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Tough to Stay on Top in Disk Biz 
As Novices Keep Knocking Off ‘Vets’ 


The disk industry is increasingly+— 


assuming a will o’ the wisp na- 
ture for recording artists. The 
new names, who have cropped up 
during the past few years and have 
eased the vets from the hit lists, 
are now being forced to make room 
for still newer names, 

But unlike the vets their clicko 
ride is short-lived as compared 
with the five-to-10-year highriding 
span of their predecessors. There 
is no longer any pat formula for 
producing hit shellac and even @ 
solid name doesn’t guarantee sales. 
According to one trade eyéc, “a 
singer is only as good as, his cur- 

bs 


rent disk.” 


Top example of the wide-open 


opportunity for new names is re- 
cent skyrocketing of Joni James 
on the M-G-M Records label with 


her etching of “Why Don’t You 
Believe Me.” An unknown sev- 


eral months ago, Miss James cur- 


rently is topping the best seller 


charts around the country and her 
disk looms as M-G-M’s hottest plat- 


ter in years. In a little more than 
a month on the market it’s already 
neared the 750,000 mark. 

Interesting trade phenomenon is 
that Patti Page, who cut the tune 
for Mercury, is trailing Miss 
James in sales. Miss Page, who's 
Still a top-selling artist, as at- 
tested by her etching of “I Went 
To Your Wedding,” was given “Be- 
lieve Me” as a covering item for 
Merc so the diskery couid cash 
in on the M-G-M noisemaker. Up 
until now Miss Page had been call- 

(Continued on page 45) 


St. Paul and Mpls. Mayors 
Peel Protocol for a Hot 
Hassle on Civic Virtue 


; Minneapolis, Nov. 25. 
When St. Paul Mayor John 
Daubney halted stripper Darrella 
at the Club Capitol and, explain- 
ing his action, told the press that 
this is not Minneapolis or Chi- 
¢ago,” he touched Off a verbal ex- 
Plosion by Minneapolis Mayor Eric 
Hoyer and Police Chief T. R. Jones 
Which led to a debate as to which 
city is better for an exotic dancer. 
It is not out of the ordinary 
oat this woman chose St. Paul 
- the first place,” said Mayor 
lover when asked to comment on 
Mayor Daubney’s statement. “She 
new where her bread was but- 
tered.” 
Affirmed Police Chief Jones: “I 
agree with Mayor Daubney. St. 
aul is not Minneapolis and that’s 
probably the reason Darrella had 
ee booked into St. Paul. I’m 
mt no Minneapolis club would 
ave booked her.” 
aa efore ordering the Darrella act 
: Mayor Daubney had St. Paul 
olice Chief Neal McMahon warn 
are. nitety. but this was disre- 
ded. After issuing his order, 
ae Daubney served notice that 
. Paul floorshow performances 
(Continued on page 63) 











RCA Again May Bankroll 
New Berlin Legit Musical 


RCA Victor may reverse its de- 
cision to keep out of the financing 
of legit musicals with Irving Ber- 
lin's planned musicalization of 
Cleveland Amory’'s _ best-selling 
tome, “The Last Resorts.” Victor's 
last backing entry was “Wish You 
Were Here,” which is paying off 
now but got off to a shaky start. 

New project would reunite Ber- 
lin with Howard Lindsay and Rus- 
sel Crouse, who did the book for 
“Call Me Madam,” and Ethel Mer- 
man again as Star. It’s expected that 
Miss Merman this time would be 
available to record the original 
cast album for Victor because her 
Decea pact would run out by then. 


Danny Thomas Re 
TV: It's For Idiots 


etroit, Nov. 25. 

Danny Thomas blew into town 
last week with some brash state- 
ments about television. 

He said such things as: “Televi- 
sion is for idiots! I don’t like it. 
It’s a medicine show. It has low- 
ered the standard¢ of the enter- 
tainment business considerably. 
Through it people go shopping by 
a twist of the dial. The youth of 
today are growing up without 
knowing what real entertainment 
is. Within a few years people will 
come screaming out of their houses 
to ‘get away from that box’.” 

Margaret Russell, in her story in 
the Detroit Times, noted that 
Thomas “took time out to renew 
his fight with television with one 

(Continued on page 40) 


House Red Probers Okay 


Tele for Some Hearings; 
Less Stress on H’ wood 


Washington, Nov. 25. 

House Un-American Activities 
Committee will permit some of its 
hearings to be televised during the 
83d Congress, which convenes Jan. 
3, according to Rep. Harold Velde 
(R., Til.). 

Velde, slated to be committee 
chairman next year, also reaffirmed 
his previous statement that the 
committee will spend less time on 
Hollywood and more on_ labor 
unions and colleges in the next 
Congress. 

Television will return because 
Rep. Sam Rayburn, who ordered 
the video ban on House Committee 
sessions, will no longer be Speaker. 
Rep. Joe Martin, slated for Speak- 
er post, has gone on record for 
permitting each committee to de- 
cide whether or not its sessions 
should be televised. 








STARS TREADING 
OFFBEAT BOARDS 


By MIKE KAPLAN 


Hollywood, Nov. 25. 

In the constant prowl for enter- 
tainment that will tempt the most 
jaded palate, show business is 
coming up with its own refutation 
of the old saw on “you can’t teach 
an old dog new tricks.” Show biz 
veterans in ever increasing num- 
bers are learning new tricks—and 
new routines—as they switch to 
media they have never before at- 
tempted or from which they have 
long been absent. 

Results of the growing trend 
toward hanging w.k. names in dif- 
ferent or long-vacated frames are 
yet to be determined, but the 
major talent agencies feel the 
idea has enough merit to .warrant 
careful consideration of offbeat 
bookings. 

The trend, significantly, is 
toward the live entertainment 
field. The much-heralded ‘‘debuts” 
of various film names in telepix 
aren't considered part of the 
switch since essentially, from a 
thesp’s standpoint, it’s still simply 

(Continued on page 50) 


Radio 2-1 Over 
TV as ASCAP 


Revenue Source 


Although performance coin from 
television has been climbing rapid- 
ly in the last couple of. years, radio 
is still far and away the main 
source of revenue for the American 
Society of Composers, Authors & 
Publishers. It’s estimated that 
ASCAP will earn slightly over 
$8,000,000 from radio this year 
while the video take will be in the 
neighborhood of $4,000,000. 

This two-to-one ratio, however, 
compares with a three-to-one ratio 
in favor of radio last year when 

(Continued on page 45) 




















Ike’s a Musician, Too 
Chicago, Nov. 25. 

American Music Conference 
last week revealed that the 
music loving public will in- 
herit another musician in the 
White House. Trade organiza- 
tion reported that Mrs. Dwight 
D. Eisenhower went into a 
music store in the south seek- 
ing a harmonica in March, 
1945, when the mouth organs 
were still scarce. A sales rep 
for a New York music whole- 
saler overheard the clerk re- 
luctantly turn her down and 
offered to turn over his lone 
item in his stock. Month later 
he received a note from the 
General thanking him and say- 
ing “I know I shall get a lot 
of enjoyment of it.” 


EW FRAMES FOR OLD NAMES 








TV Needs Top Writers to Escape 
H wood-Type ‘Debacle’: Sherwood 





RTMA Puts ’53 TV 
Set Output at 6,400,000 


Chicago, Novy, 25. 

Sales managers of the member- 
companies of the Radio-Television 
Manufacturers Assn, held their an- 
nual guessing game at the organi- 
zation’s winter meeting here last 
week and came up with the average 
“guestimate” that TV production 
during 1953 would be 6,400,0Q0 
sets. 

Peak production for the industry 
was in 1950 with 7,500,000 se's. 
Output currently is geared close 
to 10,000,000 units if projected on 
a 52-week basis. 


Report ODwyer's 
Mex Pix Biz Post 


Mexico City, Nov. 25. 

William O'Dwyer, U. S. Am- 
bassador to Mexico, reportedly 
will resign shortly after the first 
of the year to become general 
counsel and/or general manager of 
a new central distribution agency 
to be formed under Mevican gov- 
ernment sponsorship. The distrib 
organization, it’s said, would han- 
dle domestic release of all import- 
ed films. 

Lending further credence to the 
report that O’Dwyer may move 
into the film berth is the fact that 
he’s currently building a home in 
a swank suburb of Mexico City. 
This is an indication he intends to 
remain in the Mexican capital. 
Formation of the new central dis- 
tribution outfit is bruited less than 
two months after the Mexican 
Congress passed a law requiring 
every theatre to devote 50% of 
its playing time to native product. 








By ABEL GREEN 


“It might have been a different 
story in Hollywood too if they, in 
the early 1920s, did more about 
engaging expert writers directly 
for the medium,” says Pulitzer 
playwright Robert E. Sherwood as 
a footnote to his new National 
Broadcasting Co. television writ- 
ing deal, 

“By the same token,” Sherwood 
adds, “TV is doing all right too, 
but possibly the idea of engaging 
potent playwrights to script di- 
rectly for the medium may be the 
insurance TV needs to circumvent 
any parallel debacle, such as Hol- 
lywood experienced. Hollywood 
was only saved by a new inven- 
tion, the advent of sound. Phat is 
when Hollywood started paying 
those fabulous sums for hit plays 
and novels, and the $5,000-a-week 
screenwright came into existence.” 

Because Sherwood felt that the 
TV medium requires this sort of 
creative writing insurance, he so 
expressed himself at a social din- 

(Continued on page 18) 


DeMille B’way Legit Hits 
Spark New-Style Dance 
Troupe; U.S. Tour Mapped 


A new kind of dance-theatre 
company, unlike any other type of 
ballet or terp troupe heretofore on 
the road, will go out on tour next 
season, under name of Agnes 
de Mille Dance Theatre. Company 
of 35, including 18 dancers, some 
singers and an orch will be as- 
sembled and trained by Miss 
de Mille, and presented on a na- 
tional tour by Sol Hurok. Most 
unusual angle of the troupe will 
be its Broadway tie, in what's be- 
lieved to be a new direction in the 
field of dance. 


Dance works from Broadway mu- 
(Continued on page 63) 
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Milton inher Forms Group 


Pushing for 


Washington, Nov. 25. +¢ 


A new organization to push de- | 
velopment of educational TV sta- | 
tions was formed here yesterday | 
(Mon.) with Milton S. Eisenhower, | 
brother of president-elect, and 
Marion B. Folsom, treasurer, of 
Eastman Kodak, as co-chairman. 

The group, called the National 
Citizens Committee fer Education- 
al Television, has been in process 
of formation for several weeks. It 
will hold its first formal meeting 
Dec. 3 in Chicago. Members oi 
its steering committee include Dr. 
Edgar Fuller, Chairman of the Na- 
tional Council of Chief State 
School officers; Raymond Wittcoff. 
St. Louis manufacturer; Irving | 
Salomon, retired San Diego busi- 
nessman; and C. Scott Fletcher, oi 
the Fund for Adult Education, an 
independent body established by 
the Ford Foundation. 

Executive director of the Citizens , 
Committee is Robert Mullen, for- 

(Continued on page 63) 


Broadway Assn. Need Not 
Worry About Burlesque 
‘Coming Back’ at Heliday 


The Broadway Association’s fear | 
that burlesque is coming back to | 
the Stem through the back door, | 
because of the shows at the Holiday | 
Theatre, N. Y., just isn’t so. What's 
on exhibit there is just “innocent | 
merriment,” and net much of the 
latter word either. It may be that 
the Broadway Ass’n feels that pro- 
ducer Michael Rose has been going 
ahead on the gradual introduction 
of burlesque too rapidly. The cur- 
rent show indicates that he’s taken 
several steps backward. 


The corics, Jack Diamond and 
Mandy Kaye, both burley vets, 
could have done their stuff at a 
church picnic. There are lots of 
skits in the burlesque catalog that 
could be presented before the Ep- 
worth League. 

The current show doesn’t even 
have a strip, which is unthinkable 
for any house attempting to entice 
the Minskyphiles. The closest is the 


(Continued on page 54) 





government to make pro-Peron, 
-anti-U. S. blasts. 
Following up three lectures 


Educ] TV Stations 


BAKER’S B.A. BLASTS 
NO HELP TO B.0. PULL 


Buenos Aires, Nov. 18. 

Josephine Baker continues doub- | 
ling as an entertainer and political | 
lecturer and propagandist here. At- 
tendance at the gabfests is & 
“must” for all Argentine state per- 
sonnel. But none of the gabbing 
is doing singer any good as an en- 
tertainer, and grosses at the Maipo 
Theatre, at which she appears in a 
revue dubbed “Voila Josephine, 
aren't too. hot. Belief is current 
that singer has been hired by the 





already delivered on racial discrim- 
ination, she now has another | 
scheduled at the Colon Opera The- | 





atre, titled “The Toreh,” which has | 
the late Eva Peron as its theme. | 


As there is no record of Mis 


s | expensive 





Arthur L. Mayer 


whe should know details why 


It’s Still a 
$3,000,000,000 
Business 


* * * 


one of the many editorial features 
in the upcoming 


47th Anniversary Number 
of 
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Probably the 
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Baker’s ever having met Mme.| staged is being lined up by the | 


Peron, presumably material 


her by the Information Ministry. 


Sinatra’s $10,000 Plus 
Per Week at N.Y. Nitery 


Frank Sinatra’s two-week en- 
gagement at the French Casino, 
N. Y. tonight (Wed.) is at the rate 





of $10,000 per week, hotel accomo- | 


4 > ; , 
transportation e¢x-; 


dations and 
penses from the Coast for his 
Gotham stint. Since coming under 
the wing of Abe Lastfogel, William 
Morris topper, Sinatra has inked 
a one-pic-a-year pact with Metro 
and has tested for a role in Co- 
lumbia’s forthcoming “From Here 
To Eternity.” 

Incidentally, the letter received 
by the U. S. Customs Dept., tip- 
*ping them off that Sinatra had 
bought home diamonds on his re- 
cent return from Africa, where he 
had been with his wife, Ava Gard- 
ner, who is there filming a pic 
for Metro, was from a crank. 
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il for} Kenyon & Eckhardt agency as part 
the lecture has been supplied to} o¢ Ford Motors’ 50th anni celebra- 
ition next June. 





While plans are 
still only in the earliest talking 


stage, they tentative}y call for a 
two-hour extravaganza to be aired 
simultaneously on both the NBC 
and CBS video webs, with a total 
time and talent cost of over 
$250,000. 

There’s a possibility that legit 
producer Leland Hayward may 
supervise production on the show, 
under the aegis of his newly- 
formed Hayward Productions, 
which was incorporated earlier 
this month to package both legiters 
and radio-TV productions. No 





format has yet been decided on, so 
|that final budgeting will depend 
| both on that and.on the number of 
| stations both networks are able to 
|clear. Ford, of course, would be 
forced to pay preemption costs to 
|sponsors of any regularly-schedul- 
led programs cleared for the Ford 
| show. 

K&E spokesmen said this week 
they hope to have the complete 
show off the planning boards by 
the first of the year. 


Herb Shriner Again Set 
For Motor Sports Show 


Herb Shriner, Hoosier comic on 
NBC-TV for Old Gold, will stage 
his second International Motor 
Sports Show at Grand Central Pal- 
ace, N. Y., April 4-12. Outstanding 
cars, foreign and domestic, will be 
featured. 

First IMSS drew 125,000 admis- 
sions, with 200,000 aimed at next 
spring. A rival show will be held 
in Madison Square Garden in Feb- 
ruary. 








Minn. Knows Gary Cooper. 


Minneapolis, Nov. 25. 

Minneapolis Sunday Tribune’s 
Minnesota Poll of Public Opinion 
has brought out that five times as 
many Minnesotans know that Gary 
Cooper is a film star than know 
that Gen. Mark Clark is the Ameri- 
can general commanding United 
Nations forces in Korea. 

Sunday Tribune revealed * that 
when Minnesota Poll interviewers 
asked a rerpv2sentative cross-section 
of the state’s men and women to 
name the UN commander in Korea, 
only 18% knew the answer. But 
when they asked “Who is Gary 
Cooper?” 90% gave prompt and 
correct replies. 

Article pointed out that Cooper 
has just celebrated his 25th anni- 
versary in pix. Gen. Clark, who 
rose to military fame in World War 
II, became commander in Koreo 
last spring. The poll showed that 
more men than women in the state 
know who Gen. Clark is, but there 
was virtually no difference in the 
proportion (nine out of 10) able to 
identify Cooper. 


Jes’ Call Me Prof 


It’s Professor Arthur Kober. 

Playwright-humorist starts a 
plays-films-books discussion class at 
the New School for Social Re- 
search, N. Y., in February. It’s a 





Better Than Gen. Clark | 





This Week’s Football 





Cleveland-Redskins 


Won, 262; Lost, 77: 





By HARRY WISMER 44+4444+++040044 


COLLEGE 
' GAMES SELECTION “PTS. 
Colgate-Brown (Thurs.)............++5.- Colgate ..... Dea ea male 6 si 14 
A trying year. 
Cernell-Penm (Tiaurs.). . 2... 25.005. eee ess OE A ee 12 
Munger will last. longer than his critics. 
Texas A&M-Texas (Thurs.).............. T@HOB ....ccccccccccess 27 
Longhorns have great team. 

Miami (Fla.)-No. Carolina (Fri. nite). ES ee ee 18 
Hurricanes have too much for the weak Tarheels. 
Army-Navy ..... 5 ee ees mee 7 
Midshipmen continue spell over Cadets. 

Boston College-Holy Cross..... CO 14 
Two spirited teams, 

NYU-Fordham .. ae WONG. Simeecicsces ow SO 
Rams have improved each week. 

Alabama-Auburn pS) Seer Te ee 21 
Crimson Tide enjoying the good old days. 

Bayleor-Rice ...... en ae er ee I gaa og Sieg e'a'8 a adie sa 6 
George Sauer deserves a break. 

Georgia-Georgia Tech................... My INS xb 06 ts seo een 14 
A blaze of Glory for Teck and Dodd. 
Mississippi-Miss. State.............+0..-. TT 12 
Ote Miss priming for Sugar Bowl. 

So. Carolina-Wake Forest........ . South Carolina ......... 3 
Gamecocks have it. 

SMU-TGU  ..6escc- ea ee ee ee 7 
Swinging down memory lane. 
| Texas Tech-Tulsa sats, aie ; MM Ee 6g 63.5 oebias:kas 28 
Oilers a great scoring machine, 

Tulane-La. State.. ee iw SOR ks WD 40 HN ONS oo 00 bce 14 
Green Wave proudly ends season, 
Vanderbilt-Tennessee pre ‘A J eT ree eee 7 
Vandy will give a real tussle. 

Wm. & Mary-Virginia e, Me, artes (i A ee 10 
Cavaliers have enjoyed better years. 
| Notre Dame-USC Ree EE eee JISC eee Oe Te ee eee 7 
This game should be televised. 

Oklahoma A&M-Oklahoma.............. EA ee Cee ee 7 
Closer than you could imagine. 

Washington-Wash. State................. Washington ............ 20 
Washington too much for state rivals. 
PROFESSIONAL 
ey eres eee ee ee ee i ee 10 

- Benners is the man. 
ine CHUB) 5 ick ck ac 5 ox 2 6 CRIES 6s dees bicedeccces 7 
Detrait has edge at home. 
Bears-Texans (Thurs.).................. ee rt eee 20 
Homeless, Winless Teams. 
SE. oi ea ahos ce ccke ou rues ais te aaies SEAS SS Ot 12 
L. A. hotest team at the moment. 
CD ones io Barteue wane aol een a 7 


Jim Trimble all hail! 
Sot va oo ee ee 
Redskins lack depth. 
SEASON’S RECORD 


Ties, 16; Pct., .768. 


Games played Saturday unless otherwise stated. 


*Point margin represents selector’s choice. 





VAUDE MAY RETURN 


Pointing to the abnormal grosses 
of Martin & Lewis, Danny Kaye 
and last season’s hot business at 
the Palace when that Broadway 
vauder had top attractions, Jules 
C. Stein still believes that “a ren- 
aissance of round actors is not so 
far away.” He has long. felt that 
the reflex from pix, and the upbeat 
and intimacy created by TV’s per- 
sonalities reaching into the home, 
would awaken a new vogue for in- 
person talent. 

“There’s no reason why only in 
saloons the American public can 
see the top names,” says the Music 
Corp. of America board chairman. 
Occasionally in the deluxe vaud- 
filmers, of course, you get them, 
too, but there is a great need for 
family entertainment in that direc- 
tion. It may be a long time coming 
but I think vaudeville has a ter- 
rific chance to come back in the 
not-so-distant future.” 


Filmites’ Alaskan Date 
With Gls for Xmas 


Hollywood, Nov. 25. 

Johnny Grant will lead a troupe 
of 10 entertainers on a tour of 
military posts in Alaska and the 
Aleutians for the Christmas holi- 
days under auspices of the Holly- 
wood Coordinating Committee. He 
previously made two trips to 
Korea. 

Troupe, leaving Dec. 19, includes 
Jane Frazee, Ginny Jackson, Tony 
Lovello, Elizabeth Talbot Martin, 
Mary Castle, Susan Cabot, Susan 
Morrow, Eddie Samuels and Fred 
and Bobbie Brown. 








Kup’s Names in Chicago 


A 45G Harvest for Vets 


Chicago, Novy. 25. 

Irv Kupcinet, columnist for the 
Chicago Sun-Times, brought in 
Jack Benny, Van Johnson, Tony 
Curtis, Janet Leigh, Bob Crosby, 
Rhonda Fleming, Rita Gam and 
Billy Van for the annual Harvest 
Moon Festival, which was sold out 





15-week course, two hours per 




















week, 





|a week ago, grossing $45,000 for 
‘hospitalized vets. 


STEIN STILL BELIEVES | Harry Green Giving 


‘Welcome Stranger’ 
A Touch of the Irish 


Harry Green, the American 
comedian, a longtime resident in 
England, flew into New York 
Thursday and sailed back to 
London Saturday (22) aboard the 
Mauretania. He came over to 
clear rights for “Welcome Strang- 
er,” Aaron Hoffman’s comedy, 
whose lead character was created 
by the late George Sidney—uncle 
of the Metro producer-director of 
the same name—on Broadway in 
1920. : 

Green for years has been doing 
the comedy in England, South 
Africa and Australia. Cohan & 
Harris originally produced it. 
Comedian’s plans for “Stranger” 
include a _ wearin’-of-the-Green 
chore with the Irish Players in 
Dublin, in a rewritten version to 
be titled “Shamrock for Luck.” He 
would play the original role — 
only this time as the only Jew in 
the Irish village of Beillykillduff. 
The original play was a New 
England setting. 

Incidentally McQueen Pope, the 
Reuters correspondent, is cur- 
rently polishing a biog on Green 
tilled “Everything Happens to Me.” 
which Heinemann will probably 
publish in England and Simon & 
Schuster may do in the U. S. 
Green enjd&ys an unusual friend- 
ship with the royal family, Win- 
ston Churchill, and other British 
notables. 





Green’s London Bar 

London, Nov. 25. 
Comedian Harry Green has 
taken over operation of the fasi- 

ionable Ciro’s bar. : 
He has gone to the U. S. to im- 
port the Santa Claus_ illusion 
which Michael Todd, the America 
producer, invented for one of his 
World's Fair stunts in New York 
—a double-lens effect which ' 
duces the size into a “Santa Claus, 
or “fortune-teller,” or a nude — 
there are variations to the stunt— 
who grants the wishes of the PU 4 
lic, or answers questions [Or 
token ‘fee. Yermi Stern contro 








the world rights. 
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HINT PAR IN 5TH TV NETWORK 


Depinet Embarrassed’ by Reports Of 
His RKO Return; Knows Nothing of It 


Ned Depinet says that it’s get-¢ 
ting embarrassing, “even with my 
along with friends who wire 
me and phone me congratulations 
on something If know nothing 
about.” This refers to the reports 
of his return to RKO as “chair- 
man” or “president. a 

Depinet has not heard “directly 
or indirectly” from Howard Hughes 
or Tom Slack, his personal attor- 
ney, “and I’m certainly not calling 
up the Coast on rumors. I'm sure 
they know where to reach me. What 
Variety said last week still goes; 
until I know what the deal is, with 
whom I’m associated and how mucly 
control I would have, I just can't 
make any comment because I have 
had no negotiations with the new 
owners of RKO, nor have I seen 
any emissary from them (meaning 
the Ralph E. Stolkin group), Mr. 
Hughes, or any of the past owners. 

“And I'm not doing anything un- 
til | know more. I must say it is 
high time that they did something 
about it because they must get 
To me it would person- 
ally be a terrible thing if RKO 
slid down to nothing: That in my 
opinion is unnecessary, I am sure 
that our colleagues in the picture 
business think so also, and I be- 
lieve that the industry at large 
would want to help the company, 
and even our competitors would be 
eager to lend a helping hand., But 
if they think they got me in their 
vest pocket, they’re cockeyed. I 
don’t say that I might not take 


(Continued on page 20) 


‘GUYS’ AUTHORS EXTEND 
DEADLINE ON PIC PRICE 


Deadline for the authors of 
“Guys and Dolls” to state to Para- 
mount their price for the film 
rights to the Broadway musical hit 
has been extended to next April 1, 
partly because there is no hurry to 
make a deal and partly because 
the authors don’t think the mar- 
ket is any too good right now. 

Par, which owns “The Idol of 
Miss Sarah Brown,” the basic 
Damon Runyon story on which 
“Guys and Dolls” is based, has a 
15% interest in the show and first 
refusal rights on filming the musi- 
cal hit. The original contract called 
for the authors to name their price 
two years after the opening. The 
tuner’s second anniversary was 
Monday (24). 

The deal gives the authors the 
right to sell “Guys and Dolls” to 
companies willing to outbid Par. 
They cannot, however, sell for a 
price less than the one turned 
down by Par. 

_It's understood that while several 
filmeries are interested in the 
property, which can’t be brought 
to the screen for several years any- 
way, the price for it isn’t likely to 
exceed more than $500,000. ‘“‘Har- 
vey” brought $1,000,000 and “Annie 
Get Your Gun” $650,000, but that 
was some years ago and the market 
has slipped since then, with the 
Studios hesitant to shell out big 
Coin for plays, particularly for 
Musicals whith are expensive to 
produce. 


wife, 








SHIPPING TRIALS 


Georgia Exhib Notes It’s Cheaper 
to Ship Corpse Than Film 


———— 





_ Thomasville, Ga., Nov. 25. 

P Pointing up high shipping costs 
or films, Nat Williams, exhib of 
Thomasville, Ga., notes that it's 
Cheaper to ship a corpse than a can 
of celluloid. 

In a letter to Theatre Owners of 
merica general counsel Herman 
Save Williams says: “Quitman 
4 4 miles from here. They have 
om 4 $2.52 rate on a feature film 
ony here ta there, or over 10c a 
26s tly will haul a corpse for 
i 4 mile. If I can get a bow- 
ay corpse, can set film can be- 
aiteln his legs, and reuse indefi- 
nang Saving 7.4¢ a mile on hauls. 
rs know life expectancy of a 
"pse, but should recover profit 





Eddie Davis 


combines two greats into 
A Jolson Story and a 
Cantor Story 


* * . 
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Ohio Solon Admits 
Pic Censorship Is 
On the Way Out 


Columbus, O., Nov. 25. 


pected admission, a member of the 
Ohio Dept. of Education said Sat- 
urday (22) that film censorship is 
almost definitely on the way out in 
Ohio, and inferred the department 
would lose its pending court battle 
to retain scissoring rights. The Di- 
vision of Film Censorship is under 
the Dept. of Education. Both are 
headed by Dr. Clyde Hissong. 

The statement came from Dr. 
Clyde Miller, head of the depart- 
ment’s audio-visual division, which 
receives its funds to support and 
expand its million-dollar educa- 
tional film library from censorship 
fees. The library, with 3,250 titles, 
is one of the largest in the country. 
With four cases against the Divi- 
sion of Film Censorship now pend- 


ring before the Ohio Supreme Court, 


and with recent U. S. Supreme 
Court decisions favoring film free- 
dom as a precedent, a pessimistic 
mood pervades the education de- 
partment, Dr. Miller flatly stated. 

“I feel almost sure we're going 
to lose it,” said Dr. Miller, refer- 
ring to funds from censorship fees 
which support his division. The 
average $250,000 annually collected 
from exhibs by the censorship divi- 
sion is split three ways—$40,000 to 
$50,000 to the censorship division 
for operating expenses; half of the 
remainder, about $100,000, to the 
state general revenue fund, and 
the other $100,000 to the audio- 
visual division. 


CHI MAYOR REFUSES TO 
OVERRULE ‘MIRACLE’ NIX 


Chicago, Nov. 25. 

A police decision which bans ex- 
hibition of the controversial Italian 
film import, “The Miracle,” will 
not be overruled by Mayor Ken- 
nelly, it was disclosed this week. 
Explaining his refusal in a letter 
to the American Civil Liberties 
Union, Hizzoner stated that the 
Chicago Police Department Cen- 
sorship Board reviewed the picture 
Oct. 10 and unanimously recom- 
mended that it be banned because 
“it is immoral and obscene.” 

Despite a U. S. Supreme Court 
ruling that “The Miracle” is not 
sacrilegious, Chicago police orig- 
inally banned the picture in June 
on the grounds that it “features 
immorality and exposes a religion 
to ridicule and derision.” ACLU 
immediately protested and ar- 
ranged private screenings to sam- 
ple public opinion. “Of a total of 
546 who have seen the film and 
answered our questionnaire,” the 
organization asserted, “541 opposed 








ore he wears out.” 


the ban while only five upheld it.” 


Ina surprising and totally unex- 


AAIBOURN EYES 
PROD. FOR TELE 


Possibility that Paramount Pic- 
tures may launch the fifth major 
TV network, and in so doing em- 
bark on production of films for 
television and open up some of its 
old product for sale to TV, was in- 
timated this week by veepee Paul 
Raibourn. Also prexy of Para- 
mount TV Productions, Raibourn 
said the entire situation is depen- 
dent on a final okay by the Federal 
Communications Commission of 
the projected United Paramount 
Theatres-American Broadcasting 
Co. merger. 

In a report recommending the 
merger two weeks ago, FCC ex- 
aminer Leo Resnick found that 
Par’s stock interest in DuMont 
does not represent control, as the 
Commission had originally charged. 
If the FCC now accepts that recom- 
mendation, Par will be able to file 
for four more video stations, to be 
operated along with KTLA, which 
it presently owns in Hollywood. 
And with five owned-and-operated 
stations as the bulwark of a fifth 
*9TV network, Raibourn hinted that 
Par not only might start produc- 
tion of vidfilms but also might 
utilize some of its old film product, 
either features or short, for its 
stations. 

Since no definite move can be 


Rep to Release 
Oldies for TV? 


Republic Pictures may be the 
first big Hollywood studio to sell 
its backlog of feature film oldies 
to television. Earl Collins, head of 
Rep’s_ vidfilm subsidiary, Holly- 
wood TV Service, was in N. Y. 
from the Coast last week talking 
an exclusive deal for some of Rep’s 
old product with CBS-TV and, 
while no deal has been signed yet, 
it’s understood that CBS is pre- 
pared to pay upwards of $100,000 
for an unspecified number of films. 

Rep had talked about opening 

(Continued on page 22) 














Kramer Loses Complete Autonomy 
As His Col Pix Have Yet to Show Profit 





Charlie Williams 
has a whimsical short story titled 
The President Was 
Stagestruck 
* oo” a 
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Use Blocked Coin 
To Finance U.S. 
Vidpix Abroad 


Backdoor entrance into British 
vidpix production is being made by 
the major U. S. filmeries via coin 
frozen in England. Majors as well 
as indie producers are employing 
the blocked coin to finance tele- 
films being produced in England. 

Filmeries are not forming sub- 
sid companies but are lending the 
coin to indie producers for vidpix 
that will eventually be seen on 
American screens. Completed films 
are distribbed by outfits in the 
U. S. with some of the coin find- 
ing its way into the coffers of the 
American firms. 

Outfits in Britain making films 
for the American market don’t 
want to bring in U. S. money, fear- 
irig that they’ll have difficulty get- 
ting the coin out in dollars. Use of 
frozen coin comes in handy for 
payment of technicians, players, 
studio rental, etc. 





National Boxoffice Survey 
Trade Still Slow; ‘Snows’ Again Champ, ‘Zenda’ 2d, 
‘Plymouth’ 3d, ‘Mistress’ 4th, ‘Because’ 5th 


Biz is very sluggish at most first- 
runs this session, with pre-Thanks- 
giving influences, including early 
Xmas shopping, cutting in. How- 
ever, lack of strong product un- 
doubtedly is a very vital factor 
currently. Rainy weather and con- 
tinued mild temperatures also are 
damaging. 

“Snows of Kilimanjaro” (20th), 
although largely on extended-rum 
this week, still is holding onto No. 
1 spot. It is being closely pursued 
by “Prisoner of Zenda” (M-G), 
which is inclined to be uneven on 
first batch of representative dates. 
Third position is being captured 
by “Plymouth Adventure” (M-G), 
which also is a bit spotty. “Iron 
Mistress” (W-B), just starting out, 
is a strong fourth-place winner. 

“Because of You” (U), already 
tabbed as a money pic by exhibi- 
tors, is showing enough to capture 
fifth position although in only four 
key cities covered by VARIETY. 
“Miracle of Fatima” (WB) is fin- 
ishing sixth, with “Everything I 
Have Is Yours” (M-G) seventh. 

“Lusty Men” (RKO) and “Ivan- 
hoe” (M-G) round out top nine list 
in that sequence. Latter has com- 
pleted most of its key dates on 
first time around. 

“Quiet Man” (Rep) tops the run- 
ner-up films, with “The Promoter” 
(U), “Pony Soldier” (20th), “Opera- 
tion Secret” (WB) ‘and ‘Heligate” 





very spotty. 





(Lip) next. Last three named are 


New fare just starting this stan- 
za is not too promising. ‘“Thunder- 
birds” (Rep) was nice on preem 
in Washington. “Hangman’s Knot” 
(Col) is fair in Providence and okay 
in Pittsburgh. “Flat Top” (AA) 
looms okay in Frisco and mild in 
Louisville. “Limelight” (UA), still 
sock in two N. Y. houses, looks big 
in Frisco and Toronto. 

“K.C, Confidential” (UA) shapes 
stout in Philly and okay on hold- 
over in Chi. “Bloodhounds of 
Broadway” (20th), mild in N. Y., 
looms slow in Providence. “Steel 
Trap” (20th) loeks disappointing 
this week, with several fair to light 
sessions. 

“Full House” (20th) is stout in 
Chi and good in N. Y. “Hurricane 
Smith” (Par), mostly slow to fair 
currently, is good in St. Louis. 

“Horizons West” (U), okay in 
Minneapolis, iooms soiid in N. Y. 
“Something For Birds” (20th) is 
rated oke in Denver and Baltimore. 

“Montana Belle” (RKO), trim in 
Buffalo, is slow in Providence and 
mild in K.C. and Minneapolis. 
“Turning Point” (Par), fine in De- 
troit, looks fair in N. Y., Portland 
and Providence and sluggish in In- 
dianapolis and Philly. 

“It Grows on Trees” (U) shapes 
fair in Buffalo. “8 Iron Men” 
(Col) likewise is only fair in Frisco. 
“Duel at Silver Creek” (U) looms 
good in Omaha, 


(Complete Boroffice Reports on 
Pages 8-13) 





Complete autonomy formerly 
enjoyed by Stanley Kramer at 
Columbia in the selection of story 
material has been altered. Stipula- 
tion as well as other changes in 
Kramer’s pact were agreed to fol- 
lowing talks in New York last week 
between the producer and prexy 
Harry Cohn. Feeling of Cohn as 
well as other Col execs was that 
Kramer's pix were not commercial 
enough and, as a result, there'll be 
confabs on future properties. 

It’s no secret that Col has been 
unhappy about the Kramer output. 
While agreeing that his pix were 
“artistic successes,” it's noted by 
Col and admitted by the Kramer 
org that none of the producer’s pix 
thus far for Col has been a profit- 
maker. Col has also felt that 
perhaps Kramer was overextending 
himself in an effort to turn out 
six pix a year under the terms of 
his original contract, which has 
been in force for 18 months, Ac- 
cordingly, an agreement has been 
reached for Kramer to limit his 
outfit’s activities to three or pos- 
sibly four pix annually. Producer 
has been keeping pace with the 
six-a-year figure, having completed 
nine films in 18 months, three of 
which are yet to be released. 

Cutdown in the Kramer unit's 
production sked will also mean a 
cutback in the operating costs of 
the producer's org. 

Col’s official announcement made 
no mention of an amended pact, 

(Continued on page 54) 


METRO SLATED TO BUY 
JOHN PATRICK PLAY 


Negotiations for Metro to ac- 
quire screen rights to John Pat- 
rick’s dramatization of the Verne 
Schneider novel, “The Tea House 
of the August Moon,” are at the 
completion stage. Play was to have 
been produced on Broadway this 
season by Maurice Evans, but be- 
cause of Evans’ preoccupation with 
“Dial ‘M’ for Murder,” current 
Broadway hit of which he ts the 
star, “Tea House” may not be pro- 
duced until next season. 

The play is set against the poste 
war occupation period on Okinawa, 
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“Carmen on Theatre TV Seen Aid 


In Chain of Events to Boost B.0. 





Now that the idea of presenting 
the Metropolitan Opera’s produc- 
tion of “Carmen” via theatre tele- 
vision has had a chance to sink 
in, exhibitors around the country 
are hailing it as a “fine idea” which 
might answer a number of their 
boxoffice problems. If the show, 
to be aired Dec. 11, presages their 
getting two or three such theatre 
TV events each month, according 
to big-screen exhibs it could very 
well mean a revitalization of in- 
terest in film-going by the so-called 
“lost audience” and also a means 
of attracting new patrons who have 
never previously been film fans. 

Some 30 houses to date have 
signed with Theatre Network TV 
to carry the opera and about 20 
others are expected to tie in, de- 
pending on whether they can clear 
the necessary coaxial cable and 
local loop connections with Ameri- 
can Telephone & Telegraph. Thea- 
tres for the most part are selling 
reserved seats for the affair, scal- 
ing their prices from $1.20 up to 
$4.80 in some spots, although the 
average range is from $1.89 to 
$3.60. Exhibs report a good sale 
to date, with some of them having 
tied in with local civic and cultural 
groups to aid in promoting the 
event as a community cultural af- 
fair. 

General exhib optimism was 
voiced this week by Norman El- 
son, prez of the Embassy Newsreel 
Theatres, whose Guild, N. Y., will 
carry tre opera. Refuting the 
charge of some Hollywood indus- 
tryites that theatre TV will dis- 
place their product, he believes it 
can benefit Hollywood by bringing 
new patrons to the boxoffice. in 
addition, he said, it’s only on spe- 
cial events such as the “Carmen” 
deal that big-screen houses bypass 
film for the night. When they 
televise boxing and other sports 
events, he pointed out, the theatre 
TV program is usually carried as 
an adjunct of the regular film pro- 
gram. 

Elson also sees theatre TV pos- 
sibly building new. talent for films, 
same as home TV has done. Just 
as home video helped build the 
boxoffice potential for Dean Mar- 
tin and Jerry Lewis, he noted, the- 
atre TV may create film possibili- 
ties among the opera performers 
(or legit, when Broadway plays are 
made available to big-screening). 

(Continued on page 22) 


20th Story Analysts 
In N.Y. Form Unit In 
Coast Guild Tieup 


Six screen story analysts, all 
staffers at 20th-Fox’s N. Y. story 
department, became affiliated this 
week with the Screen Story Anal- 
ysts Guild of California with the 
formation of their own chapter, to 
be known as the Screen Story An- 
alvsts Guild of New York (SSAG- 
NY). 

Affiliation culminates a 10-year 
attempt to have the analysts on 
both coasts united in one org. In 
the new setup, SSAG-NY members 
are also tied in with the Screen 
Writers Guild, which is directly af- 
filiated with SSAG of California. 
Fox staffer Peter Reid is prexy 
of the new group. 

Readers were formerly affiliated 
with white collarites of the Screen 
Office and Professional Employees 
Guild. However, when SOPEG dis- 
handed and office help joined the 
IATSE affiliate, the Motion Picture 
Homeoffice Employees Union, 
Local H-63, the analysts voted to 
remain unffiliated and began their 
drive to tie in with the Coast 
readers. 


U Execs Fete Blumberg 


Universal execs, representing 
the company’s foreign and domes- 
tie organization, honored Nate J. 
Blumberg, U board chairman, at 
lucheon Friday (21). Occasion 
was Blumberg’s 40th anniversary 
in the industry and his selection as 
“Motion Picture Pioneer of 1952.” 
The Motion Picture Pioneers feted 
Blumberg at their annual dinner 
in N. Y. last night (Tues.). 

U tribute was hosted by Alfred 
E. Daff, exec veepee, who toastmas- 
tered. Speakers included prexy 
Milton R. Rackmil, William Goetz, 
studio head; Americo Aboaf, for- 
a] general sales manager, and 











‘Carmen’ TV at $7 


Pointing up public interest 
in the theatre televising of 
“Carmen” Dec. 11 from the 
stage of the Metropolitan 
Opera, N. Y., the Guild The- 
atre, N. Y., has sold more 
than 100 seats for the event 
at a straight $7 tab, with only 
a lobby easel used for adver- 
tising. Guild management has 
set aside 300 of its 500 seats 
for the Met execs and other 
personalities who want to wit- 
ness the show via big-screen, 
so has only another 100. to 
sell. 

Several houses are playing 
up the event as the “real 
thing.” Walter Reade’s St. 
James, Asbury Park, N. J., 
will have its own “dress 
circle,” a la the Met, with all 
tickets carrying the notation, 
“Dress Optional.” Lee Thea- 
tre, Fort Lee, N. J., incidentai- 
ly, is being equipped for the- 
atre TV and will carry the 
opera as its first big-screen 
event. 








Won't Replace 
Rank on U Ba. 


J. Arthur Rank and G. I. Wood- 
ham-Smith, the two remaining reps 
of the Rank Organization on the 
Universal board, have resigned and 
will not be replaced. Third. Rank 
rep, Robert S. Benjamin, already 
has resigned. He quit the U board 
simultaneously with taking on the 
board chairmanship of United Art- 
ists. 

Since Benjamin also won’t be re- 


10 persons with Decca, which owns 
42% of the U common stock, rep- 
ped only by Milton R. Rackmil, 
Decca and U prexy. 

Resignation of the Rank direc- 
tors had been expected ever since 
Rackmil went to London last: June 
and acquired Rank’s 134,375 U 
snares, representing 14% of U’s 
outstanding common stock. Shares 
were held by General Cinema Fi- 
nance Corp., one of the Rank in- 
terests. Terms of the deal called 
for $2,200,000 in cash plus $500,000 
in the form of five non-interest 
bearing promissory notes dated 
June 19,1952, and good for $100,000 
each. Notes are payable yearly on 
the anniversary date. 

Previous to purchasing the Rank 
holdings, Decca already owned 
271,800 shares, equalling 28.3% of 
the outstanding U stock. Added to 
Rank’s 14%, this gave Rackmil 
42.3% and made him the major 
shareholder in the company. 

New U board will include Rack- 
mil, N. J. Blumberg, Preston Davie, 
Alfred E. Daff, Albert A. Garth- 
waite, Leon Goldberg, R. W. Lea, 
John J. O’Connor, Budd Rogers 
and Daniel M. Sheaffer. Board met 
in N. Y., Monday (24) and acted on 
the Rank rep resignations. 


Disney’s British Chief 


Returns to London 


Cyril Edgar, director of Walt 
Disney Productions’ British organi- 
zation, returns to his London head- 
quarters the end of the week after 
contabs with prexy Roy Disney and 
other execs at the company’s New 
York office. 

Huddles were held to map sales 
techniques for upcoming Disney 
product in the British market. Gen- 





‘} erally, however, the company’s re- 


lease pattern in that territory is 
much the same as in the U. S., for 
the firm has such ‘merchandising 
avenues as its own music publish- 
ing outlet, licensing setups, etc, 





Pront Back to Paris 


Isy Pront, Paramount's super- 
visor of dubbing in Paris, returned 
to France over the weekend after 
a two-week stay in the U. S., much 
of it at the Coast studio. It was 
Pront’s first trip to this country. 





Ben Hogan, Sammy _ Snead, 
Jimmy Thompson and Byron Nel- 





son signed as golf pros for the 
Martin-Lewis picture, “The Caddy,” 
at Paramount, 


20TH EYES MUSIC HALL 
AS TOP-PIX OUTLET 


With the Roxy, N. Y., going to 
National Theatres under the di- 
vorcement provisions of the con- 
sent decree, 20th-Fox is eyeing 
Radio City Music Hall as a poten- 
tial outlet for its top pix. Future 
is likely to see 20th competing 
with Metro for Music Hall honors. 
The Roxy had previously been a 
20th-Fox showcase. 

First 20th pic to play the Hall 
under the new setup is “Tonight 
We Sing,” the Sol Hurok biog, 
which is slotted for a February 
opening. It follows a solid line of 
M-G product, including the cur- 
rent “Plymouth Adventure,” the 
fortheoming “Million Dollar Mer- 
maid” (the Christmas show) and 
“The Bad and the Beautiful.” 

The Hall’s Robert Downing has 
his eye on 20th’s “Call Me Madam,” 
which may become the Easter at- 
traction, and the studio’s “Gentle- 
men Prefer Blondes.” Negotiations 
for ‘“‘Madam” are in progress. 





Top Names in Tribute 
To L. B. Mayer at 2d 
Milestone Award Feed 


By JOE SCHOENFELD 


Hollywood, Nov. 25. 

The Screen Producers Guild, 
continuing in the cycle of pioneers, 
presented its second Milestone 
Award last Wednesday night (19) 
to Louis B. Mayer at a plushy din- 
ner attended by more than 700 at 
the Biltmore Hotel Bowl. Last 
year, the infant SPG’s first Mile- 
stone Award went to Jesse L. 
Lasky. 

However, unlike the more senti- 
mental tribute paid to Lasky, who 
at that time was on the rise of 
his motion picture graph with the 
very successful “Great Caruso” 
(M-G), the Milestone tribute to 
Mayer was more like a Friars’ Sat- 
urday night. Only Norma Shearer, 
the ex-Mrs. Irving Thalberg, and 





placed, the U board will shrink to | Schenck, along with the guest 


'of honor, sounded serious notes 
| from the rostrum. 

George Jessel was toastmaster, 
such a natural chore for him that 
| Jack Benny described him later as 
the “only man I know who leaves 
his house every morning wearing 
la tuxedo and carrying a pitcher of 
|water.” In his very opening, and 
} just before introducing Schenck 
|for latter’s brief eulogy of Mayer, 
| Jessel confessed that this was his 
303d speech this year, during 
which “he had talked about every- 
thing from the amoeba to the Dem- 
ocratic party—both of which are 
now approximately the same size.” 

Jessel was introduced to the 
tuxed-’n’-gowned assemblage by Sol 
C. Siegel, president of the SPG. 
Siegel didn’t think Jessel needed 
an abundance of words, but Jessel 
evidently thought he was too brief. 
When the toastmaster got to his 
feet, he remarked that Siegel’s 
speech sounded as though it hed 
been written by Senator Joe Mc- 
Carthy. 

In bringing Schenck on as the 
first speaker, Jessel paid tribute to 
the 20th-Fox executive in the fol- 
lowing manner: “Ladies and gen- 
tlemen, they just do not make guys 
any more on the square as Sam 
Harris, William Morris, Sime Sil- 
verman and Joseph M. Schenck.” 
The latter paid particular tribute 
to Mayer’s business acumen and 
leadership in the picture industry. 

Later, in the only other serious 
speech other than Mayer's, Miss 
Shearer talked of her relationship 
with Mayer through her stardom at 
Metro and as the wife of “Prince 
Charming” (Irving: Thalberg). She 


(Continued on page 22) 





Minn. U Permits Red Pic 


Minneapolis, Nov. 25. 

Yielding to protests that fol- 
lowed the banning of the Soviet 
Union-Red China film, “New 
China,” and charges that censor- 
ship was being instituted, the U. 
of Minnesota has decided to permit 
its showing after all. 

Previously, the committee which 
previewed it had decided “it is of 
such a blantantly propagandistic 
nature that it has no place in any 
program under university aus- 
pices.” 





N. Y. to Europe 
Vance Henry 
Kenneth Later 
Isy Pront 
Linda Scott 
| Joba. Woolf 








‘No Need for U-Decca Merger’ 


With Decca Records now holding a 42% interest in Universa) 
any thought of a merger between the two companies is definitely 


out, according to Milton R. Rackmil, Decca and U prez. 
no need for it any more,” he said. 


“There’s 


‘Merger idea was pushed energetically by Rackmil earlier this 
year, following his purchase of 263,700 shares of U common and 
32,500 of its warrants, representing a 26% voting interest. It Was 
pushed into the background, but not entirely discarded, when 


Decca acquired J. Arthur Rank’s entire 14% interest in U ; 


or 


$2,700,000 of which it paid $2,200,000 in cash. 

Original merger plan had called either for an exchange of stock 
or the acquisition of Decca assets by U. Latter procedure was 
favored because it would have required only 51% stockholder ap. 


proval. 


necessary for the stock exchange deal. 
merger idea from the beginning. 


Okay by two-thirds of the stockholders would have been 


Rank was opposed to the 
Meld could have been pushed 


through anyway but might have entailed a possible proxy fight 


and minority stockholders’ suits. 








Harry Warner in N. Y. 
For Homeoffice Huddles 


Harry M. Warner, Warner Bros. 
prexy, arrived in New York from 
the Coast over the weekend for 
homeoffice talks and also to view 
Cinerama. 

Production topper Jack L. War- 
ner planed back to the Coast Sun- 
day (16) following a week’s Gotham 
stay. He’s due back in New York 
Dec. 27 for his daughter’s coming- 
out party. 

While in Gotham, Jack Warner 
held top-level talks with Warner 
engineers on its own three-dimen- 
sional process. Two engineers came 
on from the studio for the palaver. 


300 RKO-ites 
Get 47, Hike 


Despite ‘uncertainty over RKO’s 
future, approximately 300 RKO 
homeoffice white collarites  re- 
ceived a 4°> pay hike starting 
Friday (19). Boost applies to all 
office employes who have been on 
the payroll for six months or more. 

Increase results from the two- 
year pact, signed in November, 
1951, between the film company 
and the Motion Picture Home Of- 
fice Employees Union, Local H-63, 
IATSE, which called for the auto- 
matic boost at the expiration of 
one year. RKO was the only com- 
pany having a pact with the union 
calling for a definite increase, the 
wage clauses in pacts with the 
other filmeries calling for a boost 
based on the cost-of-living index. 

RKO this year is following its 
usual custom of giving all em- 
ployees a half-day off between 
Nov. 24 and Dec. 19 for Xmas 
shopping. Letter to that effect, 
signed by personnel chief Robert 
Goidfarb, went out to all staffers 
this week. 


Jack Donahue’s Widow 
Loses 350G Suit Vs. WB 


Salt Lake City, Nov. 25, 


Mrs. Alice M. Donahue, widow 
of dancing star Jack Donahue, and 
her daughters, Barbara and Con- 
stance Donahue, lost a $350,000 
suit here last Friday (21) against 
Warner Bros., Intermountain The- 
atres, Inc., and Arch E. and C. E. 
Overman, operators of the Camark 
Theatre. 


Action was based on the showing 
of WB’s “Look for the Silver Lin- 
ing,” which, the plaintiffs contend- 
ed, violated a Utah law prohibiting 
the use of a deceased person’s 
name or picture for trade purposes, 
without consent of the heirs, 

Plaintiffs argued that much of 
the picture was fictional and could 
not be regarded as a true por- 
trayal of Donahue’s professional 
career, 

Case was tried before a jury in 
Third District Court, before Judge 
Ray Van Cott, Jr. 











N. Y. to L. A. 
Alan Dinehart 
Y. Frank Freeman 
Betty Hutton 
Milton Lazarus 
Jerry D. Lewis 
Walter Pidgeon 


Europe to N. Y. 
Leo Freedman 
Eileen Herbie 
Valerie Hobson 
Jessie Royce Landis 
Patrice Munsel 
Alexander Paal 
George Ross 


—— 


Distrib Hearings 
To Depend On 
GOP Senate Unit 


Minneapolis, Nov, 25. 

Whether there will be any more 
hearings “to determine if some 
solution can be reached for a fair 
and equitable distribution of films’ 
hinges upon the new Republican. 
dominated U. S. Senate Select 
Committee of Small Business per- 
sonnel, according to U. S. Senator 
Jchn Sparkman, who points out 
that after Jan. 3 the sub-commit- 
tee will have a new chairman. 


This situation was explained by 
Sparkman in acknowledging a 
communication from Ted Mann, 
former North Central Ailied presi- 
derit and operator of two Twin 
Cities loop first-run theatres and 
other houses. Mann called upon 


the subcommittee on small busi- 
ness to make an immediate inves- 
tigation into the manner in which 


competitive bidding is being con- 
ducted in the film industry. He 
also asked for a probe into alleged 
violations of antitrust laws and 
violati6ns of the consent decree’s 
spirit by conducting the sale of 
one picture on the purchase of an- 
other, and fixing of admission 
prices. 

Charging competitive bidding is 
“replete with dishonesty and skull- 
duggery,” Mann offered to appear 
before the subcommittee and tes- 
tify. 

In reply, Sparkman thanked 
Mann for “bringing to our atten- 
tion the problems confronting the 
exhibitors in the Minnesota area,” 
and said “the complaints are in 
line with those received from other 
sections of the couniry.” 

Results of the investigation, 
which started last June, will be 
presented to the new committee 
chairman upon his appointment 
after Jan. 3, “at which time it will 
be determined whether or not fur- 
ther investigation and _ possible 
hearings will be held,’ Sparkman 
advised Mann. 


L. A. to N. Y. 


Robert Alton 
Max Arnow 
Richard Barstow 
Earl Blackwell 
Joe E.. Brown 
Norman Cook 
Howard Dietz 
Eddie Dukoff 
Nina Foch 
Howard Freeman 
Tay Garnett 
Richard Greene 
Dean Jennings 
Julian Johnson 
Nunnally Johnson 
Henry Koster 
Peter Levathes 
Henry Levin 
Allan Livingston 
Harry McMahan 
Tom Morton 
Charles Moskowitz 
Edward Muhl 
Mary Murphy 
William S. Paley 
Bill Pierce 

Paul Raibourn 
Gene Raymond 
Stanley Rubin 
Donald Saddler 
Oscar Saul 

Eddie Sherman 
Walter Slezak 
Joseph Vogel 
Harry M. Warner 
Minor Watson 
Richard Whorf 








James Wong Howe 
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Indie Group's Defiance 


In an attempt to destroy what they consider unwarranted high- 


percentage, 
pared to defy 
admission tab. 


advanced-price pix, a group of indie exhibs is pre- 
distrib sales terms and offer 
Exhibs, associated with 


the pix at the regular 
Allied States, are set to 


take a loss on the pictures in order to point up the situation to the 


public, it was indicated. 


Plan, as evolved this week, calls for the exhibs to book a pic- 


ture at whatever terms the distrib requests 


Although the terms 


call for a hiked wicket tab, the exhibs plan to charge their normal 


b.o. rate. In areas where they 


culls 


are day-and-dating the film with cir- 
and other theatres within the same travelling distance, 


ex- 


hibs are set to take ads in the local newspapers pointing out that 


they 
Thusly, 


are offering the picture at the 
it’s argued, the public will note that the 
being offered at the same time at different admission prices. 


“regular” admission price. 
same picture is 


Ex- 


hibs feel they'll be able to lure biz away from the other theatres 
as well as provoke a situation that'll make distribs think twice be- 


fore ) Ce a pic as a 


“special.” 











Phony Advanced-Price Pix Maj jor 


Allied Beef in Arbitration Turndown 


Despite the apparent conclusive 


nix of the industry arbitration plan 
by the Allied Assn. of Motion Pic- 
ture Exhibitors at its Chicago con- 
vention last week, the exhib org 
can be brought back to the confer- 
ence table and is willing to discuss 
the issues involved, if was authori- 
tatively learned this week. Allied, 
it was indicated, is not opposed to 
arbitration per se, but wants the 
distribs to ask “just what are the 
abuses and trade practices you are 
complaining about and what can 
we do to reach an equitable solu- 
tion?” 

Although Allied has harped on 
the question of including the ques- 
tion of film rentals in the arbitra- 
tion plan, Allied at the moment is 
more burned at what it terms 
“phony advanced-price pictures.” 
Recent flood of pix designated for 
special, advanced-price handling 
was the straw that broke the cam- 
el’s back, according to Allied. 
Films especially singled out were 
Warner Bros. “The Miracle of Fati- 
ma” and 20th-Fox’s “The Snows: of 
Kilimanjaro,” ——-which Atiiedites 
claim do not warrant the high-per- 
centage, advanced-price designa- 
tion. Metro, it was pointed out, got 
off the hoqk by announcing a re- 
vised sales policy for “Ivanhoe,” 
calling for regular terms on sub- 
runs. 

It was stressed that it was the 
distribs’ handling of current prod- 
uct, not arbitration, that forced Al- 


lied to walk out. 
intimation that if the distribs | 
hadn't come out with 


the recent dent Allied. 


advanced-price pix, Allied might) 


have given its nod to the arbitra-| cussions. 
“It pointed up the fact) 


tion plan. 


that arbitration was weak in con- | 


trolling distributors,” 
declared. 
Although the arbitration system 


a spokesman 


contains a clause permitting each | 


distrib to issue only two advanced- | 


price pix annually, Alliedites argue 
(Continued on page 24) 





Joe Kaufman Heading 


Cinerama Theatre Setup 


Hollywood, Nov. 25. 

Producer Joseph Kaufman, who 
Was named by Louis B. Mayer as 
head of theatre operations for 
Cinerama, leit over the weekend 
to line up a house in Chicago for 
exhibition of the new process. 
udley Roberts returned to N.Y. 
following huddles with Mayer and 
Merian ©. Cooper. 


Cooper, who designed the pat- 
ey tor Cinerama’s opening in 


briefed Kaufman on_ that 
blueprint, and producer will follow 
the plan for future openings. 

Kaufman, who produced RKO's 
“Sudden Fear’ as an indie, also 
Co-produced “Pandora and the Fly- 
ing Dutchman” with Al Lewin for 
re release. Previously he had 
een a producer at Monogram, and 
tlore that a buyer with Balaban 

Katz in Chicago. 

Ernest L. 


Manager, resigned that post to be- 


Come Cinerama treasurer. Scanlon, 
bene assumed the RKO post in 
Sant . 1951, swinging over from 
Selznick, where he had been vee- 
ee Causurer, started his _ film! 
ateev as RKO auditor in 1931. 


Scanlon, RKO studio} 








i 





Await Allied Bd. Meet 


Although a _ willingness to 
discuss further the arbitration 
issues has been expressed both 
by distribs and Allied, no offi- 
cial action can be taken by the 
exhib org until after its board 
meeting. Latter is slated for 
Jan. 12 in New Orleans. 

However, nothing stands in 
the way to prevent discussions 
and to work oul, WU possibile, 
revised proposals. These, in 


turn, would be presented to 
the board at the N. O. con- 
clave. 


JOHNSTON 0 
FLT 


Major shakeup of 
Picture Assn. of America’s interna- 
|tional division is in the 
| with prexy Erie Johnston tighten- 
ing the reins when he 
from his South 
early in December. 

Current intention, 
Johnston both during his recent 
visit to Europe and at the last 
Motion Picture Export Assn. board 


IF] 
Vall 


the 

















American trip 


hinted at by 





meeting, when he reported on the 
French-U. S. deal, is go split the 
| division into three regional sec- 
| tions, each headed by a supervisor 
;at the N. Y. home office. MPAA 
|; prexy also wants to add economic 
| experts to the fieid staff to ad- | 
| vise Assn. negotiators in the field. 
| Reorganization would see _ the} 
N. Y. execs reporting directly to | 
Johnston, temporarily at least. In| 


| all his references to the new setup | 
| Johnston has failed te mention | 
| John G. McCarthy, MPAA v.p. in| 
charge of the international divi- 
| sion, who, is believed set to ankle 
the MPEA soon. 
Relationship between 


| (C ontinued on page 55) 


ACLU Offers Pliites 
| Its Services to Fight 
Pressure Groups 


American Civil Liberties Union | 
today (Wed.) offered its services 
to top exhibitors and distributors 








Split Opinion 
On Revisions 
Of Arbitration 


Allied States’ turndown of the 
industry arbitration plan brought 
forth this week a variety of opin- 
ion as to whether the plan can be 
promulgated without the coopera- 
tion of the indie exhib org. Dif- 
ferent views were also voiced in 
both distrib and exhib quarters 


There was an/concerning the adoption of revi- 


sions which would placate dissi- 


The dour is still open for dis- 
but doubt was expressed 
that the distribs would go alcng 
with some of the proposals ad-- 
vocated by Allied. The film renta's 
questions is an especially thorny 
one. A highly-placed film attorney 
whe took part in the arbitration 
confabs declared that he was sur- 
prised that the film rentals ques- 
tion had come up, since it had been 
“pretty much thrashed out” at the 
confabs. He added that there 
would be definitely “no throwing 
in of the sponge because Allied 
quit,” but he noted that the film 


(Continued on page 20) 


DAFF ON GLOBAL TOUR 





DEC. 19 FOR 4 WEEKS 


Alfred E. Daff, Universal’s exec 
veepee, is set for another globe- 
circling trip starting Dec. 19. He 


plans to be back in N. Y. within a_ 


month. On route, Daff will hold a 
series of sales meets with U per- 
sonnel in Europe, the Far East and 
Australia. 


Daft and Milton R. Rackmil, U; 


prexy, have been conferring in 
N. Y. with various studio execs in 
for the Motion Picture Pioneers 
dinner last night (Tues.), 
Nate J. 
man, was honored as 
the Year.” Among those who flew 
in for the 
Lipton, William 
Muh! and A! Horwits. 
Saturday (29) for*the Coast, where 
he remains two weeks 
cuss various studio matters and 
strengthening 
ties. 


Goetz, Edward 


when 
Blumberg, U board chair-| 
“Pioneer of | 
occasion were David | 
Daff leaves | 
to dis- | 


production - 7) 


throughout the country to combat 
pressure group drives aimed at cen- 
sorship of motion pictures. 

In letters to more than 200 in- 
dustryites, the organization's Na- 
‘tional Council 6n Freedom from 
Censorship outlined a three-point 
program of assistance as follows: 

“To report to us all instances in 
which films have either been, by 
public officials, censored or with- 
drawn from exhibition due to pres- 
sure group action; (2) the oppor- 
tunity and our facilities to discuss 
with us your problems of booking 
motion pictures which have been, 
or are under attack; and (3) to ad- 
vise us of the booking dates in 
specific localities of all such films.” 

Move swiftly followed the Na- 
tional Council's recent action in 
alerting all ACLU branches and 
state correspondents to “support a 
local film exhibitor’s booking pro- 
gram” by organizing local cam- 
paigns against pressure groups. 
These bodies, the Council assert- 
ed, had been responsible for more 
suppression of controversial films 
than had official governmental cen- 
sorship boards. 

In writing to the exhib-distribs, 
Council executive secretary Clif- 
ford Forster emphasized that “we 





which they operate. . 


ers and are to that extent con- | 
cerned with the public interest.” 





a 


PCC Nearing Goal 
Hollywood, Nov. 25. 





of the film industry has announced 

| pledges amounting 

thus far in the 1953 campaign. 
Ultimate goal is $1,225,000. 


Johnston | 





Richard Mealand 
appraises England's big show 
Coronation 
Coming Up! 


an interesting editorial feature 
in the forthcoming 


47th Anniversary Number 
of 
ARIETY 











McCARTHY OUT IN MPEA SHIFT? 





Motion | 
offing, | 


returns | 


| 
i 
| 
j 
| 


| 





| 





Feuer-Martin Sue 20th on Use 


| 





| Justman, Pathe Settle 


Los Angeles, Novy. 25. 

Joseph Justman, chief of Motion 
Picture Centre studios, and Pathe 
| Laboratories reached an_ out-of- 
court settlement of the latter's 
suit over a promissory note for 
$10,000. Case was dropped from 
the court calendar when Justman 
agreed to pay $12,692, including 
interest and other costs. 

Note was issued in 1951 by Cahu- 
enga Productions, then producing 
“Johnny One Eye,” and guarantees 
by Justman 


Distribs Would 
Make Arbitration 


Pitch to Allied 


Distrib reps in mapping the ar- 
bitration system are willing to 
make the first approach in getting 


together with leaders of Allied 
States Assn. to mull revisions in |} 
the ar bitration plan. Distribs feel 


that the time has been reached to 


relations and to avoid or curtail 
the costly lawsuits which, they con- 
tend, are benefiting only the law- 
yers. 

Importance placed by distribs 
for launching an arvitration 
tem was seen in the effort made by 
Motion Picture Assn. of America 
prexy Eric Johnston to Allied prior 
to its convention which nixed the 
plan. 
ance, then confirmed it writing to 
Allied leaders that the door 
open for changes. In his 


| Way 


Of Guys-Dolls’ Label in Pic's Ads 


+ 20th-Fox was 


named defendant 
in an infringement suit brought in 
N. Y. Supreme Court week 
by Cy Feuer and Ernest H. Martin, 
producers of the Broadway musi- 
cal, “Guys and Dolls.” Action seeks 
unspecified damages and an injunc- 
tion to restrain the film company 
from allegedly using the title, 
“Guys and Dolls,” in advertising its 
recently released picture, “Blood- 
hounds of Broadway.” 

Claiming 20th-Fox’s use 
title is “unauthorized and illegal,” 
Feuer and Martin charge that the 
major is “obviously trving to cap 
italize upon the great success of 
the Broadway musical.” Plaintiffs 
assert that this is clearly evident 
for in the “Bloodhounds” advertis- 
ing there’s a constant reference 
made to “the screen's big Broad 
way musical.” 

Through wrongful use of the 
“Guys and Dolls” tag, the complaint 
States, 20th-Fox is “guilty of un- 
fair competition” since the public 
will be misled into confusing the 
picture with the stage musical. 
Such confusion, it’s contended, will 
cause “substantial and irreparable 
injury” to the road tour and Broad- 
run of “Guys” and “seriously 
interfere” with its potential film 


this 


of their 


| value. 
cement the breach in distrib-exhib | 


| 
J 
i 


Repping Feuer & Martin in the 


| suit is the law firm of Reinheimer 


& Cohen, Alleged infringement, 
it’s said, was previously brought 


|to 20th-Fox’s attention but it con- 


SYS- | 


Johnston gave verbal assur- | 


was | 
letter. } 


which was read_to the Allied board. | 
Johnston also noted that the split | 


between distribs and exhibs was 


getting out of hand and that the) 


time had been reached for 
sides to get together. 

Distrib quarters were taken com- | 
pletely aback by the Allied turn- | 
down of the plan. There had been 
some expectation of suggestions | 


both | 


f oo 
or revisions, but the wholesale re | Treasury Dept. next Jan, 20. 


jection came as a shock, especially 

since Allied general counsel Abram 

F. Myers played a leading role in 
(Continued on page 17) 





FINAL ARGUMENTS IN 





Permanent Charities Committee | 


| 


to $931,380) 


JARRICO-RKO SUIT 


Hollywood, Nov. 25. 
Opposing counsel began final ar- 


believe motion picture exhibitors | | Zuments today (Tues.) in the RKO- 
have a special relationship to the | Paul Jarrico litigation after a final 
public because of the medium in| day 


of testimony in which the 


. They hold | defense attempted to establish the 
a position to the community simi-| 
lar to that of newspaper publish- Court Judge Orland H. 


value of screen credits. Superior 
Rhodes 
may render a_ verdict tonight 


though that’s just a remote possi- | 
bility. 

Monday's testimony was _ high- 
lighted by a peculiar exchange be- 
tween RKO attorney Arthur Gro- 
man and Frances Inglis, exec sec- 
retary of the Screen Writers Guild, 
who was subpoenaed as a Jarrico 
witness. Groman quoted two news- 
paper writers, Florabel Muir. of 
the Los Angeles Mirror, and Wil- 
liam H. Mooring, of the Catholic 
Tidings, as opining that “Las 
Vegas Story,” RKO film which is 
the basis of the suit, wasn’t much 
of a film anyway and questioning 
why a writer should want his name 
on it. Miss Inglis reiterated a writ- 
er’s credo that “a credit is a 
credit.” 

Jarrico’s claim for $350,000 dam- 
ages was whittled down to $100.- 
000 early in the trial by Judge 
Rhodes, who eliminated a demand 
for $250,000 in exemplary damages 
and limited the suit to one for 
breach of contract. 

The appearance of Howard 
Hughes on the witness stand was 
the signal for hot exchanges be- 
tween opposing lawyers. inter- 
y ‘Continued on page 22) 


‘of under $3,000,000. 
, ago the House Committee brought 


tinued the practice. 





House to Delve 
Further Into U’s 
Tax-Rebate Case 


Washington, Nov. 25. 

House tax investigators will 
probably go further into the Uni- 
versal Pictures tax rebate case, 
they've indicated, after Treasury 
Secretary John Snyder admitted 
in a letter to them that he stepped 
in to speed up action in the case. 
‘House Committee wants to bring 
Snyder before it for questioning, 
betore he steps out as boss of the 


Universal sought a $20,000,000 
tax refund on excess profits taxes 
paid 1941-46; it finally got a rebate 
Some months 


out that U had heavily romanced 
the Revenue Bureau official sent 
to L. A. to look into the claim, 
even paying his wife’s plane fare 
to the Coast to join him for Christ- 


|mas. This man recommended the 


entire $20,000,000 refund but was 


| overruled. 


In his letter to the Congression- 
al probers, Snyder said he had no 
interest in the merits of the Uni- 


versai claim, but that he always 
sought speedy determination of 
cases. One committee member, 


Rep. Carl T. Curtis, of Nebraska, 
told newsmen: “I am aware of pub- 
lic reports that a member of 
Snyder's family is a representative 
of this firm and that is further rea- 
son for the committee getting all 
the facts.” 

Reference is obviously to Sny- 
er’s son-in-law, John Horton, 
Universal studio rep in Washing- 
ton. Horton said he had no con- 
nection with the case. never han- 
died tax matters for the company, 
and that he had always specifically 
avoided discussing studio biz with 
his father-in-law. 


Coast IA OK’s Strike 
Action Vs. Drive-Ins 


Hollywood, Nov. 25. 
IATSE’s general exec board has 
okayed strike action, if necessary. 
to obtain contracts with local 





'drive-ins by Moving Picture Op- 


Local 150. 
has been stymied by 


erators, 
Deal 


,union’s demand for two men in 


booth whenever ozoner plays 


first-run. 
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Hans Christian | 
Andersen 
(SONGS—-COLOR) 


Charming fairy tale, not biopic, 
about Danish story-teller; im- 
portantly presented for top 
key dates, 


Hollywood, Nov. 25. 
RKO release of Samuel Goldwyn pro- 
duction. Stars Danny Kaye, Farley Gran- | 
Jeey Walsh, 








| 





ger, Jeanmarie; features } 
Philip Tonge, Erik Bruhn. Roland Petit, 
John Brown, John Qualen, leanne 


Lafayette, Robert Malcolm, Peter Votrian 
Directed by Charles Vidor. Screenplay, | 
Mess Hart; based on story by Myles Con- ; 
noliy; words and music, Frank Loesser 


camera (Technicolor), Herry Stradlins 
choreography. Roland Petit; musical di 
rector, Walter Scharf; editor, Daniel | 
Mandell. Previewed Nov. 17, 52. Running 
time, 112 MINS. 

Hans Christian Andersen Danny Kaye 
DE. ackeehesea aoe .... Farley Granger 
SP oe Jeanmarie 
POO ccccccccececcescsvces Joey Walsh | 
NE: steno 0 oo - . Philip Tonge 


The Hussar—Danced by Erik Bruhn 
The Prince in “The Little Mermaid 


eer . Roland Petit 
Schoolmaster .........-- . John Brown | 
Burgomaster .........- John Qualen | 
Celine § ......--sseovee Jeanne Lafayetie | 
Stage Doorman ...... . Robert Malcolm | 
Fry George Chandler 


Fred Kelsey 
Gil Perkins | 
. Peter Votrian 


First Gendarme 
Second Gendarme ....... 
Lars 





“Hans Christian Andersen” is a 
charming fairy tale about the; 
Danish master of the childhood 
fantasy, done with the taste ex- 


pected of a Samuel Goldwyn pro- | 
duction and importantly presented | 
for the attention of top key situa- 
tions. Bright grosses can be antici- 
pated. Continued strong selling 
right down the line is indicated if 
returns are to be profitable. 

The presentation has a storybook 
quality bearing no resemblance to 
reality as it takes the viewer into} 
the realm of fairyland for 112) 
minutes of humor, song and ballet. | 
There’s much in the film for the | 
kiddies still young enough to have | 
unbridled imagination and ‘for| 
adults who appreciate a different | 
type of show. 

Danny Kaye, setting aside his | 
usual antic drolleries and comedy 
airs, does a very fine job of the 
title role, sympathetically project- 
ing the Andersen spirit and philos- 
ophy, which is the premise of the 
story. No attempt at biography is 
made so the imaginative produc- 
tion has full rein in bringing in 
songs and ballet numbers to round 
out the Andersen fairy tales told 
by Kaye. Socko is “The _ Little 
Mermaid” ballet, a spectacular dis- 
play of motion picture artistry and 
ingenuity backed by the music of 
Franz Liszt. Using six sets that 
range from a witch’s underwater 
cave to a prince’s castle, the num- 
ber’s impact comes both from its 
lavish staging and from the chore- 
ography talents displayed. 

The “Ice Skating” ballet and the 
colofful ‘No Two People” also im- 

ress. A fourth ballet is a fantasy 

volving Kaye, Jeanmarie and 
Farley Granger, which does nothing 
but pad the footage and _ could 
easily be eliminated. Roland Petit, 
who dances the prince in “Mer- 
maid,” designed all the ballets. 
Numbers use 28 supporting danc- 
ers, among whom are featured 
Erik Bruhn, Bette Uitti and Jack 
Claus. On the song side, the pic- 
ture has the topnotch talents of 
Frank Loesser contributing ‘No 
Two People,” “Everywhere 1 Wan- 
der,” “The King’s New Clothes,” 
“The Inch Worm,” “I’m Hans 
Christian Andersen,” ‘Wonderful 

nhagen,” “Thumbelina,” and 
“The Ugly Duckling,’ all given 
first-rate vocal treatment by Kaye. 

Film serves as an introduction 
for Jeanmarie, French ballerina of 
pert personality and fair ballet 
talents who sells her dances with 
vivacity rather than the effortless 
grace expected of a ballerina. 
Granger pve her bombastic hus- 
band and ballet director in the 
story portions of the film. Joey 
Walsh, New York moppet actor, is 
good as the lad apprenticed to 
Hans the cobbler. 

Charles Vidor’s direction of the 
Moss Hart screenplay, based on a 
story by Myles Connolly, follows 
a simple line in keeping with the 
plot simplicity and stress on sym- 
pathetic charm. Plot is as illogical 
as a fairy tale. Opening finds Kaye, 
a simple cobbler in a small Danish 
village, in bad with the school- 
teacher because the children would 
rather gather at the river to hear 

his fairy tales than go to school. 
Learning that he is to be chased 
out of town, young Walsh pers- 
uades Kaye to take a trip to the 
big city of Copenhagen. There the 
cobbler falls in love with a beauti- 
ful dancer, pens her a love story 
which is later used for the “Mer- 
maid” ballet, discovers she loves 
her husband despite the displays 
of violent tempers, and returns to 





renee, John Brown and John 
alen. Ys 


The lavish budget allotment 
given the picture by Goldwyn is 
evident throughout. Behind-the- 


| camera credits taking advantage of 


the lush physical assets are Harry 
Stradling’s Technicolor lensing, 
the cestuming, art direction and 
the musical direction of Walter 
Scharf. Brog. 





Cattle Town 
(SONGS) 





Routine western with Dennis 
Morgan; average returns in 
the duals. 





Warners release of Bryan Foy produc- | 
Philip Carey, | 


tion, Stars Dennis Morgan, 
Amanda Blake; features Rita Moreno, 
Paul Picerni, Ray Teal, Jay Novello, 
George O'Hanlon, Bob Wilke, Sheb 
Wooley. Directed by Noel Smith. Written 
by Tom Blackburn; camera, Ted McCord; 
editor, Thomas Reilly; music, William 


| Lava. Previewed Nov. 18, ‘52. Running 
time, 71 MINS. 

Mike McGann .sccceceees Dennis Morgan 
Ben Curran ..ccecsccsess: Philip Carey 
Marian -»» Amanda Blake 





Queli Rita Moreno 


Pe 6. camncinesennnese te ces Paul Picerni 
TuUGG HastimgEs .ccccccccess.s Ray Teal 
Felipe Roja® .....+.+6-- .. Jay Novello 
Shilloh ..cccvccoecccsere George O’Hanion 
REONO « -ccoccccccveceserss Bob Wilke 
Miller ...ccsvecccsccene: Sheb Wooley 
GOVErNOr wsccrecsceces Charles Meredith 
GOB. 0000006600800 000060 Merv Griffin 
EMSY «2 .cccccccsccces A. Guy Teague 
Bayo ere . Boyd ‘Red’ Morgan 
Storekeeper .......- . Jack Kenney 





Depicting the efforts of a Texas 


| gun-thrower commissioned by the 


governor to curb open hostilities 
between a group of small ranchers 
and a northerner who has bought 


| their Jand from under them, “Cat- 
'tle Town” drags a weary path of 


unexciting action through its 71 
minutes. Presence of Dennis Mor- 
gan in the top role brightens the 
footage somewhat, but film is gen- 
erally unimpressive. 

Ray Teal plays a rich northerner 
who has purchased vast lands from 
the state of Texas and goes to the 
governor for help in ousting the 


|small ranchers who resent being 


dispossessed of their property. Mor- 
gan is sent to see that the ranchers 
make no trouble, since Teal is 
legally in the clear, although not 
morally, in running them off his 
property. When Teal seizes their 
cattle, too, ranchers declare war, 
and this is the situation when Mor- 
gan arrives on the scene. 

By buying up all the guns in 
Questa, where Teal makes his 
headquarters, and later tricking 
Teal’s men into giving up -~their 
arms when they raid the wagon- 
train of the dispossessed ranchers, 
Morgan finally is able to bring 
about peace, but not before Teal is 
killed in a cattle stampede his men 
start in a move to wipe ott the 
departing ranchers. 

Morgan warbles a number of tra- 
ditional cong. including ‘Dixie,’ 
“Marching T rough Georgia,” “The 
Bonnie Blue Flag” and “The Cow- 
boy,” well eno rendered but 
serving to halt all action until he 
finishes. Neither his nor the other 
principals’ roles have been well 
characterized in the Tom Black- 
burn script, which keeps their per- 
suasiveness at low ebb. Teal comes 
closest to a straightforward per- 
formance, and Rita Moreno is okay 
as a flashy Mexican miss. Philip 
Carey and Amanda Blake, Mor- 
gan’s costars, have little to do. As 
Teal’s henchmen, Bob Wilke and 
Sheb Wooley are properly heavy. 

Bryan Foy’s production super- 
vision is decidedly spotty, having 
given story development the once- 
over-lightly treatment. Director 
Noel Smith manages to get in some 
pretty good licks in an overlong 
saloon fight and the stampede, but 
otherwise suffers from inept script- 
ing. Technical credits are oe. 

hit. 





Desperate Search 





Program suspense drama for 
companion bookings; with 
Howard Keel, Jane Greer, 
Patricia Medina. 


Hollywood, Nov. 24. 
_ Metro release of Matthew Rapf produc- 
tion. Stars Howard Keel, Jane Greer, 
Patricia Medina; features Keenan Wynn, 
Robert Burton, Lee Aaker. Directed by 
Joseph Lewis. Screenplay, Walter Doni- 
ger; based on novel by Arthur Mayse; 
a ne of tanh ha Joseph 

rvin. Preview ov. 19, ” i 
time, 71 MINS, —- 





Vince Heldon ..... C0 deees Howard Keel 
Julie Heldon ................ Jane Greer 
Nora Stead es@eeee eee Patricia Medina 

a... eae + Keenan Wynn 


Wayne Langmuir Raeaaed 
a = gm Robert Burton 


a%6 tees eoccccccccces..-. Lee Aaker 
426s eee sececsecses- Linda Lowell 
DMD ' 90+ saeheed seeceeess» Michael Dugan 


Stewardess . 
Detective ... 
Ed 


+. Elaine Stewart 
«+... Jonathan Cott 
Jeff Richards 





MGM's programmer production 
unit contributes a suspense drama 
with familiar names for the gen- 





his village a wiser, and now well- 
known, teller of tall tales. 

A high point in the filming of 
Andersen's tales is “The Ugly 
Duckling,” sung by Kaye to little 


Peter Votrian, a wistful. shaven-! 


headed boy. Among others in the | 
cast who register briefly are P).ilip | 


eral dual-bill market. While the 
| patly contrived suspense comes 
over okay, the picture is strictly 
a routine offering. 

Howard Keel, Jane Greer and 
Patricia Medina are the three stars 
involved in the adult dramatics, 
while little Lee Aaker carries off 
the juve meller. phases in the Mat- 


thew Rapf production. It’s a fam- 
ily-slanted plot, scripted by Wal- 
ter Doniger from a novel by Ar- 
thur Mayse, and Joseph Lewis 
direction hammers home as much 
tension and suspense as possible. 
Plot is concerned with the 
search for two small children lost 
in the Canadian wilderness after 
the plane on which they were pas- 
sengers has crashed. Spearhead- 
ing the search is Keel, the kid’s 
father; his present wife, Miss 
Greer, and the ex-wife and moth- 
er, Miss Medina. Mixed with the 
drama of the search 
conflict angle dealing with Keel’s 
inferiority complex caused by the 
self-assurance of the ex-wife, a 
famed aviatrix, and how he snaps 
out of it in time to save his chil- 
| dren. é 
Film makes much of the perils 
|faced by the two kids, only sur- 
|vivors of the crash, as they spend 
| several days and nights alone in 





the mountains and in constant 
danger from a_ cougar. There's 
some high drama in the finale, 


when Keel arrives just in time to 
save them from the cat. 

As the plot doesn‘t play with 
too much redence, the players 
have a Ward time making their 
|roles believeable. Keenan Wynn, 
|as Keel’s friend, and Robert Bur- 
|ton, air official, haven't much to 
'de. Young Aaker gives his part 
lan appealing “little man” touch. 
Linda Lowell plays his younger 
sister, but the character is so ob- 
noxiously presented that, at one 
point, young Aaker remarks: “Why 
wasn’t I born an only child,” a 
sentiment with which audiences 
will agree. 

Camera work and other techni- 
cal contributions are acceptable. 

Brog. 


Abbott and Costello 
Meet Captain Kidd 
(SONGS-COLOR) 


Typical A&C broad comedy, 
— Charles Laughton; okay 
0. 











Hollywood, Nov. 20. 

Warner Bros. release of Alex Gottlieb 
(Woedley) production. Stars Bud Abbott, 
Lou Costello, Charles Laughton; features 
Fran Warren. Hillary Brooke, Bill Shirley, 
Leif Erickson. Directed by Charles 
mont. Written by Howard Dimsdale and 
John Grant; camera (Supercinecolor), 
Stanley Cortez; editor, Edward qMann; 
songs, Bob Russell, Lester Lee; music 
score, Raoul Kraushaar. Previewed Nov. 
17, 52. Running time, 70 MINS. 
Rocky Stonebridge ......... Bud Abbott 
Oliver Johnson ...,.... Lou Costello 
Captain Kidd ......... Charles Laughton 
Capt. Bonney Hillary Brooke 
Bruce Martingale .. en Bill Shirley 
Peer Oe .-. Leif Erickson 
Lady Jane ................ Fran Warren 








This is a comedy pirate saga, 
dressed up in Supereinecolor, that 
should entertain the Abbott & 
Costello following. Abetting the 
comics in making this a mad romp 
of knockabout fun is Charles 
Laughton, and his name adds to 
the general market possibilities. 

Presentation is a 70-minute suc- 
cession of gags and six songs as 
put together under Alex Gottlieb’s 
‘production supervision. There’s not 
much rhyme or reason to the plot, 
other than to permit the comics to 
cross quips and cutlasses with 
Laughton’s Captain: Kidd while 
Charles Lamont’s direction keeps 
pace with the cutups. 

Tunes by Bob Russell and Lester 
Lee come over pleasantly through 
the vocaling of Bill Shirley and 
Fran Warren. Easiest listening are 
“North of Nowhere” and “Speak to 
Me of the Tall Pine.” Others, more 
situation pieces, are “Meet Captain 
Kidd,” “A Bachelor’s Life,” “We 
Sail Tonight” and “Away Aye-Ay- 
Aye-O.” 

Abbott and Costello play a 
couple of strays on the pirate island 
of Tortuga trying to get passage to 
America when they become in- 
volved with Captain Kidd, a*reas- 
ure map and Captain Bonney, the 
comely femme buccaneer, A&C, 
entrusted with a love letter from 
Fran Warten to Shirley, bumble 
around until it gets mixed up with 
the treasure map and eventually 
everyone is after them and the loot. 
Story pace stops on occasion for 
the songs, but picks up noticeably 
when the comics are on and clown- 
ing again. Kiddie fans will find 
there is too much music to ‘suit 
their tastes, but the physical fun- 
making of A&C will be much to 
their liking. Mixed in are a num- 
ber of very amusing routines, such 
as a wave that splashes Costello, 
that prove to be stout laughgetters. 

Laughton hams delightfully, 
thoroughly enjoying himself in 
abandoning longhair dramatics for 
low comedy. Hillary Brooke is a 
mighty fetching Captain Bonney 
and Leif Erickson romps through 
his part as Kidd's villainous mate 
and also exhibits a robust baritone 
in the group songs, Disk artist 
Fan Warren is introduced and, 
while she and Shirley do well by 
the Singing, they fail to score 
otherwise. 

Stanley Cortez’s camera work is 
good, but the tints are not con- 
sistent. Other technical credits are 
okay, nar Brog. 





Against All Flags 





(COLOR) 
Pirate swashbuckler, with 
action, romance and_ Errol 


Flynn, Maureen O’Hara. Okay 
b.o. 





Hollywood, Nov. 25. 


Universal release of Howard Christie 





is another | 


| production. Stars Errol Flynn, Maureen 


O’Hara; features Anthony Quinn, Alice 
| Kelley, Mildred Natwick, Robert War- 
| wick, Harry Cerding. John Alderson. 


| Directed by George Sherman. Screenplay, 
Aeneas MacKenzie and Joseph Hoffman; 
| from story by MacKenzie; camera (Tech- 


nicolor), Russell Metty; editor, Frank 
| Gross; music, Hans J. Salter. Previewed 
Nov. 18, ’52. Running time, 83 MINS. 


Errol Flynn 
Maureen O'Hara 

. Anthony Quinn 
Alice Kelley 
Mildred Natwick 
Robert Warwick 
. Harry Cording 


Brian Hawke 
| Spitfire Stevens .....-- 
Roc Brasiliano elon 
| Princess Patma 
Molvina MacGregor .... 
| Captain Kidd ......--- 


Harris John Alderson 
| Jones .. ea de Phil Tully 
| Sir Cloudsley Lester Matthews 


rts, ies Tudor Owen 
Maurice Marsac 
. dames Craven 
James Fairfax 


William 

Captain Moisson 
Captain Hornsby ......- 
Barber ceeeeee 

As an entry for the regular mar- 
iket, “Against All Flags” has okay 
ib.o. chances. It is a pirate swash- 
buckler, with Errol Flynn and 
Maureen O'Hara furnishing the 
action and romance and Techni- 
color the eye-pleasing tints. 

The Howard Christie production 
‘features the usual and familiar 
lround of sea action, some boudoir 
didoes and the other values ex- 
pected of buccaneer adventure fea- 
tures. Both George Sherman's di- 
rection and the screenplay by 
| Aeneas MacKenzie and Joseph 
Hoffman take a tongue-in-cheek at- 
titude towards the plotting at 
times without minimizing the 
story’s chief concern with swash- 
buckling movement. 

Plot is the one about a naval 
officer who goes to the trouble to 
be cashiered so he can get in with 
the pirates and scout out fortifica- 
tions in their stronghold. Suspected 
as a spy by one pirate leader, he 
is saved from death by another, 
'a beautiful femme buccaneer, and 
| romances her while carrying out 
his secret work. More feminine 
charms are tossed into the plot 
when the pirates capture the pri- 
vate ship of the Mogul of India 





Le-| and seize his daughter and a dozen 


harem gals. While trying to hide 
the princess’ true identity, the spy 
arouses the jealousy of the femme 
pirate and his game is almost up- 
set before he can spike the fort’s 
guns and let a British warship 
take over. As a reward for his 
heroism, he gets custody of the 
femme buccaneer for a happy finale 
clinch. 

Flynn’s heroics as the spy come 
over properly and he teams niftily 
with Miss O’Hara for the roman- 
tic phases. She takes handily to 
the color and costumes. Anthony 
Quinn, as the suspicious pirate cap- 
tain, does a flamboyant job. Alice 
Kelley’s dimpled cuteness and 
harem garb for the princess role 
are attractive. Mildred Natwick, 
Robert Warwick, Harry Cording, 
John Alderson and the others do 
their share. 

The lensing by Russell Metty, 
the editing by Frank Gross and 
the Hans J. Salter music are 
among the good credits. Brog. 


Thunderhirds 
(SONGS) 








Overlong service picture for 
the secondary situations. 





Republic release of John H. Auer pro- 
duction. Stars John Derek, John Barry- 
more, Jr.. Mona Freeman, Gene Evans, 
Eileen Christy, Ward Bond; features 
Barton MacLane. Directed by Auer. 
Screenplay, Mary C. McCall, Jr., from 
Story by Kenneth Gamet; camera, Reggie 
Lanning; editor, Richard L. Van Enger; 
music, Victor Young. Tradeshown, N. Y., 
Nov. 20, °52. Running time, 98 MINS. 


3 pre John Derek 
Tom McCreery ..... John Barrymore, Jr. 
Lt. Ellen Henderson ..... Mona Freeman 
Mike Braggart ............ Gene Evans 
Baty CabBee oc cccccccs Eileen Christy 
Set. OM... .cccccees.--. Ward Bond 
Sgt. Durkee-........... Barton MacLane 
Pfc. Sam Jacobs ......... Wally ‘Cassell 
Calvin Jones ....... 0200 ese Ben Cooper 
tt TL svetsesestcwes Robert Neil 
Pvt. Wes Shelby ....2..... Slim Pickens 
Cpl. Ralph 4 ...» Armando Silvestre 
Pvt. Charles ssen ...... Benny Baker 
Pvt. Lou Radtke ........ Norman Budd 

+.  £z>—& aarp Mae Clarke 


Sam McKim 
Mrs. Ray Hanford ...... Allene Roberts 
ee ae Richard Simmons 
S FOOURE on .cccecss Walter Reed 
Marie Etienne ........ Suzanne Dalbert 
Mrs. Mike Braggart .... Barbara Pepper 
Pvt. Jim Lastchance ....... Pepe Hern 
Pvt. Joe Lastchance Victor Millan 





With wartime exploits of practi- 
cally all other’ branches of the serv- 
ice already well recorded by Holly- 
wood, Republic has elected to put 
the National Guard before the cam- 
eras. In “Thunderbirds” an Okla- 
homa National Guard devision gets 
what amounts to a “play-by-play” 
account of its basic training, cam- 
paigns in Europe and triumphal 
return to the U.§ 

Film shapes up as pretty tedious 
fare. Exploitatien may help grosses 
to some extent but it appears that 
this entry will find its market 


largely confined to the secondary 
situations. There are some ‘familiar 
names in the cast. Unfortunately 











tin 
they're hampered by a r seri 
that not only is cliche-ridden. tot 
weighted down with sentiment. 
_Oklahoma’s “Thunderbird” divi. 
sion is called up in the summer of 
1940. With its activation go long. 
time friends John Derek and John 
Barrymore, Jr., both of whem are 
romancing Eileen Christy. Accom. 
panying them through training and 
the subsequent European battles 
are several other lads al] from 
the same small town. 

Combat scenes at such historica] 
points as Salerno, Anzio, Cassing 
and Sicily are authenticated by use 
of actual wartime clips. Fighting 
in this Mediterranean theatre 
serves to point up the mental and 
physical strain to which the Na. 
tional Guardsmen were subjected 
Their successful drive through 
Italy, southern France and 
Germany in itself would 
ample story material. 


But the Kenneth Gamet story. as 
screenplayed by Mary McCall. J; 
has injected all sorts of maudlin 
situations that detract from the 
battlefield drama. Script even has 
top sarge Ward Bond emerging as 
the father of Barrymore. Latter 
thought pop was a World War I 
hero who died at St. Mihiel. But 
Bond, a _  court-martialed West 
Pointer, later fraudulently enlisted 
in the Guard to vindicate himself, 

Performances of both Derek 
and Barrymore are much too the- 
atrical to have much resemblance 
to the average infantryman at tie 
front. Bond is much more believ- 
able as the veteran topkick. Miss 
Christy has little to do as the 
hometown gal who wins Barry- 
more. Likewise, Mona Freeman 
has only a few scenes as an Army 
nurse in snaring Derek's affec- 
tions. Good support is provided by 
Gene Evans, Barton MacLane, 
Wally Cassell and Ben Cooper, 
among others. 

Producer-director John H. Auer 
supplied adequate physical man- 
tling. On the other hand his direc- 
tion failed to overcome deficiencies 
of the script. Editing of Richard L. 
Van Enger is much too loose, for 
the 98 minutes running time is way 
overlong. Reggie Lanning’s camera- 
work is effective as are Victor 
Young's score and other technical 
credits. Twa public domain tunes 
are inserted in the footage. Gilb. 


nto 
furnish 


The Pickwick Papers 
(BRITISH) 





Dickens’ classic done by top 
British cast; shapes as hefty 
b.o. at U.S. arty houses. 





London, Nov. 12. 
Renown release of Langley-Minter pro- 


duction. Stars James Mayter, Nigel 
Patrick, James Donald, Kathleen Harri- 
son, Hermione Baddeley, Harry Fowler; 


guest stars, Joyce Grenfell, Her-mione 
Gingold, Donald Wolfit. Directed by 
Noel Langley. Screenplay, Noel Langley; 
camera, Wilkie Cooper; editor, Anne V. 
Coates; music, Antony Hopkins. At Gau- 
mont, Haymarket, London, Nov. 12, ‘52, 
Running time, 109 MINS. 


BEN. POOMWOEEE cccccesoccecs James Hayter 
Mr. Winkie ..... ee .... James Donald 
Tupman ...... Alexander Gauge 





Mr. Snodgrass ........... Lionel Murton 
Mr. Jingle ...........--.. Nigel Patrick 
Rachael Wardle ...... Kathleen Harrison 
Mrs. Leo Hunter .... . Joyee Grenfell 
Miss Tomkins ..... «++ Hermione Gingold 
Serjeant Buzfuz .......... Donald Wolfit 
Mrs. Bardell ..... +++ Hermione Baddeley 
Sam Weller ..... PaSvesesce Harry Fowler 
Emily Wardle . Diane Hart 


Isabel Wardle ............_.. Joan Heel 
The Irate Cabman ..... William Hartnell 
Miss Witherfield . Athene Seyler 


COD THO bcc vecececcess: Sam Costa 
Tony Weller erececess. George Robey 
The Fat Boy ..... «+++. Gerald Campion 
Mr. Wardle ....... .. Walter Fitzgerald 
Grandma Wardel ...... Mary Merrall 
ED | 66-00 00 55i0004 Raymond Lovell 





A front-ranking cast has been 
assembled for filmization of this 
Dickens classic, and even the small- 
est bits have been filled by prom- 
inent artists. The result is a pres- 
tige picture which will do credit to 
the industry and might reasonably 
attract a-patronage quite new to 
the trade. With carefully selected 
situations, it should do standout 
biz, and looks well set for hefty 
rreurns from arty houses in the 


The adventures of. Mr. Pick- 
wick (James Hayter) and his hench- 
men have been deftly adapted for 
the screen by Noel Langley. His 
treatment retains much of the orig- 
inal incident. The maincharacters 
are faithfully drawn. The finished 
film emerges as good Dickens an 
good cinematic entertainment. 

By its adherence to the original, 
the film is naturally episodic in 
character. There is none of the 
conventional story link as the pic- 
ture follows the members of the 
Pickwick Club on their adventur- 
ous tour across England in search 
of knowledge and human under- 
standing. The encounter with Mr. 
Jingle (Nigel Patrick); the unscru- 
pulous ne’er-do-well with the stilt 
ed turn of phrase; the famous lit 
erary fancy dress breakfast; 
engagement of Sam Weller ‘Harry 
Fowler); the breach_ of promis 
suit brought against Mr. Pickwits 
by his former housekeeper and his 
subsequent sojourn in Fleet pris® 
are among the typical inciden 

(Continued on page 18) 
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Receivership Move by Stockholder 


Group at RKO Deferred to Dec. 10: 


Vigorous opposition to a move by+ 
paar ! 
in temporary re-| 
was expressed Friday | 


minority stockholders to 
RKO Pictures 


ceivership 


(2) by an array of legal talent at | 


a hearing before N. Y. Supreme 
Court Justice Hefhry Clay Green- | 
berg. But in order that 
ested parties” may have an oppor- | 
tunity te participate in the case, 
the court granted an adjournment | 
until Dec. 10. 

Friday’s : 
a derivative 
brought 
Noy. 13 by Eli B. Castleman, Mar- 
ion B. Castleman and Louis Feuer- 
man against RKO, 


subsidiaries, 


stockholders’ suit 


plaintiffs obtained an order from 
Justice Greenberg directing RKO 
to show cause why a temporary re- 
ceiver should not be named. 

In asking an adjurnment, RKO} 
attorney Albert R. Connelly cited | 
three reasons why a time extension 
should be granted. Firstly, he 
said. RKO directors Sherrill Cor- 
win and Edward Burke, who are on 
he Coast negotiating to reconsti- 
tute the board, will be back shortly 
to submit affidavits. Secondly, 
“producers, major stockholders, 
bank representatives” and others | 


“inter- | 


| 


| 


hearing arose out of | 


in N. Y. Supreme Court | 


several of its | 
and Howard Hughes. | 
In conjunction with the action, the | 


| 
| 


| 
| 
' 


| 





Paal Back From Britain 


Indie producer Alexander 


“Four-Sided 


| Is No Escape.” While in the U. Ss. | 


for 1953. 

A Barbara Payton starrer, 
angle’”’ was directed by Terence | 
Fisher. It has a score by Malcolm 
Arnold. “Escape” 
and Lois Maxwell in top 
Fisher directed this one, too. 


roles. 





$4,777,766 Loss 


At RKO During 
9-Month Period 


Graphically pointing up RKO’'s 
need for immediate reorganization 


have expressed a desire to be and getting the studio into produc- 


heard. 

For his third point Connelly said 
that he believed the RKO board 
would be “completely reconsti- 
tuted” soon and would be available 
for appearances before the court. 
His plea for a postponement of ar- 
guments on the receivership appli- 
cation was echoed by Isidor J. 
Kresel, an observer for RKO stock- 
holder David J. Greene. 

In suggesting that Dec. 10 be set 
for a future hearing, Kresel told 
the court that “we are utterly op- 
posed to the application.” He add- 


(Continued on page 18) 


MCA Prez Lew Wasserman 
In London to Direct Plans 





For Agency’s New Building 


London, Nov. 25. 

Music Corp. of America prexy 
Lew Wasserman flew in over the 
weekend to supervise the plans of 
the 139 Piccadilly office building 
(five floors, basement and garage), 
which the agency just bought and 
It will 
concentrate all of MCA's activities 
in one central building. MCA is 
presently a merger of the old My- 
ron Selznick, Ltd., agency, Cecil 
Tennent, Linnitt & Dunfee and 
Jacobson & Paye (variety acts). 
MCA is locally operated via a 
group form of direction. 

Wasserman is supervising the 
physical 
building, which also includes 
small apartment for traveling MCA 
execs or other VIP’s usage. Inci- 


dentally, the building, which was 
formerly Lord Byron's mansion, 
jater part of a telescoped three- 


| 





setting up of the new | 


ai 


| 


tion pronto is the company’s third- 
quarter financial report issued this 
week. It shows a loss of $4,777,- 
766 for the nine-month stanza 
ending Sept. 27. This compares 
with a loss of $145,904 for the 
same period of 1951. For the three 
months ending Sept. 27, the net 


Paal der 
arrives in New York today (Wed.) 
from England, where he turned out | 
Triangle” and ‘ ‘There | 


PLT [ 
0 in ‘ol 














Company chieftains in 
| York are sharply divided over the 
disposition of current earnings un- 
the new French film 
ment. 
whether and 





how the U. S. dis- 


|tribs can move out coin in excess | 
of the $120,000 a month allowed | 
| he'll set distribution deals for the| by the 
pictures and disclose product plans | | Vagueness of 


French stem from _ the 


the pact 


| point. 


ware! 


lany of the 
has Paul Henreid 





Agreement so far is only in let-| 
ter form and hasn't been seen by 
company’s foreign 
execs. Besides the $120,000, total- | 
ing an annual $1,440,000 in steady | 
remittances, Motion Picture Ex- 
port Assn. members also 
move a maximum of $425,000 ad- 
ditionally, provided they avail! 
themselves of their privileges un- 
der the incentive bonus plan. 


eoul at 


Latter involves setting up an} 
$850,000 fund in France. Out of | 
this, the distribs can finance 


French production, buy French pix 
for distribution, etc. Half of the 
amount thus invested is to be} 
made available by the French in | 
dollars. 


The big puzzle is. what Wiiaaael 


to the rest. Maximum total remit- | 
tance annually is $1,865,000. That 
leaves about $4,000,000 in earned 
coin since the annual remittable 
share of the U. S. disiribs comes 
to almost $6,000,000. 


Since the deal, as outlined, ig- 
nores disposition of the $4,000,000, 
some execs interpret this to mean 
that the industry wilt be permitted 
to make continuing deals at the 


loss was $1,064,932 as compared/| capital account rate. This would, 


with a profit of $588,816 for the 
third quarter of 1951. 

On the basis of 
statement, it appears certain that 
the filmery will end up 1952 with 
a deficit of over $5,000,000. This 
will be the fifth time since 1947 
that RKO will have ended up in 
the red. At the conclusion of 1951 
company showed a_ consolidated 
net profit of $334,627, but this was 
due to the unfreezing of $3,000,000 
of blocked currency. Company 
showed losses of $5,832,000 in '50, 
$4,218,680 in °49, $5,596,154 in ’48 
and $1,787,417 in ’47. Figures prior 
to 1950 (divorcement became ef- 
fective Dec. 31, 1949) are based on 


separate operation of the produc-- 


tion and theatre companies. 


Seek 200G From Amus. 


In Rogers Hosp Xmas Push 
Goal of 150,000 signers of 


“Salute” scrolls and $200,000 in 
contributions has been set for the 
amusement industry under the 1952 
“Christmas Salute,” aimed at rais- 
ing money for the Variety Clubs’ 
Will Rogers Memorial Hospital in 
| Saranac Lake, N. Y. 

Brochure sent out by R. J. 
| O'Donnell, “Salute” chairman, out- 
lines three plans to raise the coin 
and help the hospital. Sam Switow 
is national exhib chairman and 





building setup which was a small} Charles Feldman national distrib 
but fashionable Mayfair hotel, and | chairman for the 1952 drive. 


latterly cut up again into separate | 
office buildings, has 39 windows | 
facing Green Park. This is the} 
route of the Coronation. Board 
chairman Jules C. Stein and his | 
Wite and their two daughters plan , 
Visiting London at that time. Pres- 
ent MCA officials are in the old 
Empress Club. 

David (Herman) Stein has now 
taken occupancy of the new MCA 
Bldg. in Paris, near the Arc d’Tri- 
omphe, which also houses his per- 
SOnal apartment. MCA on _ the 
Continent has a working accord 
with CMR, a 100-year-old agency 
fun by three women—the initials 
stand for Ci-Mu-Ra (cinema, music 
hell and radio), CMR is very ac- 
tive in French and other foreign 

Im production. 

J. C. Stein envisions Europe as 
a big market for touring American 
attractions “where entrepreneurs 
are willing to take certain risks on 
Percentages” with the U. S. stars. 

hat is where he figures MCA is in 
Position to service on financing and 
Sther details, 


} 


| 








EK Yanks New Emulsion 


Eastman Kodak, 





out its new color negative film | 


| stock, has quit making the emul- 
|sion and has withdrawn it for | 
| further laboratory research. 

First and only pic to be made | 
with the color negative, which is 
called Tungsten balance film, is a 
documentary on the fishing fleet 
putting out from Newfoundland. 
It was produced by the National 
Film Board of Canada and proc- 
essing and printing are being han- 
died by the Tri-Art Laboratories 
in New York. 

Tungsten balance negative re- 
portedly reduces costs at the shoot- 
ing end by about 15% in that it 
registers with ordinary lighting 
and eliminates the need for arc 
lamps. When both Tri-Art and 
Eastman agreed that the negative 
still had certain shortcomings, the 
emulsion was pulled. 





in effect, liquidate all MPEA 
funds in France by next July 1, 


the current | When the new one-year deal runs 
out. 


Other point of view is that 
earnings over and above the $1,- 
(Continued on page 18) 





‘IFE’s New Video Unit 


Not So Sure Dubbing 
Supplies U.S. Answer 


While Italian Films Export is 
betting heavily on dubbing Italian 
pix to gain wider distribution in 
U. S. theatres, IFE’s new television 
division isn't so sure that lip synch 
is the answer. 


Ralph Serpe, who’s to head the 
TV setup, said in New York Satur- 
day (22) that his division will con- 
centrate primarily on developing 
TV film production at the various 
Italo studios and not on the release 
of dubbed Rome imports to video. 
He explained that the dubbing 
process “just isn’t perfect enough 
for sponsors and the audience.” 


He wouldn't comment on how! 
this fitted in with IFE’s plans to 
dub six to eight pix a year into 
English at IFE’s new N. Y. studios. 
Assumption would be that dubbing | 
imperfections on the small TV 
screen would be multiplied on the 
large theatre screen. Serpe, who 
among other things has been’ the 
U. S. rep for the Ponti-Di Lauren- 
tiis studios in Rome, said he had 
come to his conclusions about dub- 
bing following a thorough study 


after putting | of the matter. Apart from dubbing 


quality, IFE is also concerned 
about exhib reaction. 


TV film production in Italy is| flower because of a love involve-' their coverage 


much cheaper than in the U. S., 
i Serpe stressed. A quality feature | 


pic can be turned out at around | 


$15,000, exclusive of big name 
costs. Plans call for American stars 
to appear in TV reelers made in 
Italy. Dialog of lesser players may 
(Continued on page 63) 


Par’s Clooney Exclusive 


Hollywood, Nov. 25. 

Rosemary Clooney inked a new 
exclusive pact with Paramount 
over the weekend. 
. Thrush stars with Bing Crosby, 
Fred Astaire and Vera-Ellen in 
“White Christmas” next, then in 
“away We Go,” both produced by 
Rebert Emmett Dolan. 





New 


agree- | 
Different interpretations of | 


on this| 


FRENCH PACT PUZZLES MAJORS 








i 





Metro’s Classical Eye 


Metro, which has filmed such 
classics as ‘“David* Copperfield” 
and “A Tale of Two Cities,” 


material. So far 
{company has entered claims to 
{more than a dozen tags to tradi- 
|tional yarns with the Motion Pic- 
iture Assn. of America’s Title 
| Registration Bureau. 

List includes 


| Hearth,” “Rob Roy,” “The Scarlet 
| Letter,” “William Tell,” 
Troy,” ‘In His Steps,” “Henry IV,” 


|The Mill on the Floss,’ “Rubaiy at | 
| of Omar Khayyam,’ 
“The Tell Tale Heart, 

| Tom Jones,” “Two Years 


ithe Mast” and ‘ ‘Vanity Fair.’ 


TA Membership 





| For N.Y. Council: 


| First step has been launched in | 
| setting up a Motion Picture Coun- 
|cil of New York, similar to the 
Hollywood AFL ilm Council, 
with a drive set for an overall 
organizing job aimed at snaring 
all eastern film laborites into the 
IATSE fold. IA execs mapping the 
eastern unit have indicated that 
although many N. Y. film pro- 
ducers are dving work with Na- 
tional Assn. of Broadcast Engi- | 
neers and Technicians craftsmen, 
no jurisdictianal disputes are ex- 
pected during the organizing pe- 
riod. 


Another aspect in establishing 
the Council would be to line up 
many indie producers who, it’s 
claimed, make pix without union 
help. Eventual aim of the Council 
is to establish one basic agreement 
with eastern film-makers, pat- 
terned after the Hollywood basic 
deal. Once the Gotham Council is 
sufficiently organized, it’s  ex- 
pected that it will attempt to make 
its first deal with the Film Pro- 
ducers Assn. of New York. 

IA prexy Richard Walsh has 
made it known to the N. Y. labor- 
ites that he considers the forma- 
tion of an eastern Council as ex- 
tremely desirable. As a result, reps 
of the various N. Y. locals have 
been conferring to set up a con- 
stitution as well as financing. 


| 











Mayflower Descendants 


may | 
again be dipping into the literary | 
| masterpieces of yesteryear for film | 
this month the} 


“The Cloister oi! 


“Helen of |esses are 


“Moby Dick,” | ture pix. 
" “History of | producers from turning cameras in 


Before ee east 


| about 70°% of 


| Sought in Push — s8s<eih 


| Eastman color, 


'NY. Labs Look to Color Video 
To Get ‘Em Out of the B&W Lag 


* Caught 


between the decline of 
(black-and-white pix and _ televi- 
|sions’s exodus to the Coast, New 
| York labs are worrying about the 
future. They're hoping that color 
|TV will be their salvation. 

The labs are spending about $1,- 
500,000 in converting to color, but 
unless color TV develops, they'll 
have to fight it out among them- 
selves’ in the extremely limited 
|color market represented by indus- 
|trial, advertising and other com- 
}mercial pix. 

Main trouble is that, 
| ment, 


for the mo- 
the various new color proc- 
still not competitive 
| price-wise with Technicolor or Su- 
per-Cinecolor when it comes to fea- 
This in turn is keeping 


B&w 
is shrinking 
proportion in which 


on color films. 
feature work in W. Y. 


in the same 


|cotor is taking over at the produc- 


{tion end. By the end of 1953, 


al! product should be 





| tinted. 
i The big 
mostly 


eastern labs 
interested in the 


appear 
Eastman 
| negative-positive color. It's being 
Color by WB on 
the Coast but few other feature 
pix are using the process. Print 
{cost on Eastman color comes to 
6.5¢c per foot compared to the 5.33e 
charged hy both Techni and Super- 
| Cinecolor. 

Of the N. Y. 
has installed 


labs, Pathe already 
machines to handle 
and De Luxe is go- 
ing ahead with pl@ns to do like- 
wise. Consolidated. Labs has the 
Trucolor process, which uses East- 
man color negative at the camera, 
then makes separation positives 
and negatives, and release prints 
on Du Pont color positive.  Tri- 
Art Labs is the N. Y. pioneer in 
Eastman color processing. The lab 
is planning a $250,000 expansion 
program for handling 16m process- 
ing and printing. 
N. Y. lab execs, envious!y watch- 
ing film, pouring into Coast plants, 
(Continued on page 22) 


Exhibs Stress One Rep 
Can Book Films For 
Flock of Theatres 


Distrib complaint that trade 
showings were poorly attended 
drew an answer this week from 
exhibs who pointed out that one 
man viewing the film can book the 
picture for a 100 or more thea- 
tres. Trade showings are com- 





pulsory under the Government's . 


consent decree and is regarded as 
necessary for bidding. Screenings 
have been costing the filmeries 
plenty coin, and their argument has 





| Find Weed in ‘Plymouth’ | 
Washington, Nov. 25. 

Possibility that the Society of | 
Mayflower Descendants may lock | 
in controversy with Metro over the | 
accuracy of “Plymouth Adventure” 
is hinted here. 
D.C. Chapter of the Descendants | 
has already joined battle. The | 
300-member unit voted -a resolu- | 
tion last week denouncing alleged | 
smear on the reputation of Doro- 
thy Bradford. In the film, the gal | 
—portrayed by Gene Tierney— | 
| suicides over the rail of the May- | 





iment with the vessel's 
(‘Spencer Tracy). 
Ex-Congressman Maurice Thatch- 
er, Deputy Governor General] of | 
the national Society of Mayflower | 
Descendants, led the denouncing. | 
He said Governor Bradford’s wife 
was “eminently respectable” and 
that no scandal, such as pertrayed 
on the screen, ever occurred. 
Thatcher is descended from Wil- 
liam Brewster, the colony's first 
pastor. Thatcher claimed the film 
is taken from a book which teed 
off on the reputation of Priscilla 
Mullins. He said her descendants 
raised the roof and this caused 
Metro to shift the angle to Mrs. 
Bradford because she drowned ap- 
parently without leaving descend- 


captain , 





been “why hold them if nobody 
shows up.’ 

Exhibs, on the other hand, point 
out that many circuits have their 
own screenings, making it unneces- 
| Sary for their reps to attend the re- 
gional showings. In addition, many 
exhibs, they note, have formed 
buying and booking combines 
whereby three or four reps can 
book for 400 theatres. It's pointed 
out, for example, that four men 
can book for the entire Detroit 
area. Furthermore, it’s noted that 
exhibs are relying more and more 
on the trade press, who have upped 
of screenings. 





-HORNBLOW ANKLING 


M-G, EYES INDIE PROD. 


Hollywood, Nov. 25. 

After 10 years as a producer at 
Metro, Arthur Hornblow, Jr., will 
ankle the lot next March, on ex- 
piration of his contract to go into 
indie production. He will take a 
leisurely trip around the world 
before formulating his future 
career. 

Hornblow’s latest completed pic- 
ture is “Million Dollar Mermaid.” 
Currently he is editing “Remains 
to be Seen” and prepping “Rose 
Marie” as his last chore on the 





ants to defend her good name. 


i\Culver City lot. 
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* 42,404; 1.538; 70-$1.10)—*“Prisoner 
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‘Because’ Solid $25,000 Paces L.A.; 
‘Trap Fairish 12G, ‘Raiders’ OK 116, 
‘Zenda’ Mild 146, ‘Men’ Slow 176, 2d 


% 





Los Angeles, Nov. 25. 

First-run bexoffice pace is con- 
tinuing its downbeat here ~ this 
stanza, with heavy rains Saturday 
(22) cutting into trade. Early 
Xmas shopping also is not helping. 

However, “Because of You” is 
doing very well with $25,000 or 
near in three theatres. “Steel 
Trap” is rated fairly okay $12,000 
in three small-seaters. ‘The Raid- 
ers” looms about average $11,000 
in one situation. 

Most holdovers are winding up 
this frame to make way for a flood 
of new bills for Thanksgiving. 
Second round of “Lusty Men” in 
three spots is mild $17.000. “‘Pris- 
oner of Zenda” looks light $14,000 
in two locations, second session. 


Estimates for This Week 

Hellywood, Downtown, Wiltern 
(WB) (2,756; 1,757: 2.344; 70-$1.10) 
—“‘Because of You” (U). Okay 
$25,000. Last week, “Operation 
Secret” (WB) (8 days), $20,600. 

Globe, Vogue, Leyola ‘FWC) 
(782: 885; 1,248; 70-$1.10)—“Steel 
Trap” (20th) and “Yukon Gold” 
(Mono). Fair $12,000. Last week, 
“Something for Birds” (20th) and 
“Night Without Sleep” (20th) (8 
days), $10,600. 

Los Angeles Paramount ‘(UPT) 
(3.200; 70-$1.20)\—‘“The Raiders” 
(U) and “Black Castle” (U). Aver- 
age ~ $11,000. Last week, with 
Holly Par. 

Orpheum (Metropolitan) (2,213; 
70-90)—"‘Canyon Passage” (Indie) 
and “Frontier Gal” (Indie) (re- 
issues). Dull $5,000. Last week, 
with Hawaii. 

Loew’s State, Egyptian (UATC) 


os 


Zenda” (M-G) and “WAC From 
Walla Walla” (Rep) (2d wk). Light 
$14,000. Last week, $21,500. 
Hillstreet, Pantages, Ritz (RKO- 
FWC) (2,752; 2,812; 1,370; 70- 
$1.10) — “Lusty Men” (RKO) and 
“Strange Fas@imation” (Col) (2d 
wk). we $17,000. Last week, 
Les Angeles, Chinese (FWC) 
(2.097; 2,048; 80-$1.50)—‘Snows 
Kilimanjaro” (20th) (5th wk). Fair 
$13,000 in final 5 days. Last week, 


$18,600. 
United Artists, Wilshire (UATC- 
FWC) (2,100: 2,296; 80-$1.50)— 


“Quiet Man” (Rep) (8th wk-6 days). 
Dui -$6;000.—Last-week,__ $7,600. 
Hollywood Paramount (F&M( 
¥1,430; 99-$1.50)\—“Ivanhoe” (M-G) 
{7th wk-6 days). Medium $7,000. 
Last week, with L.A. Par, $16,000. 
Four Star (UATC) (900; 80-$1.20) 
—‘“‘Androcles” (RKO) (4th wk-6 
> gt Oke $4,000. Last week, $5,- 


Canon (ABC) (533; $1.20)—‘“Full 
House” (20th) (10th wk). Slim $2.,- 
200. Last week, $2,500. 

Fine Arts (FWC) (679; 80-$1.20) 
—‘Promoter” (U) (3d wk). Mild 
$4.200. Last week, $5,200. 

Hawaii (G&S) (1,106; 60-90)— 
“Carrie (Par) and “Hurricane 
Smith” (Par) (2d wk). Scant $2,400. 
Last week, with Orpheum, $10,200. 


Prov. Marks Time; ‘Knot’ 
Dull $6,500, ‘Belle’ Same, 
‘Quiet’ Bangup 736, 2d 


Providence, Nov. 25. 


Biz is just under-par at about 
all first-runs this week awaiting 
the Thanksgiving Day holiday. 
RKO Albee with “Montana Belle,” 
Strand with “Happy Time,” Majes- 
tic with “Bloodhounds of Broad- 
way” and Metropolitan with “Turn- 
ing Point” all shape slow. Loew’s 
State has “The Quiet Man” for a 
second stanza, and still gocd. 

Estimates for This Week 

Albee (RKO) (2,200: 44-65) — 
“Montana Belle” (RKO) and “Be- 
ware My Lovely” (RKO). Slow 
$6,500. Last week, “Snows of Kili- 
manjaro” (20th) (2d wk’, big $11,- 
000 at upped scale. 

Majestic (Fay) (2,200: 44-65) — 
“Bloodhounds Broadway” (20th) 
and “Gambler and Lady” (Indie). 
Light $6,500. Last week, “Opera- 
tion Secret” (WB) and “Tromba, 
Tiger Man” (Indie), nice $9,000. 

Metropolitan (Snider) (3,100; 44- 
65) — “The Savage” (Par) and 

Born to Saddle” (Indie). Opened 
Monday (24). Last week, “Turning 
Point” (Par) and “Rosie the 
Riveter” (Indie), mild $5,000. 
y: State (Loew) (3,200; 44-65) — 

ny - (Rep) (2d wk). Good 

500. irst week wa 

14,000. S neat 

Strand (Silverman) (2,200; 44-65) 
-—“Hangman’s Knot” (Col) and 
“Love Island” (Regal). Dull $6,500. 
Last \week, “Just for You” (Par) 





Broadway Grosses 


Estimated Total Gross 





This Week .... $446,000 
(Based on 21 theatres) 
Last Year .. . . $650,800 


(Based on 20 theatres) 


‘Everything’ Tall 
$11,000, Indpls. 


Indianapolis, Nov. 25. 

Biz has levelled off at first-runs 
here this stanza, raw weather keep- 
ing some patrons at home. But 
“Everything I Have Is Yours’”’ is do- 
ing nicely at Loew’s to lead the 
city. “Pony Soldier” at Indiana 
and “Turning Point” at Circle are 
only fair. : 

Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
76)—“Turning Point” (Par) and 
“Voodoo Tiger’ (Col). So-so 
$8,000. Last week, “My Pal Gus” 
(20th) and “Toughest Man in Ari- 
zona” (Rep), hefty $13,500. 
Indiana (C-D) (3,200; 50-76) — 
“Pony Soldier” (20th) and “Wild 
Geese Calling” (Indie). Modest 
$9,000. Last week, “Springfield 
Rifle” (WB), $9,500. 

Loew’s (Loew’s) (2,427; 50-76) — 
“Everything I Have Is Yours” 
(M-G) and “Apache War Smoke” 
(M-G). Sturdy $11,000. Last week, 
“Assignment in Paris” -G) and 
“Golden Hawk” (Col), $8,000. 
Lyric (C-D) (1,600; 50-76)—“Hur- 
ricane Smith” (Par) and “Yukon 
Gold” (AA). Tepid $4,500. Last 
week, “Tarzan’s Savage Fury” 
(RKO) and “Under the Sea” (RKO), 
fair $5,000. 


Omaha Fine But ‘Smith’ 
Fair $9,500; Duel’ Good 
746, ‘Fatima’ Hot 86, 2d 


Omaha, Nov. 25. 

Only two new bills in town this 
week but biz is on the upswing. 
“Hurricane Smith” is fairisn at 
Orpheum. “Duel at Silver Creek” 
looks good at the Omaha. ‘Miracle 
of Fatima” is getting a terrific play 
in this strong Catholic center, with 
second round at the Brandeis still 
big after a sock opening week. 

Estimates for This Week 
Brandeis (RKO) (1,100; 35-$1)— 
“Miracle of Fatima” (WB) (2d wk). 
Great $8,000 after smash $12,500 
opener. 
Omaha (Tristates) (2,100; 20-70) 
—‘“Duel at Silver Creek” (U) and 
“Horizons West” (U). Good $7,500. 
Last week, “Caribbean” (Par) and 
“Feudin’ Fools” (Mono), $7,000. 

Orpheum (Tristates) (3,000; 20- 











“Anything Can Happen” (Par). 
Fairish $9,500. Last week, ‘“‘Every- 
thing I Have Is Yours” (M-G) and 
“My Man and I” (M-G), $10,000. 

State (Goldberg) (865; 25-76)— 
“Greatest Show” (Par). Holding at 


70)—“Hurricane Smith” (Par) and | $8 


Mistress’ Rousing 136, 
Buff. ‘Belle’ Trim 126 


First-run biz is sticky here this 
week, with few strong entries. 
“Iron Mistress’ was solid in first 
round at the Center while ‘“Mon- 
tana Belle” is rated trim at Cen- 
tury. “My Pal Gus” is sluggish 
at the Buffalo. 
Estimates for This Week 

Buffalo (Loew’s) (3,000; 40-70)-~- 
“My Pal Gus” (20th) and “Sky 
Full of Moon” (M-G). Dull $8,500. 
Last week, “Pony Soldier” (20th) 
and “Park Row” (UA), nice $12,000. 

Paramount (Par) (3,000; 40-70)— 
“Blazing - Forest’ (Par) and 
“Tromba the Tiger Man” (Lip). 
Slow $9,000 or less. Last week, 


“Operation Secret” (WB) and 
“Marry Me” (Indie), $8,500. 
Center (Par) (2,100; 40-70) — 


“Iron, Mistress’ (WB) (2d wk). 
First week ended Saturday (22) 
was strong $13,000. Last week, 
“Cieopatra” (Par) (reissue), $10,000 
in nine days. 

Lafayette (Basil) (3,000; 40-70)— 
“It Grows on Trees” (U) and 
“Never Take No for Answer” (in- 
die). Fair $8,000. Last week, “Be- 
cause of You” (U) and. “En- 
chanted Forest” ‘Lip) (reissue), 
solid $13,000. 

Century (20th Cent.) (3,000; 40- 
70)—“Montana Belle” (RKO) and 
“Beware My Lovely” (RKO), Trim 
$12,000 or better. Last week, 
“Cairo Road” (Indie) and “Brook- 
lyn Gorilla” (Indie), $9,000. 


Everything’ Oke 
$12,000, Det. Ace 


Detroit, Nov. 25. 


Biz continues slow here, with 
holdovers applying the brakes in 
many situations. Only exception 
tooks to be “Snows of Kiliman- 
jaro” which may equal or better 
its fourth week with current (5th) 
stanza at United Artists. “Ivanhoe” 
is off some in its seventh week at 
the Adams. “Springfield Rifle” has 
lost its spring in second week at 
the Michigan. Newcomer “Steel 
Trap” is only fair at the Fox. 
“Everything I Have Is Yours” also 
new, looks okay at the Madison. 
“Turning Point’ shapes average at 
the Palms. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—"Steel Trap” (20th) and “Under 
Red Sea” (RKO). Fair $20.000. 
Last week, “Pony Soldier” (20th) 
— “Faithful City” (RKO), $17,- 


Michigan (United Detroit) (4,000; 
70-95)—"‘Springfield Rifle” 
and “Wife’s Best Friend” (20th) 
(24 wk). Down to $12,000. Last 
week, fair $17,500. 

Palms (UD) (2,961; 70-95)— 
“Turning. Point” (Par) and “Actors 
and Sin” (UA). Average $13,500. 
Last week, “Yankee Buccaneer” 
(U) and “Toughest Man in Ari- 
zona” (Rep), $14,000. 

Madison (UD) (1,900; '70-95)— 
“Everything I Have Is Yours” 
(M-G) and “Navajo” (Lip). Oke 
$12,000. Last week, “Untamed 
Women” (UA) and “Jungle” (Lip), 


500. 
United Artists (UA) (1,900; 95- 
$1.25).—“Snows of Kilimanjaro” 
(20th) (5th wk). Up to solid $12,- 
500. Last week, $12,200. 

Adams (Balaban) (1,700; 95- 
1.25)—“Ivanhoe” (M-G) (7th wk). 








Pet $5,000 after $4,500 for first 
days. 


wn to $6,500. Last week, fast 
$8,000. 





Cold Sloughs Cincy Biz; ‘Mistress 
14G, ‘Gaucho NG 4G, ‘Gus’ Hep 86 





Cincinnati, Nov. 25. 

First spell of winter weather 
chilled downtown biz over the 
weekend. “Iron Mistress” is a good 
Albee grosser this stanza and 
looms ahead of other new bills. 
“Operation Secret” shapes modest 
at the Palace. “My Pal Gus” at 
Capitol looks pleasing for this 
smaller house. eith’s is way off 
stride with “Way of Gaucho.” 
“Snows of Kilimanjaro” and 
“Quiet Man” are doing okay on 
holdover. 

Estimates for This Week 

Albee (RKO) (3,100; 55-85)— 
“Iron Mistress” (WB). Good $14,- 
000. Last week, “Snows of Kil- 
manjaro” (20th) (2d wk), at 75c- 
$1.10 scale, $11,500. 

Capitol (RKO) (2,000; 55-85)— 
“My Pal Gus” (20th). Pleasing 

. Last week, “Caribbean” 

(Par), $8,500. 





(2d wk), ‘NG $1,500n 4 days. 


Grand (RKO) (1,400; 75-$1.10—| 


“Snows of Kilimanjaro” (20th) 
(m.o.). Nice $6,500 for third down- 
town stanza. Last week, “Battle 
Zone” (AA) and “Rose Bowl Story” 
(AA), $7,000. 

Keith’s (Shor) (1,500; 55-85)— 
“Way of Gaucho” (20th). Disap- 
pointing $4,000 or close. Last 
week, “Bloodhounds of Broadway” 
(20th), nine days, oke $8,000. 

Lyric (RKO) (1,400; 55-85)— 
“Quiet Man” (Rep) (m.o.). Fine 
$5,000 on third week downtown. 
Last-week, $6,000. 

4 Palace (RKO) (2,600; 55-85)— 

Operation Secret” (WB). Mod- 
erate $9,000 in 8 days. Last week, 
Iron Men” (Col), $8,500. 





Other Picture Grosses 
on Page 13 





(WB) |. 





Key City Grosses 


Estimated Total Gross 
This Week ...... . $2,047,600 
(Based on 24 cities, 211 the- 
atres, chiefly firse runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Last Year ..... $2,804,000 


(Based on 24 cities, and 210 
theatres.) 


Because’ Bright 
$16,000 Tops K.C. 


Kansas City, Nov. 25. 


Moderate week is on tap in keep- 
ing with the calibre of many of 
new pix. Leader likely will be “Be- 
cause of You,” doing nicely in four 
Fox Midwest houses. Stiff competi- 
tion through Sunday from Shrine 
Circus. “Plymouth Adventure,” 
looks oke at Midland. 

Estimates for This Week 

Kimo (Dickinson) (504; 50-75)— 
“Tales of Hoffman” (UA) (2d wk). 
Sturdy $2,000. Will go a third. Last 
week, $2,600. 

Midland ‘Loew’s) (3,500; 50-75) 
—‘Plymouth Adventure” (M-G) 
and “Red Snow” (Col). Timely 
booking is pleasing $12,000. Last 
week, “Prisoner of Zenda” (M-G) 
and “Harem Girl” (Col), fine $15,- 
000 in 9 days. 

Missouri (RKO) (2,650; 50-75)— 
“Montana Belle” (RKO) and “Red 
Planet Mars” (UA). Fairish $6,500. 
Last week, “Captain Pirate” (Col) 
and “Brigand” (Col) $4,000 in 5 
days. 

Paramount (Tri-States) (1,900; 
50-75)—“‘Cleopatra” (Par) (reissue) 
Mild $6,500. Last week, ‘‘Hurricane 
Smith” (Par), $6,000, 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) ‘2,100; 2,043; 
700; 1,217; 50-75)—‘Because of 
You” (U) with “Sea Tiger” (Mono) 
at Tower and Granada added. Fine 
$16,000 or near. Last week, 
“Quiet Man” (Rep) plus “Tropical 
Heat Wave” (Rep) at Tower and 
Granada, big $21,000 in 8 days. 

Vogue (Golden) (550; ~50-85)— 
“High Treason” (Indie) (5th wk). 
Okay $1,200. Last week, $1,500, 


‘Mistress’ Robust 286, 
Denver; ‘Poster’ $10,000 


Denver, Nov. 25. ~ 


Most film theatres are being hit 
by icy streets and near zero 
weather this stanza. “Iron Mistress” 
is socko in two houses. “Four 
Poster” looks fair at Orpheum. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85) — 
“Golden Hawk” (Col) and “Strange 
Fascination” (Col), day-date with 
Tabor, Webber. Fair $5,500. Last 
week, “Yankee Buccaneer” (U) 
S00. Gorilla” (Indie), 

















Broadway (Wolfberg) (1,200; 50- 
85)—“‘Red Shoes” (UA) (2d wk). 
Poor $4,500. Last week, $7,500. 

Denham (Cockrill) (1,750; 50-85) 
—“Hurricane Smith” (Par). Slow 
$7,000. Last week, ‘Turning Point” 
(Par), $8,500. 

Denver (Fox) (2,525; 50-85) — 
“Iron Mistress’ (WB) and “Park 
Row” (UA), day-date with Esquire. 
Sock $23,000. Last week, “Snows 
of Kilimanjaro” (20th), $33,000. 

Esquire (Fox) (742; 50-85)—“Iron 
Mistress” (WB) and “Park Row” 
a Big baa Last week, 

WS 0 ilimanjaro” (20th), 
smash $8,500. - ™ 

Orpheum (RKO) (2,600: 50-85)— 
“Four Poster” (Col) and “Captain 
Pirate” (Col). Fair $10,000. Last 
week, “Lusty Men” (RKO) and 
“Apache War Smoké” (M-G) (2d 
wk), $7,500. 

Paramount (Wolfberg) (2,200: 
50-85) — “Something for Birds” 
(20th) and “Notorious Gentleman 
(Indie). Okay $9,000 or near. Last 
week, “Thief” (UA) and stageshow, 
good $12,000. 

Tabor (Fox) (1,967; 50-85) — 
“Golden Hawk” (Col) and “Strange 
Fascination” (Col). Fair $6,000. 
Last week, “Yankee Buccaneer” 
NR “Brooklyn Gorilla” (Indie), 


Webber (Fox) (750; 50-85) — 
“Golden Hawk” (Col) and “Strange 
Fascination” (Col). Good $3,000. 
Last week, “Yankee Buccaneer” 











(U) and “Brooklyn Gorilla” (Indie), 
$3,5 








Frisco Still Slow: Plymouth’ Brisk — 
206, Pony’ Sad 136, Li 


light’ 96, 2d 


an Francisco, Nov. 25 
Influx of football fans for Ca)j. 
fornia-Stanford grid game failed to 
help first-run biz here. Standout js 
“Plymouth Adventure,” whic h 
looks big at the Warfield. “Battje 
Zone” is disappointing with s}im 
pickings at the Paramount while 
“Pony Soldier” is even slower «+ 
the huge Fox. “Limelight” stil] j< 
big in second United Artists 
sion. 

Estimates for This Week 

Golden Gate (RKO) 2,850: 65-95) 
—‘Tarzan’s Savage Fury” (RKO) 
and “Under Red Sea” (RKO). Pa). 
lid $8,500. La3t week, “Horizons 
West” (U) and “The Swindlers” 
(Indie) (reissue), $9,500. 

Fox (FWC) (4,651; 65-95)—"Pony 
Soldier (20th) and “Army Bound” 
(Mono). Sad $13,000 in 8 days. Last 
week, ‘“‘Way of Gaucho” (20th) and 
“Wild Stallion” (Mono) (2d wk-5 
days), blah $6,000. 

Warfield (Loew’s) (2,656; 65-95) 
—‘“Plymouth Adventure” ° (M-G), 
Big $20,000. Last week, “Prisoner 
of Zenda” (M-G), 9 days, 

Parameunt (Par) (2.646: 65-95) 
“Battle Zone” (AA) and “Rose 
Bowl Story” (AA). Dull $11,000 or 
less. Last week, “Blazing Forest” 
(Par), colorless $11,000. 

St. Francis (Par) (1,400; 65-95)— 
“Flat-Top” (AA) (2d wk). Oke 
$9,000. Last week, okay $12,000. 

Orpheum (No. Coast) (2.448: 65. 
95)—“‘Eight Iron Men” (Col). Fair 
$10,500. Last week, “Outpost in 
+ Sal (UA) and “Fargo” (Indie), 


United Artists (No. Coast( (1,207: 
90-$1.20)—“Limelight” (UA) | (2d 
wk). Big $9,000. Last week, $13,700. 

Stagedoor (A-R) (370; $1-$1.20)— 
“Quiet Man” (Rep) (3d wk). Held 
at $3,300. Last week, hefty $4,000. 

Clay (Rosener) (400; 65-85)— 
“Saints and Sinners” (indie) and 
“Sidewalks of London” (Indie), 
Oke $2,100. Last week, ‘Merry 
Wives Windsor” (Indie), $1,900. 

Larkin (Rosener) (400; 65-85)—~ 
“Tight Little Island (U) and “Run 
for Money” (U) (reissues) (4th wk). 
Down to $1,700. Last week, good 


Hub Dins; ‘Secret’ Neat 
106, Promoter’ Same 34, 
‘Because’ Boffo 176, 2d 


Boston, Nov. 25. 

Pre-Thanksgiving slump has hit 
downtown majors with b.o. activity 
very unexciting. Most first-runs 
are holding over. Newcomers are 
“Heligate” at Paramount and 
Fenway and “Operation Secret” at 
Pilgrim. Latter looms best. “High 
Treason” at Beacon Hill is not up 
to hopes. “The Promoter” in third 
big Exeter week, and “Because of 
You,” sturdy in second Memorial 
frame, look strongest. 


Estimates for This Week 
Astor (B&Q) (1,500; 50-95) — 
“Happy Time” (Col) (3d wk-3 days). 
Holding over three days and way 
off to about $2,500. Second week 
was sluggish $6,000. 

Beacon Hill (Beacon Hill) (682; 
50-90) — “High Treason’ (Indie) 
Oke $4,500. Last week, “Miracle 
of Milan” (Burstyne) and ‘Last 
Holiday” (Indie), $4,200. 

Beston (RKO) (3,000; 40-85) — 
“Whistle Stop” (Indie) and “Pit- 
fall” (Indie) (reissues). In for 3 
days, fair $4,000. Last week, 
“Montana Belle” (RKO) and “Love 
Island” (Indie), nice $11,000. 

Exeter (Indie) (1,300; 60-80) — 
“The Promoter” (U) (3d wk). Still 
es with $10,000 or near following 
nifty $12,000 for second. 

Fenway (NET) (1,373; 40-85) — 
“Hellgate” (Lip) and “Mr. Walkie 
Talkie” (Lip). Mild $4,000. Last 
weck, “Turning Point” (Par) and 
“Brooklyn Gorilla” (Indie), same. 

Memorial (RKO) (3,000; 40-85)— 
“Bern-"2 c* You” (U) and “Anys 
body Seen My Girl” (U) (2d wk). 
Sturdy $17,000 following sock0 
$25,000 for first. ” 

Metropolitan (NET) (4,367; 74: 
$1.25) — “Snows Killimanjaro 
(20th) (3d wk). Slipped to $17,500. 
Second week, smash $30,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Prisoner of Zenda” (M-G) (2d wk- 
5 days). Last week, nice $17,200. 

Paramount (NET) (1,700; 40-85) 
—Hellgate” (Lip) and “Mr. Walkie 
Talkie” (Lip). Okay $10,000. Last 
week, “Turning Point” (Par) an 
“Brooklyn Gorilla” (Indie), $11,000. 

Pilgrim (ATC) (1,850; 40-90) a 
“Operation Secret” (WB) 
“Strange Fascination” (Col). — 
$10,000 or near. Last week, “Fig 
Iron Men” (Col) and “Voodoo 
Tiger” (Col) (2d wk), $9,000. 

State (Loew) (3,500; 40-85) -° 
“Prisoner of Zenda” (M-G) (ad we 
5 days). Slow $5,000, Last wee 
fine $10,000. 
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Here’s the Big Winter News fr 
Proving once again that all year. . 
. the pictures with the 


consistent Boxoffice power! 
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(hi Steady; Nat Cole Ups ‘Zenda’ 
To Hefty $55,000, ‘Secret’ Fat 126, 
Devil’ 8G; ‘Snows Sock 176, 4th 


Chicago, Nov.~25. 

There are only two new entries 
here this week, most theatres wait- 
jng for Thanksgiving to make their 
change of bills. Many extended- 
runs are steady, showing only a 

on aip 
a Chicago with “Prisoner of 
genda” and Nat Cole in person 
should wrap up @ hefty $55,000. 
The Roosevelt's “Operation Secret 
and “Wagon’'s West” looks okay 
$12,000. Surf has “Full House, 
a moveover from the Esquire, for 


a sharp total in fourth wéek in 


) 

“ second week, the Grand is 
edging toward a good $8,000 for 
‘Devil Makes Three” and “My 
Man and I.” Fourth week _of 
“Snows of Kilimanjaro” is heading 
the list with bright take at State- 
Lake. “Kansas City Confidential 
jg down to modest $10,000 in 
fourth Woods week. ; 

“Miracle of Fatima” shapes trim 
in fifth stanza at the United 
Artists. “Ivanhoe” at Oriental 
continues okay for eighth stanza. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$%.25) 
—Pprisoner of Zenda” (M-G) plus 
Nat King Cole topping stageshow. 
Bright $55,000 likely. Last week, 
“Iron Mistress” (WB) and Frankie 
Lanie (2d wk), $43,000. 

Grand (RKO) (1,500; 55-98) — 
“Devil Makes Three” (M-G) and 
“My Man and I” (M-G) (2d wk). 
Good $8.000. Last week, $14,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Ivanhoe” (M-G) (8th wk). Okay 
$17,000. Last week, $22,000. 

Palace (Eitel) (2,500; 98)-—“Be- 
Cause You're Mine” (M-G) (6th wk.) 
Ends stay with sluggish $8,000. 
Last week. nice $12,000. 

Roosevelt (B&K) (1,500; 55-98)— 
—‘Operation Secret” (WB) and 
“Wagons West” (AA). Brisk 
$12,000. Last week, “Eight Iron 
fen” ‘Col) and “Black Castle” (U) 


(2d wk). $10,000. 
State-Lake (B&K) (2,700; 98- 
$1.25'—"Snows' of Kilimanjaro” 


(20th) (4th wk). Smash $17,000. 
Last week, $22,000. 

Surf (H&E Balaban) (685; 98)— 
“Full House” (20th) (m.o.). Staunch 
$5,000 tor 4th week in Loop. Last 
week. “Lady Vanishes’ (UA) (3d 
wk), $3,500. 

United Artists (B&K) (1,700;-98- 
$1.25:—“Miracle of Fatima” (WB) 
(Sth wk). Sturdy $10,000. Last 
week, $14,000. 

Woods (Essaness) (1,073; 98) — 
“K. C. Confidential” (UA) (4th wk). 


Holding at modest $10,000. Last 
week, $15,000. 


New Films Boost Mpls.; 
Fatima’ Terrif $12,000, 
‘Horizons’ Good $6,000 


Minneapolis, Nov. 25. 
Arrival of such pix as “Miracle 
of Fatima.” “Plymouth Adven- 
ture,” “Ivon Mistress,” “Montana 
Belle’ and “Horizons West” is stir- 
ring up boxoffice activity here. 
With only two holdovers remain- 
ing, there is real stimulus for turn- 
Stiles ‘Miracle of Fatima’ and 
Plymouth Adventure” are de- 
servediy receiving the bulk of pub- 
lic attention, latter big at bandbox 
World 
Estimates for This Week 

. Century (Par) (1,600; 76-$1)— 
Miracle of Fatima” (WB). Smash 
$12,000 Last -week, “Ivanhoe” 
(M-G) (6th wk), $4,000, 
.voPher (Berger) (1,000; 50-76)— 
Because You're Mine” {M-G) (5th 
Wk). Satisfactory $2,700. Last 


Week, $3.200. 
Lyrie (Par) (1,000; 76-$1) — 
Kilimanjaro” (20th) 





‘Snows of 


(Sth wk). G 
aan ood $6,000. Last week, 
«Radio City (Par) (4,000; 50-76)— 
Iron Mistress” (WB). Ladd-Mayo 
fombo not getting far, with fairly 
Szable $10,000. Last week, “Out- 
Post in Malaya” (UA), $6,000. 
7¢K0-Orpheum (RKO) (2,800; 40- 
res Montana Belle” (RKO). Mod- 
ale $7,000. Last week, “It Grows 
Mn Trees” (U), $6,500. 
®KO-Pan (RKO) (1,600; 40-76)— 
uprmorrow Too, Late” (Indie) and 
Gone _ Jack” (Indie) (reissue). 
Ser $5.500. Last week, “Spring- 
ue Rifle” (WB) (2d wk). $5,000. 
mas Wy ‘Par) (2,300; 50-76)—“Hori- 
ne tee (U). Action fans find- 
—" “ lure. Oke $6,000. Last 
7 Steel Trap” (20th), $6,500. 
“pd Mann) (400; 85-$1.20) — 
$66 mouth Adventure” (M-G). Big 
oni Last week, “Everything I 
$3,000, ours” (M-G) (3d wk), 





4¢wk). Steady $7,000. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 
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‘Confidential Big 
$17,000, Philly 


Philadelphia, Nov. 25. 

Steady rain right up to the 
weekend washed out film biz and 
is giving downtown sector a mod- 
erate round. ‘K. C. Confidential” 
shapes as most powerful newcomer 
with socko week at the Goldman. 
“Hellgate” looks like a strong lure 
at Stanton. Earle is somewhat 
better than recently with a new 
stageshow topped by the All-Ameri- 
can Jazz Stars and “Voodoo 
Tigers.” 

Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Park Row” (UA). Dismal $4.000. 
Last week, “Thief” (UA) (6th wk), 
$3,600. 

Arcadia (S&S) (625: &85-$1 20N)— 
“Because You're Mine” (M-G) (6th 
Last week, 
trim $7,500. , 

Boyd (WB) (2.360; 50-99\—“Steel 
Trap” (20th) (2d wk). Weak $6.- 
000. Last week, $8,000. 

Earle (WB) (2.700; 50-$1.10)— 
“Voodoo Tiger” (Col) with Dinah 


American Jazz Stars onstage. Fair 
$15,000. Last week, “Holiday for 
Sinners” (M-G) with Peep Show 
unit onstage, $10,000. 

Fox (20th) (2,250; 90-$1.50) — 
“Ivanhoe” (M-G) (7th wk). Held 
at $14,000. Last week, big $16,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Kansas City Confidential” 


“Horizons West” (U), $10,000. 

Mastbaum (WB) (4.360; 50-99)— 
“Springfield Rifle’ (WB) (2d wk). 
Off to $11.000 or less. Last week, 
light $15,000. 


$1.30)—“Snows of Kilimanjaro” 
(20th). (6th wk). Solid $14,000. 
Last week, $17,000. 

Randolph (Goldman) (2,500; 50- 
99)\—“‘Prisoner of Zenda’ ‘(M-G) 
(2d wk). Down sharply to $13,500. 
Last week, fancy $25,000. 

Stanley (WB) (2.900; 50-99) — 
“Turning Point’ (Par) (2d_ wk). 
Poor $9,000. Last week, $13,000. 

Stanton <‘WB) (1.473; 50-99) — 
“Hellgate” (Lip). Bright $10,000 
or near. Last week, “Operation 
Secret” (WB) (2d wk) $6,000 in 5 
days. 

Trans-Lux (T-L) (500; 85-$1.20) 
—“Happy Time” (Col) (3d_ wk). 
Fine $6,000. Last week, $7,500. 


‘SHOW’ LIVELY $10,000, 





Louisville, Nov. 25. 

“Greatest Show on Earth,” on 
return date at regular scale is 
stacking up okay at the Rialto. Pic 
played here three weeks on initial 
showing, so current strength is 
surprising. “Everything I have Is 
Yours” and “Stee! Trap” at the 
State, is medium but better than 
past few weeks at house. 

Estimates for This Week 

Kentucky (Switow) (1,000; 54-75) 
—“Californta Conquest” (Col) and 
“Brigand” (Col). Shaping nice 
$4,500. Last week, “Monkey Busi- 
ness” (20th) (3d wk), same. 
Mary Anderson (People’s) (1,200; 
54-75)—“Flat Top” (AA). This one 
just couldn't get started. Okay 
5,500. Last week “Operation 

ret” (WB), $6,500 

Rialto (Fourth Avenue) (3,000; 
54-75) —“Greatest Show" (Par). 
Back at regular prices, with good 
$10,000. Played here for three 
weeks at upped scale, 80 current 
showing is pleasing. Last week, 
“It Grows On_ Trees” (U) and 
“Raiders” (U), $8,500. 
State (Loew's) (3,000; 54-75) _ 
“Everything I Have Is Yours 
(M-G) and “Steel Trap (20th). 
Medium $9.000. Last week, As- 
signment Paris” (Col) and “Golden 





Washington, Bill Bailey plus All-| 


(UA). Smash 317,000. Last week, | 


Midtown (Goldman) (1,000; 75-| 


L'VILLE; ‘TOP’ OKE 536: 


‘BECAUSE’ GREAT 136, 


; Baltimore,- Nov. 25. 
_ Slight upswing in weekend trade 
is helping this week’s first-run 
trade. “Because of You” is drawing 
exceptionally well at Keith’s with 
solid session. Better than average 
trade is reported for “Something 
for Birds” at the New. The 10-week 
| run of “Quiet Man” at the Mayfair, 
|ended this week in spite of con- 
tinuing steady trade. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—‘“‘Lure of Wilderness” (20th). 
Okay at $8,000. Last week, “Back 
at Front” (U), $7,800. 

Keith’s (Schanberger) (2,460; 20- 
70)-—““Because of You” (U). Strong 
weekend response pointing to ro- 
bust $13,000. Last week, ‘“Cleo- 
patra” (Par) (reissue), $7,200. 

Little (Rappaport) (310; 25-90)— 
“Tales of Hoffmann” (UA). Return 
at pup prices starts tomorrow 
(Wed.) after “Lady Vanishes” (UA) 
(reissue) (2d wk) got $2,700 after 
big $3,800 opener. 

Mayfair (Hicks) (980; 20-70)— 
“Pony Soldier” (20th). Opens to- 
|morrow (Wed.) after sensational 








run of 10 weeks for “Quiet Man’ 
(Rep). Held at $5,000 in 10th week. 
New (Mechanic) (1,800; 20-70)— 
“Something for Birds” (20th). Good 
| $10,000. Last week, “Snows Kili- 
manjaro” (20th) (4th wk), mere 
$4,800. 
| Playhouse (Schwaber) (430; 50- 
| 90)—‘‘Magic Box” (Indie). Very 
bright $4,500. Last week. “Brandy 
for Parson” (Indie) (2d wk), $2,900. 
| Stanley (WB) (3,280; 25-75)— 
| “Miracle Fatima’ (WB) (3d wk). 
| Fading out some at $6,000 after all 
| right $9,000 on previous round. 
| Tewn (Rappaport) (1,500; 35-70) 
|—“Lusty Men” (RKO) (2d wk). 
Starting second week tomorrow 
(Wed.) after stout $8,800 opener. 


Everything’ ie 


St. Louis, Nov. 25. 

Crisp fall weather over the past 
weekend will hypo biz at mainstem 
houses here this stanza, with over- 
all total up a bit from last week. 
|““Everything I -Have Is Yours” 
|shapes as leader with lusty ses- 
sion. “Miracle of Fatima” is okay 
| playing in two small houses. 
| Estimates for This Week 
| Ambassador (F&M) (3,9C°; 60- 


www, 





| 75)—“Something for Birds” (20th) 
| and “Steel ary (20th). Fair $11,- 
| 000 or near. Last week, “Way of 
| Gaucho” (20th) and “Somebody 
Loves Me” (Par), same. 

| Fox (F&M) (5,000; 60-75)—“Iron 
| Mistress” (WB) and “Toughest 
Man in Arizona” (Rep). Opened to- 
day (Tues.). Last week, “Carib- 
bean” (Par) and “Hurrican Smith” 
(Par), good $14,000. 

Loew's (Loew) (3,172; 50-75)— 
“Everything I Have Is Yours” 
(M-G) and “My Man and I” (M-G). 
Lusty $17,000 or near. Last week. 
“Hangman’s Knot’ (Col) and 
Pensa Hawk” (Col), good $14,- 

Misseuri (F&M) (3,500; 60-75)— 
“Wakamba” (Indie) and “Cali- 
fornia Conquest” (Col). Mild $11,- 
000. Last week, “Lusty Men” 
|(RKO) and “Springfield Rifle’ 
|(WB), $9,000. : 

Pageant (St. L. Amus.) (1,000; 
90i\—“‘Miracle of Fatima’ (WB). 
Big $3,500. Last week, “Snows Kil- 
imanjaro” (20th) (3d wk), $2,000. 

St. Louis (F&M) (4,000; 60-75)— 
|‘Hellgate” (Lip), and “The Jun- 
gle’ (Lip). Fair $8,500. Last week, 
“Rose Bowl Story” (AA) and “Bat- 
tle Zone” (AA), $7.590. 

Shady Oak (St. L. Amus.) (800; 
90)\—"‘Miracle of Fatima’ (WB). 
Sock $4,000. Last week, “Snows of 
Kilimanjaro” (20th) (3d wk), $3,000, 


‘Lenda’ Wham $20,000, 
Toronto; Chaplin 166, 2d 


Toronto, Nov. 25. 

A steady week of rain plus 
Royal Winter Fair is clipping biz 
generally but “Prisoner of Zenda” 
looms at Loew’s. “Limelight” 
shapes socko in second frame at 
Odeon. After two weeks at the 
huge Imperial, “Snows of Kiliman- 
jaro” has moved over to the Uni- 
versity to get smash trade. 

Estimates for This Week 

Crest, Downtown, Glendale, 
Mayfair, Scarboro, State (Taylor) 
(863; 1,059; 955; 470; 698; 694; 35- 
60)—‘‘Toughest Man in Arizona” 
(Rep) and “Shadow im Sky” (M-G). 
Sad $10,000. Last week, “Golden 
Hawk” (Col) and “Red Snow” 
(Col), $16,500. 

Eglinton (FP) (1,080 40-80) — 
“Cleopatra” (Par) (reissue). Okay 














Hawk” (Col), strong $12,000. 


(Continued on page 24) 
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Best Bet, St. Loo 





fall on Thursday night washed out 
i|trade while continued rain late 
Friday and part of Saturday hurt. 
| Numerous houses showed a brisk 
pickup on Sunday, but the damage 
|had been done. Colder weather 
| Monday and yesterday (Tues.) was 
| helpful. 

| Lone new bill, at the Paramount, 
|“Iron Mistress” with stageshow 
| headed by Toni Arden, Jack E. 
| Leonard and Art Mooney band, 
|landed a nice $65,000. Launching 
|of “Hans Christian Andersen” at 
|the Criterion yesterday was pace- 
|maker for a number of new bills 
'to be unveiled in the next few 
days. 

| “Plymouth Adventure” with 
| stageshow is off to light $105,000 
|}in second week at the Music Hall. 
| Bill holds a third to take advan- 
|tage of Thanksgiving Day since the 
| picture has obvious holiday appeal. 
| Second session of “Bloodhounds of 
| Broadway” with Rosette .Shaw, 
| Jimmy Nelson, Mello-Larks, others, 
| onstage. is holding near opening 
| week with $50,000 at the Roxy, 
| aided by Thanksgiving. First round 
| was light and so is the second 
week’s total. 

“Breaking Through” continues 
to battle the downbeat with a sock 
$20,000 in third stanza ending to- 
morrow at the Victoria. ‘Lime- 
light” likewise still is big, with a 
smash $22,000 likely for fourth 
frame ait the Astor and sturdy 
$8,200 for fourth at the Trans-Lux 
60th Street, where it’s day-dating 
but on two-a-day: 

“This Is Cinerama” also is going 
against the trend by holding up 
at around $41,000, great for eighth 
week at the Broadway. “Prisoner 
of Zenda” is down to mild $14,200 
in third round at the Capitol. 

“Snows of Kilimanjaro” con- 
tinues as longrun champ, being 
solid with $16,000 or near in the 
10th at the Rivoli. “The Promoter” 
still is smash with $11,500 in 
fourth session at the Fine Arts. 

Besides “Hans Christian Ander- 
sen,” which teed off at the Cri- 
terion and. Paris, day-date, the 
State is bringing in “Outpost in 
Malaya” today (Wed.). “Thief of 
Venice” is being launched tomor- 
row (Thurs.) at the Mayfair ‘while 
“Kansas City Confidential” goes 
into the Globe Friday (28). 

A couple of off-Broadway arty 
houses brought in successful first- 
runs during the week. ‘Leonardo 
da Vinci” looks to get a record 
$12,000 at the Guild while “Under 
the Red Sea” got a nice $7,800 
opening week at the Beekman. 

Estimates for This Week 

Astor (City Inv.) (1,300; 70-$1.50) 
— “Limelight” (UA) (5th wk). 
Fourth session ending today (Wed.) 
continues smash at $22,000 or over 
after $24,000 for third week. Stays 
indefinitely at this gait. 

Beekman (R&B) (600; 85-$1.50) 


wk). Week ended Monday (24) 
gave house a nice $7,800 for initial 
stanza. Last week, second-runs. 

Broadway (Cinerama) (1,250; 90- 
$2.80)—"“This Is Cinerama” (Indie) 
(9th wk). Eighth round ended last 
night (Tues.) was smash $41,000. 
Seventh round was $40,000. While 
seats recently have been available 
for weekday matinees up _ until 
Friday, nights are entirely sold out, 
with tickets selling into next year. 

Capitol (Loew's) (4,820; 70-$1.50) 
—‘Prisoner of Zenda” (M-G) (4th- 
final wk? -Third- frame. ended 
Monday (24) was $14,200. Second 
week was good $18,000. “Because 
of You” (U) opens Dec. 3. 

Criterion (Moss) (1,700; 50-$1.80) 
— “Hans Christian Andersen” 
(RKO). Opened yesterday (Tues.) 
following gala benefit preem Mon- 
day (24) night. Playing day-date 
with Paris Theatre. In ahead, 
“Lusty Men” (RKO) (4th wk-19 
days), mild $9,000. 

Fine Arts (Davis) (468; 90-$1.80) 
— “The Promoter” (U) (5th wk). 
Fourth session ended Monday (24) 
held at $11,500 after socko $12,500 
for third week. 

Globe (Brandt) (1,500; 50-$1.50) 
—‘Turning Point” (Par) (2d wk). 
Current stanza ending tomorrow 
(Thurs.) looks to hold at $8,000, 
aided by Thanksgiving Day biz. 
Opening week was mild $9,000. 
“K.C. Confidential” (UA) opens 
Friday (28). 

Mayfair (Brandt) (1,736; 50-$1.50) 
— ‘World in His Arms” (U) (7th- 








| 





—‘‘Under the Red Sea” (RKO) (2d/A 





| “Hans Christian Andersen” 


Bad Weather Dampens B way: 
Mistress -Arden-Leonard-Mooney 
Nice 656, ‘Plymouth’ 2d Light 1056 


Several days of rain, some mod- 
erate product and pre-Thanksgiv- 
ing influence are sloughing first- 
run business on Broadway this 
stanza although a few theatres 
continue with smart totals. Rain- 


nice run. “Thief of Venice’ (20th) 
opens tomorrow (Thurs.). 

Guild (Guild) (525; $1-$1.80) — 
“Leonardo da Vinci” (Indie), Head- 
ing for a new record here with 
giant $12,000. Holding, natch! Last 
week, subsequent-run. 

Normandie (Normandie Theatres) 
(592; 95-$1.80.—“The Mudlark” 
(20th) (reissue). Opened yesterday 
(Tues.) for a limited engagement. 
Last week, “Angel Street” (Hakim) 
(2d wk-8 days), slid to $3,000 after 
good $6,200 opener. 

Palace (RKO) (1,700; 75-$1.40)— 
“Horizons West” (U) and 8 acts 
of vaude. Heading for fine $20,000. 
Last week, “Something For Birds” 
(20th) with vaude, $14,000. 


Paramount (Par) (3,664; 80-$1.80) 
—‘Iron Mistress” (WB) plus Toni 
Arden, Jack E. Leonard, Condos 
& Brandow, Art Mooney orch on- 
stage (2d wk). Initial session ended 
last night (Tues.) was nice $65,000. 
In ahead, “Operation Secret” (WB) 
with 4 Aces, Charlie Barnet orch, 
Sunny Gale topping stage bill (2d 
wk), $60,000. 


Paris (Indie) (568; $1.25-$1.80)— 
{RKO}. 
Opened yesterday (Tues.), playing 
day-date with Criterion. In ahead, 
“Young Wives’ Tale” (Indie) (3d 
wk-8 days), was $3,800 after oke 
$4,000 for second week. 

Rivoli (UAT) (2,092; 70-$2)— 
“Snows Kilimanjaro” (20th) (10th 
wk). Still very much in the chips 
with $16,000 or near in week end- 
ing today (Wed.). Ninth week was 
stron; $18,000. Next pic not defi- 
niteiy set for opening date. 

Radio City Music Mall (Rocke- 
fellers) (5,945; 80-$2.40)—“Plym- 
outh Adventure” (M-G) with stage- 
show (2d wk). Down to light $105,- 
000 after modest $118,000 for first 
week, a bit below expectancy. 
Holds a third, with.’Million Dollar 
Mermaid” (M-G) and annual Xmas 
stageshow opening Dec. 4. 

Roxy (20th) (5,886; 80-$2.20)— 
“Bloodhounds of Broadway” (20th) 
plus Rosette Shaw, Jimmy Nelson, 
Mello-Larks, others, on stage bill 
(2d wk). Holding about even with 
first stanza at about $50,000. First 
week was light $54,000, one of 
slower opening weeks at house un- 
der present policy. Roxy closes 
after next Sunday for about three 
weeks while house is readied for 
film-iceshow policy, opening about 
Dec. 25. 

State (Loew’s) (3,450; 55-$1.25)— 
“Outpost in Malaya” (UA). Opens 
today (Wed.). Last week. “Steel 
Trap” (20th) (2d wk), wound up 
near $8,000 after mild $11,000 
opening round. 

Sutton (R&B) (561; 90-$1.50)— 
“Four Poster” (Col) (7th wk). Sixth 
frame ended last night (Tues.) con- 
tinued nice with $8,500 about same 


as $8,600 it did in fifth week. Stays 


indef at this rate. 

Trans-Lux 60th St. (T-L) (453; 

$1.80-$2.40) — “Limelight’’ (UA) 
(5th wk). This session, winding up 
today (Wed.), looks to hold at 
smash $8,200 after $9.800 for 
fourth. Holds on with two-a-day 
policy here, playing day-date with 
stor. 
Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“Full House” (20th) (6th 
wk). Present stanza ending today 
(Wed.) is holding at $7,000 after 
sturdy $7,800 for fifth week. Holds 
again. 

Victoria (City Inv.) (1.060; 70- 
$1.80)—“Byeaking Through” (UA) 
(3d wk). Current round winding 
up tomorrow (Thurs.) continues 
socko with $20,000 or close, after 
$22,000 for second frame. Con- 
tinues on. 


Rain Hurts D.C. Albeit 
Plymouth’ Sock $23,000; 
Thunderbirds’ Tall 126 


Washington, Nov. 25. 

Heavy rains cut into biz along 
main stem past week. Theatres 
looking forward to long holiday 
weekend to recoup losses. Stand- 
out of session is “Plymouth Ad- 
venture” which opened Friday, 
and so will include Thanksgiving 
Day in its initial semester. Other 
newcomers are on dull side excep- 
ing “Thunderbirds,” solid at War- 
ner. Warner Theatre pic got fine 
promotional lift and big preem. 
“Happy Times,” in second session 
at Trans-Lux looks bright. 

Estimates for This Week 

Capitol (Loew’s) (3.434: 55-95)— 
“Night Without Sleep” (20th) plus 
vaude headed by Lanny Ross. Pass- 





final wk), Dipping to $6,000 in final | able $17,000 in 6 days, but not up 
lframe ending today (Vied.) after a! 


(Continued on page 24) 
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14 . LARIETY Wednesday, November 26, 1952 


Vhat Outlaw Ga 
1s Making a Haul! 


BUSINESS WAY UP in early dates, with 
Jane...the singing, hip-swinging, gun- 
slinging terror of good men and bad... 
making things jump! Ask them in New 
York, Des Moines, Pittsburgh, Boston... 
and soon in Kansas City, Minneapolis, 
St. Paul, San Francisco, Okiahoma City, 
and scores of key cities Coast to Coast! 
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Hotter than 
Hot! The way 
Jane sings "The 


Gilded Lily!” 


“Top om - 


with SCOTT BRADY + FORREST TUCKER - ANDY DEVINE 


Produced b Associate Producer _ Directed b Sc lay by . 
HOWARD WELSCH ROBERT PETERS « ALLAN DWAN + HORACE McCOY and NORMAN S. HALL 
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Paris Actors Union Launches Fight 
For Decent Pay in TV Legit Prods. 


Paris, Nov. 25. 

The Syndicat of Actors here has 
opened negotiations with TV on 
the rights of the legit producers on 
transmission by video. The SOA 
js opposed in principle to televis- 
ing plays but has made concessions 
in certain cases. Now it is trying 
to set up an accord in the event 
current legiters are put on TV. 

A new play soon will be tele- 
yised before its official opening, 
and this is ‘being used as the 
springboard in the current talks. 
The SOA feels that each play is 
a separate case and: those that are 
approved for televising should net 
be completely shown. They also 
feel that the telecast should not ex- 
ceed 45 minutes, devoting not more 
than a half aour to the actual play, 
with the remaining time devoted 
to data on its production, etc. 

This should be done in the stu- 
dio and not the theatre, the SOA 
the SOA contends, the closing day 
of the play. It also feels that ac- 
tors should get paid more by TV. 
Thus far television has paid ex- 
tremely low. salaries. 

The Society of Authors here is 
for TV beaming of member plays, 
contends, and never the closing day 


However, it believes that author's | 


rights bring negligible money from 
TV, and plans to work on augment- 
ing this income. Naturally, they 
get better remuneration for a play 
beamed via radio than on TV. 


Rank Follows Up Plan 
Of Financing Own Pix 
With 2 Pfd. Melon Siicings 


London, Nov. 25. 





A further indication of the im- | 


proved financial standing of the 
J. Arthur Rank organization came 


with the anncuneement that divi- | 


dend arrears on the 6% Accumula- 
tive Preferred would be paid next 
month. On Dec. 22, holders of this 
preference issue will receive two 
payments, covering up to the end 
of the year. 

The dividends will 
half-year ending last 


cover the 
June 30, 


which had been in arrear, and the, 


second six months of 1952, ending 
Dec. 31. 

This announcement follows the 
decision a week earlier that hence- 
forth the Rank production pro- 
gram will be financed out of the 
corporation’s own resources and | 
that the company will not seek | 
further aid from the state films | 
bank. Both announcements were | 
welcomed in the City, London’s 
financial district. 


= 


Maas Pessimistic Over 
U.S. Films in Indonesia 


Djakarta, Nov. 18. 

Irving Maas, Motion Picture 
Assn. of America rep, wound up 
discussions with the Indonesian 
Sovernment execs here, and has | 
left for Bombay. He cited the | 
100°, surtax on imported pix and | 
the 12°. corporation tax .as being | 
so harsh that the situation here | 
is approaching the point where it | 
will become very difficult for U.S. | 
distributors ‘to operate profitably. 
_Maas pointed to the censorship 
Situation in Indonesia as too severe 
for Amercian screen product. 
About 25° of all Yank films im- 
ported into the country are re- 
jected by the censors: And this is 
after American distribs have done 
their own “censoring” by not send- 
ing any films into Indonesia if the 
Companies feel they would not 
Pass the censors. 

The 25° rejection of U. S. pic- 
tures is the greatest for any coun- 
try excepting those which bar | 

ank product completely. Maas_ 
told the minister of education, 
Which supervises the’ censorship 

ard. that the American film in- 
dustry is sympathetic towards the 
struggling Republic of Indonesia 
ut ‘can't go on indefinitely bring-+ 


- in pix under such harsh regu- 
ons. 

















London Fete Hall’s Fat Biz 
Buil: London, Nov. 18. | 
e - as the only permanent part 
the po car's Festival of Britain, | 
to ote Festival Hall continues | 
a hefty audiences. Attend- 
aly “lls past season have averaged | 
"Ol 90° of capacity. 


7 ! 


Scot Prof Denies Films 
Big Cause of Juve Crime 


Edinburgh, Nov. 18. 

Idea that the cinema is mainly 
responsible for the increase in juve 
crime was debunked here by Dr. | 
| F. S. Fiddes. lecturer on forensic | 
|medicine at Edinburgh University. | 

“In our youth,” he said. “we saw 
jsome fairly violent stuff, mostly 
| wild Westerns. on the screen. but 
I do not think anyone argued then | 
ithat it was turning us into razor | 
delinquents.”’ 
| Fiddes doubted whether the ef- | 
| fects of the modern gangster film 
| Was very great unless the child was 
| already willing to be affected by it. 
| If the cinema had any effect at all 
}iIn increasing delinquency among 
young people, he thought it prob- 
ably did so by increasing the 
amount of money that youngsters 
might steal to attend picture shews. 











Nips Frame Open Forum 


| To Pass on Pix Imports; 


- Yanks Want Open Market 


Tokyo, Noy. 18. 

First public meeting to air con- 
flicting views on foreign film im- 
port allocations for the next fiscal 
year will be held here this week. 
with the Japanese finance ministry 
inviting a selected list of interested 
parties to present their ideas. Vox 
pop element has been introduced 
by inclusion of a Tokyo Universit 
| professor, a former vice minister 
of the finance ministry, one femme 
critic and two other newspaper 
writers. Otherwise participants will 
be strictly from the film biz. 

Japanese distrib reps huddle in 
advance of the big meet to map 
plans and elect spokesmen. Japa- 
nese Exhibitors Assn. will be 
repped by Chairman Kokichi Tom- 
izuka. 

Edward F. O'Connor, Metro top- 
per here, will speak for American 
film companies. Louis Bush, Brit- 
ish Commonwealth Film Corp. 
prexy, will present British views. 
i It is expected that O'Connor will 
| argue for an open market and will 
| emphasize the tact that foreign film 
industries are sturdiest where their | 
governments do not impose quota 
provisions. 





| back 


Meanwhile, finance ministry in- 
vitations to the Japanese speakers 
contained a lengthy briefing which 


WB Mulls Producing 


‘Helen of Troy’ in Brit. 


London, Nov. 18. 
Warner Bros., which has a con- 
Stant record of activity in British 
film production, is likely to make 


two more pix next year. One sub-| 


ject currently under  considera- 
tion is “Helen of Troy.” 

During tite curreat year WB has 
lensed “The Master of Ballantrae” 
in London, and completed two 
others which were started in pre- 
vious year, “Crimson Pirate” and 


| “Where’s Charley.” 





Mex Govt. Lauds 
U.S. Tourist Biz 


: Mexico City, Nov. 18. 
U. S. tourists were paid homage 


by Dr. Francisco del Rio Canedo, | 


director general of the govern- 
ment’s tourist department, speak- | 
ing at a banquet of the Rotary Club 
here. He declared that the U. S. 
visitor means much to Mexico, 
and does considerable for the coun- 
try. 

American visitors will spend} 
$288,000,000 in Mexico this year, | 
the tourist chief estimated. Just 
from Europe, where he set 

connections, Dr. del Rio 


tourist 


'Canedp declared that the Continent | 


regards Mexico as its only competi- 
tor for the U. S. tourist. | 

It was revealed at the banquet | 
that revenue from tourism, partic- | 
ularly American, has increased re- 


British Pix Prod. Perks With Real 





| 
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Nat Linden Touring 
Europe for NATO Pic 


Fontainbleau, Nov. 138 

Nat Linden, radio and TV writer 
|under contract with the U. S. Air 
|Foree Photographic & 
| Service, started a 10-country tour 
|in Europe this month to gather 
| material for a script on NATO air 
force activilies. 

Film, geared to run about 30 
minutes when complete, is hoped 
to be ready for the second anni- 
versary of SHAPE (April 2, 1953). 
and will be released in all the 14 
North Atlantic Treaty Organiza- 
tion countries. 

Gen. Lauris Norstad, NATO's 
top air commander, huddled with 
Linden for two hours on the proj- 
ect as he passed through here on 
the first leg of his tour, which goes 
as far north as Oslo, and as far 
east as Ankara. 





Immigration Wave Aids 
Market for French And 
Italo Pix in So. America 


Market for French and Italian 
pictures in South America has been 


markably during President Miguel} broadened by a “great wave of im- 
Aleman’s six-year term that began | migration” from Europe, according 


Dec. 1, 1946. 


left $85,000,000 in Mexico. Last 


In 1946, tourist trade !tg George H. Bookbinder, special! 


rep in charge of the western hemi- 


year that benefit was more than/sphere for Franco London Film. 


$150,000,000. 

The report claimed this is due to | 
the tourist telling about Mexico, | 
plus the word-of-mouth boosting by | 


He just arrived in New York after 
a four-month sales trip which took 
him to every South American coun- 
try with the exception of Bolivia 


tourists when they return home. | and Paraguay. 








Arg. Studios Working 
On 40 Pix But Actual 


Playdates Very Dubious’ 


Buenos Aires, Nov. 18. 

There are something like 40 na- 
tive pix now in production, or 
ready for release, but it is doubt- 
ful if many will be screened now 
unless they are given preems at 
the Mar dei Plata beach resort dur- 
ing the summer season (December 
to March). 

Plans for 1953 are already under 
way by those producers still in 
the running. These are Argentina 
Sono Film, the only studio on a 
sound financial basis; Artists Ar- 
gentinos Asociados, which by vir- 


| Newcomers 


summed up the Japanese govern- | tue of three good grossers released | i nKeg, 


ment stand. After explaining that |this year may be able to keep its 


the 1951 restriction on film imports head above water; and Cinematog- | key cities have first-run art houses | 
was brought about by the need to rafica Interamericana, which dou- | imijar to those in the U. S., Book- | 
save foreign currency and stifle ac- | bles as a distribution outfit and has | binder said. 


cumulation of yen in accounts of interests in Mexico, France and 
foreign film importers, the min-|Spain. Last-named t 
istry’s note stated: “In trying to| better equipped to withstand the 





prevent any further accumulation | adverse conditions here. 


of yen deposits, we can think of | The shuttered studigs include 
two methods. First is to make a Emelco, 


further large scale reduction of the | assets of around $1,000,000 in ex- 
number of pictures imported (ap- | C&Ss of liabilities; Lumiton, which 
proximately 200 at present). Sec- | shuttered last May but now trying 
ond, by changing the current terms ,t0 get capital on a market notori- 
of import contract from U ort ¢ ‘ 

rental” besis to the flat purchase | dios. which is also hoping for gov- 
system, thereby restricting the en- | ernment aid to keep going. 

i ransaction within the frame | : 
ng Some currency like ordinary |4nd curtailment of bank credits 
commodities.” : ” | seguing from the loss of last year’s 


LABORITE SEEKS SUN. ‘a 





/production. Although the govern- 
|ment’s plea is that the State banks 


in bankruptcy, but with | 


current |0usly short of coin, and EFA Stu-| 


from Italy and 
France, who have settled principal- 
ly in Brazil and Venezuela, are 
“looking for culture and find it in 
films."” He found his sales trail 
blazed by such European pictures 
as “Fabiola,” “La Ronde,” “Manon” 
and “Bitter Rice.” He claimed all 
were big hits, and served to focus 
attention on French and _ Italian 
films in general. 

In the past, Bookbinder revealed. 
Franco London had not sold the 
South American field intensively. 
His recent junket was to “break 
the ice’ with local distributors in 
| south-of-the-border nations. His trip 


| was successful, since release deals | 
com- | 
|pany’s 1952 product and some ot | 


were made covering all of 


|next year’s. Such distribs as 
CADEF in Brazil and Cinemato- | 
‘raphica Selman in Chile were 


A number of South American 


Lima, Peru, for ex- 


. | ample, has two theatres which 
therefore is, 


play nothing but French and Ital- 
|ian pictures. 
Films are still the best and most 
|popular form of entertainment in 
|Latin-America at a price people 
can afford to pay, he reported. TV 
has not become competition for ex- 
| hibitors there so far. 

Bookbinder disclosed that *pro- 
ducers in Brazil, Argentina and 
| Mexico are looking for co-produc- 


The current scarcity of coin here |tion deals with both Hollywood 


'and European film-makers. 
“They feel if they have some for- 
‘eign stars in their pictures, there's 


dustries more essential than film!a better chance of cracking the | Producing “Mary 


|'world market,” he said. 





| | 
STAGESHOWS IN BRIT. iiesiictts"so'as to hetp farmers pro. WANAMAKER TO STAR 


Nov. 25 , duce exportable foodstuffs (which 
ful in the |earn foreign exchange), the actual 
a !fact is that only a few farmers with 


London, 
Having been successful 
annual parliamentary _ ballot, 


connections in high places have re- | 


/Labor M.P. will sponsor a private | 
bill aimed at reforming Sunday 
lentertainment laws. The John 
| Parker-sponsored bill would repeal 


|day night 


leach week. 


Acts of Parliament, passed in 1625 
and 1780, which bar Sunday night | 
presentations other than in private 
club theatres. 

There is virtually no live Sun- 
entertainment other 
than a few charity galas because , 
of these laws. Club theatres are 
absolved from them on the techni- 
cality that they are private per- 
formances and admission is limited 
to members only. 

One part of the Sunday law was 
revised 20 years ago when Sun- 
day opening of picture houses was 
legalized. Under that act, how- 
ever, exhibs have to hand over 


arbitrary 1ount to charity 
an arbitrary am 


ceived any such aid. Without bank 
credits, local pix production will 
find it hard to keep going next 
year. 





Austrian Pic Asks Treaty 
Vienna, Nov. 25. 

In an attempt to focus world in- 
terest on its desire for a state 
treaty, the Austrian government 
last week sponsored the preem of a 
film which concerns a fancied end 
to the country’s military popula- 
tion. 

Tagged “1 April 2000.” the pic- 
ture has the occupation called off 
in 2000 by a prime minister's de- 
cree. Unveiling of film was attend- 
ed by officials from the four oc- 
cupying powers as well as Austrian 
government reps. 


IN LONDON ‘SHRIKE’ 


London, Novy. 18. 
A deal was closed here last week 
for a British production of “The 
Shrike” next year. Play will open 


out-of-town Jan. 19 and, subject to | 


theatre availability, will move into 

London three weeks later. 
Production is to be presented 

jointly by Jack Hylton and Sam 


Wanamaker, with the latter play- | 


ing the starring role. Jose Ferrer 
will direct and will return to Lon- 
don Jan. 3 to handle this assign- 
ment. Ferrer planes out from here 
Dec. 14 to Hollywood with a print 
of “Moulin Rouge” which will open 
a few days later on the Coast in 
time to be considered for the 
Academy Awards. 

Ferrer is also lining up a pro- 
duction of “Stalag 17” and “Cabin 
in the Sky.” Latter will star Pearl 
' Bailey. 


Charting | 


| available studio space and 


Dearth of Workers, Studio Space 


London, Nov. 25. 

| The doors of the film production 
industry, which have been closed 
to newcomers since the days of the 
major postwar slump, are now 
slightly ajar. For the first time in 
four years, there is a scarcity in 
| certain technical graiies. Since the 
| peak employment days of 1948, 
thousands of skilled workless tech- 
nicians have been compelled to 
leave the industry and seek employ- 
ment in other fields. A few moved 
to radio and TV, but by far the 
majority were forced into jobs 
which had no relation to their for- 
mer technical employment. 

Some of these are now asked 
whether they would consider re- 
turning to British production. Over- 
tures are being made on a limited 
scale by the Assn. of Cine Techni- 
cians on the understanding that 
there can, even today, be no guar- 
antee of continuity of employment. 
Most jobs are on a single-picture 
basis, but the gap between assign- 
ments is far smalier than it has 
been for some time past. 


The shortage has mainly been 


confined to lower grades. There is. 


for example, a severe scarcity of 
assistant directors, ossistant cutters 
and the like. Absorption of the 
workless is in some measure at- 
tributable to the expansion of tele- 
film production in Britain. The 
Douglas Fairbanks unit at British 
National Studios, as one example, 
has 60 technicians on the payroll, 
with schedules which will keep 
them occupied for several months. 
+ The shortage of technicians is 
also matched by the limitation of 
not a 
few small indie productions have 
been delayed for lack of adequate 
lensing facilities. 

The: employment situation will 
hecome far more acute during the 
Coronation period next year. The 
two newsreel companies who are 
also doing full-length color films 
will each require something ap- 
proaching 100 camera positions and 
the crews to man them. In addi- 
tion there will be the requirements 
of the other newsreels plus the 
American outfits who are hoping to 
use British technicians. 





Italian Fils: Producticz 
Swings Back to Opera, 
Big-Scale Costume Pix 


Genoa, Nov. 18. 

Italian production currently is 
on one of its periodical swings back 
to two Italian favorite types of 
' production: the overa film and the 
| large-scale costume epic. In the 
| latter category, Oro. Film is releas- 
ing “Queen of Sheba” soon and 
| plans to shoot “Helen of Troy” 
;next. Both are directed by Pietro 
| Francisci. 
| In work at present is “Sparta- 
| cus,” starring Massimo Girotti. li 
/was directed by Riccardo Freda. 
|““Queen Cleopatra,” directed by 
'Goffredo Alessandrini, is on Obel 
|isco Film’s schedule for a. start 
ithis month, as is “Lucretia Bor- 
'gia,” a Rizzoli-Ariane Franco-Ital 
'ian copreduction megged by Chris 
| tian-Jaque. 

Still in the tentative stages are 
|“Attila, King of Huns” for Renat 
| Bassoli productions, and “Ulysses’ 
|for Ponti-DeLaurentiis. Amato i: 

Magdalen” an 

Salome,” set to start next spring 

In the operatic field is the pro 
|duction “Aida,” currently on the 
lineup for Osea -Film, with Cle 
mente Fracassi directing. “Eterna 
Melodies,” based on the life of com 
poser Pietro Mascagni, is alread: 
jin the can, while a Rizzoli-Rover: 
production of “Giacomo Puccini,’ 
starring Marta Toren and Nadi: 
Gray, is nearing completion unde: 
the direction of Carmine Gallone 
Procucer Malenotti and directo: 
Giacomo Gentilomo, who made the 
Mascagni pic, are now prepping 
“Life and Loves of Wagner.” 





Mex Tepeyac Studios Expard 
Mexico City, Nov. 18. 

Sevéral pic producers and dis- 
tributors are establishing a film 
city at the Tepeyac studios here as 
one of the most modern in Mexico. 
with office buildings now being 
built. Location of these at the stu- 
dios is rated both economical and 
convenient. 

Producers-distributors here gen- 
erally have their headquarters far 
ivom studivs. 
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Thunderous adventures of the 
swashbuckling Sons of Satan... 
produced by hit-after-hit maker 
Edmund Grainger, who gave you 
“Wake of the Red Witch,” ‘Sands 
of Iwo Jima,” “Flying Leathernecks,” 
“One Minute to Zero” and more!. 
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roving ROBERT NEWTON 


LINDA DARNELL - WILLIAM BENDIX 


with KEITH ANDES « ALAN MOWBRAY 
an EDMUND GRAINGER propucrion — 


Directed by RAOUL WALSH - Screenplay by ALAN LeMAY - Produced by EDMUND GRAINGER 
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fo j# _FULL-COLOR ADS SPEARHEAD 
be GIANT NATIONAL CAMPAIGN! 
Full-pages and fractional-pages in top-circulation 
weeklies, Sunday newspaper supplements 
and others for a sensational 50,000,000 
ms circulation coverage! x 
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Inside Stuff—Pictures 

ree-year-old survey instigated by former Allied States pr ™ 
an T Rembusch is credited by the December issue of pation tee 
as largely responsible for luring the public back in “those empty the- 
atre seats.” The Rembusch check was an “exhaustive” 32-state study 
to determine “just what kind of pictures the great masses of home- 
town Americans like and dislike. ; 

In “Back to the Picture Show!”, writer Martin Bunn notes that his 
own personal interviews with “big and small” theatre operators across 
the country confirmed reports that business had been bad. But, he 
adds, the exhibitors—“these chaps with the last word on pictures have 
at last got the ball rolling to entice you and me back in those empty 
seats.” Mag piece asserts that the Rembusch “magic formula” to. give 
the people what they want is paying off for his own Indiana circuit 
12 conventional theatres and two drive-ins “to the tune of nearly 


of : 
Among Rembusch’s salient findings, the article 


$1,000,000 a year.” 
points out, are: 
“We don’t care much for present-day Academy Award pictures: we 


like to laugh at homespun—yes, corny-pictures; we want no “‘messages;’ 


we are losing our appetite for love!; we don’t like to be preached to: 
we usually don’t give a hoot, either, for professiogal critics’ opinions 
of a picture.” 

What Rembusch considers as sock boxoffice, Bunn states, are such 
film fare as “Francis, the Talking Mule” and “Ma and Pa Kettle.” Of 
a list of 10 pictures “people have liked best recently,” the Indiana ex- 
hib leads off with “Show Boat” (M-G); “Ma and Pa Kettle at the Fair” 
(U), ande‘David and Bathsheba” (20th), and “On Moonlight Bay” (WB). 


Films are the most effective instrument for spreading the American 


message abroad, a survey conducted by the New York Times in 44 | 


foreign countries shows. The study found Voice of America broad- 
casts had improved since 1948, when the last such poll was taken, 


distributed by the USIS (United States Information Service) and the 
Mutual Security Agency were regarded as the most effective propa- 
ganda device.” Only discordant note came from Mexico where the ap- 
- peal of U. S. films was found to be “limited.” The Italian report said 
the information films there, as in other places, were “the most effec- 
tive and least costly of American propaganda activities” and added 
that the reels reached “many who never had seen a radio and hardly 
knew what a newspaper was.” In Argentina, an estimated 2,500,000. 
more than one-eighth of the population, see the USIS films annually. 


Members of the Motion Picture Pioneers last week were urged by 
prexy Jack Cohn to exercise more care in endorsing applicants for 
membership in the organization. A number of applications, he pointed 
out, were rejected upon examination either due to failure of the ap- 
plicant to have 25 active years in the industry or did not have bonafide 
service in exhibition, distribution or production. 

Pioneers, incidentally, are “applauded” in the current issue of Look 
via a story which reprises the origin of the group some 13 years ago. 
Article notes that “nearly a thousand men” now beiong to the Pioneers 
and cites the organization's philanthropic efforts. Thumbnail cuts of 


some 17 industry toppers, all of them Pioneers, accompany the piece. 











Distribs - Arbitration 








drafting the proposals. It was 
pointed out that the Aug. 20 draft, 
which was the basis for the final 
plan, was drafted by Myers. Pre- 
viously the conflicting elements 
could not agree on the exact word- 
ing of the clauses. Myers took it 
over, and it was generally agreed 
that the Allied exee did a fast, ex- 
pert job. Although Myers’ Aug. 20 
draft was revised, distrib sources 
said not many changes were made 
in substance and that a large part 
of Myers’ draft was retained in 
language as well as spirit. 

Distribs were especially bitter 
about Allied denunciation of the 
pre-release clause, claming that 
Myers’ proposal on the subject re- 
mained unchanged in the  finas 
draft. They noted that it contained 
the thoughts advanced by Myers as 
early as June when he moved to 
revise the definition of a “run” as 
set down in the 1940 consent de- 
cree 

Controversial clause reads as 
follows: “It is recognized that the 
licensing of feature pictures by 
run ts essential in the distribution 
and exhibition of motion pictures, 
and arbitrators in deciding run 
Complaints shall give effect to this 
Principle. Runs means the succes- 
Sive exhibition of motion pictures 
In a given area, first-run (except 
the first exhibition in any city of 
feature pictures not then generally 
Teleased and not to exceed two 
Such pictures per distributor a 
year and except preview exhibi- 
tions of pictures not then general- 
ly released in theatres for orly a 
Single performance) being the first 
exhibitor in that area, second-run 
being the next subsequent exhibi- 
tor therein, and so on.” 


No TV? 
A Chicago, Nov. 25. 
g purprising aspect of the Allied 
»‘ates convention here last week 
the lack of concern of the 
*ct of television on the nation’s 
as Many of the indie own- 
— located in the metropolitan 
; was with teevee, but questioning 
a why the subject was nat taken 
~ rought almost unanimous opin- 
red er video in itself is not a 
fee em that Allied could take 
of of, that it lay in the province 
he individual to get out and 
Promote his own business. 
wee Carroll of Indiana Allied 
wp f a “listening post” plan to 
ni ‘ into immediate force which 
lied a have local and regional Al- 
units report on film. rental 


Continued from page 5 











prices and detrimental practices. 
In this regard, there has been a 
determined effort to collect evi- 
dence that Allied is prepared to 
use in case it might be necessary 
to go into the courts to gain re- 
dress. However, Myers said that 
Allied was not anxious for a cor- 


tinuation of law suits as he recog- | 


nized that “they threaten the sol- 
vency of the film companies.” 


Cinerama was discussed by Jack 
Kirsch and Wilbur Snaper, both 
of whom painted it in glowing 
color but doubted its immediate 
benefit for the majority of the 
nation’s theatres. 

Accolades were given to Martin 
G. Smith, Toledo exhib, who has 
been the guinea pig in the recent 
Ohio censorship fight; Trueman 
Rembusch for his work in COMPO; 
Col. H. A. Cole and Pat McGee 
for their work regarding tax prob- 
lems; Jack Kirsch for hosting, and 
bows to Snaper and Myers. Ronald 
Reagan toastmastered the closing 
banquet Wednesday night, with 
Greer Garson also gracing the dias. 


NATURAL VISION EYES 





HAYWORTH’S ‘SADIE’ 


Hollywood, Nov. 25. 

Possibility that Rita Hayworth’s 
next film, “Miss Sadie Thompson,” 
will be in Natural Vision's third- 
dimensional process, is listed by 
NV prexy M. L. Gunzburg in an 
announcement. that a dozen NV 
pix will be made in the next 15 
months. Guazburg said negotia- 
tions for the Hayworth pic are 
now underway with the Beckworth 
Corp., star’s indie, which will make 
the film for Columbia. 

Gunzburg said third-dimen- 
sional projection and reception in 
television are possible thoug" 
“not an immediate possibility.” : 

Arch Oboler’s “Bwana Devil, 
in NV, which bows at tive Los An- 
geles Paramount Nov. 26, will next 
be seen in Frisco and N. Y., and 
contracts are already signed for 
exhibition in 50 Ameyican cities In 
the next six months, Gunzburg 
said. Among the dozen pix sched- 
uled are another Oboler_ film, 
“Spear In the Sand,” and full- 
length film starring puppet char- 
acters of Bob Clampett’s Cecil 
and Beany” teleprogram. Gunz- 
burg is also dickering for rights 
to the current Broadway revue, 
“New Faces.” 


| visiting Paris and London. Besides | 
|studying various Par production | 
| projects already set for abroad, | 











Briefs From the Lots | 





Hollywood, Nov. 25. 

Universal bought James Oliver 
Curwood’s “The Plains of Abra- 
ham” and assigned Howard Chris- 
tie as producer ... Henry Berman 
drew production reins on “Gun 
Glory,” western yarn by Harold 
Shumate at Metro . . . Irwin Al- 
len’s “The Sea Around Us” will be 
world-preemed in Washington un- 
der sponsorship of the National 
Geographic Society ... Techni- 
color’s London lab will process 
Aspen’s “Return to Paradise” be- 
cause its Hollywood plant is too 
busy ...Hal Belfer ankled his 
dance director job at UI to go into 
3 ae Dwight Cummins 
Dorothy 
Trail” for Gene Autry’s program 
at Columbia . . . Glenn Ford and 
Broderick Crawford will costar in 
the Lewis Rachmil production, 
“Rough Country,” at Columbia. 

Columbia bought ‘Fanfare for 
Elizabeth,” a tale of Anne Boleyn 
by Edith Sitwell . . . Derwin Abra- 
hams assigned to direct action se- 
quences of Sam Katzman’s next 
serial at Columbia. . 


ing 
with 


pact 


the 
cue 


at Columbia, starting 
Rita Hayworth starrez, 
“Miss Sadie Thompson”... Ann 


McCrae sigrtd for a role in “The | 
| Bandwagon” at Metro 


... Colum- 
bia postponed filming of “Jet Com- 
mandoes” and “The Wood Hawk” 
until next spring Hal R. 
Makelim’s indie production, “My 


Dad, J. R.,” starts Dec. 1 at RKO- | 
Edward Arnold and | 


Pathe with 
John Agar in top spots. 

Warners signed Bob Arthur to 
play Frank Lovejoy’s son in “The 
System” Five  grunt-and- 
groaners. Sammy Stein, Chester 
Hayes, Vic Holbrook, Hans Schna- 
bel and Tom Rinesto, signed to 
rassle in UI’s “The Golden Blade” 
... Jack Kelly and Dennis Weaver 
drew support roles in 


former pro grid star, plays an as- 


and | 
Yost scripting “Saginaw | 


. Curtis Bern- | 
| hardt signed a two-picture direct- | 
but, it said, “almost everywhere, educational and documentary films | 


“Apache | 
Landing” at UI . . . Bill Radovich, | 
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Still Exhibs at 85 


Minneapolis, Nov. 25. 

Kate Gould, 85, still is ticket 
seller and taker at her Crystal 
Theatre, Glencoe, Minn. 

Mrs. Gould, her late hus- 
band, and his family opened 
the Crystal Jan. 11, 1909. When 
he died two years ago she took 
over. She still sits in the little 
ticket booth performing her 
duties, seven days a week and 
at the Sunday matinee. 

Another member of the fam- 
ily, George C. Gould, 59, is the 
manager, buying and booking 
the pictures. 








'Cinerama Interest Cues 


20th to Take New Look 
At Stored 50m System 


Interest in Cineraina has caused 
20th-Fox to take another look at its 
old system for projecting wide- 





| angle, panorama-type pictures on | 


| 50m film. Equipment necessary to 

| make and show such film is still 
stored at the Movietone labs in 

|N. Y. It’s never been installed 
in a theatre and the last time it 

| was demonstrated was six years 

| ago. 

| The system uses only one pro- 


| jector, which could be adjusted to | 


| either 35m or 50m, and is the out- 
|come of 20th’s old Grandeur sys- 
tem, which used 70m film. Gran- 
deur had its day in the early ’30s, 
when other companies were also 
experimenting with various film 
gauges. 

Later the Society of Motion Pic-., 


| 











| 


—< coach in “Trouble Along | ture Engineers formed a special 
vous ay at bred cm Sin ie | committee and suggested a uniform 
publie’s “A. Perifo © Vovage’ | Standard. It came up with the 50m 
James Mason poss te Gecmand in | Width, which 20th later adopted for 
February to star in “Susan in Ber- | ‘tS _¢xperiments with pg Some 
lin,” with Carol Reed directing. projection. According to Ear! I. 

John Brahm readying a trilogy Sponable, technical research head 
“Happiness,” based on yarns by for 20th, all lab projects have for 
Guy de Maupassant, with Vincent | ; 
Price signed to star in one of the | Preference to the Eidophor color 
episodes . . . Warners signed two | theatre television system. First in- 
Olympic athletes, Sim Innes and /| dustrial model, incorporating . a 
Parry O’Brien, for roles in “Trou-| number of improvements over the 
bles Along the Way” . .. Howard | one used for the 20th homeoffice 
Keel will star in Metro’s 1953! demonstrations earlier in the year, 
March of Dimes short, the studio’s| should be completed soon. Exact 
{ain anual ublect,for the Na] number of such pilot models to be 

; \ . ilt is s ncertain. 

Paralysis .. . Bill Washington drew | pide pa stitis 











Brg in “White Witch Doctor” at , : - 
th-Fox ... Freeman Lusk signed | 
for the Marisn-kewis picture, em: Series of Testimonials 
porarily titled “The Caddy,” at | 
Paramount. To Honor Adolph Zukor 
Pag wood Arthur's Bret production Adolph Zukor, Paramount board 
lt *Story.” pestened a Daniel chairman and industry pioneer, 
Fuchs . . . William Alland draws | Will be honored by Variety Clubs 
production reins on “The Squaw | /nternational in a series of testi- 
Man’s Son,” formerly on Leonard | ™onials to be tendered him around 
Goldstein’s program at UI... .|the giobe early next year. Plans 
Paul Picerni drew a featured role | for the events were disclosed in 
in “The System” at Warners ...|New York yesterday (Tues.) by 
Moss Hart signed to screenplay “A| Dallas theatre exec Robert J. 
Star Is Born,” to be produced by | O'Donnell. 
Sid Luft as a starrer for Judy Gar-| All guilds, crafts, associations 
land . . . Edmund Grainger will) and organizations within the in- 
produce “Gambler Moon” at RKO, | qustry, O'Donnell said, will be in- 
ne in Pie as Oy menor’ | vited to participate with Variety 
Hunnicutt Ursula Thiess ‘and Mala International in accolading Zukor. 
Powers in top roles .. . Warners | 4 number of groups, he added, 
bought John Steinbeck’s “East of | have already endorsed the idea. 
Eden” and signed Elia Kazan to| [Initial salute to Zukor will be 
produce and direct. | held in Hollywood on Jan. 7. It’s 
tentatively set at the Cocoanut 
Grove and will mark the 80th birth- 
day of the industry’s “elder states- 
men.” 
| clude Gov. Earl Warren and other 
|civic dignitaries as well as top 


Hartman to Europe 
On Prod. Projects 
| stars and Hollywood notables. 


Bee iar ah Pro 4 Coast affair will be followed by 
duction head, left N. » by air for| dinner to be held March 4 at the 
Rome last Friday (21) and expects | Hotel Waldorf-Astoria, N. Y. This 
to return here by Dec. 
| bilee in show business. 
| function, it’s understood, O'’Don- 
nell hopes to land President Eisen- 
|hower as tke principal speaker. 
Thereafter, if Zukor’s health per- 
mits, he'll be hosted by Variety 


Hartman will also explore the pos- 
sibility for further Par lensing on | 
the Continent. | ein ab & cod aaa ve 

In Rome, Hartman will help Wil- | pr pra aeganes ae ane 
liam Wyler edit the recently com-|" pjans for the event originated 
pleted “Roman Holiday,” starring | yen O'Donnell learned that Para- 
Gregory Peck. In London he'll) »ount execs were contemplating a 
huddle with Peck on Par’s pro-| hirthday dinner in Zukor’s honor. 
jected “Babylon Revisited,” the F.| the Texas theatreman then sug- 
Scott Fitzgerald story which the) gested a Zukor Golden Jubilee 
studio plans to make in France. | Celebration at last week’s midwin- 
It's not certain whether Peck can | ter meeting of Variety Clubs In- 
arrange his schedule to appear in| ternational in Pittsburgh. Pro- 
the pic. posal won unanimous approval 

While in London, Hartman will! from the organization’s heads. 
also discuss Ceylon ‘ocation shoot- | In behalf of the Variety Clubs, 
ing for “Elephant Walk” and with | O’Donnell will act as general chair- 
Join and Roy Boulting plans for | man of the committee in charge of 
Par’s “Wings Across: the Sea.” >} the affair. 


| the moment been put aside to give | 


Guests are expected to in- | 


1 after! will celebrate Zukor’s golden ju-| 
At this | 


Club Draws 


Big Conclave; Other Tent News 


Pittsburgh, Nov. 25. 


Biggest midwinter meeting of 
Variety Clubs International since 
between-convention conclaves were 
}established was climaxed here Sun- 
| day night (23) by the Silver Anni- 
| versary banquet of Tent No. 1. Af- 
|fair drew capacity crowd of 750 
showmen and celebrities from over 
the country being in the form of a 
| testimonial to John H. Harris and 
|10 other local men who founded 
| the organization 25 years ago. They 
are John Maloney, James Balmer, 
| John McGreevey, Ralph Harrison, 


| 
| 


| Harold Dunn, Jack White, George 

| Lai, Dave Brown, Eddie Fontaine 
and John Morin. 

| Congressman Dewey 

| Missouri was the principal speaker 

jand Hollywood contingent included 

| 


Short of 


Virginia Mayo, Janet Leigh, Tony 
Curtis, George Murphy, Forrest 
Tucker, Rhonda Fleming, Michael 
O’Shea and Tony Romano. Van 
Heflin planed up from Washington, 
where appearing in “The Shrike,” 
and Bert Wheeler came in day 
jahead of his Nixon opening in 
|*‘Maid in the Ozarks.” 

Night before the banquet, Va- 
riety Club raised close to $60,000 
lin a five-hour telethon over WDTV 
| for the Catherine Variety charity 
| fund. Money will be ear-marked 
| for new wing which will be do- 
nated to Roselia Foundling Home, 
| from which showmen adopted their 
|} 20th baby, a nine-month-old boy, as 
one of the features of the banquet. 
TV show, emceed by Herb Shriner, 
Dennis James, Carl Dozer and Bob 
Prince, was sparked by all-star cast, 
|}including Morton Downey, Senor 
| Wences, Burl Ives, Nola Fairbanks, 
|} fran .Warren, male chorus from 
|*Paint Your Wagon,” Robin Rob- 
/erts, Joe Black, and dozens of oth- 
'ers from theatres and cafes around 
| town. 

Two-day meeting of chief bark- 
|ers and international officers con- 
| centrated on discussion of how 
}tents could increase charity budg- 
(ets. Variety Clubs have dispersed 
more than $26,000,000 for worthy 
causes in quarter of a contury and 
53,090,000 in the last year. It also 


| 
| 


‘discussed plans for the convention 


in Mexico City April 18-23. An- 


|tonio Perez and Luis Monies, rep- 


|resenting the tent there, reported 


that government of Mexico is giv- 


ing $50,000 to help the affair, and 
would also stage an historical pag- 
eant during the confab. 

Jack Beresin, international Chief 
Barker, presided with John H. Har- 
| ris, life-time Big Boss; Bob O’Don- 
|nel and Mare Wolf. C. J. Latta, of 
| the London tent, delivered best 
| wish£s of the British club, and 
| there were talks and reports by 
| Jerry Pickman, Sam Switow of 
| Louisville, Dan Krendel of Toron- 
to, Barry Goldman of Baltimore, 
Al Grubstick of San Francisco and 
|; Nathan Golden of Washington. 


Levin Heads No. Calif. Tent 
San Francisco. 
| Jesse Levin was chosen 1952 
|barker by the Variety Club of 
| Northern California (Frisco Tent) 
| with Spencer Leve, first assistant; 
Nate Blumenfeld, second assistant, 
|and J. Leslie Jacobs, doughguy. 


$20,000 Raised in Cincy 
Cincinnati. 

Old Newspaper Boys’ Day for 
Variety Club Tent 3 foundation 
for retarded children realized more 
|than $20,000 from sale of special 
four-page paper contributed by 
Cincy Enquirer and staff. 


Elliano Heads Conn. Tert Again 
New Havens 
Connecticut Tent No. 31 recent- 
ly installed officers here. Installed 
|for repeat terms were Robert Elli- 
ano, chief barker, and Sam Ger- 
maine, doughguy. New officers 
seated are Abe Mattes, first assist- 
;ant; Sam Wasserman, second as- 
sistant, and Henry Germaine, prop- 
eriy master. 


Orsinger Named D. C. Barker 

| Washington, 
| Victor J. Orsinger was elected 
| Chief Barker of the Variety Club 
| of Washington, succeeding Jerry 
| Adams, Metro exchange manager. 
| He will serve during 1953. 
Other officers named were Jerr 

Price, first assistant barker; Jac 
| 
| Fruchtman, second assistant; Ale 
| vin @. Ehrlich, property manager; 
and Sam Galanty, dougheuy. 
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Film Reviews 


Continued from page 6 


The Pickwick Papers jup with a 70-minuter on Leonardo 


that have been crammed into the 
production. 

Casting of Hayter in the title 
role could hardly have been bet-| 
tered. In manner and appearance 
he gives the impression of being 
the genuine article. It is a major 
role in every respect and one that 
calls for delicacy in acting to ex- 
tract the requisites touch of sym- 
pathy. His fellow members of the | 
Pickwick Club are admirably 
played by James Donald as the 
lovesick Mr. Winkle, Alexander 
Gauge as the rotund and amorous 
Mr. Tupman and Lionel Murton as 
the rather negative Mr. Snodgrass. 
Patrick turns up once more with | 
a fine portrayal of the hearty and | 
unscrupulous Jingle. He succeeds 
in giving those halting sentences 
the full Dickensian meaning. 

Distinguished guest perform- 
ances are contributed by Joyce 
Grenfell. Hermione Gingold and | 
Donald Wolfit. Hermione Baddeley 
scores as Mrs. Bardell and Fowler 
makes a firm impression as Sam 
Weller. The eniire cast pulls its 
weight in achieving the sincere 
Dickens flavor. 

Direction by Noel Langley is 
keen and imaginative. He has han- | 
dled a massive array of talent with | 
skill and resourcefulness. Lensing, | 
production and editing have been | 
expertly carried out. Myro. 


Leeann | 


Made in Heaven 
(Color) 


(BRITISH) 
Lightweight comedy, with no 
U.S. marquee names, spells 
small appeel for American 
market. 


London, Nov. 12. 
GFD release of Fanfare British produc- 
tion. Stars David Tomlinson, Petula Clark, 
Sonja Ziemann and A. E. Matthews. Di- 
rected by John Paddy Carstairs. Screen- 
lay, George H. Brown and W. Douglas 
ome; camera, Geoffrey Unsworth; edi- 
tor, John D. Guthridge; music, Ronald 
Hanmer. At Odeon. Marble Arch, London, | 

Nov. 11, °52. Running time, 81 MINS. 
Basil Topham David Tomlinson 
Julie Topham Petula Clark 
DEGGEE: * occ s iwttdopedeacia- Sonja Ziemann 
Grandpa A. E. Matthews 
Mr. Topham 





Charles Victor 
Sophie Stewart 
+. Richard Wattis 
Athene Seyler | 
Philip Stainton 
Ferdy Mayne | 
Alfie Bass | 

Dora Bryan |} 
Michael Brennan 


Mrs. Topham 

The. Vicar ....-cccves 
Miss Honeycroft 

Mr. Grimes 

Istfan 

Mr. Jenkins 

Mrs. Jenkins 

Sgt. Marne 


The Dunméw._Flitch, an ancient 
British ceremony in which a side 
of bacon is annually awarded to a 
couple who can prove a year’s 
connubial bliss at a public trial, 
provides the background for this 
near-farcical yarn. Humor and sit- 
uations are forced. Quota ticket, 
color and local marquee names 
will be a selling aid at home, but 
even the novelty of them cannot 
be of much help overseas. Very 
slim pickings for the U.S. 

Story is based on an original by 
mpm ig George Brown and 

illiam Douglas Home, and both 
are responsible for the screenplay. 
They appear to have deliberately 
avoided any thought of achieving 
conviction and have amassed a col- 
lection of broad sequences which 
are dressed in the most improb- 
able light. Result is a light-heart- 
ed mixture. which is neither good 
comedy nor boisterous farce. 

Principal characters are the Tep- 
ham family, husband, wife, son, 
daughter-in-law and grandfather, 
whose domestic problems are 
thrown into confusion when an at- 
tractive Hungarian girl joins the 
household as domestic help. While 
the menfolk are ogling the girl, 
Mrs. Topham, busying herself in 
local affairs, enters her son and 
daughter-in-law for the Dunmow 
Flitch. 

John Paddy Carstairs handles | 
his cast in an obvious way, reduc- | 
ing them mainly to stock charac- | 
ters. David Tomlinson and Petula | 
Clark make a brave showing as the | 
young couple. Sonja Ziemann, an | 
import from Germany, strikes the 
provocative note while A. E. Mat- 








thews as usual turns in a fine per-| UNESCO, the 
formance as grandpa. Charles Vic- | Superb musical 


da Vinci. A presentation of his 
paintings, writings and sketches, 
the film also delves into his ac- 
complishments as an architect, en- 
gineer, poet, scientist, inventor and 
musician. 

Pic’s value from a b.o. stand- 
point is extremely limited. It’s 
doubtful if it can stand alone even 
in exclusive art house showings. 
Its audience is a more specialized 
one and film appears more appro- 
priate for academic halls than film 
theatres. 

Directors Luciano Emmer and 
Lauro Venturi try hard to give the 
picture motion, and what liveliness 
it does have can be attributed to 
their efforts. However, much of it 
appears repetitious, with the con- 
stant reshowing of sketches and 
writings from his notebook. Inter- 
est is occasionally increased by the 
presentation of scale models of 
many of the inventions. 

The photography in color and 


sepia, by a quartet of lensers is| 


excellent. Another plus is the ex- 
cellent musical score by 
Viad. Marcel Brion’s commentary 


gives a comprehensive account of 


his life and work, and Albert Dek- | 


ker’s narration is eatiatactery. 
oll. 


Life Begins Tomorrow 
(La Vie Commence Demain) 
(FRENCH) 


Arthur Mayer-Edward Kingsley produc- 


| tion and release. Stars Jean-Pierre Au- 


| Psychiatrist 


; Artist 


| mont, Andre Labarthe. Directed by Nicole 
| Vedres. Screenplay, Vedres: camera, Fred 
| Langenfeld: 


editor, Marinette Cadix; 
music, Dariue Milhaud. At 55th Street 
Playhouse, N. Y., Nov. 17, °52. Running 


| time, 86 MINS. 


The Man of Today...Jean-Pierre Aumont 


| The Man of Tomorrow...Andre Labarthe 


Jean-Paul Sartre 
Daniel Lagache 
Jean Rostand 
Le Corbusier 
ta Picasso 
Andre Gide 


Existentialist 


Biologist 
Architect 


Author 


(In French; English Titles) 
“Life Begins Tomorrow” strug- 
gles to put across its message that 
“the world of tomorrow is our busi- 
ness and not alone that of special- 
ists.” Unfortunately, it lacks the 


moving plot to propound this 
philosophy, excepting in a peda- 
gogical unwieldy way. However, the 
picture has possibilities in some 
arty theatres if only because it 
stars Jean-Pierre Aumont and 


| boasts brief appearances by Jean- 
| Paul Sartre, 
| Gide and Picasso among others. 


ean Rostand, Andre 


Production was scripted and di- 
rected by Nicole Vedres, who winds 
up by striving to hammer home the 
thought that “science is neutral, 
but it has brought the human race 
the most terrible and also the most 
simple dilemma in history ‘how to 
handle the atomic bomb).” “To- 
morrow” suggests better housing 
is a natural wa¥ to solve many 
world problems. It provides a re- 
cital at great lengths on the scien- 
tific strides taken in the matter of 
rejuvenation, prolongation of the 
life span, changing of sex, brain 
operations, of childbirth, all via 
endless operating room scenes, un- 
savory closeups and_ excellent 
charts and microscopic enlarge- 
ments. And the pic attempts to 
suggest that the criminally-minded, 


| whether those in high authority or 


common killers, might have their 
mental deficiencies cured by brain 
operations. A visit to a _ public 
meeting of UNESCO is brought in 
by way of attempting to show how 
ne is helping the 
world. 


The film takes a visit to Sartre, 
who tries to explain what real 
Existentialism means. Andre La- 
barthe, cast as the “man of to- 
morrow,” turns out to be a Paris 
journalist who is striving to incul- 
cate Aumont (billed as the man 
of today) with some of the future 
things he should be considering. 
Much of this is interesting to the 


| adult thinker, but as screen enter- 


tainment it appears to have limited 
appeal in the average theatre. 
Made with the cooperation of 
roduction boasts 
ackgrounding by 


tor, Sophie Stewart, Richard Wat- | Darius Milhaud, with a fine orches- 


tis and Athene Seyler show every | 


tration by Manuel Rosenthal. Un- 


competence but they are worthy of | fortunately the way Nicole Vedres 
better material. Technicolor lens- | Conceived and scripted the story is 
ing by Geoffrey Unsworth is okay. | 1a" below his trim direction. Cam- 


Myro. 


Leonardo da Vinei 
(COLOR) 


Pictura Films release of Leonid Kip- 
nis and Herman Starr production. Di 
rected by Luciano Emmer and Lauro 
Venturi. Commentary, Marcel 
narration, Albert Dekkar; camera. Mario 
Craveri. Antonio Harispe, Andre Thomas. 

ris Kaufman; music, Roman 


| 


, 


Brion; | 


era work by Fred Langenfeld is 
par for the course, but the news- 
reel clips are patently ust that, 
most of them not fitting in with 
the newer material in film stock 
quality. 

Aumont fits the role of the in- 
quisitive young man visiting Paris 
in okay fashion, but he has little 


Previewed in New Vek, nt ae to do except look curious and ask 


52. 


Running time, 70 MINS, 


Pictura Films, which specializes 
in films depicting the life 
works of famous artists, has c 


questions. He brushes off his visit 
to a Paris Existentialist nightclub 
as if it were contagious. Labarthe 


ul is adequate as the Paris journalist 
e' but obviously could not do much 


Roman | 


with the script. The various scien- 
tists play themselves, most of them 


in an amazingly dull manner. 
Wear. 


The Cliff of Sin 
(La Scogliera del Peccato) 
(IFALIAN) 


Continental Motion Picture Corp. release 
of universal Urania production. Stars Gino 
Cervi, Margaret Genske, Ermanno Randi; 
features Delia Scala, Otello Toso. Directed 
by Roberto Montiero. Screenplay, Enzo 
Evigabile; camera, Luiggi Giorgio; editor, 
Guido Bertoli. At Cinema Verdi, N. Y., 
Nov. 21, ’52. Running time, 94 MINS. 
GO  errrerr ee cee Gino Cervi 
| Stella ; Margaret Genske 
| Anna Maria Delia Scala 
| Paolo Ermanno Randi 
Michele Otello Toso 
Maria Olga Solbelli 
Giovannino 





(In Italian; English Titles) 
“The Cliff of Sin” is an intrigu- 
|ing, suspenseful Italian meller 
|'combining adultery, avarice, smug- 
| gling and killings. It has the Gino 
Cervi name as a draw to Italian- 
language cinemas although this 
fine Italo actor is bumped off half- 
way through the pic. Production 
looks okay for Italian houses and 
some arty spots. 

“Sin” boasts one of the initial 
|sereen appearance in the U. S. of 
| Margaret Genske, attractive Ger- 
man actress, who plays a woman of 
the world about whose sexy en- 
|'deavors the story revelves. 
makes the character sensuous, yet 
despicable, a fine perfprmance in 
which she is aided by a strong cast. 

Cervi plays the husband, a hard- 
drinking resident of an isolated 
| cliff cabin. to whom Miss Genske 
lreturns after having her fling 
| around the world. She turns to him 
because she is broke and he is still 
wealthy, killing him, via an over- 
| dose of medicine, to get his money. 
Then she bewitches a handsome 
fisherman, Ermanno Randi, only to 
use him in a smuggling racket. Ar- 
rival of Randi’s brother (Otello 
Toso) from a world cruise creates 
a triangle, and Toso attempts to 
straighten out his brother and make 
him marry the girl to whom he has 
long been engaged. Per usual, Toso 
falls for the fascinating femme in 
his attempt to show up just what 
sort she really is. There is the 
familiar struggle between the two 
brothers, with Miss Genske’s acci- 
dental death solving all problems. 


Besides Cervi, Miss Genske, 
Randi and Toso, all turning in 
splendid portrayals, Delia Scala is 
satisfactory as the faithful engaged 
girl. Leopoldo Valentini supplies 
comedy relief as handsome Randi’s 
fisherman boss while Olga Solbelli 
suffices as mother of the brothers. 


Roberto Montero has directed 
smoothly. The scenes on the fish- 
ing voats are superb bits of real- 
ism. Camera work and other pro- 
duction credits are okay although 
editing could have been sharper. 

Wear. 








See UA in Distrib 
Deal for Magnani Pic 


Prince Francesco Alliata and 
Jean Renoir, respectively producer 
and director of “The Golden 
Coach,” arrive in New York within 
the next three weeks to set a dis- 
tribution deal for the English- 
dialog, Technicolor film. It re- 
portedly will be released through 
United Artists. 


Dialog dubbing for the film’s 
French and Italian versions have 
been completed. Picture stars 
Anna Magnani. 


RKO Stockholders 


Continued from page 7 











ed that Greene owns “more than 
78,000 shares of RKO.” Among 
other “interested parties” who had 
reps at Friday's brief session were 
Atlas Corp., Walt Disney Produc- 
tions, Samuel Goldwyn and the 
Bankers Trust Coa. 


Justice Greenberg’s approval of 
the adjournment overruled objec- 
tions of attorney Louis Kipnis. As 
representative of the Castlemans 
and Feuerman, Kipnis said he 
could not consent to any postpone- 
ment. However, the jurist pointed 
out that his calendar would be 
relatively cleared early in Decem- 
ber and attorneys could feel free to 
argue the application then to “their 
heart’s content.” 

Imposing lineup of legalities 
also included Whitney North Sey- 
mour, of Simpson, Thacher & Bart- 
less, who repped Disney and Atlas. 
Goldwyn’s observer was a member 
of the firm of Rosenman, Gold- 
mark, Colin & Kaye. Connelly, 
who requested the adjournment 
for RKO, is with Cravath, Swaine 
& Moore. However, RKO’s attor- 
ney of record on the case is Wil- 
liam Zimmerman, RKO general 
counsel and_ recently-appointed 
board member. 








ner with RCA president Frank M. 
Folsom some months ago. 

He frankly stated that “there’s 
no use talking to people like you or 
General Sarnoff, Bill Paley or 
Frank Stanton, because between 
you, as heads of the major net- 
works, there is a vast no-man’s 
land of agencies, sponsors and 
packagers. This militates against 
any and all creative writing for 
television. Apparently you people 
can’t do a thing about it, because 
you are at the economic mercy of 
these sponsors.” 

Precedental Pact 

Folsom observed that perhaps 
that’s not quite sobut suggested 
that he’d “try to figure something 
out.” “From that point on I must 
state,” continues Sherwood, “NBC 
really didn’t let go. It took months 
of legal processing because, on the 
one hand they agreed to complete 
freedom for the writer, including 
no interference, and on the other 
hand there was no legal precedent 
in the Dramatists’ Guild basic con- 
tract. Everything had to be pre- 
cedental. There were so 
ramifications to each right that, in 


Then & Now 


NBC-TV’s pacting of Robert 
E. Sherwood to do nine orig- 
inal plays for video is in the 
nature of history repeating it- 
self. 

Back in the early ’30s, John 
Roya!, then program veepee 
for NBC, signed Maxwell An- 
derson to author three original 
radio plays, a move equally as 
unprecedented then as the 
Sherwood TV deal today. 

Anderson was paid the then 
unheard sum of $3,000 for 
each of the plays. 











tion” or “seasonal theme” crea- 
tion. “All I know,” he said, “is 
that I want this first one to be my 
best one, because if it’s a stinker, 


a large sense, this is an historic 
covenant in that it’s establishing a 
new kind of copyright and play- 
wright-producer (this time _ it’s 
TV) relations.” 

Sherwood will do three plays a 
year for three years, and the first 
may be around Easter time. It 
would have no Easter theme nec- 
essarily, but conceivably 
fall within the orbit of “sugges- 
NBC.” He added: 

“If I get the inspiration or fever, 
I may do three quickly and even 
get ahead of myself for next year, 
but the main thing is that the con- 
tract gives me rein to do creative 
playwriting in the short-length 
medium. As I told Folsom, Joe 
McConnell and the others, the 
staccato playwriting that TV per- 
mits is a new excitement for the 
established playwright. We _ all 
have themes we think too thin for 
two-and-a-half hours, for a full- 
length play, but sturdy enough 
for an hour.” 

Can Telescope Playlets 

Asked if he could telescope one 
o. two, related or unrelated, such 
playlets, Sherwood said that con- 
ceivably this could happen, just as 
‘it could happen that the hour- 
length theme I think is worth only 
that has more meat than I first 
imagined.” 

He starts on the NBC payroll 
Jan. 1. The deal calls. for “five 
figures” per, play and, says Sher- 
wood, “as you say, there’s a wide 
spread between $10,000 and $99,000. 
But we’re all sworn to secrecy on 
that. One point is that there are 
supplementary fees for each repeat 
after the first live production and 
the first kinescope.” 

Sherwood can _ sell these to 
Broadway and Hollywood, but not 
competitively during the life of the 
contract, which is for three years, 
with a two-year protection beyond 
that. That means that, in effect, 
if his first three plays of the 1953 
season were repeated in 1957 and 
1958, the maximum stretch would 
be five years. There is a special fee 
for each time a play is used in 
each new market. 

He can’t control the sponsor, but 
specifically exeluded are deodor- 
ants, women’s lingerie and hard 
liquors, excepting beer, wines and 
ales. He has no control as to where 
the commercials may be inserted 
but he may participate in the en- 
tire production if he’s available; 
otherwise, Sherwood has no remote 
control. 





A point that hasn’t been accent- 


many | 


rit’s just too bad for me and for | 


could | 


TV Needs Top Writers 


Continued from page 1 


| ed enough is that NBC can ask for 
| one rewrite to which he may or 
; may not agree. There can be no 
| changes in the script if Sherwood 
|is “unavailable,” meaning in Ho). 
jlywood, out-of-the-country, etc 
when “slight cuts and blendings” 
|are permissible, governed by the 
|current exigencies. 

| NBC can come to him with ideas 
for special shows, patriotic, festive 
| holiday or otherwise; they may sub. 
| mit stories or old plays owned by 
NBC for rewrite or dramatization 
| by Sherwood. “But,” he said, “if | 
don’t like it I don’t do it—or I may 
|} even like it but decide that this 
|is not for me.” 


| 








| French Pact 


aaa Continued from page 7 = 
| 865,000 will flow back into the 
| capital account, to be disposed of 
at the end of the pact year. Fac- 
|tion believes that the French mav 
occasionally permit capital account 
| deals to move out some of that 
money. 

| This would be in addition to the 
| $4,500,000 which accrued to the 
| distribs up to June 31, 1952. The 

French have agreed to permit re- 
mittance of that amount at the 
|capital account rate, but would 
| like to see the Americans make a 
deal for that coin in order to have 
| better control of possible market 
| fluctuations. If individual com- 
| panies try to make deals for part 
| of the money, the French will im- 
| pose a monthly ceiling of $300- 
| 000. - 
| A Few Nibbles 

Trouble is that, while the dis- 
itribs are,most anxious to get the 
| $4,500,000 at the earliest possible 
moment, the tourist season has 
passed and this isn’t a particularly 
| good time to sell francs. There 
| have been a few nibbles for small 
| amounts and also for some larger 
| Sues, but at what one exec de- 
} scribed as “outrageaus prices.” 
| It’s assumed in N. Y. that the 
/exchange of letters and MPEA 
| beard approval of the agreement 
|make the pact binding on both 
parties. When _ Eric Johnston, 
MPEA prexy, reported to the 
board, he said he had a letter 
‘from the French and that the for- 
mal documents were to follow. To 
|the knowledge of foreign execs, 
these papers haven't arrived in 
N. Y. as yet. 

They aren’t overlooking the pos- 
sibility that there may be strong 
internal pressure in France 
against the agreement and _ that 
leftist elements may attempt to 
sabotage it. They are further 
aware that changing economic 
conditions may cause the French 
to partially renege on the pact. 

The French are in a particularly 
sensitive position at home on ac- 
count of the 110 dubbing permits 
allocated to MPEA under the neW 
deal. A Cabinet decree last sum- 
mer reduced overall licenses to 
= The U. S. share of this was 

It’s understood that the Society 
of Independent Motion Picture 
Producers does not plan sending 
anyone to Paris to negotiate a 
separate deal for the indies. Lat- 
ter are expected to get their 11 
permits, same as under th last 
agreement, even though they only 
used seven. Only serious differ- 
ence between SIMPP and MPEA 
was ovr the question of subsidies, 
which the former opposed. 


Dr: Sitwell Due in N.Y. 
For Col Talks on Biog 


Dr. Edith Sitwell is due in New 
York from London today (Wed. 
to confer with Columbia execs 
about the conversion to the screen 
of her biography, “Fanfare For 
Elizabeth.” Rights for the tome 
have been acquired by. Col and the 
English authoress has been pacted 
to write the screenplay. 

Dr. Sitwell will head for Holly- 
wood following a lecture tour. 
She’s set to collaborate with Wal- 
ter Reich on the screenplay. set 
for 1953 production. Book, a biog 
of Queen Elizabeth I, was pub- 
lished in 1946 by McMillan and 
sold 30,000 copies in England. 











Hobiitzelle Named 
Austin, Nov. 25. 
Karl Hoblitzelle, prez of the 
Texas Interstate Circuit, has been 
| named official Texas representative 
|at Bill of Rights Day, Washingto”, 
Dec. 15. 
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10% Pay Hike 
At Pathe Labs 


Wage hike of 10%, additional 
severance pay and boost in hiring 
scale were received this week by 
white collarites at Pathe Labora- 


tories, N. Y., in a new pact signed 
between the company and the Mo- 
tion Picture Home Office Employ- 
ees Union, Local H-63, IATSE, 
Agreement concluded drawn-out 
negotiations during which a strike 
threat was issued. 

When pact talks bogged down, 
IA prexy Richard F. Walsh as- 
signed international rep Joseph 
Basson to take part in the dicker- 
ing. 

In another deal, H-63 concluded 
a new pact with Deluxe Labs call- 
ing for a 10% boost. Pact between 
processing lab and union was not 
set to expire until March, 1953, but 
on basis of wage hike, contract 
was extended> 

Union has been named as bar- 
gaining agent for office help at the 
Columbia exchange as a result of 
a National Labor Relations Board 
election. Negotiations for a’ pact 
are set to get under way shortly. 
NLRB has set Dec. 10 for poll to 
be had at National Screen Service 
Exchange in N.- Y. on petition of 
H-63 for such an election. 


Exhibs Take Lesson 
From Mags, ‘Rounding 
Out Programs With Shorts’ 


Content and format of national 
mags are influencing motion pic- 
ture theatre programming, and 
short subjects are benefiting, ac- 
cording to Oscar Morgan, Para- 
mount’s shorts and newsreel sales 
manager, just back from a field 
trip. 

Morgan said in N. Y. today 
(Wed.) that exhibs all over the 
country are coming to realize the 
importance of a balanced program. 
“They have taken cognizance of the 
great national magazines’ profound 
influence on public entertainment 
values and tastes,” he deciared, 
adding that the theatres are aware 
that it is a mistake to overweigh 
the program with features at the 
expense of cartoons, newsreels and 
other shorts. 

Exhibs in many cities are chang- 
ing their ads, listing their shorts 
along with the feature attractions, 
he reported. Morgan believes that 
“a marked upheaval” in the ap- 
proach of U. S. and Canadian. ex- 
hibs to the question of program- 
ming and advertising has been re- 
sponsible for bringing back to the 
theatres a sizable segment of the 
“lost audience.” He also said he 
found more intelligent advertising 
than ever before and more con- 
sistent use of press books by ex- 
hibs. 

Morgan plans to make further 
field investigations in the U. S. and 
Canada before making a decision 
on the scope of Par’s 1953-54 short 
schedule. 


MAJORS, MINN. AMUS. 
- SUED FOR $2,754,000 


Minneapolis, Nov. 25. 





a 





Major distributors and_ the 
Minnesota Amus. Co. (United 
Paramount Theatres) here have 


been named defendants in two 
Federal court conspiracy suits al- 
leging ~-clearanee-~ discrimination 
against independent exhibitors in 
favor of MAC-affiliated theatres. 
A total of $2,754,000 damages is) 
asked. 

Circuit-owners Harold Field and 
Harold Kaplan seek triple-damages 
totaling $2,250,000 for their 1,200- 
seat suburban St. Louis Park. They 
also ask for a writ of mandamus 
to require distributors to grant the 
theatre day-and-date first-run 
availability with local loop houses. 
Rubenstein and Abe 
Kaplan, also circuit owners, ask 
$504,000 triple damages, claiming 
that their 975-seat Hollywood 
neighborhood theati- was a clear- 
ance-conspiracy victim as a result 
of preference given an affiliated 
MAC house in the same area. The 
Field-Kaplan St. Louis Park suit 
follows the theatre’s repeated fail- 
ures to obtain 28-day availability, 
the earliest here for subsequent- 

ns and enjoyed by a number of 
ouses, 


Snaper, Myers, Youngstein 


Speak at Indiana Allied 


Indianapolis, Nov. 25. 

Film clinics, in which small town, 
city and outdoor exhibitors will air 
their trade problems, will high- 
light morning sessions of Allied 
Theatre Owners of Indiana conven- 
tion at Hotel Lincoln here Dec. 2-3. 

National Allied will be repre- 
sented on program by Wilbur Sna- 
ver, president, and A. F. Myers, 
general counsel. Acceptance has 
been received from Max E. Young- 
stein, United Artists vice-president 
and advertising chief, among those 
invited to speak on distribution 
side. 





Trigger-Happy Elements 
Put New Risk Into Film 


Location Junkets Abroad 


Hollywood, Nov. 25. 
Film troupes going overseas for 
foreign locations these days appar- 
ently must be prepared for the 
worst. 
Edward Dmytryk, for instance, 
just back from Israel, where he di- 
rected nearly half of Stanley Kra- 
mer’s “The Juggler,” worked for 
several days On the Israeli-Syrian 
border with a company headed by 
Kirk Douglas and Milly Vitale, only 
a few hundred feet from trigger- 
happy, suspicious Syrian guards, 
who didn’t fire on them only be- 
cause of specific United Nations’ 
orders. a 
John Ford and cast and crew of 
Metro’s “Mogambo,” included 
Clark Gable and Ava Gardner, car- 
ried guns and were under constant 
armed protection in Nairobi.prior 
to leaving for northern Kenya, 
where they are now for six weeks 
of exteriors, due to Mau Mau ter- 
rorists. 
Rebert Cohn, who returned last 
week from Korea with director 
Fred Sears and a camera crew, 
spent four weeks in the battle zone 
for Columbia’s “Mission Over 
Korea.” 


B’WAY PAR SETS 6 WB 





Warner Bros. and the Paramount 
Theatre on Broadway have struck 
up a steady association with films 
from the production company 
booked into the Par flagship solidly 
until May, 1953. Since the filmery 
abandoned its own Warner Theatre 
as its first-run outlet, almost all of 
WB’s output has been going to the 
Par. 

Among pix slated for the Para- 
mount are “The Jazz Singer” and 
“The Desert Song,”. for five and 
four weeks, respectively. Including 
the current “The Iron Mistress,” a 
total of six WB pix will play the 
house starting Dec. 10 (‘Stop, 
You’re Killing Me’) until May. 
Previousiy four others of the com- 
pany’s films ‘were shown in the 
house recently. 


‘Prophet’ Jones Buys 
~ 5506 Bldg. for Church 


Detroit, Nov. 25. 

The 2,000-seat Oriole, nabe 
house, has been purchased from 
the Wisper & Wetsm&n theatre 
chain by “Prophet” Jones, Detroit 
religious leader. 

The Criole is the second Detroit 
theatre to be sold to a Negro con- 
gregation in less than a year. Ear- 
lier, the Paradise, a former vaud- 
film house in the downtown area, 
was sold to another large Negro 
church group. 

In addition to the Oriole, the 
building purchased by Jones in- 
cludes four stores and second-floor 
offices. The value of the building 
was placed at $550,000 by a spokes- 
man for Prophet Jones. The sec- 
ond floor will be remodeled to in 
clude a banquet hall. 

.“Prophet” Jones — the Rev. 
James F. Jones—is the leader of 
the Church of the Universal Tri- 
umph, the Dominion of God, and 
claims followers in 42 states, Can- 
ye West Africa and the West In- 

ies. 


EK’s Flint Retires 


Rochester, N. Y., Nov. 25. 

Charles K. Flint, Eastman Kodak 
Co. veepee and general manager 
of the company’s Kodak Park 
Works, will retire as of Jan. 1, it 
was disclosed here last week. 

Ivar N. Hultman, company vee- 
pee and assistant general manager 
at Kodak Park, will succeed Flint 
as g.m. Latter had been with 











Eastman since 1911, 


FILMS TILL NEXT MAY 





HEARST PROMISES 
CONTINUED PIX AID 


Continued support of and co- 
operation with the picture industry 
by Hearst Publications was prom- 
ised in New York Thursday (20) by 
William Randolph Hearst, Jr., at a 
luncheon of the Associated Motion 
Picture Advertisers at the Picca- 
dilly Hotel. Affair was tossed to 
honor the Hearst Publications “for 
the cooperation this organization 
has extended our industry through- 
out the years.” 


Pointing out that there had been | 
the | 


close cooperation between 
pioneers of the film industry and 
his father, Hearst said there has 
always been warmth in the Hearst 
publications’ stand toward the film 
industry. He thanked AMPA for 
the tribute on behalf of his late 
father, his brothers and associates 
in the various Hearst enterprises. 
Metro pub-ad chief Howard 
Dietz, in behalf of AMPA, paid) 
tribute to the Hearst outfit and| 
introduced the guest of honor. 





Include 7 U.S. Art Pix 
At Int’l Fete in N.Y. 


At least seven of the three dozen 
art films to be shown at the 2d 
International Art Film Festival in 
N. Y. are American-made, giving 
the U. S. the best representation 
in the event. Festival takes place 
Nov. 28-30 at the Hunter College 
Auditorium. 


Original entries totaled 200 from 
23 countries. The festival commit- 
tee, composed of artists, critics, 
museum directors, film producers 
and educators, picked the following 
U. S. titles: “Phillip -Evergood,” 
“Tobey: Artist,” “Enrico Le Brun.” 
“Art and Motion,” “Light in the 
Window,” “Joan Miro” and’“Milton 
Avery.” 
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another chance at helping, but they | 


just haven’t spoken to me.” 

Depinet thinks that a board 
chairmanship for him is innocuous; 
that maybe it was meant for Noah 
Dietrich to be in that post-and he 
as prez, “which is the way it was.” 

Meantime, the rumor factory 
continues mentioning a coalition of 
the Floyd Odlum-Sam Goldwyn- 
Jim Mulvey-Walt Disney-Sol Les- 
ser group. 


Coast attitude is that Hughes is 
keeping Stolkin, Abraham L. Kool- 
ish, Ray Ryan, Sherrill C. Corwin, 
and Edward (Buzz) Burke, JIr., 





Stolkin Wants Concesh 


Hollywood, Nov. 25. 
The Ralph Stolkin group is 
continuing conversations with 
Howard Hughes regarding con- 
cessions in the original RKO 
purchase deal for Hughes’ in- 
terests. What these concessions 

are has not been disclosed. 
However, it’s known that 
when Matty Fox was bidding 
for the Stolkin group’s stock 
holdings he asked for exten- 
sions on future payments to 
Hughes. Stolkin group is hold- 
ing itself incommunicado here 
while trying to find a solution 
to problems of the RKO man- 
agement. Entire syndicate is 
here except for Abraham C. 

Koolish, who is in Chicago. 


SS acsasaaassnannanns 
“still on the hook,” while he is 


“casting the board” and a new 
management group comes in. 


_The Matty Fox bid now looks 
dimmer. Latter gets periodic calls 
from Stolkin, but apparently the 
progress, if any, with Hughes has 
been slow or nil. 

In his talks with the Stolkin syn- 
dicate Hughes may be attempting 
to work out a deal whereby Depi- 
net would be “locked in” on the 
board no matter what group even- 
tually takes control of the com- 
pany. Depinet, it’s felt, best knows 
the inner workings of RKO, 

With Corwin and Burke taking 
part in the Coast talks, the top 
operating exec in New York is Wil- 
liam Zimmerman, general counsel 
and recently-named board member. 
Zimmerman says he is “only mind- 
ing the store” and has not been 
informed of any new appointments 
or any other changes in the di- 
rectorate, 











Amusement Stock Quotations 


- (N.Y. Stock Exchange) 





Week Ending 
Weekly 
1952 Vol. in 
High Low 100s 
123%, 85% ABC....... — 
40% 33 CBS, “A” ... 533 
$9834 32% CBS, “BY... 6 
13% 11% Col. Pie. .... 70 
958 8 Decca ...... e o@ 
48 417g Eastman Kdk 267 
181% 11% Loew’s...... 344 
558 3%°g Nat'l Thea .. 290 
30% 21144 Paramount... 171 
3638 2656 Philco ...... 141 
293% 23% RCA ........ 957 
473 314 RKO Picts. .. 331 
4\4 34a RKO Theats.. 187 
518 3144 Republic .... 71 
1078 934 Rep., pfd. ... 6 
1232 1058 20th-Fx (new) 185 
21% +1112 Uz. Par. Th... 203 
13%g 11 Univ. Pic. ... 116 
65 57 Univ., pfd. .. 161 
1514 11°g8 Warner Bros. 83 
8714 68 a 63 
N. Y. Curb Exchange 
1984 15 Du Mont .... 111 
354 234 Monogram .. 20 
2734 2018 Technicolor .. 74 
3 2% =Trans-Lux ... 5 
Over-the-Counter Securities 
RN 4.4.35 s.s's 04 5 ewe ée 
Cinerama 


U. A. Theatres 
Walt Disney 


eer eereereer nee eeeesese eeeeeeeere 


Chesapeake Industries (Pathe) .......... 394 


ee ee oe 


Tuesday (25) 


Weekly Weekly Tues. Net. 
High Low Close Change 
for week 
10% 10 10 —% 
387% 3758 3814 + % 
38 3714 38 + 14 
12% 11%4 1214 4. 3% 
914 878 914 + 14 
45 4416 445% + % 
1214 12% 123% jem 
4146 3% 438 1. 14 
2638 25% 26% a= &% 
3514 35 35 —, 
2938 287% 287% ‘ % 
374 334 334 Bi 
35g 314 35% as, 14 
358 33g 35% 1 14 
10% 10 1014 a 
11%4 11 111% nen: 
1414 1314 135g == 36 
1358 127% 133g + 56 
61 60 61 a % 
123g 1178 12 ee 
87% 8414 8614 +214 
1712 165§ 17 —_m % 
3% 27% = 31% 14 
2734 2678 2758 , 
3 2% 3 4 1% 
Bid Ask 
eeeeeesee 1 112 — 1g 
614 7 + %4 
414 aa 
434 om 34 
staean oe 628 748 — 1% 


(Quotations furnished by Dreyfus & Co.) 














companies are equally firm in their 
stand that film rentals cannot be 
arbitrated. “There isn’t any indus- 
try,” he said, “where outsiders de- 
termine what dollars must be spent 


for merchandise.” The attorney, 
who asked that his name not. be 
used, opined that he did not. think 
arbitration could work without 
Allied. He asserted that there was 
no question of placating Allied, 
but that the companies were will- 
ing to talk more about arbitration. 
Compromise Seen 


Exhib toppers, other than those 
associated with Allied, appeared 
more optimistic, some feeling that 
the plan could be adopted without 
Allied while othess believed some 
compromise could be reached. Al- 
fred Starr, prexy of the Theatre 
Owners of America, in a specially 
prepared statement declared: “In 
an industry system of arbitration, 
I see a great step forward in the 
process of improving distributor- 
exhibitor relations. I feel, too, that 
exhibitors have everything to gain 
from such a system and nothing 
whatever to lose, since there is no 
compulsion on exhibitors to use it. 
It is there if they wish. Distribu- 
tion has made substantial conces- 
sions in order to activate the sys- 
tem. It is not good sense for any 
exhibitor to reject those conces- 
sions.” 

Starr declared that he planned 
to meet in New York either today 
(Wed.) or tomorrow with Mitchell 
Wolfson, former TOA topper, and 
general counsel Herman M. Levy, 
two of TOA’s reps to the Industry 
Arbitration Conference. He stated 
that they will have a full discus- 
sion “of TOA’s future role in the 
evolvement of a system of arbitra- 
tion.” A statement wi'! be issued 
following the confab. 

Despite Allied nix, the Inde- 
pendent Theatre Owners Assn. in- 
dicated that, regardless of any ac- 
tion taken by other theatreowner 
organizations, it Was prepared to 
proceed with arbitration and es- 
tablish the necessary machinery 
and procedures for the settlement 
of trade disputes in New York. 

Brandt Statement 


Statement issued by TOA prexy 
Harry Brandt said: “There has 
never been a time when it was 
more necessary for the industry 
to work together. This is nonethe- 
less true despite the fact that the- 
atreowners all over the country 
have many things to gripe about, 
notably the competitive bidding 
situation, the increasing number of 
pre-releases and advanced-admis- 
sion pictures, print shortages and 
high film prices. However, it is 
foolhardy to take the one medium 
—arbitration—which can imate- 
ly eradicate the internal dissen- 
sions from the industry and de- 
stroy it before it is given an op- 
portunity to prove itself—especial- 





ly after the prodigious efforts that 


‘Split Opinion | 


Continued from page 5 








have been expended to bring it 
into being.” 

Brandt further noted that no ex- 
hib can be worse off than he is 
now. “A trial period of 18 months, 
under a properly functioning ar- 
bitration system,” he pointed out, 
“should bring decided improve- 
ment to all branches of the indus- 
try and help create an atmosphere 
of mutual understanding.” 

Walter Reade, Jr., exec v. p. of 
TOA, declared flatly “I think arbi- 
tration could work without Allied. 
After all, the principle is sound 
enough. Sooner or later they'll 
come around to it.’ Reade noted 
that when a nation walks out of 
the UN, “the discussion isn't drop- 
ped there and then.” 

“Now, as some time ago,” he as- 
serted, “I’d feel sore if the distrib- 
utors were to abandon arbitration. 
After all, if all the distributors 
aim to do is to placate Allied, ar- 
bitration isn’t good at all.” 

Another view advanced in trade 
circles is that the arbitration sys- 
tem would not be acceptable to 
the Dept. of Justice without Allied 
participation. Since the system, if 
approved, would become part of 
the consent decree, the D. of J, 
some industryites stress, would in- 
sist that a great majority of exhibs 
be part of it. 





Refurbishing Trend 


Encourages Exhibs 
Minneapolis, Nov. 25. 

The fact that an exceptionally 
large number of the territory's 
theatres are installing new screens 
and other equipment and refur- 
bishing generally is regarded in in- 
dustry circles as an indication of 
increasing confidence in  exhibi- 
tion’s future. 

One company alone, the M. E. 
Frosch Theatre Supply here, has 
installed seven of RCA’s new Syn- 
chro Screens within the past sev- 
eral months. It’s the first spurt in 
equipment business since TV's ad- 
vent, supply house owners declare. 





20th’s Sousa Contest 


Twentieth-Fox is holding a na- 
tionwide high school and college 
band contest to tie in with the De- 
cember premiere of its John Philip 
Sousa biog “Sfars and Stripes 
Forever.” 

Two winners will be named, one 
high school and one college, with 
a trophy to be awarded each. An 
album of Sousa music will go to 
every musician winner. 





Disney’s Mickey Special 
To mark the 25th anni of Walt 
Disney’s Mickey Mouse character, 
cartoonery will issue a specia] 45 
minute film of six of its most pop 
ular sequences. ; 
RKO will release the footage '9 
May, 1953. 
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AT THE MUSIC HALL 
WHICH PLAYS THE 


BIGGEST 
PICTURES— 


75% 

OF THE PLAYING 
TIME THIS 

YEAR (7s.'7:.") IS 


M-G-M! 
















_“T'm quoting from 
Variety, issue of 
Nov. 12,1952.” 
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Next at the Music Hall ; 


‘MILLION DOLLAR MERMAID’ 


“A solid hit! A big M-G-M Technicolor class show! It will clean up!” _sourwooo seporree ii 
M-G-M presents “MILLION DOLLAR MERMAID” starring Esther Williams + Victor Mature + Walter 


Pidgeon + David Brian + with Donna Corcoran + Color by Technicolor + Screen Play by Everett Freeman i 
Directed by Mervyn LeRoy + Produced by Arthur Hornblow, dr. i. 


And next thereafter at the Music Hall 


‘THE BAD AND THE BEAUTIFUL 


M-G-M’s great drama, a sensation at this week’s Trade 


Shows! Watch for the trade press raves! 


M-G.- + Kirk Douglas + Walter Pidgeon + Dick Powell in “THE BAD AND THE 

BEA vu’ TIFUL” pega ig Sl Sullivan : Gloria Grahame + Gilbert Roland «+ with Leo G. Carroll « Vanessa 

Brown « Screen Play by Charles Schnee + Based on a story by George Bradshaw Directed by Vincente Minnelli 
Produced by John Houseman ° 
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L.A.’s TV 1st Timer [| : 
. Hollywood, Nov. 25. T b t t I zB M 
S From Film Row Big-screen televising of ri u ep 0 ie Be a er 
ey ee "Pee, Continued from page 4 
11 will mark the first time tWo | .aiq she could speak of Mayer only, siders Cinerama “tremendously 
;.| theatres here are day-and-dat- | \ith admiration and respect, and | thrilling in screen entertainment,” 
NEW YORK , house records in many of terri ing a theatre TV event. Af- 


Mori Krushen, UA exploitation | 
topper, to Chicago over weekend | 


to set campaign for “Breaking | 
Through.” Pic opens Dec. 4 at the! 
Orientai. 

Warner Theatre exec Lou Kaut-| 
man released from Polyclinic 


Hospital following surgery. 

Charles Cohen, formerly with} 
20th-Fox, joined RKO’s ad depart- 
ment as copywriter. 

Leon Bamberger, RKO sales 
promotion manager, to address Al- 
lied Theatre Owners of Indiana 
Dec. 2 and Independent Exhibitors 
of Boston Dec. 9. 


PITTSBURGH 


Annual convention of AMPTO of 
western Pennsylvania, originally 
scheduled for William Penn Hotel | 
next month, postponed until Feb-| 
ruary or March. Figured it as com- 
ing too soon after national Allied | 
confab in Chicago, which attracted | 
more than 30 local exhibs. 

Max Bloomberg, former Johns- 
town theatre owner, reappointed 
chairman of the civilian defense 
committee of Pennsylvania Ameri-| 
can Legion. 

Regis Burns, who managed the 
outdocr theatres in Erie for Blatt | 
Bros., returned here as circuit ad 
director. 

Dave Faunce, ex-publicity man | 
for the Cambria county War Me-} 
morial Auditorium in Johnstown, | 
added to promotion staff of the| 
Gardens, Harris - owned = sports 
arena here. 

W. J. Hansmeier is new owner | 
of Sun Theatre in Altoona. 

Harold Cohne, Lewistown, Pa., 
exhib, moved back there, where he 
operates the Embassy, having given 
up his Philadelphia office. 


DENVER 

Lester Zooker, manager of the | 
newly created Universal district, | 
here for first once-oyer, accom- | 
panied by Barrey Rose, ir whose | 
district Denver formerly was loc- | 
ated, and Foster Blake, division | 
manager, Rose is district manager | 
of the coast exchanges. 

Duke Dunbar, attorney and for- | 
mer secretary of the old film board | 
of trade as well as film salesmon, | 
reelected attorney-general of Colo- | 





rado by biggest majority piled up | 


by anyone. He ran on the Repub- | 
lican ticket. 


PHILADELPHIA 


Victoria Harrison bought the 
Towne Theatre, North Philly nabe, 
formerly owned by Bella Green. 

Milton Lewis, of Carman Thea- 
tre staff, taking place of his late 
brother, Allen, as manager of the 
Park. 

Sidney E. Samuelson, prexy of 
Allied, and Edward Emanuel, trade 
paper publisher, are heading indus- 
try drive in Philadelphia for 
March of Dimes. 


OMAHA 


Ray Watkins’ Crest Theatre at 
Superior, of Commonwealth chain, 
raised $2,300 for Brodstone Me- 
morial hospital there through spe- 
cial matinee and night shows. 

Burns Ellison shuttered his Co- 
lumbus Drive-In for winter. 


Ralph Goldberg, boss of the 
State and string of nabe houses, 
returned from New York product 
talks. 

Neighborhood theatres will offer 
a first-run pic for first time in lo- 
cal history this week when “The 
Thief” (UA) opens at the Admiral 
pe Chief in outlying sectors of 
city. 


MINNEAPOLIS 


Minnesota Amus. Co. garnered 
publicity for ‘“Bloodhounds of 
Broadway” by inviting members of 
the “Guys and Dolls” company, 
playing at the Lyceum, to see a 
screening of the film. Musical com- 
edy also shared in gratis publicity. 
Pie is Radio City’s Thanksgiving 
week offering. 

Minnesota Amus. Co. (United 
Paramount Theatres) Minneapolis 
State and St. Paul Riviera theatres 
being equipped for third dimen- 
sional pix pictures requiring use 
of special glasses by patrons. 

Bwana Devil,” third dimensional 
film is booked into both houses for 
mid-January showings. 


In talk before Midway Civic | in “The Las Vegas Story” by vio- 


club, Charles Winchell, Minnesota 
Amus. Co. veepee, predicted film 
exhibition will find ways of com- 
bating -TV’s popularity throucth 


third dimensional films, Cinerama |S"W that Hughes’ received 


and other innovations which, he 
said, will stimulate other retail 
business, too, by dragging the stay- 
at-homes from their firesidse. 
“Quiet Man” (Rep) 


tory’s towns, 

Exploiteer Tom Letcher now as- 
signed to Metro exchange here. 

Art Anderson, Warner district 
manager, released from St. Mary’s 
hospital where he was treated for 
shot wounds sustained while duck 
hunting. 

Latest theatre to fall by the way- 
side is the 960-seat neighborhood 
Homewood, making a total of four 
closings within a month and 16 
for Minneapolis and St. Paul dur- 
ing the past. two years. 


DALLAS 


New Lariat Drive-In opened at 
Kermit, by Video Theatres. Ozoner 
has 466-car capacity and is man- 
aged by Jack Peercy. 

John W. Crain is new “owner 
and director for the Capitol Thea- 
tre, New Braunfels. For the last 
12 vears he has been city manager 
for the Long, Theatres at Madison- 
ville. 

Frank Weatherford, city manager 
of the Interstate Theatre Circuit 
at Fort Worth, announced present 
conditions will force the circuit to 
shutter its Majestic Theatre there. 


ST. LOUIS 


Merrill Fleming dropped the 
lease on the Lovington, Lovington, 
Ill., and Arthur Diller, owner of 
building, continues the theatre op- 
eration, 

Hugh Graham, former operator 
of Webster, a north St. Louis indie 
nabe and owner of an ozoner near 
Salem, Mo., lighted the new La 
Cosa in St. Ann Village, St. Louis 
county. He sub-leased it from the 
St. Louis- Amus. Co: 

Everett E. Maxfield, Summers- 
ville, Mo., is facelifting his houses 
in Birch Tree, Eminence and Win- 
ona, Mo., which he _ operates 
through his Shanco Theatres, Inc. 

Herman Tanner shuttered his 
ozoner near Pana, III. 

Anthony L. Matreci relighted the 
Capitol, downtown St. Louis, under 
lease from St. Louis Amus. Co. 

Loren Cluster, head of Cluster 
Theatres, Salem, Ill., copped a spe- 
cial citation from American Legion 
there for his activity in behalf 
of American way of life. 

William Warning, Jr., Cobden. 
Ill., will build two new ozoners, 


+ each to cost $50,000, for 1953 oper- 


ation. One will be near Anna, III., 


| and the other close to Jonesboro, 


ll. Warning now owns an ozoner 
near Carbondale, Ill., and the Ritz 
in Cobden. 

The Normandy, St. Louis County, 
shuttered since May, 1951, pur- 
chased by a syndicate that will con- 
vert the building into a super 
market. 

Edward L. Butler elected per- 
manent chairman of Amusement 
Employees Welfare Fund of St. 
Louis, an organization formed to 
aid needy workers in various 
amusement fields of St. Louis. 

Frank A. Finger, former owner 
of the Gem, Marissa, Ill., in hos- 
pital suffering from fractured 
bones and broken ribs as result of 
fall from ladder. 

Commonwealth Amusement Co. 


| shuttered its ozoner near Colum- 


bia, Mo. 

Ronald Aubuchon, recently re- 
leased from Navy, now manager of 
the Edwards and Plumlee Ritz, 
Farmington, Mo., vice Hezzie Gra- 
ham, resigned. Aubuchon formerly 
was assistant of Odeon, Bonne 





spersed by nume:ous objections. 
Hughes took full responsibility for 
the firing ef Jarrico and added 
that he had to fire him twice When 
he learned that the writer was 
visiting the RKO studio after be- 
ing detached from the payroll. He 
said he had personally ordered the 
writer's dismissal a week before 
the latter had been subpoenaed by 
the House Un-American Activities 
Committee. He also testified that 
he gave rigid instruétions that 
“every scrap of paper that Jarrico 
laid a hand to be tossed into a 
waste basket and burned.” 





To bolster its claim that Jarrico 
forfeited all rights to screen credit 


lating the morals clause of his con- 
tract, defense introduced dozens of 
newspaper clippings intended to 
; . . im- 
| mediate public support in his dis- 
| pute with the writer. All the clip- 


pings, both in the news columns | 


and on the editorial pages, were 


breaking | in favor of Hughes. 


fair has been booked into the 
Warner Hollywood and Metro- 
politan Theatres’ Orpheum. 
Date wil] mark the first pub- 
lic test of the RCA big-screen 
equipment which Warners has 
been installing in its houses 
here. Booking was made at 
the Hollywood to accommodate 
those in the west end of L. A. 
who might not be able to get 
downtown to the Orpheum by 
thee5:30 p. m. starting time. 








| ‘Carmen’ 


Continued from page 4 








be 
Then, he said, such talent will have 
more b.o. potential for the opera, 
on the basis of their film ~work. 
Elson revealed that Henry Sou- 
vaine, who is to produce the “Car- 
men” show for theatre TV, has 
| worked out the exhibs’ problem of 
|} how to handie intermissions. El- 











| other name personalities. At inter- 
mission time, the cameras will cut 
away from the Met to the Guild 
for interviews with these persons. 





$6 Top for Chi 
Chicago, Nov. 25. 
Telenews Theatre, newsreel 
house, will have a $6 top for the 
closed-circuit showing of “Car- 


men” Dec. 11. Small-seater, 606 
seats, will be on a reserved-seat 
basis. 





Albany’s Grand Gets ‘Carmen’ 
Aibany, Nov. 25. 
The 1,500-seat Grand will carry 


the closed-circuit telecast of 
“Carmen” by the Metropilitan 
Opera from the latter’s stage 
Dec. 11. 





Iowa’s Ist Theatre TV 
Des Moines, Nov. 25. 

Iowa’s first theatre TV is being 
installed in the Paramount The- 
atre here. The Paramount will be 
the second house in the 22-theatre 
Tri-States operation in fowa, Ne- 
braska and Illinois to have TV. 
The first was installed in the Or- 
pheum, Omaha. 

The Metropolitan Opera’s “Car- 
men” will be the first show, Dec. 
11, at $3.60 top. 


N. Y. Labs 


Continued from page 7 =e 


optimistically believe. that the ad- 
vent of color TV, with its need 
for few prints and fast service, will 
reverse the situation, and they 
want to be ready for it. Mean- 
while, they’re mulling economies 
and, in several instances, personnel 
layoffs. 

“Unless things improve radically 
when color TV comes, the N. Y. 
labs will be doomed,” says John 
Scott, v.p. of Tri-Art and Du-Art 
Labs. “There won't: be much b & w 
release printing in another couple 
of years, we might as well face it.” 
The labs feel that TV's limited 
print requirements will give them 
a definite edge over Techni, which 
makes its profit on volume orders. 


Feeling among the distribs~ in 
N. Y. is that, even should one of 
tne newer color processes become 
competitive with Techni, pix print- 
ing may still largely stick to the 
Coast due to producer desire to 
keep the work under close super- 
vision. 

Reports persist that Teehni is 
planning to set up an eastern lab, 
and possibly one in Canada» Such 
a plan has arisen on and off over 
the past few years, with Techni 
execs talking to various N. Y. labs. 
One of the stumbling. blocks is the 
question of royalty payments to 
Technicolor. 

Competish among the color proe- 
esses is due -for intensification. 
Apart from Technicolor, Eastman 
color and Super-Cinecolor, Metro 
is working with Ansco color and 
20th-Fox is still working on its 
lenticular process. DuPont, which 
at present has only a positive color 
Stock, is making progress on its 
new color negative. One of the ad- 
vantages of that process is that it 
can stand elevated temperatures in 
the processing solution. This would 
materially reduce the size—and 
cost—of processing machinery. Bel- 














pitch for the U. S. market. 


: : , | to California 25 
'son’s Guild house is setting aside 
a block of seats for Met execs and | 





she said that through him she 
“met my Prince Charming and 
danced happily ever after.” The 
years have treated Miss Shearer 
lightly. Now remarried, she’s still 
very attractive. 

Prior to Bob Hope’s session, the 
first for the comedians, Jessel had 
two non-speaking members of the 
dais take a bow—William Perlberg, 
past president of the SPG, and 
David Tannenbaum, attorney and 
mayor of Beverly Hills. Their in- 
troductions had hardly cooled 
when Hope paid tribute to Mayer 
as “one of the real pioneers of Hol- 
lywood—he’s done more for movies 
than dark balconies.” 


Hope said that when Mayer be- 
gan making pictures “Vine St. and 
Hollywood Blvd., were practically 
just cowpaths. If L. B. had gone 
into the real estate business we 
wouldn't have to be giving him 
this dinner tonight.” 

Great Parlay 

According to Hope, Mayer “came 
years ago with 
nothing but a box camera, $38 and 
an old lion.” He said Mayer par- 
layed these into a monument 
“known throughout the world as 

. the Bank of America.” 

George Burns came on after Jes- 
sel pointed to him and said “there 
but for the grace of Gracie, a man 
who weuld still be Abe Stern of the 
Nagasaki Japs, I present to you, 
my beloved friend, George Burns.” 
Latter teed off with “I notice Jes- 
sel’s stuff isn’t as sharp tonight as 
it usually is . ... but he’s in a 
tough spot. Ever since the elec- 
tion he’s had to clear everything 
through George Murphy.” Regard- 
ing his own position on the dais, 
Burns said, “Well, they've made 
the same mistake again—here I am 
in a dinner jacket talking to a 
mixed audience. That's like asking 
Abe Lastfogel to jump center for 
the UCLA basketball team.” 

Burns said, “I know that Mr. 
Mayer discovered a lot of stars— 
but he was the boss of MGM for 
years. What else would he dis- 
cover there—uranium? 

“But I’m only kidding, Mr. May- 
er. I really appreciate what it 
means to be the head of a studio. 
I’m making my own television pic- 
tures now, and in a small way I 
know what a responsibility it is. 
We have a crew of about 25...a 
cast of seven or eight actors... 
we shoot about 45 pages of script in 
one day ... and even when we get 
away cheap the cost runs as high as 
$1,100 a picture. I imagine there 
were periods when you had seven 
or eight pictures like that going 
at one time.” - 

Jessel Nosed Out Benny 

Jack Benny said that he’s so fond 
of Mayer that he wanied to be 
toastmaster, only to learn that Jes- 
sel had put in his bid seven months 
ago. Benny said that he seldom 
talks about his career in pictures, 
particularly since he ‘has been chid- 
ed for deprecating himself, but that 
he would break precedent tonight 
“because our guest of honor was 
primarily responsible” for his be- 
ing in that field of entertainment. 
He said that Mayer gave him a 
Metro contract when he was in 
vaudeville. His first Metro picture 
was the “Hollywood Revue of 
1929,” which was an artistic and 
financial success, and then came 
“Chasing Rainbows”—after which 
Mr. Mayer traded me to Paramount 
for two directors and Busher.” 

Benny added, “This wasn’t depre- 
cating to me because Busher made 
more money for Mr. Mayer.” Sub- 
sequeitiy, Benny said that Para- 
mount gave him back to Metro and 
Mayer “was happy to see me, be- 
cause Busher had retired. I got his 
dressing room.” 

Benny said he was happy to be 
at the dinner ‘and see “so many 
people in eur business—producers 
... directors .. . big executives, I 
do miss Howard Hughes. That's the 
heartbreaking thing about this 
business—one day you are head of 
a big studio, and the next day you 
are just another guy in sneakers.” 

When Mayer was introduced by 
Jessel, he was presented by Siegel 
with the SPG’s silver plaque 
acknowledging his “major contri- 
butions to the motion picture in- 
dustry.” Mayer talked of his early 
nickelodeon days in Haverhill, 
Mass., and then brought the audi- 
ence up to date to Cinerama, the 
new motion picture medium with 
which he has become associated as 


gium’s Gevacolor is also making a | chairman of the board of Cinerama 


Productions. While he said he con- 





he warned his listeners that “Cin. 
erama has a ceiling—not a ceiling 
in quality or in imagination. but in 
where and how it can be used. 
“No one knows for sure, but my 
guess is that no more than 200 the- 
atres will have Cinerama 


Within 
the next two or three years. It is 
for selective theatres, for selective 
stories, for selective audiences.” 

The evening wound up with two 


of the top popular songsters in 
show biz today—Ethel Merman and 
Lena Horne, who individually 
thrilled the gathering. Miss Mer- 
man sang “There’s No Biz Like 
Show Biz,” “Alexander’s Ragtime 
Band” and “I’ve Got Rhythm.” 
Miss Horne, with Lennie Hayton 
at the piano, sang “Take It Easy,” 
“That’s Why the Lady Is a Tramp” 
and “A Little Girl, Blue.” 

Buddy Adler served as general 
chairman for the dinner, while 
Arthur Freed staged the entertain- 
ment portion. 


 Gth TV Network 


Continued from page 3 


made until the final FCC okay 
comes through (which is expected 
within the next two weeks), Rai- 
bourn declined to detail results of 
his huddles with Par studio execs 
on the company’s TV plans during 
a quickie trip he made to the Coast 
last week. He intimated, however, 
that the video stations will need 
plenty of film to operate on and 
that Par might set up a subsidiary 
organization to produce vidpix, as 
Republic, Columbia and Universal 
have done. As for the sale of its 
film library to TV, Raibourn ad- 
mitted that talks in that direction 
had been in progress with CBS-TV 
some time ago. [If Par starts its 
own network, however, it’s be- 
lieved likely that it would utilize 
such film for its own sfations at 
least from the outset and then, per- 
haps, syndicate it to other stations. 

Also awaiting the final FCC okay 
on Resnick’s report is Par’s dis- 
position of the stock it now owns 
in the DuMont web. Holdings in- 
clude all DuMont’s B stock and a 
small share of- A stock, all of which 
has an estimated market value cur- 
rently of $12,000,000. Par could 
either sell the stock if it wanted to 
strike out on its own network 
operation, hold onto it as a security 
investment or else attempt to buy 
more heavily into DuMont in place 
of setting up its own stations. 

Prior to the FCC’s freeze on new 
station construction, which has 
only recently been lifted, Par was 
one of several contestants for a 
new TV channel in San Francisco. 
Raibourn said .the question of 
whether that Frisco application will 
still be pending before the FCC is 
something for the legalites to de- 
cide. He also hinted that Par has 
its eyes_on operation of a station 
in New York City, which would in- 
volve either the purchase of a sta- 
tion now cn the air (subject to FCG 
approval, of course) or filing as a 
contestant for the ultra-high fre- 
quency commercial channel as- 
signed to N. Y. With outlets in 
N. Y., Hollywood and Frisco, Par 
would have three of the richest TV 
areas as the starter for its own net- 
work. 


Rep Oldies for TV? 


Continued from pace Dee 


up its backlog to TV some time 
ago but withdrew’ exploratory 
moves in that direction when it be- 
came appafent that such a deal 
would arouse considerable antag- 
onism among exhibitors across the 
country. Rep at one time attempted 
to sell some Gene Autry oldies to 
TV but, in a precedental court bat- 
tle, Autry won all TV rights to his 
features. 

Paramount has also flirted with 
CBS-TV anent the selling of some 
old films for video exhibition. Pat 
reportedly was offering only its 
short subjects, such as the “Betty 
Boop” and “Popeye” cartoons, 
sports reels, etc., on the assump 
tion that exhibs would have n0 
complaints if Par withheld its fea- 
tures. Company now, however, is 
talking of setting up its own T 
network. If that goes through. 
will hold onto all its old film for 
the time when its own stations ¢a® 
use it. (See separate story.) 
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that there is no provision to deter- 
mine if the films are worth special 
handling. Distribs, they claim, can 
mark any pic as a “special” in or- 
der to meet the two-a-year quota. 
During the arbitration confabs Al- 
lied as well as the Theatre Owners 
of America had sought unsuccess- 
fully to define exactly what con- 
stitutes an advanced-price picture. 
Allied’s argument is that it can’t 
go on the integrity of the distribs. 


‘Absent Treatment’ 

In addition to film rentals and 
advanced-price pix, Allied beefs in- 
clude “absent treatment,” whereby 
a film salesman will stay away from 
an exhib for months because of a 
disagreement on sales terms. Allied 
members want to be sold, it was 
pointed out, and don’t want to have 
to seek out the distrib to obtain 
specific pictures. Another com- 
plaint is that deals made in the 
field are frequently cancelled by 
the homeoffice three or four days 
before the film is set to open. 

The Allied convention last week 
unanimously adopted its board of 
directors’ resolution that the ar- 
bitration plan be rejected because 
“it did not promise direct, imme- 
diate and substantial benefit to the 
exhibitors.” Board’s report, pre- 
sented at the closing session by 
general counsel Abram F. Myers, 
stressed that “neither the board as 
a whole nor any individual is op- 
posed to arbitration.” He pointed 
out that the plan contained many 
provisions that were on the plus 
side, including one-way arbitration, 
clearance, runs, certain competitive 
bidding restrictions, the forcing of 
pictures, contract violations and 
conciliation. 

However, the report rapped most 


of the clauses on the ground that /{ 


they were either too inadequate or 
were set down too obscurely for 
proper interpretation. Listed on 
the “minus side” were the stipu- 
lations dealing with film rentals, 
pre-releases, competitive bidding 
and limitations on awards. On the 
question of film rentals, the report 
said, “we must face the fact that 
the distributors will not yield to 
arbitrators, or to anyone else, any 
part of their control over prices, 
and it is hopeless to pursue the 
subject further.” 

On pre-releases, the board said, 
“the only curb on the practice that 
the distributors would consider was 
one limiting each distributor to 
two such pictures a year.” It was 
pointed out that “since it is pro- 
posed that all nine national distrib- 
utors shall sigm the arbitration 
agreement, this would permit a 
maximum of 18 such pictures a 
year,” adding that “those pictures 
would be exempt from competitive 
bidding except from the provision 
against instituting competitive bid- 
ding, except upon the written re- 
quest of one or more exhibitors in 
the affected area or situation.” 

Limitation of Awards 

On the limitation of awards, the 
board said it was reluctant to re- 
ject the plan if it seriously believed 
that it would reduce the heavy vol- 
ume of antitrust litigation. “But 
the film companies,” it stated, 
“have played their cards too close 
to their vests and as a result it is 
not believed that the arbitration 
tribunals would supplant the courts 
in cases involving large sums of 


| New York 





RADIO CITY MUSIC WALL 


“PLYMOUTH ADVENTURE” 
SPENCER TRACY + GENE TIERNEY 
VAM JOHNSON + LEO GENN 

















‘Phony’ Advanced-Price Pix 
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money, because under the antitrust 
laws, treble damages are always 
allowed and in some states the 
statute of limitations is more fav- 
orable to the complainant than the 
four-year maximum imposed by the 
arbitration plan.” 

Board acknowledged that the re- 
strictive provisions in the competi- 
tive bidding clause were beneficial 
to exhibs, but noted that the dis- 
tribs should have adopted the re- 
forms voluntarily long ago, and 
that exhibs, in order to obtain them 
“should not now consent to a court 
order approving competitive bid- 
ding as a legitimate and proper 
method of marketing pictures.” 
Such court approval, it said, would 
permit distribs to enlarge competi- 
tive bidding, rather than restrict 
it, and the board could not okay a 
deal that recognizes ‘‘the right of 
the distributors, for reasons satis- 
factory only to themselves, to reject 
all bids and enlarge the competi- 
tion to include all exhibitors who 
did not submit bids in the first 
place.” Terming this -one of the 
worst “abuses,” the board said that 
under the proposed plan it would 
not be eliminated but would in 
fact “be approved and authorized.” 


Berger’s State Legislation 


Would Control Rentals 


Minneapolis, Nov. 25. 

Bennie Berger, North™ Central 
Allied president, has called a board 
meeting for Dec. 8 to decide if the 
organization should sponsor legis- 
lation proposed by him to make 
the production, distribution and ex- 
hibition of pictures in Minnesota a 
public utility and, consequently, 
subject to state regulation. If Ber- 
ger has his way the state iegisla- 
ture at its next session in 1953 
would be asked to pass the measure 
which he is having drawn up. 





would be empowered, among other 
things, to fix rentals and thus, he 
points out, could force film dis- 
tributors to deliver to exhibitors 
pictures at prices that latter could 
afford to pay. 

Berger’s move is prompted, he 
says, by the fact that smalltown ex- 
hibitors in particular are unable to 
meet the “exorbitant” terms now 
being demanded for the compara- 
tively numerous “roadshows” or 
advanced-admission pictures and, 
as a result, many smalltowns don’t 
get to see the best of the current 
releases. 

“At a time when it behooves the 
film industry to put its best foot 
forward, there are approximately 
400 theatres in this territery which 
aren’t able to play many top pic- 
tures,” claims Berger. “The pro- 
hibitive terms keep the pictures in 
question out of communities where 
they could help to bring many cit- 
izens back to the theatres, improve 
public relations and raise the in- 
dustry's prestige .. .” 

Berger points out that divorce- 
ment emanated in this territory, 
with North Dakota used as a guinea 
pig, and that the successful fight 
against the ASCAP theatre tax also 
originated here. He says he’s hope- 
ful he can start the ball rolling for 
another industry “reform” which 
will improve the exhibitor’s lot. 


St. Loo Thieves Lug Out 
$200 Safe, $356 in Cash 


St. Louis, Nov. 25. 

A 300-pound safe valued at $200 
and containing $356 in cash was 
stolen from the Harlem Theatre, 
in downtown East St. Louis, only 
two blocks from police headquar- 
ters last week. 

Cops summoned by the porter, 
who discovered the burglary, con- 
cluded that the thieves carried the 
strongbox out of the office be- 
cause there were no indicaticns 
that it had been wheeled out of 
the house. 


Greer Ankles M-G 


Hollywood, Nov. 25. 
Jane Greer has exited Metro 
after six months as a contractee. 
She will freelance. 
Actress completed two Metro 
films, “Desperate Search” and 
“The Clown,” while under con- 


tract. 
indefi- 








Metro announced 
nite shelving of “Big Mike,” which 
was to have been produced by Sol 
Fielding and directed by Gerald 
Mayer, with Miss Greer, Gig 
Young and Robert Horton as top- 





pers. 





Alias for ‘Girls’ 


Hollywood, Nov. 25. 
Leonard Freeman, actor- 
writer, is leading a double 
life—artistically, that is. 


As Leonard Freeman he col- 
laborated on the script of 
“Steel Town” at UI, but as an 
actor he is billed as Glen Rob- 
erts in that studio’s “Girls In 
the Night.” 


Stageshow Ups ‘For Me’ 
To NSH $22,000, Pitt 


Pittsburgh, Nov. 25. 


Nothing much doing at most lo- 
cations this week. Stanley has its 
first stageshow in six months with 
“You For Me.” But combo doesn’t 
look too hot. “The Savage” is only 
so-so at Penn. Holdover of “Snows 
of Kilimanjaro” at Fulton still is 
okay. Actually “Hangman’s Knot” 
at Harris is best newcomer with 
okay total. 

Estimates for This Week 

Fulton (Shea) (1,700; 85-$1.25)— 
“Snows of Kilimanjaro” (20th) 
(4th-final wk). Oke $6,500. Last 
week, big $9,000. 

Harris (Harris) (2,200; 50-85)— 
“Hangman’s Knot” (Col). Ran- 
dolph Scott western okay $7,000. 
Last week, “Horizons West” (U) 
and “Black Castle” (U), $6,000 in 6 


days. 
(3,300; 50-85)— 














Penn (Loew’s) 
“The Savage” (Par). Slim $9,000. 
Last week, “The Thief” (UA), a 
dud at $7,500. 

Squirrel Hill (WB) (900; 50-85) 
—‘“Actors and Sin” (UA) (2d wk- 
6 days). Off to $1,500. Last week, 
good $2,500. 

Stanley (WB) (3,800; 65-$1.10)— 
“You For Me” (M-G) and Ames 
Bros., Joey Bishop, George Arnold 
ice revue onstage. Novelty of skat- 
ing show apparently isn’t enough 
to get them in at big deluxer. 
Combo won't better $22,000, not 
enough although by comparison 
better than house has been doing 
lately on straight pix. Last week, 
“Montana Belle” (RKO), weak 


Warner (WB) (2,000; 50-85)— 
“Cleopatra” (Par) (reissue) (2d 
wk). Holdover fair $4,500 after fine 
$8,200 opener. 


Donate-What-You-Wish 
Continues in Columbus 


Columbus, O., Nov. 25. 

After a week of free shows, own- 
ers of the Little Theatre, neigh- 
borhood house of the H. & S. chain 
here, declared not only that the 
no-admission policy was a success 
but also that they would continue 
4 “as long as it’s financially feasi- 

Ny . 

The policy was installed Nov. 12 
by owners Lee J. Hofheimer and 
Charles Sugarman, who have 
thrown open their 320-seat theatre 
to anyone who wants to come in, 
as a method of protesting the 20% 
Federal amusement tax. Contribu- 
tions may be placed in a bowl by 
patrons after the show. Sign above 
the bowl reads, “Admission Free. 
You may donate any amount you 
wish as you leave the theatre.” 


Although Sugarman did not say 
what the take was, he did reveal 
that the concessions’ receipts were 
up as much as 200 to 300% and 
that attendance, which is difficult 
to estimate since the crowd has 
not been counted, has increased 
around 50%. A full house was 
marked up the night the policy 
went into effect, and Sugarman 
said 1 age = contribution was 
aroun ec. “Very few = 
tributed nothing,” he fee ue — 


Honor E. V. Richards 


New Orleans, Nov. 25. 
_E. V. Richards, Jr., theatre and 
film industry leader here, was 
recognized this for his coopera- 
with the U. S. Navy in the fields of 
entertainment, education and 
morale when he was presented the 


Under Berger's proposal the state $7,000 








Secretary of the Navy’s Distin- $2 


guished Public Service Award. 
The presentation was made by 

Francis P. Whitehair, under-sec- 

retary of the Navy, at a luncheon 


at the Hotel Roosevelt sponsored $8,2 


by the New Orleans Chapter of 
the Navy League of the U. 8. 





Davis Adds 6 More ; 

Arthur Davis Associates is add- 
ing six new foreign films to the 
eight on its release list for 1953. 
The six include two Italian and 
four French productions. 

The Italian duo includes Vittorio 
De Sica’s comedy, “Behavior of the 
Sexes,” and G. W. Pabst’s first Italo 
production, “The Voice of Silence.’” 





Picture Grosses 





WASHINGTON 
(Continued from page 13) 


to hopes. Last week, “Steel Trap” 
(20th) plus vaude, okay $18,000. 

Columbia (Loew’s) (1,174; 74 
$1.20) — “Snows of Kilimanjaro’ 
(20th) (6th wk). Holiday should 
hold this to big $13,000 after $14,- 
000 last week. Stays on. 

Dupont (Lopert) (372; 50-85)— 
“Last Laugh” (Indie) and “Cabinet 
of Dr. Caligari” (Indie) (reissues). 
So-so $2,700 for these oldies. Last 
week, “Lady Vanishes” (UA) (re- 
issues), $3,000. 

Keith’s (RKO) (1,939; 50-85)—“It 
Grows on Trees” (U). Mild $8,000. 
Last week, “Raiders” (U) (5 days) 
and “Apache Drums” (U) with 
“Comanche Territory” (U) (reis- 
sues), so-so $7,000 for split week. 


Metropolitan (Warner) (1,200; 50- 
85)—"Blazing Forest” (Par). Fair 
at $4,000 or near. Last week, “Hour 
of 13” (M-G), same. - 

Palace (Loew’s) (2,370; 50-80)— 
“Plymouth Adventure’ M-G). 
Sock $23,000, with Thanksgiving 
Day completing week. Holds. Last 
week, “Bloodhounds Broadway” 
(20th), sluggish $14,000. 

Playhouse (Lopert) (435; 50-$1) 
—The Thief” (UA) (5th-final wk). 
Tapered off to so-so $3,500 after 
$4,000 last week. 

Warner (WB) (2,174; 50-80)— 
“Thunderbirds”. (Rep). Shapes 
solid $12,000. Last week, “Opera- 
tion Secret” (WB), ditto. 

Trans-Lux (T-L) (600; 60-$1)— 
“Happy Time” (Col) (2d wk). Still 
stout at $6,500, but hurt by rain. 
Last week, $9,000. 


‘Pony’ Fancy $13,000, 
Seattle; ‘Secret’ 6G 


Seattle, Nov. 25. 
“Pony Soldier” looms as best bet 
here this session at the Coliseum. 
“The Thief’ also is okay at Fifth 
Avenue. “Everything I Have Is 
Yours” shapes modest in second 
Liberty weck. “Operation Secret” 
looms slow at the Orpheum. 
Estimates for This Week 
Coliseum (Evergreen) (1,829; 65- 
90) — “Pony Soldier” (20th) and 
“Kisengee, Man of Africa” (Indie). 
Great $13,000. Last week, “Blazing 
Forest” (Par) and “Seeds Destruc- 
tion” (Indie), $7,700. 


Fifth Avenue (Hamrick) (2,366; 





rou 
65-90)—“‘The Thief” .(UA). Expect- 


ed okay $8,000. Last week, “Some- 
thing for Birds” (20th), $5,200. 

Liberty (Hamrick) (1,650; 65-90) 
—“Everything I Have” (M-G) and 
“Wild Boy” (Indie) (2d wk). Modest 
$4,500 after fairish $7,300 last 
week, 

Music Box (Hamrick) (850; 65-90) 
—‘‘Man in White Suit” (U) (2d wk). 
Oke $2,500 after good. $3,700 last 
week. 

Music Hall (Hamrick) (2,283; 65- 
90) — “It Grows on Trees” (U). 
NSG $6,000. Last week, “Ivanhoe” 
(M-G) (5th wk-6 days), $5,200 at 
$1.25 top. 

- Orpheum (Hamrick) (2,599; 65-90) 
“Operation Secret” (WB) and 
South Pacific Trail” (Rep). Slow 
$6,000. Last week, “Because of 


You” (U) and “Island a 
ao eo0 Rescue” (U), 
Palomar (Sterling) (65-$1) — 


“Back at Front” (U) (2d run) plus 
Guy Mitchell revue. Opened Sun- 
day (23). Last week, “My Man and 
I (M-G) (2d run) plus “Lady 
Godiva” onstage, okay $6,600. 

Paramount (Evergreen) (3,039: 
65-90) — “8 Iron Men” (Col) and 
Voodoo Tiger” (Col). Drab $7,000 
or less. Last wee “Way of 
Gaucho ” (20th) and “Yukon Gold” 
(Mono), $7,400 in 9 days. 


TORONTO 


(Continued from page 13) 


$7,500. Last week, “Assignm 
Paris” (Col) (24 wk), $8500 





Imperial (FP) (3,373; 50-$1) —| be 


“What Price Glory” (20th). Satis- 
factory $12,500. Last week, “Snows 
<. —e (20th) (2d wk), 


Loew’s (Loew) (2,096; 50-80) — 
“Prisoner of Zenda” (M-G). Smash 
$20,000. Last week, “Because 
You’re Mine” (M-G) (3d wk), 


Odeon (Rank) (2,390; 60-$1.15)— 
“Limelight” (UA) (2d wk). Socko 
— for Chaplin pic. Last week, 
a . 

i Shea’s (FP) (2,396; 40-80) — 
Monkey Business” (20th) (2d wk). 
Okay $10,000. Last week, $13,000. 
j University (FP) (1,558; 40-80) — 
“Snows of Kilimanjaro” (20th) 
(m.0.). Smash $12,000. Last week, 
‘Turning Point” (Par), $10,000. 

e Uptown (Loew) (2,743; 40-80) — 
The Raiders” (U). Good $7,500. 
Last week, “When in Rome” (M-G), 





‘MEN’ LUSTY $11,000, 
PORT.; PONY’ HEP 126 


Portland, Ore., Nov. 25. 

For the first time in weeks, near. 
ly all first-runs have improved 
product. “Lusty Men” shapes out. 
standing with sturdy takings at 
Broadway. “Pony Soldier” looks 
nice in two spots, 

_ Estimates for This Week 

Broadway (Parker) (1,850; 65-90) 
—“Lusty Men” (RKO) and “Apache 
War Smoke” (M-G). Lusty $11,000, 
Last week, “Horizon’s West” (U) 
and “Tropical Heat Wave” (Rep) 
$4,000. , 

Liberty (Hamrick) (1,850; 65-90) 
—‘“Because Your Mine” (M-G) and 
“The Hour of 13” (M-G) (3d wk), 
Oke $7,000. Last week, $10,009 
after sock $14,000 opener. 

Mayfair (Evergreen) (1,500; 65. 
90)—“Les Miserables” (20th). Sad 
$3,800. Last week, “Springfield 
Rifle” (WB) and “Arctic Flight” 
(Mono) (m.o.), $4,400. 

Oriental (Evergreen) (2,000; 65. 
90)—"‘Pony Soldier” (20th) and 
“Night Without Sleep” (20th), daye 
date with Orpheum, Fine $4,500 or 
near. Last week, “The Savage" 
(Par) and “Beware My Lovely® 
(RKO), $4,800. 

Orpheum (Evergreen) (1,750; 65. 
90)—“‘Pony Soldier” (20th) and 
“Night Without Sleep” (20th). Nice 
$7,500. Last week, “Blazing Fore 
est” (Par) and “Seeds of Destruc 
tion” (Indie), $5,000. 

Paramount (Evergreen) (3,400; 
65-90)—“Assignment Paris” (Col) 
and “Ladies of Chorus” (Col). Mild 
$7,000. Last week, “The Savage” 
(Par) and “Beware My Lovely” 
(RKO), $7,300. 

United Artists (Parker) (890; 65- 
90)—“‘Turning Point” (Par). Modest 
$4,000 or close. Last week, “Man 
In White Suit” (U) (8 days), $4,500, 


‘Pirate’ Smash $18,500, 
Mont’; ‘Fear’ Big 18G 


, Montreal, Nov. 25. 

With only one holdover, deluxe 
ers are soaring here this wee 
with new product. “Sudden Fear’ 
looks great but standout is “Crime 
son Pirate,” with just as big biz 
in a smaller house. “Snows of Kilie 
manjaro” looks smash in second 


nd. 

Estimates for This Week 

Palace (C.T.) (2,626; 34-60)— 
“Dreamboat” (20th). Big $19,000, 
Last week, “Quiet Man” (Rep) (4th 
wk), $17,000. 

Capitol (C. T.) (2,412; 34-60)— 
“Sudden Fear’ (RKO). Great 

18,000 or over. Last week, “Will 

gers” (WB), $15,000. 

Princess (C. T.) (2,131; 34-60) 
“Crimson Pirate’ (WB). Smash 
$18,500. Last week, “Son of All 
Baba” (U) (2d wk), $7,000. 

Loew’s (C. T.) (2,855; 75-$l1)— 
“Snows of Kilimanjaro” (20th) (24 
wk), Smash $28,000 foliowing 
socko first round at $42,000. 

Imperial (C. T.) (1,839; 34-60)— 
“Toughest Man im Arizona” (Rep) 
and “Music in Moonlight” (Rep). 
Strong $10,000. Last week, “The 
Savage” (Par) and “Stardust Sweet 
Music” (Par), $9,000. 

Orpheum (C. T.) (1,048; 34-60)— 
“Fighting Rats of Tobruk” (Indie) 
and “Million Dollar Kid” (Indie. 
Fine $9,000 or near, Last week, 
“Stolen Face” (Par) and “Okla- 
homa” (Par), $7,000. 


Roanoke Would Nip 


Late Ozoner Hours 


Roanoke, W. V., Nov. 25. 

City Council of Roanoke is dis« 
turbed over the late hours kept 
by drive-ins hereabouts and has 
asked City Attorney Ran G. Whit: 
tle to advise whether ozoners can 

required to close shop by mid- 
night. If his reply is in the af- 
firmative, some such restriction 
may be imposed, 

Council took the action on the 
complaint of Couneilman Walter 
L. Young, who said some drive-ins 
in and around Roanoke are run 
ning far into the night and in 
some instances into .the early 
morning. One ozoner_ recently 
started its show at dusk and con 
tinued until daybreak with sevel 
features plus newsreels and come 
dies. 

There are two outdoor houses 
in Roanoke and many more in the 
county which ean be expected 10 
follow the city lead if any action 
is taken. Young said he was we 
posed to the principle of keep!? 4 
youth out al) night to see horror 
pictures which do them no & 
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| WE ane Lhankp Ul... 


’ On Thanksgiving Day all America gives thanks for its 
many blessings. Throughout the land families rejoice in the many 
r wonderful advantages which are their good fortune. 

: 

“ As a company, we have always felt that we are a family, 
i and this week we, too, would like to rejoice with our friends. 

5" 

ly” . 

ws We are thankful for the good-hearted cooperation we 
rm have received from exhibitors everywhere. 

3G We are thankful for the excellent reception accorded our 
5, . ° ° 6c 9 

ce first two offerings on the new Allied Artists program—“Flat Top” and 
it “Battle Zone,” playing in the finest theatres across the nation. 

Kilie = 

ond 

We are thankful that our most optimistic hopes for a suc- 
a cessful Allied Artists year are being fulfilled by the pictures we have 
rea now completed — “Hiawatha,” “Torpedo Alley,” “Kansas Pacific,” “Fort 
0 Vengeance,’ “The Roar of the Crowd,” “Cow Country” and many mote. 
Al 

4 | We are thankful that this great industry of ours is moving 
wing i ° e e ° 
me forward with strength and determination, and that we are contributing 
(Rep) ° ‘ 

2 to its resurgence. 

Sweet : m 

indi For all our friends throughout the world we hope that 
‘oe the forthcoming year be one of success and happiness—a year we can 


all be thankful for. 
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HOLLYWOOD GUESS STARS 
With Mike Stokey, Vincent Price, 

Coleen Gray, Hans_ Conreid, 

Charles Korvin, Spring Mitchell 
Producer: Stokey (Realist Produc- 

tions) 

30 Mins.; Thurs., 9 p.m. 
CERTINA WATCHES, 

AMBRICAN 
WFIX, N. Y. 

Were it not for the liveliness of 
its panel performers and the savvy 
of producer Mike Stokey, “Holly- 
wood Guess Stars” would be miles 
below the reiner’s w.k. “Panto-| 


ELGIN- 








TELEPIX REVIEWS 
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;maid with whom Powell. went to! reversal, as is a woman's privilege,; forced into wedlock. Miss Storm 


ischool, and Powell’s 
}parents. Powell brought charac- 
| teristic polish and restraint to his 
performance. 

| It’s of special significance that 
the commercials for Singer Sew- 
ing Machines are, per usual, head- 
j}and-shoulders above the average 
plugs. Trau. 





DEATH VALLEY DAYS 

(She Burns Green) 

With James Griffith, Donna Mar- 
tell, others 


mime Quiz.” Even so, Stokey’s new | Preducer: Dorrell McGowan 


series, this time a vidpixer via} 
N.Y. indie WPIX, is still a lot of 
footage removed from his “PQ.” 

iis main trouble, judged off the | 
initialer (20), is that it tried to be | 
funny at all times and a good deal 
of the subject matter up for RZuess- | 
ing was either in poor taste or con- | 
ducive to a double meaning of | 
which there could be no doubt in} 
any viewer's ears. As a result, such | 
otherwise well-behaved adults as 
Vincent Price, Coieen Gray, Hans 
Conreid, Charles Korvin—all spot- | 
ted on “PQ” at various times— | 
often appeared ludicrous in their | 
antics as they pressed down hard | 
to click on the answers. 

The format begs the question} 
on originality. Each actor is! 
given a subject matter category, | 
Suitably cartooned, and the others 
tee off on a “Twenty Questions” 


nated time limit. An examination 
of the eight subjects (two rounds) 
won't fit gracefully into a five-foot 
shelf, being 


composed of such 


items as pair of bloomers, to mas- | 


sage, Mrs. O’Leary’s cow, midwife, 
to throw the bull, a_ birthmark, 
psychiatrist’s divan and Jane Rus- 
sell. Can anyone imagine anything 
more trite and obvious than the 
question ‘on Miss Russell), “Any 
identifying characteristics?” Simi- 
lar phrasing has been used on TV 
no more than 126%4 times. 

The opening announcemént that 
this one is “direct from Holly- 
wood” was one of those fasties m- 
tended to convey the impression 
of live telecasting. Show’s worst 
feature is an “action stage” in 
which the performer “acts out” his 
category whenever the questions 
don't seem to be leading to suc- 
cess. Some of it bordered on low- 
grade Minsky. 

Spring Mitchell, a_highiy 
bleached doll with poor articula- 
tion, voices the gifts that go out 
to those whose questions are used. 
Commercials are hard-driving and 
too frequent, with Certina Watches 
(first portion) and Elgin-American 
Mast half) picking up the tab. There 
should be a lot of peddling for the 
Yule season, anyway, but it’s un- 
fortunate that this grill session 
doesn't shape with Stokey’s other 
work. That all actors are good on 
their feet (which is to be expected) 
contrasts with the sub-par material 
in which they have been epeesed. 

rau. 





FOUR-STAR PLAYHOUSE 

(Welcome Home) 

With Dick Powell, David Holt, How- 
ward MecNtar, Claire Carleton, 
others 

Producers: Powell, Don Sharpe 

Director: Robert Florey 

Writer: Blake Edwards 

30 Mins.; Thurs., 8:30 p.m. 

SINGER SEWING MACHINE CoO. 

CBS-TV, from Hollywood 


Taking his regular turn on 
“Four-Star Playhouse” last Thurs- 
day (20), Dick Powell co-produced 
and fronted a taut, suspenseful 
Blake Edwards teleplay that moved 
flawlessly to Robert Florey’s tight 
direction. It’s obvious now that the 
series starring Powell, Joel Mc- 
Crea, Chariés Boyer and~ David 
Niven is consistently the best 
model of vidpix drama in its as- 
sembling of script, thesping, lens- 
ing and all technical facets. 

Powell was roled as a_ well- 
groomed, prosperous felon re- 
turned to his hometown after a 
15-year absence. Opening salvo had 
a cordon of police trapping him 
in his hotel and giving him three 
minutes to come out before mov- 
ing in for the kill. In a continuous, 
flashback, spliced by Powell's nar- 
ration, he was shown from. his 
entry into the town to the events 
leading up to the setf-imposed 
trap. . . 

The moral that crime doesn't pay 
Was removed from the cliche class 
in the final gripping scene, with 
young, would-be tough David Holt. 
son of the hotel owner, breaking 
down completely when Powell, his 

ero, surrendered to the constabu- 
lary without putting up a fight. 
Other compelling incidents in- 
volved the’ boy's father, Howard 
McNear; Claire Carleton, a bar- 


Director: Stuart McGowan 
Writer: Mrs. Ruth Woodman 
30 Mins.; Fri., 9:30 p.m. 
PACIFIC COAST BORAX_CO. 
KTLA, Hollywood 
(McCann-Erickson) 

A warm, moving story of the 
Struggles of a desert prospector 
and his bride for riches,.culminat- 
ing in the discovery of a huge 


| deposit of borax in Death Valley, 
“She Burns Green” is another fine | 
series penned by? 


telepic in this 
Ruth Woodman. Mrs. Woodman 
captures the full flavor, stark line- 
liness and emptiness of Death Val- 
ley, and the mood is one of realism 
throughout. 

James Griffith is the young 
prospector who goes to Death Val- 
ley with his beautiful bride, filled 
with hopes of a strike. As they are 
repeatedly disappointed, she fi- 


| to strike it rich. 

| Griffith portrays the prospector 

‘excellently, and Donna Martell 
adds warmth, humor and poignancy 
as his mate. Allan Nixon, Rose 
Turich and Hank Paterson are 

| good in support. Stuart McGowan’s 
helming is a notch above average 

| for this series. Daku. 


|THE UNEXPECTED 

(The Puppeteers) 

| With Gale Storm, Paul Frees, Rob- 
ert Hutton 

Director: Sobey Martin 

Writer: Doris Gilbert 

{30 Mins.: Wed., 8 p.m. 

IRONRITE 

KECA-TV, Hollywood 


| 
' 
| 
i 
| 
' 


} 
“The Puppeteers” shapes as an- | 


; other of the minor-grade my stery 
tales featuring the surprise ending, 
i.e. baddie turns out to be the hero 
land vice-versa. It’s but passable 
| telefare. 

Teleplay by Doris Gilbert delves 
inte backstage life of three puppet- 
eers, brothers Paul Frees and Rob- 
ert Hutton, and latter’s fiancee, 
Gale Storm. Frees’ inability to ad- 
| just himself to the coming mar- 
| riage.makes him the butt of suspi- 
}cion when Hutton suddenly dis- 


|} appears. Clues mount up and Miss | 


| Storm calls in an inspector. Hut- 
‘ton then reappears, however, ex- 
| plaining he’s run off before when 
'he got the feeling he was being 


distraught | she returns to him, in time for both | realizes Frees was thinking only of 


jher and changes her mind about 
ithe man, which is okay with him 
|as he’s secretly loved her from the 
istart. Hutton leaves the act and 


a different matrimonial setup looks | 


|forthcoming at the fadeout. 

| Gale Storm rises above her ma- 
| terial, again proving her top capa- 
| bility. Frees is properly menacing, 
| but seems a bit baffled by the 
iquick change of emotions at the 
lend, and Hutton, only briefly spot- 
| ted, is adequate. 


| Sobey Martin’s direction is on| 


\the obvious side, particularly in 
ihis handling of Frees. Low-key 
photography of Curt Fetters is ef- 


| fective. Neal. 
CHEVRON THEATRE 

(Pride of the Force) 

With Onslow Stevens, Myron 


Healey, others 
Distributor: MCA-TV Ltd. 
Producer: Revue Productions 
Writer: Howard J. Green 
30 Mins.; Fri., 9 p.m. 

CHEVRON STATIONS 
KTLA, Hollywood 
(BBD&O) 

Lacking a particularly original 
story, “Pride of the Force” is none- 
theless highly entertaining as a 
result of generally superior treat- 
{ment given it in all production as- 
| Wait Howard J. Green/ adapts 





Whitney Alexander's story into a 
fast-moving suspenseful drama 











route although there's no dong. | a leaves him. But in a quick 
| 








as of Friday, Nov. 21 


| 








ARROW PRODUCTIONS 
KTTV Studios, Hollywood 
Second set of 13 in “RAMAR OF THE 
JUNGLE” half-hour jungle adventure tel- 
epix series to resume shooting November 
28. Jon Halil stars. 
Producers: Harry S. Rothschild, Leon 
Fromkess 
Film producer: Rudolph Flothow 
Director: Paul Landres 


BARRY-ENRIGHT PRODUCTIONS 
On Location, N. Y. 

“OH BABY” series of 13 five-minute tel- 
epix. To be sponsored by Mennen through 
the Grey agency, starting Nov. 1. 
Producers: Jack Barry, Dan Enright 


BING CROSBY ENTERPRISES 
Hal Roach Studios, Culver City 
“REBOUND” series of half-hour adult 
dramas. Sponsored by Packard Motor Car 
Corp. Now shooting. 
Executive producer: Basil Grillo 
General Manager: Harve Foster 


JOAN DAVIS PRODUCTIONS 
General Service Studios, Hollywood 
“l MARRIED JOAN” series of half-hour 
situation comedies currently shooting for 
General Electric sponsor. Starring Joan 
Davis & Jim Backus. 
Producer: P. J. Wolfson 
Associate Producer: Al Simon 
Director: Hal Walker. 
Writers: Arthur Stander, Phil Sharp. 


DESILU PRODUCTIONS 
General Service Studios, Hollywood 
“OUR MISS BROOKS” half-hour com- 
ety drama series now shooting for GBS- 

TV. General Foods sponsor. 

Cast: Eve Arden, Gale Gordon, Jane Mor- 
an, Dick Crenna, Gloria McMillan, Bob 
ockwell, Virginia Gordon. 

Production Executive: Larry Berns 

s 





Director: Al Lewi 
Assistant director: Jim Paisley 
Writers: Al Lewis, Joe Quillan 


DOUGFAIR CORPORATION 
RKO Pathe: Culver City 

First 18 of half-hour adventure series 
“Terry and the Pirates” shooting. Canada 
Dry sponsors. 
Cast: John Baer, William Tracy, Gloria 

Saunders. 
Producer: Dougfair Corporation 
Associate procuces: Warren Lewis 
Directors: Lew Landers, Arthur Pierson 


FAMILY FILMS TELEVISION 
KTTV Studios, Hollywood 
Twenty-six half hour religious dramatic 

shows “THIS IS THE LIFE.” 

Cast: Forrest Taylor, Onslow Stevens, 
Nan Boardman, Randy Stuart, Michael 
Hall, David Kasday 

Producer: Sam Hersh 

Director: William F Claxton 


FEDERAL. TELEFILM, INC, 
Goldwyn Studios, Hollywood 

“MR. AND MRS. NORTH” series of half 
hour situation comedies now shooting 
first 39. A John W. Loveton Production 
starring Barbara Britton and Richard 
Denning. 
Producer: Federal TV Corporation. 
Director: Ralph Murphy. 


FILMCRAFT PRODS. 





GROUCHO MARX starred in 39 half-hour 
audience participation film productions 
now shooting once a week for NBC. 
DeSoto-Plymouth sponsoring. 

Producer: John Guede} 
Film producer: |. Lindenbaum 
Directors: Roh Dwan. Bernie Smith 

“IT’S A SMALL WORLD,” starring Al 
Gannaway in a series of 39 half-hour fam- 
ily-appeal programs. Now shooting. 

Cast: Al Gannaway and others 
Producer: Isidore Lindenbaum 
Exec chg. prod.: F. H. Fodor 
Production manager: Glenn Miller 


FLYING A PRODUCTIONS 
6920 Sunset Blvd.. Hollywood 
Second series of 52 half-hour Gene 
Autry Western telepix shooting. Gene 

Autry, Pat Buttram set ieads. 

"RANGE RIDER” shooting second se- 

ries of 52 half-hour videoters. Jack Ma- 

honey, Dick Jones head cast. 

Producer: Lovis Gray 

Directors: Wallace Fox, Geo. Archainbaud 
New series of half-hour western dramas 





antennae 


8451 Melrose. Hollywood = 








entitled “DEATH VALLEY BAYS” now 
shooting. 

Producer: Darrell McGowan 

Director: Stuart McGowan 


FOUR STAR PRODS. 
RKO Pathe Studios, Culver City 

“MY HERO” series of 36 comedy dra- 
mas starring Robert Cummings now shoot- 
ing. 
Producer: Mort Greene 
Director: Les Goodwin 
Assistant director: John Pommer 
Production supervisor: Ruby Rosenberg 


GROSS-KRASNE, INC. 
RKO Pathe: Culver City 
Now shooting “BIG TOWN” series of 
half hour telepix sponsored by Lever 
rothers. Patrick McVey and Jane Nigh 
set leads. 
Producers: Jack J. Gross and Philip N. 
Krasne 
Director: & A. Dupunt. 


JOHN GUEDEL PRODS. 
600 Taft Bidg., Hollywood 
Art Linkletter starring in a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 
Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


PAUL F. HEARD, INC. 
_ KTTV Studios: Hollywood 
Series of 13 Varies telepics en- 

tilled “WHAT'S YOUR TROUBLE?” with 
Dr. and Mrs. Norman Vincent Peale. 
Producer: Paul F. Heard 
Director: Paul F. Heard 
Production supervisor: Harry Cohen 


KEY PRODUCTIONS 
Eagle Lion Studios, Hollywood 
Shooting Red Skelton series of 30-min- 
ute comedy telepix. Stars Red Skelton. 
Producer: Red Skelton 
Director: Marty Rackin 


KNEELAND-SAX PRODS. 


Centaur Studios, Hollywood 

Thirteen 15-minute telepix series “DOU- 
BLE PLAY.” featuring Laraine Day and 
Leo Durocher to begin shooting November 
24. Different sports personalities will be 
guesting each week, 
Producer: Carrol Sax 
Director: Ted Kneeland 


VERNON LEWIS PRODUCTIONS 

Lewis Sound Films, 71 W. 45th St., N. Y. 
“NIGHT EDITOR” sefies of 15-minute 

weekly newspaper-localled dramas, star- 

ring Hal Burdick. Now shooting; Spon- 

sored by Kaiser-Frazer in five markets, via 

Weintraub. 

Producer: Vernon Lewis 

Director: M. Baron 


THE McCADDEN CORP. 

General Service Studios: Hollywood 

“THE BURNS AND ALLEN SHOW” 

now shooting series of half hour comedy 

telepix. The Carnation Co. sponsor. 

Cast: George Burns and Gracie Allen, 
eree Clark, Bea Benadaret, Harry Von 
e 


Producer: Ralph Levy 

Associate Producer: .Al Simon 

Director: Ralph Levy 

Writers: Paul Henning, Sid Dorfman, Har- 
vey Helm, William Burns 


MARCH OF TIME 

369 Lexington Ave., N. Y. 
“AMERICAN WIT AND HUMOR” s¢6¢. 
ries of 26 half-hour pix. Thomas Mitchell, 








narrator, with cast including Gene Lock- 
hart, softrey Lynn, Arnold Moss, Ann 
Burr and Olive Deering. 


Producer: Marion Parsonnet 
Director: Fred Stephani. 


MERIDIAN PICTURES, INC. 
Goldwyn Studios, Hollywood 
“SCHLITZ PLAYHOUSE OF STARS” 
series currently shooting 13 half hour 


telepix. Different stars featured each 
week, 


Producer: Meridian Pictures, Ine. 
Associate producer: William Self 


PARSONNET TV FILM STUDIOS, 
INC. 
46-02 Fifth St., Long Island City. N. ¥. 
Shating: pare Meads. 
.nooting half-hour dramas for series en. 
titled ‘The Doctor,” sponsored by Procter 


& Gamble. Features Warner Andersen. 
Producer: Marion Parsonnet 

Production manager: Henry Spitz 
Directors: Robert Aldrich, Peter Godfrey 


PHILDAN TV 
Eagle Lion Studios, Helly wood 

Series of 13 half-hour comedies “CA- 
REER FOR CATHY” to begin shooting 
Dec. 2. Patti Lee heads cash 
Producer: Michael Phillips 
Associate producer: Dan Hadzick 
Director: Jo Graham 

“ERNEST HAYCOX THEATRE” series 
of half hour telepix skedded for Dec. 9 
start. Michael Phillips directs. 


ROLAND REED PRODUCTIONS 
Hal Roach Studios, Culver City 
“MY LITTLE MARGIE” series of 30- 
minute situation comedies now shooting. 

Producer: Roland Reed 
Director: Hal Yates 
Associate producer: Guy V. Thayer, Jr. 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half hour series of “ADVENTURES OF 
KIT CARSON” telepix now shooting for 

Revue Prods. 
Producer: Revue Productions 
Director: John English. 

“BIFF BAKER, USA” series of 30-min- 
ute situation comedies currently shooting. 
Randy Stuart, Alan Hale, Jr., head cast. 
Director: Richard Irving 
Assistant director: Willard Sheldon 


HAL ROACH PRODUCTIONS 
Hal Roach Studios: Culver City 
“AMOS ‘N’ ANDY” series of character 
comedy telepix now shooting. Sponsored 

by Blatz Beer for CBS-TV. _ 

Cast: Tim Moore, Spencer Williams, Alvin 
Childress, Ernestine Wade, Johnny Lee. 
Horace Stewart. 

Supervisors: Freeman Gosden, Charles 
Correll, Sidney Van Keuren - 

Director: Charles Barton 

Production executive: James Fonda 

Assistant director: Emmett Emerson 


SCREEN GEMS 
e 302 N. Gower, Hollywood 
Now shooting the FORD THEATRE 
series of 39 half-hour telepix. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seata 


SHELDON REYNOLDS PROD.’S 
Post Parisien Studios, Paris 
FOREIGN INTRIGUE series of half. 
hous adventure films for presentation in 
U. S. TV for various sponsors now shoot- 
ing in Paris, starring Jerome Thor and 
Sydna Scott. 
Producer-director: Sheldon Reynolds 
Assoc. Producer: John Padovano 
Director of Photography: Bertil Palmgren 
Musical Director: Paul Durand 


SHOWCASE PRODUCTIONS 
al Roach Studios; Culver Cit 
“RACKET SQUAD” series repumes 
shooting half-hour telepix, December. 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 


rTABLEAU-CHINA SMITH PRODS. 
Motion Picture Center, Hollywood 
Series of 13 half-hour telepix entitled 

“AFFAIRS OF CHINA SMITH,” starring 

Dan Duryea, shooting. 

Casting: Talent Associates 

Producer: Bernie Tabakin 

Production manager: William Stevens 

Assistant to producer: Buck Houghton 

Director: Arthur Pierson 


VOLCANO PRODUCTIONS, INC. 
General Service Studios, Hollywood 
THE ADVENTURES OF OZZIE AND 

HARRIET,” half-hour comedy series now 

shooting. 

Cast: Ozzie Nelson, Harriet Hilliard Ne}. 
son, David Nelson, Ricky Nelson, Don 
DeFore 

Producers: Robert Angus and Bill Lewis 

Director: Ozzie Nelson 

Writers: Bill Davenport, Don Nelson, Ben 
Gershman, Ozzie Nelson 


ZIV TV 
5255 Clinton St., Hollywood 
Four in “BOSTON BLACKIE” series of 


half-hour adventure telepix shoot in No- 
vember. 


General casting for all ures. 
Directors: Eddie Davis, yr Martia, 








| | panies. 


TV Films in Production | 


POFOFFF+ +++ +444 


POFOHeooseess 


which has a taut realism devoid of 
the cliches customarily infesting a 
cops-’n-robbers yarn. 

Themed on enmity of a cop to- 
ward his superior officer, story de- 
velops as the lieutenant goes tnto 
a saloon searching for a cop killer. 
Given a Mickey Fin by the saloon 
| keeper, he’s framed so that it looks 
as though he imbibed on the job. 
Found by the cop who hates him, 
he’s helped only because of the 
cop’s loyalty to the force. The su- 
perior comes out of it, and the pair 
track down the killer. Obviously, 
this means evaporation of the cops’ 
mutual hatred. Pedestrian treat- 
ment would have made this a loft 
of corn, but expert handling gives 
it a socko punch. 

Onslow Stevens as the lieuten- 
ant, and Myron Healey as his ju- 
|nior give fine performance. Robert 
| Finkel’s direction is excellent, and 
|Howard J. Green's teleplay highly 
| polished. Daku. 


TWA Asks NLRB 
Poll at 6 Indies 


Hollywood, Nov. 25. 
Television Writers of America 
|has asked the National Labor Re- 
| lations Board for a collective bar- 
| gaining agent at six telepix com- 
Prexy Charles Isaacs de- 
scribed it as a move to protect the 
writers from the Screen Writers 
|Guild pact with Alliance of Tele- 
| vision Film Producers, which he 











eed a a “step backward.” 


| Hint of an invasion of the Al- 
jiiance was shelved and instead 

TWA will seek jurisdiction with 

Joan Davis Productions, Desilu, 
| Filmeraft, Don Sharpe  Produc- 
jtions, Key Productions and Mce- 
| Cadden Corp. None is an Alliance 
| member. 


 Vidpix Chatter 


Hollywood 
Revue Productions, MCA's tele- 
| pix subsidiary, will ink a pact with 
| Sereen Writers Guild along lines 
of that negotiated between SWG 
'and Alliance of Television Film 
Producers, a company exec reports 
Haan J. Tyler named coast 
sales director for Guild Films 
Hillary Brooke resumes role in 
“My Little Margie’ at the Hal 
Roach lot.. Jy | Crosby Enter- 
prises exec yv.p. Basil Grillo back 
from biz junket to N.Y. BCE re- 
sumes “Rebound” series at Roach 
studios Dec. 2...Mark Stevens and 
Ruth Hussey star in Screen Gems’ 
“This Is My Heart,” directed by 
Robert Stevenson, being shot for 
Ford Theatre...Five Star Produc- 
tions prexy Harry McMahan off on 
a business junket eastward... Mar- 
guerite Chapman = and Donald 
Woods star in Meredian Pictures 
“Girl of My Dreams,” for Schlitz 
Playhouse of Stars, with Jeff Don- 
nell and Roy Roberts in support, 








| Ted Post directing. Company seeks 


Edmund Gwenn to narrate re- 
cently completed “The Guardian 
of the Clock,” with Una Merkel, 
Hugh Beaumont, Roland Winters 
and Ludwig Stossel, Roy Kelline 
directing...Groucho Marx telepix 
spots supporting “Give a Lift With 
a Gift” drive being filmed by Film- 
craft, with Marx pitching for gifts 
to servicemen in Korea... Ethel 
Barrymore, David Niven, Ronald 
Reagan and Maureen O’Sullivan 
set for starring roles in upcoming 
tele dramas on ‘Hollywood Open- 
ing Night” on NBC-TV. Miss 
O!Sullivan and Wendell Corey star 
in “The Lucky Coin” Dec. 1... 
Quality Films prexy Charles Wein- 
traub returned from eastern junk- 
et during which he sold over $200,- 
000 in old feature films to video 
stations...Peter Mamakos_ifked 
for Revue Productions’ “Island of 
Stone.”...PSI coast v.p. Bernie 
Tabakin signed Robert Aldrich to 
direct four “China Smith” vidpix 
starring Dan Durvea... Helen 
Ainsworth Corp. named sales reps 
in seven cities for telepix and the- 
atrical productions...Dougfair 
Productions’ “Terry and the Pi- 
rates,” with John Baer, Gloria 
Saunders, Jack Reitzen and Sandra 
Spence, began on KTTV this \\ eck, 
on alternate weeks basis, wit! 
Canada Dry sponsoring. ..Al Gan- 
naway named director of program- 
ming for Filmcraft ... Marjorie 


Morrison inked distrib pact. with 
Official Films whereby OF will 
distrib her “Voyage of the Scarlet 
Queen” telepix. 
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Lux Ina JWT Flux 


Whatever the ultimate decisio 


n on the future of “Lux Video 


Theatre,” whether it stays live or goes film, the present desire to 


switch over to celluloid represent 


$s a radical change in thinking on 


the part of John Reber, JWT’s radio-TV boss. 


2eber has always championed “ 
nating show, envisioning the day 


Lux Theatre” as a New York-origi- 
when it will step in as the right- 


ful heir to the long-running “Lux Radio Theatre” counterpart, af- 


ter nearly 20 years of AM drama 


supremacy. The radio show, by 


virtue of its enviable Hollywood film studio tie-in, has always been 


a “Coast baby.” 


J. Cornwall (Corny) Jackson, head of the Hollywood JWT office, 
has had a hankering to inherit the video version, as well, and has 


been pitching for the Coast-mad 


move would require Reber’s oka 


\pparently Reber is now willin 
filmed episodes (to be made in H 
diences, the east-berthed Reber w 
Coast-berthed Jackson. 


e film treatment. But any such 
y. 

g to acquiesce, for if the “sneak” 
ollywood) win favor with the au- 
vill relinquish the TV show to the 

















WCBS-TV's ‘Nothing But Movies 


Sat. Matinee; Triple Sponsor Formula ss, 0 wx sme 


WCBS-TV, key CBS-TV station 


in N. Y., finalized plans this week 
for its Saturday afternoon program 
lineup and at the same time reed 
a pitch for the three-sponsors-per- | 
hour sales plan which the networks | 
have found successful. New pro- 
gramming, which will comprise | 
mostly film as anticipated, preems | 
Dec. 6, the week following the | 
windup of the network’s Saturday | 
afternoon armed services football | 
schedule. 

With the National Dairy-spon- 
gored “Big Top” aired on the net- | 
work Saturdays from 12 noon to 
1 p. m., WCBS-TV takes over at 


1 with an hour-long ee 
film show. This will comprise | 
three two-reel comedies starring | 


Buster Keaton, Laurel & Hardy 
and Charlie Chase. Station is at- 
tempting to sell the hour to three 
participating bankrollers, similar 
to the way Jackie Gleason show is 
sponsored on CBS-TV or “All Star 
Revue" on NBC-TYV. If the trio of 
sponsors don’t come through, 
WCBS-TV will sell the show on a 
straight spot basis. 

From 2 to 3, the station will air 
another film series, this time con- 
centrating on outdoor adventure 
fare. WCBS-TV hopes to be able 
to sell this hour to a single spon- 
sor. “It’s Worth Knowing,” a live 
educational series currently aired 
Saturdays from 4:30 to 5, will be 
expanded to 45 minutes and moved 
back to the 3 o'clock spot. “Win- 
ter Holiday,” also a film series 
which preemed last week on Sun- 
day mornings, will go into the 3:45 
to 4 period Saturdays. 

From 4 to 5, WCBS-TV will air 
8 full hour mystery film under the 
overall title of “The Clock Strikes 
Four,” which will be offered to 
Spot advertisers. ‘“‘Late Matinee,” 
feature film oldies now aired cross- 


| 


the-board from 5 to 6 p. m., will go | 





Bartell’s ‘Playtime’ 


Gerald A. Bartell, president and 
general manager of WOKY, Mil- 
waukee, has gone in 
with the filming of a 13-shot series 
entitled “Playtime.” The show is 
based on a children’s radio pro- 
gram at that station which he con- 
ducts. He’s in partnership with 
Zinn Arthur, a former bandleader 
and now a theatrical photographer 
in New York. Firm name _ is 
Apollo Pictures. 

William Morris Agency will dis- 
tribute, 


PSI-TY Dickering 
Eagle-Lion Lot In 
Vidpix Expansion 


Hollywood, Nov. 25. 

PSI-TV prexy Paul White, here 
on a business junket to ogle com- 
pany telepix production here and 
helm the Gayelord Hauser series 
himself, disclosed his company is 
negotiating for purchase of Eagle- 
Lion studios as a site for the upped 
production of PSI. Price tag on 
Eagle-Lion is reported to be $1,- 
500,000. 

White has just returned from 
Europe where he glommed upcom- 
ing PSI product involving total 
budgets of $2,300,000. He said 
majority of PSI product will be 
shot in Hollywood, but pointed out 





a different 


into the same hour Saturdays, to | Pace to the vidpix. 


be followed by “6 O'Clock Report,” 
also aired presently cross-the- 
board. At 6:15, the station has 
Scheduled “Invitation Playhouse,” 
a series of quarter-hour vidpix be- 
ing syndicated by Guild Films. Net- 
work then picks up again at 6:30 
with “It's News to Me.” 


Universal Vidpix 
Subsid Rolls Again 


Resumption of television filming 
at Universal is in the offing follow- 
ing a period of union and guild 
trouble. Work is being done by 
United World Films, U subsidiary 
Which operates as a separate unit 
On the Coast, 

Spokesman for U said in N. Y. 
last week that the company is get- 
ting ready to make three or four 
new series of TV pix. UWF so far 
as completed only one series of 
13 half-hour films called “Fighting 
len.” Company is using its own 
Plavers and doesn't call on the 
Services of U contract stars. 

_ IV film aetivity at U is still con- 
sidered in experimental stage and 
— a way of getting our feet 
a according to the U exec. Only 

ther studio actively engaged in 





Leonard L. Loewinthal, PSI-TV 
v.p. and general counsel, accom- 
panied White here, and is nego- 
tiating for a series starring Bette 
Davis. 

White plans to confab with Hedy 
Lamarr. inked to star in a PSI- 
distributed series. Thesp has been 
postponing the starting date, and 
White wants to get a definite an- 
swer from her immediately. He 
also plans to huddle with attorneys 
for Edward Lewis, saying he seeks 
to “reshape” PSI’s deal with the 
producer. 

Also planned is a conference 
with prexy Rudy Monti of Mutual 
Television, linked with PSI in dis- 
tribution of feature films. White, 
who is working on several new 
telepix deals while here, says he 
was offered a vidpix package in- 
volving Ingrid Bergman and 
Roberto Rosselini while in Rome, 
but nixed it, feeling names lack 
merit without proper stories encas- 
ing them. 

While here he will also huddle 
with Bernie Tabakin, PSI's v.p. in 
charge of operations on the coast, 
and Leon Kaplan, PSI attorney 
here. He's just been to Mexico 
City where he talked with Oscar 
Dancigers, who will produce —_ 
vidpix tor PSI there. White's aide, 
Robert Kingsley. and Augustine 

Igado will 
“ in Mexico. Several 





Production is Columbia through 
Creen Gems, 


(Continued on page 41) 
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A new trend appears to be in the 
| making in regards to the existing 
| Shift of television sponsors from 
| live to film programming. 
| Ata time when grave doubts be- 
| cloud the industry as to the quali- 
| tative values of filmed shows, in 
{contrast to “live” performances 
| the fact remains that more and 
;}more sponsors are preparing for 
the switchover to celluloid. But 
they want to come in under circum- 
| stances which will not necessitate 
| 26 or 39-week, or even 13-week 
| commitments, thus permitting 
| them to get off the hook and back 
into live if they come up with aj 
turkey. | 


“soing film’ are 
adopting the “sneak’’ technique as 
a means of testing audience reac- | 
tion. For example, the J. Walter | 
Thompson-produced “Lux Video 
Theatre,” after a couple of seasons 
of live presentations, is being geared 
fora filmed vehicle. But rather than 
risk the $750,000 to $1,000,000 re- 
quired to get a 39-week cycle in 
the can, JWT has put in an order 
for two or three performances on 
film. These, in turn, will get a 
“sneak” presentation on the regu- 
| lar Lux Monday night session on | 

CBS-TV. | 
In that way the client can pre-test | 
audience response without’ the 
750G jeopardy or finding itself in 
| the predicament of several other) 
| sponsors who wish they had stayed | 
live and not reverted to film. 
| It's known that several other net- | 
|work TV_ bankrollers are con-| 
{templating a similar procedure. 
| Idea, for that matter, is not entire- | 
| ly new. Last summer when “In-| 
\formation Please” was subbing (as | 
\a live format) for General Electric’s | 
Fred Waring show, Dan Golenpaul, } 
| producer of the vet panel-quiz| 
show, ran off a couple of filmed | 
versions during the summer cycle | 
| to size up audience reaction before 
prepping his syndicated pix “info” 
series. 
Too many sponsors regret hav-| 
ing committed themselves to long- | 
term pix TV deals. Russel Seeds 
agency, which packaged the ill-| 
fated Eddie, Mayehoff film series on | 
NBC-TV for Reynolds Metal, took it | 
on the chin to the tune of $250,000 | 
by choosing celluloid treatment in- 
stead of live, after Reynolds can- 
celled out after four stanzas. Red | 
Skelton’s TV pix show is in a state | 
of flux, with the client, from all | 
wishing it had stayed 


| 


| 








‘Lone Ranger’ Unmasked 


The “Lone Ranger,” who has al- 
ways hidden behind a mask, will at 
long last show his face. Johnny 
Hart, who plays “Ranger,” wiii do 
a romantic role opposite Lucille 
Ball on “I Love Lucy.” 

There was no casting call for 
Silver. 


Chi’s AFTRA Puts 
Out Weicome Mat 


For SAG Move-In 


Chicago, Nov. 25. 
Local branch of the American 
Federation of Television and Radio 
Artists, which earlier had plans to 
organize the Chi TV film producers 
in the absence of any action by 


| the Screen Actors Guild, has called 


off the move after receiving defi- 


| nite word for SAG that it intends 
soon to set up a Windy City or- | 


ganization. 

AFTRA members, concerned 
over the vacuum that existed in the 
vidpix field here, heard the SAG 
plans for Chicago outlined last 
week by the guild’s prexy Walter 
Pidgeon, SAG TV specialist Ken 


Thomsom and eastern rep Flor 


ence Marston. 

AFTRA’s decision to 
SAG into the local picture is part 
of the pattern of increasing coop- 
eration between the two unions 
which previously had been. clash- 
ing over issues rising out of the 
emergence of television. Nation- 
ally, the radio-TV group is on rec- 
ord supporting SAG in its an- 
nounced walkout against tele film 
producers in New York. 


SAG's jurisdiction in the film | 
had previously been estab- | 


field 
lished so AFTRA execs saw no rea- 
son for stirring up that issue here 


now that the guild is moving in. | 
SAG plans to set up an office here | 


within a week or so and will start 
to work on the various studios. 


GROSS-KRASNE BUY 





CALIFORNIA STUDIOS 


Hollywood, Nov. 25. 
California studios, once owned 
by the late Harry Sherman, became 


welcome | 


| accounts, 
| 


European locale and shooting adds | son of the celluloid Skelton. 
flavor and change in| 


live, but committed to a full sea- 4 television lot yesterday (Mon. | 
ght | when Jack Gross and Phil Krasne 
| took over control. Deal was made | 
| by George T. Goggin, studio attor- | 





‘SWG Okays Vidpic Pact, 281-16; Kills 
CONTRACT HOOK! Move to Limit Proxy to One Meeting 


Hollywood, Nov. 25. 
Screenwriters Guild voted rati- 
fication of telepix pact with Alli- 
ance of Television Film Producers 
as negotiated thus far, 281-16, at 
annual election meeting Monday 
(24), at the same time voting con- 
fidence in its TV negotiatiotn com- 
mittee. 

SWG voted, 243 to 37, for a con- 
stitutional amendment prchibiting 
members from discussing plagiar- 
ism suits with the press before 
trial of such suits. Constitutional 
j}amendment limiting life of a proxy 
to a single meeting instead of 
seven years, as under present sys- 
tem, lost by 12 votes short of the 
two-thirds majority; 256 
favored amendment and 148 op- 
posed it. 

Richard Breen’ was_ elected 
prexy, with 223 votes against 204 
for Richard Murphy. Valentine 


reguired 


Davies, ex-SWG prexy, was named 
first veepee, 362 votes; Ronald 
MacDougall, second veepee, 245; 


David Dortort, secretary, 
Donald M. Marchman, Jr., unop- 
posed, treasurer. Morgan Cox, 
Walter Reisch, Richard Tregaskis, 
Warren Duff, Charles Hoffman, 
James Webb, Bernie Lay, Jr. and 
Adele Buffington were elected to 
exec board. 


Teleburb Strike 
Ordered by SAG 


Hollywood. Nov. 25. 

Screen Actors Guild yesterday 
(Mon.) sent a strike notice to all 
its members ordering them not to 
work in teleblurbs on or after 
Monday, Dec. 1, emphasizing or- 
der applies to all filmed commer- 
cials, no matter by whom or where 
produced. 

Strike order is result 


260; 





of break- 


down in negotiations with N. Y. 
,teleblurb producers and Ameri- 
can Association of Advertising 


| Agencies, mainly over question of 
re-run coin for actors. At the same 


time the strike order was issued 


|members, letters were sent all 
| teleblurb producers, advertising 
| agencies and sponsors, notifying 


| them of the strike. 


Board of directors’ notice to 
members said order was being 
sent following ratification of such 
action by its membership in L. A. 
and Cotham, and attirbuted move 
jto “failure of advertising agencies 
producers in negotiations 
either to accept guild proposals or 


land 


{to come forward with any reason- 


able offer which could possibly be 
considered by the guild as a ba- 


also work on the) 


GOSDEN, CORRELL IN 1ST | ienino'M. Brink, reteree in bunt. 


| 


‘AMOS ’N’ ANDY’ VIDPIC imediate payment of $50,000 and 


Freeman Gosden 
Correll, creators of “Amos ‘n’ 
Andy,” will make their initial ap- 
pearance on the vidfilm version of 
| the show Christmas Night, via 
CBS-TV. All roles in the vidpic 
series are played by Negro actors. 

Stanza that night is to spotlight 
the téam’s now-faiious “Christmas 
'Story,” and they'll appear in the 
‘film as a prelude to the presenta- 
tion. 


| Holiywood, Nov. 25. 








and Charles | 


| the remaining $85,000 in install- | 


| ments. 

| This is the first motion picture 
| studio in Hellywood to be bought 
by TV _ producers. Gross-Krasne, 
Inc., will 
vidpix series on two of the studio’s 
stages. Third stage will be used 
by Ziv TV. 


Liv’s 115%, Biz Hike 
Ziv TV reports that by the end 


of the year biz for 1952 will be 
115° over that for ’51. 








SAG Teleblurb Demands 
To Get NTFC Airing 


National Television Film Council | 
| prexy Mel Gold is slated to detail 
‘negotiations with the Screen Ac- 
tors Guild regarding the use of | 
| actors in TV film commercials, at 
the NTFC’s luncheon today ( Wed.) 
at the Hotel Warwick, N. Y. Also 
on the agenda is the nomination of 
officers for 1953. 

According to NTFC execs, the 
“implications and precedence evi- 
dent in SAG demands have a direct 
bearing on the life or death of films 
for TV.” 











Latest Ziv entry, ‘Favorite 
Story,”’ which will be released in 
January, is already sold in 27 mar- 
kets. 


’ 


The Unexpected,” sold in 52 mar- 


kets; “Boston Blackie,” 58 markets; 
“Your TV Theatre,” 35; “Cisco 
Kid,” 60; “Story Theatre.” 26; 


“Yesterday’s Newsreel,” 21; “Sports 


Album,” 17; and “The Living 
Book.” 10. 
Expanding sales activities had 


cued Ziv’s addition of five new 
field reps. They are Frank J. 
O'Leary, ex-Conde Nast and NBC; 
William R. Dothard, formerly with 
Hearst Radio and WFBR, Balti- 
more; Leon Wray, former Don Lee 


ex-Liberty web sales exec. 


4 


make the “Big Town” | 


Other Ziv properties are | 


sis for entering into a collective 
bargaining contract.” Notice also 
stated AFTRA, Equity, Chorus 
Equity, AGMA, AGVA and Screen 
Extras Guild are supporting 
strike and will notify members not 
;}to work in telebiurbs. 

| Letter to producers, agencies 
and sponsors warned them “if any 
production of television film com- 
|mercials is attempted using the 
| services of non-union actors, we 
will immediately place such _pro- 
| ducers, advertising agencies, their 
| clients and products on the unfair 
list of the American Federation 
of Labor. We will ask all members 
;of all other unions to refuse to 
j}accept employment in non-union 
| filmed commercials and also not 
,to purchase any products so ad- 
| vertised.” 


EDUC’L BROADCASTERS 
SET TV FILM EXCHANGE 


National Assn. of Educational 
Broadcasters is expanding into the 
video field. It has set up a TV 
film exchange for the purpose of 
| gathering and bicycling films for 
| educational tele stations. 

As a result of the European trip 
iled least September by Seymour 
N. Siegel, then prexy and now na- 








If time permits, a guest |sales manager; Jack Howard, ex- | tions! director of NAEB, films are 
Dan | speaker will also be scheduled for | KBON, Omaha; and Ben Coleman. | beginning to come in from France, 
ithe luncheon meet, 


j italy and Britain. 


i tc AN OP AIRE AN lh AR — os 


—— 


a 


f 
i 
} 





" 





ae enema 


y 
( ieclncanatonhel 


ee 


ea 








phn a 


oe 


% 


eth 





RADIO-TELEVISION 


VARIETY 





FCC’s Denver Poser: Radio Station 
Or Theatre, Which Is Better Tele Op? 


Washington, Nov. 25. 


Crucial question of which is pref- 
erable from a public interest stand- 
point—a TV station owned by a 
radio licensee or one owned by a 


theatre operator—was laid before | 


the FCC today (Tues.) when find- 
ings were filed by applicants in the 
hot contest for Channel 7 in Den- 
ver. 

Hearings on applications, involv- 
ing radio station KLZ and Denver 
Television Co., were recently held 
before Examiner James D. Cun- 
ningham, whose initial decision in 
the case, expected in about a 
month, may set pattern for Com- 
mission policy in contests between 
radio and theatre applicants for 
TV channels. Over 60 TV applica- 
tions involving theatre interests 
are new before FCC. 

Complicating the fight is the 
fact that a substantial interest in 
KLZ is held by two of its direc- 
tors, Theodore R. Gamble and} 
Frank H. Ricketson, Jr., who are | 
theatre operators. Ricketson 1s 
head of Fox Intermountain The- 
atres. 

Principal stockholder in Denver 
Television Co. is John M. Wolfberg, 
who with his father, Harris, owns 
five houses in Denver. A substan- 
tial interest in the company is held 
by James Stewart, film actor. 

In pressing its bid, Denver TV 
argues that public interest would 
be better served by having radio | 
and TV stations under separate | 
control than in same hands, just 
as Commission has preferred non- 
newspaper over newspaper appii- 
cants for AM stations. 

Denver Television contends, if 
an AM and TV station are sep-| 
arately owned, “it is to the inter- | 
est of each to produce the best pos- 
sible programs during all hours so 
as to secure the maximum audi- 
ence. If they are under common 
control, it is to the interest of the 
common owner to program both 
stations in such a way as to secure 


maximum return from a combina- | terms 


tion of the two.” 


KLZ pooh-poohs the idea of any 
“conflict in interest” between AM 
and TV broadcasting, It declares, 
“The record does establish that TV 
and AM, in practice, are comple- 


mentary media to a much greater | 


extent than they are competing 
media—that AM and TV service 
are each improved by their affilia- 
tion with each other.” 

Nothing could be more harmful 
to the public’s interest, KLZ con- 
cludes, than to exclude as TV li- 
censees those who have experi- 
ence in broadcasting. 


TV Dramas Back 


In Nielsen Form 


NBC-TV’s high-budgeted ‘“Col- 
gate Comedy Hour,” squeezed out 
of the fop 10 Nielsen lineup for 
the first two weeks of October, 
zoomed back into second place for 
the Nielsen top 10 parade for the 
second half of that month. Bob 
Hope and Abbott & Costello 
starred in the Colgate series the 
two weeks rated, so that the rat- 
ing figure is based on an average 
of — audiences delivered both 
weeks... : 





Also significant in the new Nie!l- | 


sens is the fact that the hour- 


long dramatic shows, which have | 


been noted for their absence from 
most of the rating services’ top 
10 lineups this season, are back in 
form. “Goodyear Playhouse” and 
“Philco Playhouse” (both NBC) 
are in the Nielsen winners. CBS- 
TV’s “I Love Lucey” of course. 
copped first place as usual. 


On basis of homes reached. 
here's how the new Nielsens are 
listed: 


Homes 

2 gS Se 12,363,000 

Colgate Comedy Hour .. 9.865.000 

Godfrey & Friends . 9,494,000 
Chestertield) 


Texaco Star Theatre ... 8.867.000 


io fee 8.850.000 
Phileo Piavhouse ...... 8.406.000 
Gangbusters ........... 8.140.000 
Groucho Marx Show... 


Goodyear TV Playhouse. 
Godfrey & Friends 
(Toni) ‘ 


7,896,000 
. 7,558,000 


7,897,000 | caught 





Heidt Ankles Coast Show 
To Prep Luckies Airer 


Hollywood, Nov. 25. 

Format is being worked out for 
a half-hour Horace Heidt airer for 
Lucky Strike and he’s ankling his 
hour long KLAC-TV layout local- 
ly, probably Dec. 21. 

Heidt and his troupe will tour 
the country originating each show 
from a different city, but the for- 
mat won't be his “Youth Oppor- 
tunity” show with which Heidt 
once trekked the country. 


Stork Club SRO 
As Ch‘field Signs 


CBS-TV this week wrapped up 
sponsorship of its “Stork Club 
Show,” 
ternate weekly 
Gemex Watch 





on the series with 
Band, which had 
signed on as an alternate week 
sponsor only last week. Gemex 
makes its bow on the show Jan. 3, 
with Chesterfield coming in Jan. 
10. Show will continue in the Sat- 
urday night 7 to 7:30 period. 

As a quarter-hour show aired 
twice weekly last season, “Stork” 


iwas bankrolled by Chesterfield’s 


sister ciggie, Fatima (‘both are 
manufactured by Liggett & Myers) 
Show has been sustaining so far 
this season. 





‘Show Biz’ Exits Luckies 


Roster in Jan., Refusing 
Alternate-Week Bid 


Lucky Strike, unable to come to 
with CBS-TV to cut the 
Sunday night “This Is Show Busi- 


;ness” back to an alternate week | 
| basis, has decided to drop the 
ishow. Ciggie firm instead has 
|bought the Ann Sothern vidfilm 


|series to alternate with Jack Ben- 
ny, who goes TV on a skip-a-week 
|basis early next year in the Sun- 
| day 7:30 to 8 p. m. slot. 


| Web execs claimed this week 
that there is hot sponsor interest 
jin “Show Biz” for another time 
|slot, but no deal has yet been 
, signed, since it will remain on the 
‘air under Lucky Strike’s aegis un- 
{til Jan. 18. A comparatively low- 
,budgeter at about $13,000 weekly 
,for talent and production, “Show 
Biz” has been racking up hefty 
,cost-per-thousand ratings. Because 
,of that producer Irving Mansfield 
,}and CBS thought it was too valu- 
‘able a property for the skip-a-week 
scheduling. 

Under present plans, “Show Biz” 
bows off for Luckies after the Jan. 
18 broadcast. Benny will occupy 
the time period Jan. 25, with the 
| vidfilm series, titled “Private Sec- 
retary,” starting Feb. 1. Miss Soth- 
ern’s show will then be aired for 
the following two or three consecu- 
tive weeks, with Benny picking up 
again in late Februagy or early 
March. After that, he'll alternate 
each week with the vidpix. 


TVing the Hard Way 


Salt Lake City, Nov. 25. 

KSL-TV has begun to run into 
complications resulting from its 
new mountain top transmitter 
which went into operation last 
week. First snow of the year 
blocked the only road to the trans- 
initter and two men were sent out 
to do some road clearing. When no 
word was heard from them by 8 
p.m., three deputy sheriffs started 
a search, 


| 





The men, Milton Davis and Pack ; 


Kimball, were located at 10 p.m., 
with their tractor bogged down in 
snow drifts. 

Kimball had additional troubles 
the next day when he started out 
to clear a snow drift. He felt the 
shoulder of the road give way and 
{jumped to. safety. His tractor 
slipped 60 feet down the _ hill, 
on a rock, swung around 
| and headed back up the hill. Kim- 
ball caught it as it got back on the 
iroad and drove off. 





| pickup of the U. of Southern Cali- 


DEBATE GM REBATE 
ON GRID TELECAST 


NBC-TV was huddling with Gen- 
eral Motors yesterday (Tues.) to 
determine whether a rebate is in 
order to the sponsor for the poor 
quality of the picture during the 


fornia-UCLA football game last 
Saturday (22). American Tele- 
phone & Telegraph reportedly has | 
admitted that an open circuit be-| 
tween the Los Angeles Coliseum, | 
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Rockefeller Center Dilemma 


In recent months there has been an unusually heavy accent on 
Rockefeller Center photographs and art work, featured notably on 
front covers of mass circulation national mags. It’s been a slick 
shrewd and deliberate campaign designed to extoll the beauties 
and virtues of one of the world’s most unique and outstanding 
edifices. 

Behind the campaign to vest Rockefeller with an increased sta- 
ture and sense of importance is seen the dilemma confronting the 
owners. This is in anticipation of the day when Rockefeller Center 
will lose its chief Radio City tenant—NBC. It may not be next 
year, or the year after, but it’s considered inevitable that the net. 
work, which has already assumed octopus-like proportions with the 
TV-ascendancy, will be forced to vacate the premises for its own 


inking Chesterfield to al- | 


site of the game, and NBC’s Coast 
studios, fouled up the picture and, 
if a rebate is ordered, NBC will 
pay the sponsor and then dun 
AT&T for the bill. 

| Question, according to NBC, re- 
volves about whether a sufficient 
number of viewers tuned out on 
the game and whether any com- 
mercial time was lost. NBC point- 
'ed out that, while the picture was 
not good throughout the game, the 
| only time it was actually off the air 
was for a few minutes during the 
| first quarter. While final rating 
| figures will determine the number 
lof tune-outs, it was pointed out 
that the game was such a natural 
for TV that it’s presumed most 
viewers stuck with it despite the 
ghosts and reflections in the pic- 


| ture. 





CBS ‘Come On 
Over’ to GM As 
P&G Radio Sub 


CBS Radio is on the raiding war- 
|path again. With Procter & Gam- 
| ble axing two of its three early- 
evening quarter-hour strips on 
CBS, the web this week is pitching 
Ito General Mills to move “Lone 
| Ranger” and “Silver Eagle,” which 
|now alternate daily on the ABC 
|web, over to CBS. CBS sales chief 
|Eldon Hazard will be in Minneap- 
olis this week to make the initial 





| 


'sion is not expected too soon. 


| 

P&G is checking off ‘Beulah,” 
aired from 7 to 7:15, and the Jack 
| Smith-Dinah Shore show, in the 
|7:15 to 7:30 slot, retaining Lowell 
| Thomas from 6.45 to 7. “Ranger” 
jand “Eagle” are now aired in thie 
7:30 to 8 strip on ABC, with the 
former in on Mondays, Wednes- 
days and Fridays and “Eagle” on 
Tuesdays and Thursdays. As the 
basis of its pitch to GM, CBS is 
offering the lure of wider circula- 
tion (a bigger station lineup) and 
also less competition: from rival 
webs in the 7 te 7:30 period than 
the two shows now get from 7:30 
to 8. 


While CBS reportedly granted a 
number of concessions to P&G at 
the start of this season to get the 
{sponsor to renew, including a day- 
itime rate charge for the evening 
jhalf-hour strip, web execs insist 
ithat no such deals are being of- 
fered General Mills now. Since 
the P&G negotiations, CBS has re- 
vised its evening rate card down- 
wards and, according to web execs, 
will make no more bargain sales. 

Campbell Soup. which sponsors 
“Club 15” on CBS in the 7:30 to 
|7:45 slot cross-the-board, has also 
|reportedly decided to axe its show. 
What CBS will sub in that spot has 
not been determined. 


| ee 











|overtures to GM, so a final deci« 








ae 


—And Still the Champ! 


CBS’) Radio’s “Amos ‘n’ 
Andy” show, on the same 
week it celebrated its 10.000th 
broadcast, had double cause to 
gloat by learning that it had 
zoomed into the lead position 
in Nielsen's Top 10 lineup. 
“A ‘’n’ A” came up with an 
11.2, to nose out “Lux The- 
atre” by one-tenth of a per- 
centage point. 

Following is the Nielsen 
Top 10, for the week of Oct. 
5-11: 








Amos ‘'n’ Andy (CBS).....11.2 
Lux Theatre (CBS)....... 11.1 
Jack Benny ‘(CBS).. ..10.6 
Bergen-McCarthy ‘(CBS).. 93 
Talent Scouts (CBS) . 88 
People Are Funny (CBS). 86 
Fibber & Molly ‘NBC).... 82 
Our Miss Brooks (CBS)... 82 
Groucho Marx ‘NBC)..... 81 
Suspense (CBS) ......... 7.6 


Television Center. As against t 





| 


; one 


| programs on Wednesdays 


hat day, the Rockefeller Center 


landlords must alert themselves to a tenancy problem. 








Colleges Set Up New Howls on Eve 


Of NCAA Meet on TV 





Framer’s ‘Greatest Man 


On Earth’ in ABC-TV Bow 


Indie packager Walt Framer, 
who now has more audience par- 
ticipationers on the air than any- 
else in the trade, preems a 
new one next Wednesday night (3) 
on the ABC-TV web under the 
title of “Greatest Man or Earth.” 
Show will hold down the Wednes- 
day night 7:30 to 8 spot for five 
weeks, until Clorets takes over for 


its “Date With Judy” show, and 
then move to another nighttime 
spot on ABC. “Man” kicks off as a 
sustainer. 

Format will revolve about women 
nominating the man of their 
choice as the “greatest man.” Five 


couples will then be selected to 
compete on the show each week. 
Winning couple in each five-week 
cycle will then return for the sixth 
week to compete for the jackpot 
prize—a new car and a trip to Eu- 
rope. Framer said the total value 
of gifts each week will reach about 
$8.000. 3 

New show will give Framer five 
alone. 


Strike Blacks Out 
TV ‘Super Circus 


Chicago, Nov. 25. 

ABC-TV's “Super Circus” failed 
to hit the air Sunday (23) when the 
Chi chapter of the National Assn. 
of Broadcast Engineers & Techni- 
cians ‘CIO) did a walkout of an 
hour duration. The Chi ABC-TV 
plant was shut down from 4 to 5 
p.m. while the NABET-repped en- 
gineers and traffic personnel left 
their posts to trek over to the Mor- 
rison Hotel for a specially called 
grievance meeting. 

WENR, the web’s radio station, 
was able to stay on the air with 
recorded music. 

Larry Balsley, Chi NABET 
chairman, said the walkout was 
ordered to call attention “to an 
accumulation of grievances” over 
working conditions and what he 
termed contract violations and un- 
fair labor practices. Union claims 
that a gal office worker was recent- 
ly let go for union activity. 
| NABET, which currently reps the 
ABC engineers, news writers and 
traffic personnel, has been attempt- 
ing to corral the general office 





Staffers. 
NABET formally filed unfair 
labor practices charges against 





| ABC here yesterday ‘Mon.). Com- 
, Plaint. fled. with NLRB. charges 
the web fired Loraine Kielbara. 
recording staffer, for her “union 
activities.” 

Charges were denied by the web, 
Which claims Miss Kielbara was 
jlet out because her position was 
‘abolished along with a number of 
| others as part of a general 
| trenchment, 


sid < 

° ‘Dp: ’ 
| Chuckles Rides ‘Riders 
Chuckles candy  has_ bought 
| “Range Riders” for the 4:30-5 p. m. 
| Sunday slot on WJZ-TV, N. Y. Buy 
| supplements the backer's coverage 
in N. Y., since it just bought “Hail 
jthe Champ” on the ABC-TV net- 
| work alternate Saturdays at 11:30 
ia. m. 
| Show 





gives WJZ-TV a strong 


jtwo-hour kid block on Sundays, 
since “Riders” will be followed by 
the chain's “Super Circus” at 5 
|p. m. and the local “Captain Mid- 
‘night” for Ovaltine at 6 p. m. 


re- | 


Grid Policy 


Chicago, Nov. 25. 
A chorus of powerful midwest 
voices was raised the past few days 
calling for either changes or dis- 
carding of the National Collegiate 
|Athletic Assn.’s 
| football telecasts. 


| 


restrictions on 
Fact that athletic 
directors from two of the top Big 
/10 schools have come forth with 
new formulas and, the athletie 
|chief of powerful indie Notre Dame 
has flatly dubbed the present pro- 
gram a failure, points to the strong 
likelihood that the project will be 
in for a drastic revamping at the 
{NCAA convention next January in 
| Washington. 

| Notre Dame, in fact, isn’t waiting 
ifor the national conclave to launch 
lits counterattack against the cur- 
irent system which limits TV cove 
lerage to one game weekly. Ath- 
\letic director Ed Krause and the 
'Rev. Edmund Joyce, exec veepee 
and athletic board chairman, will 
itake their case to the New York 
i|meeting next week of the NCAA's 
iTV committee. Notre Dame went 
jalong only reluctantly with this 
iyear’s program and it’s now be- 
icome obvious that the prominent 
Catholic school has made it a mat- 
ter of major policy to oppose any 
future limitations on its rights to 
make its own video deals. 

In a series of statements here 
last week Krause called the so- 
called controlled experiments con- 
ducted the past two years by the 
NCAA a complete failure “which 
hasn’t proved anything except that 
, television, like radio and newspa- 
| pers, is here to stay.” 

From the U of Illinois has come 
a suggestion from athletic director 
Doug Mills suggesting a step up in 
'the number of games permitted in 
each region on a given Saturday. 
He proposes a double-feature ar- 
rangement with two Big 10 games 
‘open to TV each week with a local 
blackout for the home team unless 
its game is sold out. Mills, inci- 
dentally, sees subscription TV as 
ithe final answer, holding that com- 
‘pletely wide open . video would 
'work a hardship on all but a few 


| 
' schools, 


| A similar proposal has_ been 
'tossed into the hopper by Fritz 
'Crisler, Michigan's athletic chief 
| With the various university prex- 
ies paying closer heed to their ath- 
iletic plants, it’s believed that the 
irecent flurry of statements sug- 
| gesting improvements of the NCAA 
'program have been a reflection of 
top level thinking on a situation 
which has posed tough public re- 
‘lation problems, particularly for 
the tax-supported institutions. 


Lever Pulls Lever 
On CBS-TV Betsy 











Lever Bros. this week decided to 
check off CBS-TV’s “Heaven [or 
| Betsy” show, aired Tuesdays and 
| Thursdays from 7:45 to 8 p. ™. 
‘Soap firm is also giving up the 
time, with the last sponsored broad- 
cast set for Christmas Day. Agency 
on the account is MeCann-Erickson. 

CBS programming execs have 
not vet decided on a replacement. 
They claim to have received sev 
eral sponsor nibbles, so that final 
determination of what show gs0€5 
into the twice-weekly period wi! 
depend on which bankroller buys 
the time. “Betsy” has been 4¥° 
leraging about a 15 in the ratings 
‘which Lever reportedly considere 
‘too low in view of its investment. 
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‘PALEY COMET’ 





Weiss as FCC Chairman? 


There’s a strong likelihood that Lewis Allen Weiss. ihe 


former 


head of the Don Lee network on the Coast, will become the next 
chairman of the Federal Communications Commission under the 
regime of President-elect Dwight D. Eisenhower. 

The reports circulating in Hollywood, Washington and in New 
York of Weiss being in a favored position for the FCC spot is more 


than idle rumor, it’s known. 


Weiss, in turn, would like the job 


very much. Since the sale of Don Lee to the new Mutual network 


hierarchy dominated by Tom O’Neil, Weiss has been on the 


side- 


lines, although he’s held down a Government berth in Washington 


divorced from broadcasting. 


He was active in the Eisenhower 


election campaigning, as was his wife, who in fact played a key 


role in the Election Eve coast-to- 


paign. 


coast TV wrapup of the Ike cam- 





= 
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BC-TV to Launch Post-Midnight 
Mysteriosos—If Stations Play Ball 


NBC has decided to break new? 


ground for network television, 
opening up the 12:30 to 1 a.m. 
period for a new series of live 
mysteriosos titled “Mysteries at 
Midnight.” Web will test the post- 
midnight programming idea for 
four Sunday nights starting Jan. 
11 and then, if enough stations 
sign on to carry the show, will 
continue it indefinitely. 

Net's programming execs have 
been toying with the idea of open- 
ing up the posi-midnight hours 
since it lost its 11 p.m. to midnight 
slot to its local stations when 


“Broadway Open House” went off | 
New move is considered 


the air. 
especially significant, in that NBC 
will still wind its Sunday evening 
network programming at 10:30, 
letting its affiliates continue to 
program until 12:30. (Most of 
the local outlets carry news and 
feature film shows after the net 
closes down.) Web will then re- 
turn with the mysterioso series at 
12:30. 

Each of the half-hour shows is 
to be split up into two quarter- 
hour stories, generally designed as 
suspenseful psychological dramas 
for followers of late evening mys- 
teries. Series is to be produced 
and directed by Albert McCleery, 
originator of, the Jlow-budgeted 
“Cameo Theatre” technique of 
TV dramatics. Web will attempt 
to get name _ personalities from 
legit and TV to serve as narrators. 

NBC hopes to air the series 
live from coast-to-coast and is 
confident the idea will be picked 
up by most affiliates, including 
those in single-station markets, 
since there will be no competition 
from other networks at that time 
of night. Series ‘will also, however, 
be kinescoped for any affiliates 
a to carry it at some other 
ime, 

While the selling pattern for 
the mysteries has not been defi- 
nitely determined, it’s expected 
that NBC will go after a network 
advertiser to buy the show as a 
package. Possibility also exists, 
however, that the series may be 
co-opped with affitiates pitching it 
for local sponsorship. 


Equitable Ankles 
BY After 8 Yrs. 


After eight years of continuous 
Sponsorship of “This Is Your 
FBI” on ABC, Equitable Life is 
Cancelling out of the officially- 
backed stanza after the Dec. 19 
broadcast. Show is in the Friday 
8:30 p. m. slot, and is one of the 
Malnstays of the web's strong Fri- 
day lineup. 

Future plans for the program 
and the period are not yet set. Pro- 
ducer Jerry Devine, who has been 
associated with the airer since its 
inception, is going to Washington 
or conferences this week. It’s 
hnderstood that ABC feels it a 
high; saleable commodity and is 
qicrested in sustaining the show 
{a banker isn’t inked. 








Jerome Lawrence & 
Robert E. Lee 


who are closerthanthis explain 
their 


Schizophrenia, 
I Love You 


* * * 
an amusing byline piece in the 
forthcoming 
47th Anniversary Number 
of 


VARIETY 














‘Martin Kane’ AM 
Casualty With TV 
Again the ‘Villain 


Indication that radio might be 
in for more sponsor cancellations 
at the hands of TV was seen this 
week in the decision of U. S. To- 
bacco to check off the NBC radio 
version of its “Martin Kane, Pri- 
vate Eye” show. Execs of the Kud- 
ner agency, which handles the ac- 
count, explained that they are well 
satisfied with the results of the AM 
show, but intimated that the wider 
TV coverage now obainable via the 
opening of new market areas makes 
it possible for the first time to 
get most of the circulation neces- 
sary from TV alone. 

In combatting the inroads of TV, 
radio network Sales execs have con- 
sistently offered as their top argu- 





ment that video cannot provide ad- ; 


vertisers with the complete audi- 
lence necessary for their campaigns. 
| With radio’s low cost-per-thousand 
| payoff in most cases, it was point- 
ed out, the smart bankroller 
would utilize both media to insure 
complete coverage. Now that TV 
is opening up in cities which pre- 
viously had no outlets, such as Den- 
ver and Portland, the AM argu- 
ment may be less forceful. 
“Kane” TV show, for example, 


nated Thursday nights on the NBC 
web. Radio show, aired Sunday 
afternoons on NBC, was the second 
highest-rated network Sabbath day- 
time show. It checks off after the 
Dec. 21 broadcast. Lee Tracy, who 
stars in both versions, will continue 
on the video show. 


‘TOWN MEETING’ SETS 
TOKYO ORIGINATION 


Due to mounting concern over 
the Korean stalemate, ABC's 
“America’s Town Meeting of the 
Air” flies to Tokyo for its Dec. 16 
broadcast. Topic will be “What 
Are the Answers from Korea 

William R. Traum, AM-TV di- 
rector of Town Hall, said that the 
public is being invited to submit 
questions, which will be tackled by 
a panel of four or Six U. S. cor- 
respondents. Queries will be 
taped in the U. S. ABC newscaster 








Gunnar Back will be moderator, 


now is aired in 68 markets as origi- | 


UBS EYES TOP 





By GEORGE ROSEN 


Hollywood, Nov. 25. 
|} With the TV City 
frills back in camphor, CBS board 
chairman William S. Paley, extend- 





jing his Coast stay for another 10 | 


| days, moved on several fronts last 
| week to translate his handsome 


=aaaie | DUt as yet practically vacant Gill- 


;more Island edifice into a reality 
j of programming activity. 


| No sooner had the hoopla sub- | 
sided than Paley, TV programming | 


chief 
Coast 


Hubbell Robinson, Jr., and 
TV boss Harry Ackerman 
went into swift action to reaffirm 
ihe “Operations TV City” concept 
of live Coast programming for the 
future, and to hitch some new and 
valuable properties onto the now- 
famous “Paley Comet.” 

The round-robin of post-dedica- 
tion activity resolved itself into: 

1. Huddles with Bing Crosby, 
who is tied exclusively to CBS, 
both for radio and TV, with a view 
toward bringing him into the web’s 
video roster with his own show 
emanating from TV City. Thus far 
Crosby has held himself aloof from 
the medium (except for last sea- 
son’s all-night telethon with Bob 
Hope) and so far has only inti- 
mated that he’d do a sporadic guest 
shot or two on the Fred Waring 
TV show on behalf of his General 
Electric radio sponsor. 


Crosby on the permanent TV roster 
would cause no little jubilation 
| within the CBS program precincts. 
Meighan-Skelton Huddle 

2. The surprising teamup of CBS 
veepee Howard Meighan (one of 
the ‘‘daddies” of the whole TV City 
project in the days when he headed 
up the Columbia operation on the 
Coast) and Red Skelton (an NBC 
property) for a flying visit last 
week to Acapulco, Mexico. It has 
raised conjecture as to whether the 
cqmnic may not wind up as an added 
starter at CBS’ TV City next sea- 
son. It’s no secret that the present 
Skelton NBC show (now on film) 
has created some unhappiness, par- 


| ticularly with the sponsor, Procter | 


| & Gamble, with possibility seen of 
| Skelton being enticed over to the 
Paley camp, new format and all. 


| 3. Immediate creation of new 


dramatic properties to originate | 


from TV City, including one caiied 
“First Edition,” which will be a 
sounding board for the nation’s top 
writers, with their works to be spe- 
cially adapted for TV. Also in this 
category falls a new adventure 
series designed to capture the 
breadth and scope of a Hollywood 
film. This will be either a 30-min- 
ute or full hour show and is tenta- 
tively slated for Saturday nights 
at 10. 


| 4. With “My Friend Irma” al-! 


ready originating from TV City, 
Jack Benny, who goes alternate 
weeks next season, has notified 
Paley to “count me in” on a TV 
City origination. Also, “Life with 
Luigi’ starts TV City originations 
}on Dec. 15; Art Linkletter’s 
|“*House Party” in January. 

5. Introduction of an “indoctri- 
nation. course,” which. started last 
week, to familiarize the producers, 
directors and other  behind-the- 
scenes operators with all the newly- 
conceived gadgetry that has gone 
into TV City, to permit for maxi- 
mum use and effectiveness. 

Perhaps outstanding of all the 


(Continued on page 41) 
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Success Story 

NBC-TV’s early morning 
“Today” show hit the bankroll 
jackpot this week, with aggre- 
gate billings of $90,000 in the 
till for a seven-day period. 
That’s tops to date, represent- 
ing a 40% sellout. 

Two-hour cross - the - board 
show is geared to a potential 
of $12,000,000 a year, should 
it éver achieve a 52-week 100% 
sellout. ° 

Program this week also hit 





a banner 41-station lineup. 


DESIGNED 


H WOOD TALENT 


dedication | 


As one of | 
the alltime show biz greats, a Bing | 





FOR TV 





+ 





; 
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Boxing Managers Form Guild in Bid 


| To Break IBC’s AM-TV Hammerlock: 
Sell Bayuk-Backed Fights to ABC 





John Cameron Swayze 


recalls a few things about 


High Pressure Muggs 
(and Other Newspaper Flashbacks) 


bl * * 


an interesting editorial feature 
in the soon-due 
47th Anniversary Number 
of 


VARIETY 











Bring In Bing’ 
3-Way Agency 





Strictly as an offshoot of the hud- 
| dling that went on last week on 
| the Coast between the CBS brass 
| and Bing Crosby in the hopes of es- 
tablishing the singer with a sub- 
stantial TV identity, there’s some 
three-way agency maneuvering 
also going on for fear that, when 
the papers are signed, they'll be 
out in the cold. 


CBS board chairman William S. 


Paley and TV programming veepee | 


Hubbell Robinson, Jr., huddied with 
Crosby in an effort to entice him 
into TV on a regular basis. What- 
ever Crosby decides, he’s commit- 
ted to CBS and also to General 
Electric, his new radio sponsor. 
| Thus far Crosby has indicated that 
| he’ll only show up sporadically on 
TV, probably integrating his talent 
| (along with his kids) into the GE- 
sponsored Fred Waring Sunday 
| night show on CBS-TV (with War- 
|ing also bringing along his kids), 
| In such an eventuality, Crosby 
|; would fall into the BBD&O col- 
umns, since that’s the agency han- 
dling the Waring property. But 
Young & Rubicam says: “What 
about us?” since they handle the 
GE division sponsoring Crosby on 
radio and feel they’re more entitled 
to the singer’s TV services than 
anyone. And somewhere along the 
line the Maxon agency ties into the 
picture with its own GE billings 
with a “what, gives here?” 





Garry Moore Sponsorship 
Again on Ascendancy; 


Daytimer’s 60%, Sellout 


| CBS-TV this week sold another 
segment of its daytime Garry 
|_Moore show, which means-the shew 
‘is now 60% sold. Pillsbury Mills, 
which had bought the 1:45 to 2 p.m. 
segment on Tuesdays, signed on to 
‘take the same segment Mondays 
‘also. Agency is Campbell-Methune. 


Show is aired. in the 1:30 to 2 
p.m. slot cross-the-board. New sale 
marks the first time that Moore’s 
|daytimer has been more than 50% 
| sold since last spring. Prior to that 
time, when it was aired as an hour 
| program daily, it was SRO, repre- 
| senting more than $6,900,000 in an- 
| nual billings for CBS. 





KTBC-TV’s Turkey Preem 
Austig, Tex., Nov. 25. 
KTBC-TV, first local TV outlet, 
is scheduled to take to the air here 
'on Thursday (27) with a telecast of 
the traditional Thanksgiving Day 
football classic between the Univ. 
of Texas and Texas A & M. 
Station will be affiliated with the 
|\CBS-TV and DuMont networks. 





TV Battle Cry 


+ Ina move to break the hammer- 
lock of the International Boxing 
Club on arranging fights for radic 
and television, a number of key 
boxing managers have formed a 
guild to get into the video field on 
their own. 

New guild is headed by Ray 
Arcel, w.k. manager, who will also 
act as match-maker. Managers in 


the new combo have agreed to 
give Famous Sports Enterprises, 
Inc., first crack at their leather- 


pushers, who include some of the 
top pugilists around. FSE has sold 
the package to ABC-TV, Bayuk 
Cigars and Ellington agency and 
it will be launched on ABC-TV on 
Jan. 24. Bouts will be staged Sat 
urdays in the 9-10 p.m. hour, with 
'the sole commercial competition 
|; at present being NBC-TV’s “Your 
Show of Shows.” 

With the fight managers in the 
ABC corner, it’s anticipated that 
the new Saturday night fightcasts 
will comprise topflight cards. 
Among the pugs whose managers 
are in the guild are Rocky Castel- 
lani, Omelio Agramonte, Kid Gavi- 
lan, Willie Pep, Danny Nardico, 
Nino Valdez, Juan Padilla, Eddie 
| Chavez, Lee Sala, Walter Cartier, 
| Bob Murphy, Billy Graham, Gene 
| Hairston, Paddy Demarco, Jimmy 
| Flood, Cesar Brion and Johnny 
| Bratton, among others. 
| Bayuk, which is cancelling out 
|}on “Adventures of Ellery Queen” 
|in the 9 p.m., Wednesday slot on 
ABC-TV to pick up the matches, 
is looking for a co-sponsor. In the 
event that another bankroller isn’t 
inked, Bayuk will take the show 








on its own. Ellington agency’s 
idea is to have Bayuk and the 


second backer alternate. ° 

Fights will be 10-rounders with 
Pete Jaeger, who was in charge 
of sales for ABC-TV some years 
back, as package producer. Fights 
will run from 9 p.m. to conclusion, 
with the period from the windup 
to 10 p.m. to berth a “telescopable” 


(Continued on page 39) 


‘Break Bank’ Gets 
Bristol-Myers Axe 


Bristol-Myers is axing the Sun- 
day night 9:30 “Break the Bank” 
show on CBS-TV. The client is 
keeping time, but what goes in as 
a replacement is still a matter of 
| conjecture, with final decision re- 
ported imminent by the agency, 
Doherty, Clifford & Shenfield. 

Strongest contender for the spot 
is said to be “This Is Show Busi- 
ness,” which is currently spotted 
in the Sunday evening 7:30 period 
for American Tobacco, but which 
is being replaced by the new Ann 
Sothern vidpix series. 

Although Bristol-Myers has made 
some overtures to acquire the PSI, 
Inc., “Police Story’ vidpix series 
as replacement for “Break the 
Bank” CBS_is anxious. to fill the 
time with one of its own proper- 
ties, preferably “Show Business,” 
and has been making an allout 
pitch for the B-M acquisition. 


WILLYS ALSO RIDES 
ON INAUGURATION 


Just as the convention-election 
| coverage was a battle of the ice- 
| boxes, the upcoming Presidential 
; inauguration has developed into a 
| campaign of the cars. Willys-Over- 
land has been inked to back the 
coverage of President Eisenhow- 
er’s inauguration on ABC radio 
and tele, joining Packard's ride on 
CBS and General Motors’ on NBC, 

Willys is taking the full ABC 
radio skein and about 12-14 sta- 
tions on ABC-TV. Web will have 
ithe full ceremonies. running from 
| 11:30 a.m. to 4:30 p.m. without in- 
terruptions. Agency is Ewell & 
| Thurber. 
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NAME THAT TUNE 
With Red Benson, emcee; Wayne 
Howell, announcer; June Valli, 
Harry Salter orch 
Producer: Salter 
Directors: Bob Reid, Larry Dorn 
30 Mins.; Fri., 8:30 p.m. 
Sustaining 
NBC, from New York 
Harry Salter, who conducted the 
orch on the demised “Stop the 


OLD KENTUCKY BARN DANCE 
With Randy Atcher, Janie Work- 


man, Bernie Smith, Tiny 
Thomale, Shortly Chesser, Bill 
Pickett, House Sisters Trio, 


Sleepy Marlin String Band. 
Producer: Bill Aldrich 
30 Mins., Saturday, 9:30 p.m. 
Sustaining 
CBS, from Louisville 

Reaching down into the South- 
ern folk music belt, CBS picked 





Music,” has come up with another 
musical quizzer “Name _ That | 
Tune,” however, doesn’t have the | 
dialer giveaway angle with phone 
calls and lavish vrizes serving as 
audience bait. This is a straight | 
studio participationer, although 
the home folk get coin if their 
lists of tunes are selected. 

It adds up to an enjoyable game | 
show. Two contestants compete 
against each other in tagging the 
tunes, with the rounds ticketed 
for progres vely more dough—go- 
ing from $5 to $10, $20, $40 and 
$80. Winner of each $80 poser 
gets a crack at the jackpot—iden- 


tifying, two or the three jackpot 
tunes takes the “music box” of 
$500. Three pairs of participants 





tried on the first broadcast, none 


taking home the big dough. 
Selection of contestants was | 
good. Not only were they dis- | 


tinctive and colorful, but they had | 
accents to match. They included | 
a French girl studying in N. Y., a| 
Navy cook from Texas, a waitress, 
a sailor, an Irish-American eleva- 
tor operator and a_ Polish-born 
high school girl. Coin-seekers 
were amusing, even if some 
their ad libs may have been 
primed. One tar answered that | 
the antique grandma keeps in the | 
parlor is “grandpa.” Another 
brought down the house by label- 


of | 


ing the “Estudiantina” waltz as 
My Beer is Rheingold the Dry | 
Beer.” Elevator op got a laugh 


by calling himself an “inside avia- 
tor.” 
| 

Red Benson emceed the proceed- 


- ‘ | 
ings brightly, dropping some cute | 


clucs ond ‘occasionally warbling | 
himeelf. Chirp June Valli (also | 
a Stop the Music” alumna) 


pleased, but rates a spot where | 
she’s not interrupted by the bells | 
and buzzers. There’s a nice twist | 


in having her sing the title words | 


in the lyrics in an appropriate | 
foreign tongue to avoid tipping the | 
answer. Another device is having 


a “mystery voice” insert the cor- 
rect title on some less familiar | 
numbers, so that the tuner-in is | 
primed. Salter provides good mu- | 
sica] backing and is also on hand | 
as the music expert. (Show. in-| 
cidentally, is heard in N. Y. via | 
tape a day after the web-airing.) | 


Bril | should be a 





SAN FRANCISCO SYM 
REHEARSAL en 
ith Epricue Jorda; San Fran- 
cisco Symvhony 

Producer-Editor: William Gavin 

30 Mins., Fri., 7 p.m. 

Sustaining 

a San Francisco 

eadmaster Lloyd Yoder of 

KNBC believes his 50,000 watts are 

heard by thousands of classical 

ears. So he’s been pouring it on for 
the benefit of these appreciative, 
good music listeners. And with 
profitable returns. 

_From 1 a.m. 'til dawn, nightly, he 
airs symphonic recordings. 

Last summer he lured Symphon- 
ist Alhert White into the KNBC 
fold. Together they blueprinted a 
half-hour concert series, soon sold 
it—lock, stock and orchestra—cross | 
the board, six nights a week, to 
Morris Plan. 

Now Yoder is testing another 
classical music idea, novel to this 
area. Once a week he sends prod- 
ucer William Gavin to the San 
Francisco Symphony rehearsal with 
instructions to stand by for three 
hours and tape the works — the 
music, the maestro’s commands, 
the conversations, the hit, the runs 
and the errors. 

Mikes are stashed around the 
orchestra with one on the conduc- 
tor’s podium to pick up whispers, 
even. Gavin, a man with years of 
musical experience, then edits his 
tape to 30 minute dimension, care- 
fully balances music with com- 
ments, occasionally overrides it 
with explanatory asides from his 
announcer, 

The edited package, 
musicians at work, 
yrevelation to any 
he classicist or no. 
— p2PPropriate 

ause the symphony is usin s 
conductors, Leopold Stokowski 
a Walter, Alfred Wallenstein, 

First two programs 

Spanish conductor Enrique Jorda 


unveiling 
is a backstage 
music lover, be 
Idea is partic- 
this year be- 





}and yodeling. 


|effects on the fiddle. 


| the 


| show 


up the long-established Old Ken- 
tucky Barn Dance, a regular Fri- 
day night feature on WHAS, (22) 
to bring the folks over the country 
a half-hour sesh of real Kentucky 
hoe down music, singing, fiddling 
Headed by Randy 
Atcher, a solid local fave with the 
listeners, show had plenty of vocal 
and instrumental music to please 
a wide range of listeners. 


Femme contingent, headed by 
Janie Workman singing “Two- 
Faced Clock” and “Tennessee 


Yodel Polka,” also had the House 
Sisters, harmony trio who warbled 
the timely “Winter Wonderiand.” 
Shorty Chesser chirped a favorite 
tune in the Kentucky area “Rock 
of Gibraltar,” and baritone Bill 
Pickett, station staffer, contrib- 


uted a Western tune with whistling | 


effects ‘“‘All Day on the Prairie.” 


Fiddling department was sparked | 
by Sleepy Mariin, who has won a} 


number of championships for his 
scraping of the catgut, his best 
was the novelty “Orange Blossom 
Special,” with some realistic train 


Janie kept thinks moving with a 
duet “Three Ways of Knowing.” 
Randy Atcher, who handled the 
introes, had his inning with a chil- 
dren’s tune “Santa Claus Rides a 
Snow White Pony,” which should 


| cet a ride on the airwaves during 


season. 


upcoming Christmas seas 
singing, 


closed with group 

Atcher, of 
hymn “Prayer of Thanksgiving,” 
the audience joining in on the 
tune. Tiny Thomale, a hot local 
fave at the piane, gave yveoman 
keyboard support, and clicked in 
his own spot. 


Show 
led by 


7 , 
While the regular Friday night | 


show usually has comedy segments, 
this one mostly music. Fast paced 
by Bill Aldrich, producer, shows 
of this type could wel! be spotted 
occasionally on the network. Next 
from Louisville is skedded 
for Jan. 3. Several CBS network 
shows were plugged at opening 
and ¢lose of the Barn Dance, with 
background of cheers from the 
cast. 

Saturday night country style 
with it’s guitar pickin’. and singin’, 
welcome visitor in 
homes all over the country. Good, 
wholesome listening. Wied. 


SCHOOL 
With Susan Kamiensky 
30 Mins., Mon.-thru-Fri., 9 a.m. 
Participating 
WRGB, Schenectady 

WRGB, in rearranging its sched- 
ule, spotted Susan Kaye (Kamien- 
sky) in a 30-minute morning slot, 
half of which had been occupied 
thrice weekly by Georgia Meredith 
for another women’s feature, “How 
To Be Attractive.” Addition of 
“Cooking School” gives the Gen- 
eral Electric Co. station two local 
food-preparation shows. “Taste 
time’’ with Bonnie Ross is the 
other daily feature. 

Miss Kamiensky, who has been 
a dietician, lecturer and cafeteria 
manager, and has telecast in Utica, 
outlined two full meals on blocks 
viewed. The second covered a New 
England boiled dinner, femme’s 
comments seeming to indicate she 
comes from that secticn. Both 
times Miss Kamiensky spoke with 
clarity. and authority, although her 
program organization could be 
slightly tightened, timing sharp- 
ened and projection sweat 

aco. 





WESTERN. VARIETIES. 
With Doye O’Dell, Britt Wood, 
Devvie Davenport, others 
60 Mins.; Sat., 7:30 p.m. 
Participating 
KTLA, Hollywood 
KTLA has slotted this hour-long 
hoedown back-to-back with the 
high-rated Spade Cooley show, ob- 
viously in an effort to monopolize 
the Saturday night audience. But 
the newcomer has a long way to 
go, with a good deal of scraping off 
the rough edges before it will 
chalk up any appreciable ratings. 
Good cornball music is the best 
feature, and there’s a definite au- 


featured | dience for this type of corn in 


,L. A.,.as evidenced by the increas- 


who proved to be firm, dynamic,|ing number of such shows, along 


polite and extremely fascinati 
he clarified his orchestral ‘aa 
mands with his own vocalizing. 
Yoder insured a solid kickoff 
audience by time-slotting the show 
in a “good music” bloc, preceded 
by the network “Symphonette” and 
White's “Masters of Melody.” 
It’s a cultural experiment with 
commercial possibilities, Dwit. 


| with fairly high ratings. But what 
|goes on between ‘the numbers is 
|N.s.g., with emcee Doye O’Deil ill 
at ease, particularly when he at- 
tempts to be flip. 

Tossed into the hopper are a 
| variety of acts, including a hoss 
which does tricks, and a bull-whip 
artist, but they don’t add a thing, 


(Continued on page 41) 


Shorty and | 


the religioso | 


: 


REPORT TO THE PEOPLE 
With Mrs. Dorethy Dunbar Bromley 
Director: Howard Phillips 

30 Mins.; Wed., 9:30 p.m, 
Sustaining 

WMCA, N. Y. 

Here’s a fine example of what a 
local indie radio station can do in 
the way of public service program- 
ming. It’s a documentary series 
dealing with various problems 
presently confronting New York 
| City, done in the manner of CBS 
| Radio’s award-winning “Nation’s 
| Nightmare” last year. Mrs. Dorothy 
| Dunbar Bromley, of WMCA’s pub- 
| lie service department, takes her 
| taping equipment out on the street 
| for interviews with citizens, public 
| officials and others connected with 
| the problems and, if the series 
gains the audience it deserves, it 
| could help considerably in solving 
| these problems. 
| Mrs. Bromley is concentrating at 
| the outset on crime on the city’s 





department, the Mayor’s office and 
other municipal agencies in com- 
bating the danger. Through a 
dramatic series of interviews taped 





| been mugged or molested, or with 
| neighbors who had come to their 


| rescue, she stressed the 


|fers revealing the complete ab- 
sence of patrolmen or police prowl 
|ears in the same vicinities even 
| after the crimes had taken place. 
| Initial stanza dealt only with 
| those phases of the problem. It’s to 


| be hoped that, in the interests of | 
fair play, Mrs. Bromley gives the | 


| police department more of a 


| chance to answer back, if it can, | 
aside | 


| in succeeding snows. But, 
from that, the new series Lepre- 
sents a socko public service cru- 


on the scene with women who had | 


present | 
| danger. Then, for further empha- | 
| sis, she injected tapes of a special | 
| spot-check taken by WMCA staf- | 


come relief. 


Wednesday, November 26, 1952 


PAYROLL PARTY 
With Nicholas Girard . 
Producer-director: Norman Con- 


quest 
25 Mins., Sat., 11:30 a.m. 
—s LARDER SUPPLY 
ABC, from New York 

(M, J. Jacobs) 

This new ABC entry, which is 
pegged for the housewife dialer 
and on the housewife participant, 
may be a case in point for bachelor- 
hood or an explanation of the up- 
| beat 
‘is of the familiar quiz-game genre 
land for a-reward such as §ix pair 
‘of nylon stockings contrives to get 
|hausfrau volunteers to go through 
‘ridiculous paces in front of the 
mike. The nylons may be an in- 
|ducement for the housewife to play 





|dialer to keep the show on. 


| Some of the banalities on the | .ombos 
linitial program Saturday morning Novelaires, 


|(22) included having the femmes, 


all over the age of consent, 
canary. It was all done in the 
it hardly came across as good en 
tertainment. 

| Nicholas Girard supplied an 
ersatz festive air as the host. His 
|styling. was in that standard ex- 
uberant vein which all quizzer em- 
cees have down pat. The gals fol- 
lowed him from one silly sequence 
to another and the willingness with 
which they followed was somewhat 
reminiscent of the Pied Piper of 
Hamelin yarn. 

| Plugs for ALSCO were a wel- 
Gros. 


sade undertaken by WMCA, and | 


| both the station management and | 


| Mrs. Bromley are to be commended 
'for their work in getting the show 
on the air. 

A newspaper and magazine 
by-lines prior to joining WMCA, 
Mrs Bromley will focus her spot- 
light on “Crime and Housing” 
the next problem to be brought to 


| WMCA for the State Dept.’s “Voice 
| of America.” Stal. 





| THE CONSUMER SPEAKS 

| With Tighe Woods, Joseph M. 

| Robie, Rolf Hertsgaard 

| Producer - director: Charles 
jeant 

30 Mins.; Fri. (14), 9:30 p.m. 

WCCO, Minneapolis 


WCCO Auditorium where it at- 
tracted 350 people, mostly women. 
In order to produce it, WCCO staf- 


tire 90 minutes of proceedings and 
then edited them into a 30-min- 
ute package. Orchids snould go 
to Sarjeant for a boff job. The 
resultant show was completely en- 
grossing and, apparently, gave 
both price control proponents and 
opponents an equally fair shake, 


tend the meeting but still vitally 
concerned about this 
which affects every pursestring, 
and cleared up many doubts about 
inflation, food and other living 
costs and price trends. It stacks 
up as another of WCCO’s numer- 
ous praiseworthy public services. 

At this meeting, like at the 
others, Woods sought to elicit 
the public’s opinion and comments 
and endeavored to acquaint more 
fully with price controls workings. 
During the discussion those pres- 
ent were invited to be frank when 
they took the floor to unbosom 
themselves or to ask questions 
whieh he and. Joseph M.. Robie, 
regional OPS director, tried to an- 
swer. Rolf Hertsgaard also helped 
with his small but important an- 
nouncing contribution. 

Fireworks enlivened the show 
when one woman heatedly told 
Woods that the greatest thing that 
could happen for overburdened 
taxpayers would be for him and 
other bureaucrats to clear out of 
Washington, for the ending of so- 
cialistic experiments and for the 
U. S. to quit feeding, clothing and 
arming the whole world. 

Replying, Woods commented that 
the Nov. 4 elections probably 
would take care of some of her 
grievances, but when there were 
snickers, he also told the audience 
not to laugh yet because there'd 
be somebody to replace him. He 
also pointed out that except for 
controls the nation’s defense bill 
would be many times larger. It 
will devolve upon the new -Con- 
gress to decide if controls shall 
be junked, but if they are, he pre- 
dicted, many prices will rise, judg- 





| sesh were the Calypso Clovers who 


as | 


light. Series is being released by | 


fer Charles Sarjeant taped the en-/the show a lively and spontaneous 


| 


; 
| 
} 
| 


| 
| 
} 
| 


li ic . p ”|sound pickup had a distracting in- 4 
enlightened listeners unable to at | chid on engineering for its deft 


subject | 


| 


| Ethel Waters and Dizzy Gillespie 
| were okay with their workovers of 
| “St. Louis Blues” and “Sunny Side 





ing by pressures on him. Rees. 


HARLEM AMATEUR HOUR 
| With Lucky Millinder, 
| Waters, Dizzy Gillespie. 

| Producer: Bobby Schiffman 
|45 Mins., Wed., 11:15 p.m. 
|APOLLO THEATRE, N. Y. 
|WJZ, from New York 

| (Warren, Jackson & Delaney) 
| After a 15-year run on WMCA, 
New York indie, the ‘Harlem 
| Amateur Hour,” which, incidental- 
ly, runs only three-quarters of an 
hour, switched to ABC’s New York 


Ethel 





another season on the airlanes. 


in the divorce rate, Format | 


Sage 4 
imitate | sweet 


a horse, a sheep, a snake and 4| piyjejanders. 


spirit of good fun, of course, but | 


JOHNNY ANDREWS’ MO 
Pee eAO ON ses 
udrey Norris, Jay Mi 
Fred Wilson, WTAM — 
Producer: Charles E. Ford 
Audio Director: Fred Wilson 
100 Mins.; Mon.-thru-Fri., 7:05 a.m 
Participating r 
WTAM, Cleveland 
_ In an effort to hype and revital- 
ize the morning radio field, WTAM 
has cleared the 7-to-9 a.m. hours 
with the exception of four morning 
newscasts, fof two-hours of live 
music programming. Replacing 
the usual diet of diskers, WTAM 
| brought in Johnny Andrews from 
|New York as emcee, pianist, song. 
| ster and spieler; gave him a top- 
notch, 17-piece band, two addi- 
tional vocalists—charming chirper 
| Audrey Norris (very nice, too for 
|TV), and Jay Miltner, a friendly. 
| voiced staff announcer, now bari- 
| tone. 
| Selection of the house band was 








streets and the introduction to that | along in the proceedings but it's) placed in the hands of gifted Nor- 
problem last Wednesday night (19) | doubtful if there’s any understand-|man Cloutier, WTAM-WNBK pro- 


pointed up the laxity of the police | .4). inducement for the femme |8"am director, who assembled an 


| aggregation that can toss off dance 
melodies or split into separate 
including the eight-man 
specializing in pop 
pieces, the Forest City Five, soft- 
stuff, and the eight-man 
Seth Carey directs 
all the units. 

Purpose of the aggregation is to 
provide flexibility in playing and 


|entertaining. This the stanza does 








with Andrews using pleasant mike 
appeal and know-how as he well 
demonstrated on his “Easy Does 
It” New York stint. Besides sing- 
ing, piano-playing and announcing, 
Andrews also helps parlay WTAM’s 
“community station” pitch by 
reading notices of social ga‘her- 
ing, pot-luck lunches ,etc. (An- 
drews’ pitch is alert, appetizing 
and soothing to the morning riser, 
As for Audrey Norris, the chirper 
would be an asset not only to any- 
body s radio stanza, but is an eye- 
ful for TV. Miltner’s baritone is 
charming and restful. 

That such a program must carry 
2 high budget tab is, of course, 
highly evident. As a result, the lis- 
tener gets an earful of participa- 
tion spots. Apparently, the adver- 
tisers also recognize the program's 
potential since the station now has 
SRO on the two-hour pitch. It's 
hoped that with the advertsing- 
budget problem reaching a proper 


| perspective, ‘“‘“Morning Bandwagon” 


| flagship, WJZ, Wednesday (19) for | 


Moveover to the larger outlet did | 


Sar- | not augur any changes in the stand- 


|ard format and it remains an un-| 


{inhibited session which will hold 
ithe following built over the years 


This nighly interesting recorded |of broadcasting and perhaps pick 
show brought to the WCCO audi-|up some new fans, 


| ence a portion of the OPS Admin- | 


SUSAN KAYE COOKING|! Show follows the same pattern | 


istrator Tighe Woods local price | as the dozens of other talent scout 
controls meeting, one of a nation- | shows on radio and tele but it gets 
wide series and heid here, at the| its exceptional lift from the out- 
station’s invitation, in the 500-seat | spoken aud sitting in at the Apollo 


Theatre. They're as quick with 
their approval cheers as they are 
with their hoots of dissent. It gives 


quality that’s hard to match. 
Only fault on the preem show 
was the poor remote pickup job. 
The WJZ engineers had better test 
their mike setup on a dry run 
before putting the show on the 





airlanes. The inconsistency of the 


fluence. 

Calibre of the talent showcased 
ran the gamut from very good 
to n.s.g. Winners on the opening 


belted out a rousing rendition of 
“My Bonnie Lies Over The Ocean.” 

Lucky Millinder handled the em- 
cee chores adequately while guests 


of the Street,” respectively. 
Gros. 





THIS IS TOBY 

With Mark Toby 

60 Mins.; Sat., 11 a.m. 
WEVD, New York 

Mark Toby has put together an 
offbeat platter show for a 60-min- 
ute ride Saturday mornings on 
WEVD, N. Y., indie. Although the 
station devotes most of its air time 
to Yiddish language programs, 
Toby’s sesh is strictly anglais and 
should help widen WEVD’s aud. 

‘Toby surrounds his platter plays 
with a steady stream of satirical 
patter with fictional characters im- 
personated by himself. The gab 
is easygoing and sprinkled with 
just enough wry wit to command 
attention all the way. The imagi- 
nary character on the show caught 
Saturday (22) was an Irish bar- 
tender. Although Toby is a little 
weak in brogue carboning, the 
sesh was packed with appeal and 
charm. 

The disks, which are integrated 
between the dialog, run the gamut 
from classical to pops and are se- 
lected to blend with the preced- 
ing patter. All in all a delightful 





show. Gros. 


will roll along with an_ even 
smoother tempo. : 
Since it is a morning stanza 


|aimed at giving the bustling break- 


fast home and those driving to 


| work an earful of music, the stanza 


should adhere as closely as possi- 
ble to a full musical diet and at- 
tempts’ at belabored humor, chit- 
chat, and nuggets of knowledge be- 
tween bandsmen-emceee, etc. should 
be deposited for later-hour listen- 
ers with stronger audio endurance. 
Instead of the chit-chat, pro- 
ducer Charles Ford, music ar- 
ranger Paul Berresford and emcee 
Andrews should strive for greater 
utilization of such members of the 
band as Joseph Hlavacek, Jr., Nel- 
son Pressly, Julius Martisak, Bar- 
ney Zalek who are called upon 
from time-to-time for special selec- 
tions. " 
Another performer is Fred Wil- 
son, who handles audio balancing. 


|He sings a Friday morning hymn. 


And, in passing, let’s pin an or- 


spinning of the many commercials. 
Mark. 





THE CHALLENGE 

With Dr. Karl T. Compton . 

Producer-director: Howard Phil- 
lips 

15 Mins.: Thurs., 9:30 p.m. 

WMCA, New York . 

Indie has reprised this series 4S 
a means of presenting talks that 
otherwise might have been lost 
to radio. The spiels are recorded 
at various functions in N. Y. City 
and edited down for the weekly 
session. 

Initialer was taped at the cone 
ference of the city’s-Youth Board 
on problems affecting children. 
Second show, caught Thursday 
(20), had Dr. Karl T. Compton 
Nobel prize winner in physics an 
prexy of Washington U., St. Louis, 
speaking at ceremonies marking 
the anniversary of Mt. Sinai Hos- 
pital. His after-dinner subject 
was the medical uses to which 
atomic research can be put and the 
research tools which atomic s¢l 
ence is discovering. 

Programmatically, the show 
was hampered by the fact that the 
address was not intended primar 
ily for broadcast. There weré 
some extraneous noises and the 
pace was slower than if Dr. Comp- 
ton was reading a script directly 
for a radio audience. ; 

While the airer is 15 minutet 
long, the half-hour is available j 
the talks can’t be trimmed to the 
quarter-hour span. It’s an — 
prising way for the outlet to pic 
up some dignitaries whose speech 
es otherwise might not gain a wide 
audience, Bril. 
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Canada’s TV Censorship Bill 


Television, 


under the government 


Ottawa, Nov. 25 
control of the Canadian 


Broadcasting Corp., has run into some censorship problems 

Criticized from every corner by an apathetic public who com- 
plain of the programming (tele is four months old in Canada) and 
the private station owners who claim they could do better at much 
less cost, the latest sockeroo came last Friday (21) when the Quebec 
government unanimously passed a bill giving the Quebec Board of 
Censors the authority to censor television 

Che bill, an amendment to the existing Moving Picture Act which 
provides for provincial censorship of films, reads 

‘No person shall transmit by television, whether by wire or wire- 
less any photographic film before submitting same for examination 


to the board of cinema censors. 


“The board of cinema censors is furthermore charged with the 
exercise of a general supervision over television programs and 
shows and shall report to the attorney general.” 

According to Premier Maurice Duplessis (who js also attorney 
general of the province) television is nothing more than “commer- 
cial home movies” and as the self-appointed guardian of public 
morals, Duplessis puts television in the same category “as straight 


film offerings. 


The bill, although okayed by everyone in the Que- 


bec Legislature, including the opposition is looked upon as some- 
thing of a vote-catcher tor Duplessis and another crack at the Fed- 
eral government in his fight for decentralization and provincial 


rights. 


\ further blast came during the debate on the TV bill when 
Premier Duplessis described the CBC as “an organization that was 


once infested with notorious Communists.” 


He said the CBC was 


the instrument of ‘atheistic propaganda of Dr. Chisholm, a man 
whose theory was repugnant to the province of Quebec and who 
was compelled to leave the Federal civil service to join the United 


Nations.” 


The reference was to Dr. Brock Chisholm, former deputy Min- 
ister of National Health and now director of the World Health Or- 


ganizations of the U. N. 


Further in the hasshte, Duplessis was asked what he would do 
about programs coming into Quebec on a national hookup. The 
Premier replied that the persons responsible for relaying the show 


into Quebec would be held responsible for censoring. 


A $500 fine 


or three-month jail sentence may be imposed for showing an un- 
censored film, and the iaw provides for confiscation of the film and 





any equipment used for showing same. . 


Nashville, Nov. 25. 

The fellow who says that televi- 
sion is “some kind of super-pow- 
ered, jet-propelled device that is 
going to destroy all other media” 
has a condition— “crystal eye- 
balls.” So declared Harold E. Fel- 
lows, prexy of the National Asso- 
ciation of Radio and TV Broadcast- 
ers in an address here yesterday 
before the Tennessee Assn., of 
Broadcasters. 

There are basic reasons, said 
Fellows, why radio “will be with 
us always” and why it will become 
an even greater force than it is 
now. Among these, he cited: 


1. Growth in the number of re- 
ceivers, now estimated at 105,300,- 


is 





600, an increase of 50,000,000 since | 


the war. 

2. Doubling in number of AM 
Stations since the war to more than 
000. : 

3. Step-up in listener interest 

through ingenuity in program- 
ming. 
_ 4. Steady increase in radio's net 
income and “every reason to be- 
lieve that the trend wil! continue 
this vear.”’ 

5. Expanding role of radio as a 
source of necessary information— 
Weather, news, education. 

Dispelling the notion that TV is 
a “bogey-man” to radio, Fellows 
pointed out that not one of the 11 
AM stations which folded in the 

(Continued on page 39) 


Religious Groups 


50S on TV Code 





Religious + sing | bk 
gy Felling enter. | was this: CBC would operate video 


concern that the National Assn. of 





Radio & Television Broadcasters is | 


revising its new TV i r= | oe 
we RB Bench Sh sem |fax, Vancouver and Winnipeg—and 


tains to religious broadcasts. 
They're concerned over reports 
that the TV board of NARTB will 
delete that section of the code 
“hich recommends that _ time 
Shou'd be given free to religious 
‘ps and not sold. 
enoresentatives of major faiths 
last week im offices of the 
estant National 
oe Christ in America to 
NARTRB. requesting that the policy 


Continued on page 39) 


‘CBC | 
radio men, champing at the bit to 


Council of | 


‘ate a united approach to the. 


i 


ero eae same 


TY Destroy Radio? Fellows Paints 
It as ‘Crystall Eyeball’ Hallucination 








Hearst-Syndicated Columnist 


Betty Betz 


has a survey of her findings on 
America's teenagers’ likes and 
dislikes in relation to 


Teens and TV 


* . 7 


one of the many interesting byline 
pieces in the upcoming 


47th Anniversary Number 
of 


VARIETY 


Canada Indies Up 
In Arms Over TV 











‘Leftover Status 


Ottawa, Nov. 25. 
It sounded wonderful, at first. 
Up to last week, Canadian Broad- 


ae 


ABC IN BLAGT AT 
PRESENT oETUP 


_ The entire setup on which alloca- | 
jtions on the coaxial cable have | 
| been based is being tossed out. In- | 


| Stead of the four video webs get- 
;} ting together and working out the 
| allocations on their own, with 
;serving as “referee,” it will now 
|be up to AT&T to wrestle with 
!the thorny problem. 


Development is not of AT&T's 


choosing, but stems from the fact 
that ABC-TV feels it hasn’t been 
getting “fair shake” under the 
present system. 
AT&T that because it can’t get the 
other three skeins to change the 
present rules of procedure ii 
doesn't want the allocations deter- 


ence and instead is calling on 
AT&T to issue the new allocations 
itself. Its position is that AT&T, as 
a “common carrier,” has the re- 
sponsibility for making an “equita- 
ble’ assignment of time on the 
cable, and that if the assignment 
isn’t “just” it will take up its beefs 
with the FCC. 

Assignments on the cable have 
been made each quarter on a 90- 
day basis, with the current lineup 
expiring on Dec. 31. Background 
of the hassle goes back several 
years, with frequent disputes 
among the webs having taken place 
in 1948 and 1949. About two years 
ago an agreement also expiring 
Dec: 31, was made among the 
chains whereby the four nets 
would each start out with an equal 
25% share of the cable time and 
horse-trade until each got approxi- 
mately what it wanted. This blunt- 
ed most of the fights, but of late 
ABC has been bridling — feeling 
that the “haves” (NBC and CBS) 
| have been getting the cream, while 
‘it has been “frozen” into an in- 
ferior “have-not” position. 

‘Wrong Guys Get It’ 


What angers ABC is the rule 
that where there is a conflict be- 
tween two chains the one which 
has the larger number of stations 
'on a leg of the cable desiring its 
program should get the nod. ABC’s 
contention is that CBS and NBC, 
which grew to maturity and finan- 
cial stability earlier, invariably win 
(out, with each victory further 
/strengthening their hand vis-a-vis 
ABC, Latter considers it ironic that 
DuMont is siding with the two 
more profitable chains. 

ABC feels that competition and 
| program innovation would be fos- 
itered if conflicts were resolved by 
giving the toss to the chain with 
less time on the cable. The web 
argues that one of the rules says 
that if each of two chains compet- 
ing has the same number of af- 
filiates requesting its program, the 
cable should go to the chain which 
has had less time on that leg. It 
feels this principle should be ap- 





er see the chain with more station 
requests get the allocation. 


30-Day Clause Hit 





to be on the air for 30 days prior 


| American Telephone & Telegraph | 


ABC has told} 


mined by the four-network confer- | 


plied throughout. AT&T, it’s un-| 
derstood, disagrees and would rath- | 











Lou Derman’s 


television satire 


Warm and Believable 
is kidding on the square 
* * » 
an amusing byline piece in the 
soon-due 


47th Anniversary Number 


of 


VARIETY 











14 More Video 
Outlets Okayed, 
Total Now 122 


Washington, Nov. 25. 


applications from cities without 
TV stations, the FCC is now be- 
ginning to issue permits for addi- 
tional outlets in TV areas. The 
first such authorization was handed 
out last week among a near record 
output of 14 permits, bringing to 
122 the total issued since the lift- 
ing of the freeze. 

The first new station to~be au- 
| thorized in a TV city will be in 





| Greensboro, N. C., which has one | 


'TV outlet (WFMY-TV). The per- 
mit went to radio station WCOG. 
It is for a UHF channel, 

Four of the 14 authorizations are 
for VHF channels. They were is- 
sued to KRDO in Colorado Springs, 
Colo.; Cowles Broadcasting Co. in 
Sioux City, Iowa; KELO in Sioux 
Falls, S. D.; and Gulf Television 
Co. in Galveston, Tex. 

Other permits, all UHF, went to 

(Continued on page 41) 


Campbells Keeps Xmas 
Merry Despite Axing 
Of Two Coast Shows 


Hollywood, Nov. 25. 

Hollywood loses another radio 
show Jan. 16 when Campbell Soup 
cancels out Walter O’Keefe, for the 
| past five and a half years emcee 
lof “Double Or Nothing” daytime 
strip on NBC. Quizzer continues 
from the east as a simulcast by 
| Bert Parks, who does the telever- 
sion. 

Five 15’er follows Club 15 out 
of the Ward Wheelock agency, leav- 
ing the office without a show but 
Carroll Carroll, Coast head, is 








keep the shop open. 
| Gratuitous gesture by Campbell 


casting Corp., federal government (to the start of a new quarter be-| keeps both shows going until Jan. 


radio-television setup, Was the only 
organization in Canada allowed to 
proadcast TV. On Thursday (20), a 


fore it’s considered iu the alioca- 
' tions. ABC, which feels it has more 
at stake in lining up new outlets, 
| terms this “unfair” to the fledgling 


| 16, although the cycle runs out 
_Dec. 13 so that those connected 
| with the two shows and agency 
|employes won’t be unemployed 


new session of the House ofg’om- telecasters. It argues that under | over the holidays. 


mons teed off with the announce- ‘this setup a station might have to | 
ment ‘in the Speech from the 


Throne) that indies would get in 
on television in Canada. Catch-line 


; msl > sama 
outlets in the principal cl 
Toronto, Montreal, Ottawa, Hali- 


the indies would get licenses to 
serve only the areas not served by 
channels. Non-government 


set up their own video airers, blast- 


ed high and heavy, claiming the | 
'CBC-served centers had the best | 


commercial possibilities in the na- 


tion and they were to be left to for- | 
| the scene's 


age in the leftovers. | 
CBC got $8,000.000 from the gov- 
ernment, as a loan, to experiment 


(Continued on page 40) 


(Continued on page 40) 


Will O’ the Whip 

NBC-TV thinks it’s all right 
if a woman is portrayed beat- 
ing a man with her hands— 
but you’re not permitted to 
use a whip. 

Last week's “Scott Music 
Hall” featured a sequence 
built around Mary Ellen 
Terry’s “Conquest” number, 
with Miss Terry’s application 
of the whip upon her man as 
climactic touch. 
NBC-TV said “no can do,” so 
The girl-beats-man-with-hands 
was substituted. 














‘CBS Radio to Scuttle 


| ‘Horatio Hornblower’ 


| After failing to come up with a 
| sponsor for its “Horatio Hornblow- 
jer” series in a five-month shake- 
| down, CBS Radio is ditching the 
| British-made production. Series, 
produced by Towers of London. 
winds Dec. 5, after having been on 
the air since Last July 1. 

| Web is shifting “Lineup,” cur- 
| rently in the Wednesday night at 9 
| slot, into the Friday at 9:30 period 
| being vacated by “Hornblower.” 
| Wednesday night period is being 
taken over by Stopette with a radio 
version of “What's My Line?” 


Moving fast with processing of ! 


| Membership of American Fed- 
j} eration of TV & Radio Artists here 
{on Monday (24) voted ‘io strike 
seven L. A. TV channels and all 

AM stations following a negotiation 
session which failed to develop any 
|} progress in union demands for 
wage hikes and working conditions. 
Present pact expires Nov. 30 and 
strike could be called any time 
after that if no _ settlement is 
reached. 

Vote follows similar AFTRA ac- 
tion in N. Y. and Chicago. On 
Monday TV stations told AFTRA 
they hadn’t time to digest the de- 
mands and wanted more time, so 
anothei negotiation 
planned for Wednesday. Channels 
had asked for no wage hikes in new 
pact, asserting upcoming year is 
| crucial economically, but union re- 
jected the plea. 

AFTRA local exec secretary 
|Claude McCue says terms were pre- 
sented last Oct. 30, but “‘we haven't 
| received one answer yet.” 





Ssessivln Is 


Chicago, Nov. 25. 

With negotiations grinding along 
slowly, if moving at all, Chi mem- 
| bership of the American Federa- 
tion of Radio & Television Artists 
voted unanimously last week to au- 
thorize the talent union to call a 
walkout against the network sta- 
tions and the major indies involved 
in the current’ talks. 

The Chi action, following a simi- 
lar vote in New York and preced- 
ing the expected same move in San 
Francisco and Los Angeles, fits the 
package pattern covering both ra- 
dio and TV which was created with 
the consolidation of the American 
Federation of Radio Artists with 
Television Authority just prior to 
the opening of bargaining on the 

(Continued on page 39) 


Protest Proposal 
To Scuttle WNYC 


Recommendation by N. Y. City 
comptroller Lazarus Joseph that 
the municipal station, WNYC, be 
shuttered has brought thousands 
of letters from listeners support- 
ing the indie’s program service. 
Mayor Vincent Impellitteri also 
defended the non-commercial out- 
let as rendering a “tremendous 
service to the people.” 


Joseph’s proposal is based on 
the fact that the City is trying 
| to pare its budget by $47,000,000. 
WNYC costs about $300,000 an- 
nually. Incidentally, Joseph’s 
nephew, Kenneth Joseph, was as- 
sistant program director of WNYC 
until two years ago 

Station has received numerous 
awards and citations for carrying 
fine music, public service features, 
| speeches by experts such as doc- 
j tors, UN pickups, educational 


| Chi AFTRA’s Walkout Vote 











Another rule which ABC scores | hopeful of enough new business to | Shows, outstanding BBC shows, etc. 
‘|is that stating a new station has 


At recent Board of Estimate hear- 
| ings, several civic groups came out 
'for the City getting into TV as 
iwell-as- AM. —- 


| 
' 


CBC NAMES OUIMET 
TO SUCCEED MANSON 


Ottawa, Nov. 25. 

Alphonse Ouimet, assistant gen- 
eral manager of the Canadian 
Broadcasting Corp., was named 
CBC g.m. to replace Donald Man- 
son, retiring Dec. 31. E. L. Bush- 
nell, currently CBC program direc- 
tor, will become asst. g. m. 

Ouimet, Canada’s television top 
man, directed CBC's video setup, 
including construction and preem- 
ing of Toronto and Montreal sta- 
tions. He was appointed asst. g. m. 
a year ago. 

Manson has been a radio execu- 
tive in Canada since this country 
began broadcasting and has repre- 
sented Canada in all international 
broadcasting conferences and 
jagreements. 
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‘“.,. promises 
to be the most 
stimulating program 
series yet to 
emanate from a 
TV studio.’’ 


— BROADCASTING 


‘|... must be 
regarded as a 


landmark in TV... 


Willys-Overland 
Motors is certainly 
getting its 


money’s worth!”’ 


— BEN GROSS, 
N.Y. DAILY NEWS 


‘| ,. Sloriously 
triumphant in its 
execution. It is 
LE A 
needed for a 
long time.”’ 


—JACK GOULD, 
N.Y. TIMES 


ieee 


“TV's 1.0... 
zoomed sharply 
Sunday...a happy 
collaboration between 
CBS and the 
Ford Foundation’s 
T.V Workshop... 
superb program...’ 


— HARRY HARRIS, 
PHILADELPHIA 
EVENING BULLETIN 
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*If you ‘‘audition’’ this Sunday’s show (4:30 to 6 pm, New York time) 
you'll see Helen Hayes and Burgess Meredith in an original Saroyan play .«. 
another chapter in James Agee’s Lincoln story...the Paris Ballet... 


a picture of life aboard a tugboat in New York Harbor, 
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““Outside of 
the various public 
events we've 
glimpsed on TV... 
this... might very 
nicely be the best 
television show 
ever produced.”’ 


—JACK O'BRIAN. 
N.Y, JOURNAL-AMERICAN 


“| ,. followed a 


new trail of 
Ye Rtlet-belel M- Jil! 


entertainment... 


something for 


everybody. 3 


something to 


look forward to 


on Sundays.” 


—LARRY WOLTERS, 
of, [or-Welemea 41-701, 13 





.». Omnibus was 


on the whole a 
splendid and 


remarkably rapid 


hour and a half 


of television.’’ 


. —JOHN CROSBY, 


N.Y. HERALD TRIBUNE 





When the Romans said “Omnibus” 
they meant “for all—for everybody.” 
And that’s what we mean, too. 


For this is a show that’s drawn 
perhaps the warmest response 
of anything in television...a big 
show, a very big show...whose 
name can add something to an 
advertiser. And what it adds 

is not alone prestige... but 
along with that, a powerful sales 
opportunity: opening and closing 
credits, a weekly two-minute 
commercial message, and every 
fifth week, a special five-minute 
program feature—a documentary _ 
film based on some aspect of the 
sponsor’s business, produced at 
no extra cost to him. 


Because this show’ is available 

to five distinguished sponsors, 

the cost to each becomes moderate 
...the value to each tremendous. 
It is obviously a program for 

those advertisers whose astuteness 
matches their importance. Like 
Willys-Overland Motors, Inc. and 
The Greyhound Corp., the first 
Omnibus sponsors. 


It is produced by the TV-Radio 
Workshop of the Ford Foundation, 
and broadcast over the facilities 
ef the CBS Television Network. 
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DING DONG SCHOOL F 
With Dr. Frances Horwich; Helen 
Morton, organist 


Producer-Director: Reinald Wer- 
renrath, Jr. 

30 Mins.; Mon.-thru-Fri., 9 a.m. 
CST 

Sustaining 


NBC-TV, from Chicago . 

Adults encountering this pro- 
gram for the first time, may well 
wonder what. strange species of a 
TV show this is. That is, unless 
they have small fry around the 
house. If they do have children in 
the two to five age bracket, they'll 
quickly recognize that here’s some- 


thing truly unique—a format de- | 
sifned strictly for the nursery set, | 


using the accepted techniques of 
modern pre-school instruction. 

By grownup standards, it’s slow 
moving, repetitious and even dull. 
That's the way it’s supposed to be. 
But that it’s a powerful 
for tae tots has been attested by 
the huge mail pull in the form of 
moppet “art work" and dictated 
jetters sent in .to “Miss Frances” 
durin™ the show's ride on WNBQ, 
NBC-TV’s Chi station. It was this 
responce aftcr a finger-crossed local 
laurcaine of an idea first projected 
by WNEQ program chief George 
Heinemann and put into final form 
under the direction of Chi NBC 
education and public affairs direc- 
tor Judith Waller that caught the 
attent.on of the web execs. 

Program's single personality, 
Dr. Frances Horwich, is a natural 
for the assignment. Not only an 
expert in pre-school teaching, she 
is completely at ease before the 
cameras. She carried off her net- 
work debut (24) with the same 
finesse that marked her local video 
initiation. 


a 
c 


THE MAGIC CLOWN 

With Richard DuBois, Mimi Wal- 
ters; Carl Caruso, announcer; Al 
Fanelli, organ 

Director-Producer: Nat Eisenberg 

15 Mins.; Sun., 11:30 a.m, 


IT’S WORTH KNOWING 

With James Mcandrew, moderator; 
guests 

Producers: Esther Speyer, Robert 
Herridge 

Director: John Fogel 


magnet | 


45 Mins.; Sat., 4:30 p.m. 
Sustaining 
(Emil Mogul) WCBS-TV, N.Y. 

‘Fhe quarter-hour local show is’: “It’s Worth Knowing,” grotucet 
aimed ‘at a kid ‘audience with the Mg era a pnt ee — 
lure. 081% Clowes (Richard DuBois) struction of the National Educa- 
doing magical tricks. It’s amusing,| tion -Assn., registers as the best 
ata moppet level. On the show!|of the TV —a agp gn 
| Cé S ay (23) -estidigitat- | This series is ranging over a W 
asaars Fr tcat pit nab oe oe range of subjects w ith me reso 
. ee eee ae tations noteworthy for theil effec- 


GOLD MEDAL CANDY 
WNBT, New York 








in which he tossed some flour, | tive attack on the essentials. 
milk, eggs, etc. into announcer | In its coverage of various arts 
Cari ‘Caruso’s new fedora and/| : 5 


tions, the program fo- 


“nh. ” hanes le -}|and occupa : 
baked” the chapeau over a red-| he ballet last Saturday 


headed kid’s hair to produce a/| cussed on t Pit : 
icake. He _ then ln with a | (22) with a stimulating ~— in 
| youngst er on a_ bottle-in-a-tube the fundamentals “ pool — 
y > 4 s , . 3 > . > ‘ c . in 8) e 
turn, in which the magico’s bottle | Opening sector -olece yo see 
lalways came out right-side-up | prised some _infor ma _gab : = 
| while the lad’s emerged upside- | the ballet, es : 
‘down. Final bit had him “cut” | Mcandrew sparking the discuss re ; 
|his assistant’s ((Mimi Walters) arm | be PA mn eh a, Balanchine 
in a version of the sawing-a-gal-in- | Choreographer \ ze Balancnine, 
half illusion ates land N.Y. Herald Tribune dance 
“sage ritic Walter Terry. 

DuBois wisely prefaced the arm- crite "wa qty a 
severing with a note to the juves The talk. was okay fo afi 
“s cianados but the show hit the tar- 


| 


lthat he doesn’t hurt anyone, lest ; ; ae 
ithe trick frighten his young audi- | set for the amateurs W ith its il 
lence. It would help to dress up| lustration of elementary ballet 
the tricks with a story element, | routines by ballerina Melissa Hay- 


den, her partner Nicholas Magal- 
lanes and four young girl students 
from a local ballet school. Balan- 
chine handled this portion of the 
program by directing the dancers 
to execute various steps and ex- 
plainimg them to the audience. 
Show was marked by its lack of 
production frills but good camera 
work for the dance sequences and 


|that would further put them initio 
|the fantasy sphere and makes each 
| bit more than just another trick. 
|The batter-in-hat routine was bet- 
| ter because of the humorous situa- 
| tion of a ruined headgear. 

A clown puppet, tagged Laffy, 
jis another facet appealing to tots, 
|and is worked into the commer- 





“he class si is iously _Cials for Bonomo taffy and Korday Bon ~~ glia . 
chockful -of excitement for. the |candy. Kids in the gallery, inci-| Balanchine's skill asa teacher 
kiddies. First portion was a recap | dentally, sport fezzes as a reminder | a ded — k » friends for the 
with the camera (to keep the show | of the Turkish candy bankrollér. which will "th “u S ” Mert 
simple, only one is used by prod- | Bril. | Ballet art in aAhicada dicen 
ucer Hee .wewenam, <i; =" °° «= &@-cta.:-- 
scanning the var‘ous identification e ee 
obdjecis as Miss Frances describes 
them. There’s a great deal of Inside Stuff—Television 
“audience participation” involved 

ec Wye 2A j FAG 7 | : 
x the SEMIN eaeamare Beamer aa | Variety sure gets around. Even behind the Iron Curtain. In a 


different thines the camera is 
shooting. For example, as the farm 
layout was lensed, she pointed out 
simply the difference between farm 
an mals and those seen in zoos. 

A change of pace was provided 
by a few feet of film taken on a 
turkey ranch to give the tots some 
Thanksgiving background informa- 
tion. Again it was simple and brief. 
Period ended with the regular fea- 
ture, which has Miss Frances ask- 
ing children to call their moms to 
the set. During this portion, she 
explains the “lesson” to the. moth- 
ers and suggests parental follow- 
throughs. 

If the show catches on along the 
cable as it has in Chicago, NBC- 
TV may be faced with a tough 
public relations problem if and 
when it decides to call a recess for 





“Ding Dong School.” Dave. | 
CAPT. Z-RO 
With Roy Steffens, Bobby Trum- 


bul!', others 
Director: Dave Fulmer 
Writer: Roy Sieffens 
15 Mins., ‘‘ues., 6:20 p.m. 
KENDALL FOODS 
KRON-TV, San Francisco 

“Dan B. Miner) 

This is a dramatized space-racinz 
program with an original twist. 
Roy Steffens began the serie: 
more’n a year ago as low-budgeted 
local competition to the inter- 
planetary fidgiting of “Space Pa- 
trol” and “Space Cadet.” 

_Minus adequate production fa- 
cilities, he barely got ‘off Earth. 
Then, still favoring his futuristi¢ 
costumes and gadgets, he wroic 
his scripts in’ reverse, began to 
explore the days of King Arthur, 
George Washington, Napoleon, 
Chrisiopher Columbys, etc.,  fre- 
quent:y tieing his themes to holi- 
days and anniversaries. 

His technique is to establish a 
day of crisis in the lives of thes. | 





antiquarians, then dash back\| 
throuch-the. eonturies te- eyawit~| 
ness the ev°nt or maybe give a! 


he'ping hand. 
Steffens, as “Z-Ro,” usually mans | 
the intricate space and time ma-| 
chines and sends his young aide 
“Jet.” prayed by Bobby Trumbull, 
on the far away advenures. 
A new sponsor and bigger budget | 


has enabied Steffens to employ |emcee Dave Garroway. 


| broadcast of the Soviet-dominated Prague radio, as monitored by U. S. 
| Government agencies, the Communists misquoted several! VARIETY 
| stories in their usual fashion to further their line that U. S. “indus- 
| trialists” are preparing the country for war by playing up crime shows 
on radio and TV. 
| Citing the number of crime shows on American radio and ‘TV. the 
| Prague broadcast said: “The brutality of U. S. broadcasting is inten- 
|sifying day by day, as is being admitted by the bourgeois press itself. 
|The magazine Varrety has referred to the dangerous character of 
| bloodthirsty TV programs in the U. S.—a type of program which was 
| popular under Hitler’s fascism.” (Ed. note: VARIETY carried a factual 
'story some time ago citing the number of crime shows on the air.) 
Broadcast continued: 

“VARIETY is a review for people working in the entertainment in- 
dustry. It is by no means a Communist publication (Ed. note: Thanks) 
but it draws the conclusion that growing children, as well as adults, 
who are shown TV programs with poked-out eyes and crimes com- 
mitted by insane persons will in the end not be shaken so much by 
the brutality of war.” (Ed note: We never did.) 





CBS-TV will stage a special half-hour one-shot show Dec. 7 on the 
new “This I Believe” book, which has been compiled from the personal 
creeds of various name celebs spotlighted on the show of that tiile 
aired by CBS Radio. TV program will feature Helen Hayes, one of the 
100 contributors to the radio show and the book, who will deliver her 
creed in person. Show is to be aired on the network, except N. Y., 
from 2:30 to 3 p.m., and in N. Y. from 3:30 to 4. 


Edward R. Murrow, who conducts the radio show, will narrate and 
participate in the TV’er, along with Ed Morgan, producer of the radio 
program and editor of the book. Duo, together with Brooklyn Dodger 
second-baseman Jackie Robinson and Dr. Harold Taylor. prez of Sarah 
Lawrence College, will chit-chat about the objectives of the book and 
the various creeds included. Both Robinson (who is under contract 
to NBC’s N. Y. key stations, incidentally) and Dr. Morgan are also con- 
‘ributors to the book, 


Show is recorded as a five-minute spot daily, and is aired on 196 
CBS stations, some of which repeat it two or three*t@es daily. Asa 
result, it, has .2,200. separate weekly broadcasts, in addition to those 
beamed, overseas by the Voice.of America. Book is published by Simon 
& Schuster, ; 


tiap ot 


All-Ametigan football teams are taking ovér’ CBS-TV's vaudeo shows 
during the next several weeks. Collier’s Afl‘American sclections will 
be spatlighted Sunday night (30) on Ed Sullivan’s ‘Toast of the Town,” 
with Biggie Munn and Jim Tatum, coaches of. Michigan State and 
Maryland, respectively, also slated to appear. rridders selected by 
Look magazine this year will be on the Jackie Gleason show Dec. 6. 
along with Grantland Rice. 


CBS hkadio, meanwhile, is alring a special pick-up of Look wiag’s 
dinner in which the All-American awards are handed out. Show is 
scheduled for Dec. 5, with Red Barber as emcee. 





NBC-TV’s “Today” show preems a new feature tomorrow (Thurs.) in 
which GIs in Germany and Korea will be able to receive word from 
home and their families will be able to watch them as they talk with 

3 NBC camermen overseas will ask soldiers se- 


effective visual stunts in his lab-|lecied in advance by the Army what questions they want Gartoway to 


oratory and in his 
costuming. And he can afiord two 
or three extra actors when needed. 
Show is tightly scripted with an 


eye to informing moppet viewers | 


with a dramatic punch, 
soth Steffens and young Trum- 
bul!. son of Academy Award Win- 
ner Marjorie Trumbull, give con- 
vincing performances 


Show combines excitement with TV Council to develop a cooperative approach to TV in education. Fred | 
historical facts. is still a little Smith, Managing exec of the Cincinnati College ot Music, was named 
wobbly in story climax. but }, | Chairman of the council's executive committee. 


Steadily Winning higher ratings. It 
Is easily the best local dramatic 
effort. produced with profess onal 
polish and a networthy future. 

: Dwit. 


period sets and | 


| ask their families and cable the queries to N- Y. 
family’s answers, Garroway on the show will relay the messages 
| lo the soldiers via telephone. This will in turn be filmed by NBC cam- 
,eramen and the film will then be flown back to N. Y. for subsequent 
airing on the show. 


After getting the 


The University of Louisville, University of Kentucky, Indiana Uni- | 
versity, and six Ohio universities have formed the Allied Universities | 


_ Schools now members of the council in addition to those listed are 
Universities of Dayton, Miami University. 
Xavier, and the Cincinnati College of Music. Smith said the council 
/has plans to siage a series of 30-minute TV drama programs, using 
‘resources of the nine universities. ; 


| 


Ezio Pinza, who's already starred 
in opera, concerts, legit, films and 
TV, etched another notch in his 
versatility Monday night (24) by 
playing a straight dramatic role as 
star of NBC-TV’s Robert Montgom- 
ery show. Cast as a famed Italian 
racing driver in Thomas Ww. 
Phipps’ original, “The Valeri Spe- 
cial,” Pinza scored solidly all the 
way, seeming completely at ease 
in the role and often 
other cast members who didn’t 
fare so well. 
was only incidental but he proved 
lthat, with a part tailored-for him, 





lhe ean hold his own in straight 
| dramatics. 

| Phipps’ play was a good one. 
spotlighting Pinza as the aging 


| driver who was cast aside in favor 
lof his own son by the racing-car 
manufacturer just prior to the big 


international classic. Disheartened | 


when he is unable to convince his 
family and friends that he needs 
to drive the last big race to ful- 
fill his role as a man, he spurns 
them and, with the help of his 
long-time mechanic, builds his own 
car. Pitted against his own son 
and other top drivers, he loses in 
a heartbreaker but has fulfilled his 
desires and so is reunited with his 
family and friends. 

Cast, almost all fram the Italian 
theatre, worked well for the most 
part under the helming of director 


| 
| 
| 


gomery, as producer, didn’t quite 
succeed in establishing the 
sion of fans in the grandstand 
watching the drivers, mainly 
cause he was forced to rely on 
old stock footage for the races. 
Contrast between the live and 
filmed portions of the show was 
too great. 
italized on the suspense built into 
the play by Phipps during the final 
big race, and the show came ofl 
well. 

Supporting cast was headed by 
Bruno Wick. who registered as the 
mechanic; Lee Tokatyan, fine as 
Pinza’s son; Ester Minciotti, who 
scored as the wife, and Victor Var- 
céni, who did a nice job as the 
star’s friend and owner of the car 
company. Montgomery, incident- 
ally, was slightly embarrassed dur- 
ing his usual chit-chat with the 
star after the show. In answer to 
Montgomery's query about his fu- 
ture plans, Pinza noted that he is 
preeming a new show on NBC 
radio next Monday night (1) at 
10 p.m.—directly opposite Mont- 
gomery’s TV show. 
clared that “we'll be listening in.” 

: Stal. 


While conceding the lofty for- 
mat and objective of the CBS-TV 
“Omnibus,” the Ford Foundation’s 
90-minuter can stand discipline 
and tightening, as evidenced last 
Sunday afternoon (23). Alistair 
Cooke is a slick conferencier and 
mood-setter but he had too many 





carrying | 


Any singing he did | 


Herbert Bayard Swope, Jr. Mont- | 
illu- | 


be- | 


But he and Swope cap- | 


Producer de- | 


ee, 


¥"'Tele Follow-Up Comment 


++ 
terp montages, from “Three-Cy,. 
nered Hat” ballet. It had fine dr. 
matic moments, good fluid lensins 
but the objective—what the music 
influences him to paint—seemed 
somewhat contrived. He upsied 
with “An American Indian eatei,-. 
ing a turkey.”” Diego’s strong, pen- 
sive face was shown several times 
in effective closeup as he worked 
before a large window. 

Among the best of Cooke's tea. 
iturets was “a lesson in geograp) 
of the 1852 trek to California, with 
a-large map for illustration 

T) 





Ed Sullivan's “Toast oi 
Town” has had its ups and do 
on CBS-TV this season and last 
| Sunday night’s (23) stanza was un- 


‘ortunately one of the down shows, 
| Talent lineup was acceptable 
enough but there was no single act 
to spark the show. As a result. t 
overall impression was one oj 

uninspired offering, with only t\ 
production numbers giving the 
show any kind of a lift. 

Dagenham’s Bagpipers, a British 
importation current at the Latin 
Quarter, N. Y. nitery, teed the 
show well enough. With a bevy of 
femmes clad in kilts and going 
through various drill and jig rou- 
tines, the act was a good novelty 
and was handed fullscale produc- 
tion mountings by Sullivan and 
his co-producer, Marlo Lewis, in- 
cluding six mounted soidiers. Fo'- 
lowing acts, however, failed to 
follow through on the promise. 
| Paul Lynd, a comic now featured 
in the Broadway legit click, “New 
Faces,” impressed not at all with 
some standup patter on a trip 
through Africa. Sullivan credited 
the comic with scripting his own 
material—maybe he should hire 
some writers. 

Les Paul and Mary Ford, in an- 
other repeat on “Toast,” did their 
customary top job in the guitaring 
end of their act, with Miss Ford 
sounding well on the vocals. But 
| what this team needs, at least for 


a 


nhs 


co @ 


any visual presentation, is some 
animation.’ They couldn't match 
the good visual backing handed 


them for the show. Sullivan inter- 
viewed N. Y. Yankee slugger John- 
ny Mize on the correct batting 
technique, which was up io the 
usual par of the emeee’s sports 
interview spots. Then followed a 
six-minute scene from “My Dar!tin’ 
Aida.” another current Broadway 
inhabitant, Vocal and = dance 
| choruses from the show looked 
sood in the “Triumphal” scene and 
}it represented a hefty plug for 
the legiter, especially with the 
gratis pat Sullivan handed it. 
Ventro Clifford Guest enter- 
itained with his standard routine, 
including a vocal takeoff on a fox 
hunt and the troublé in getting 


jhis dummy to return to its case. 





ringmastering chores—fillips and | Irish tenor Christopher Lynch im- 
side issves—which diverted atten-| Pressed with his pipes but was 
tion from the basic appeal in the |handed a poor showcasing selec- 
film and live patterns that unfold- | tion in “Mighty Lak a Rose.” Num- 
ed. Overall, however, the third | ber dragged during the first chorus 
outing could give most everything | and Lynch sang two of ‘em. Anna 
in video a handicap and win by; Lee was on hand via a filmed 
several lengths. ' |commercial extolling the virtues 

On the live drama end. the top- | of the Lincoln-Mercury sponsors. 
per was Helen Hayes and Cyril | Stal. 
Ritchard in. Barrie's “Twelve| 


Ohio State. Cincinnati, | 


of sometimes biting satire and 
mockery of stuffed-shirtism. Both 
interpreted the Barrie warhorse to 
the polished hilt. with Joan Wet- 
more a solid assist and a nice but- 
ler’s bit by Noel Leslie. 
” Concluder was a crime film. 
‘The Stranger Left No Card.” by 
Sidney Carroll, starring Alan Ba- 
del in a masterful excursion on 
the “near-perfect crime” route. It 
had sustained interest leading to 
a whammo snapper, in which the 
murderer was.unmasked -sans—his 
knowledge. Direction of Wendy 
Toye; music by’ Hugo Alven and 
production by George K. Arthur 
‘for Meteor Films, shot in Wind- 
sor, England) were superb in every 
particular. ; 
Another film, treating of 
work of mag photographer Phil- 


ippe Halsman, was amusing as 
well as instructive. Laughs 
stemmed from the contraption 


(which would be a “mechanic” in 
circus parlance) employed by hin 
to shoot Eva Gabor and Linda 
Christian upside down, then show- 
ing the still rightside up. 
Brief celluloid on soil conserva- 
tion in the Texas Panhandle seemed 
like filler fodder against the sub- 
|For the prelim’ s seseniea min 
. corded spirit- 
| ual ‘Was an unusual facet of stage- 
| Setting. 





In a live setup, Julio de Diego. 
| Spanish painter, did a monotype 
| drawing during the second plav- 
jing of the Millers Dance, wiih 


Pound Look,” a 26-minute piece | 


the 


| The ancient burlesque bits have 
| tremendous: durability when ex- 
pertly rformed. This fact was 
|; again demonstrated on “Colgate 
Comedy Hour” Sunday (23) when 
| Abbott & Costeilo took over some 
‘of the vintage properties from the 
| Strip circuit and put them together 
in what proved to be a fast paced 
‘and frequently funny show 
,. Sole drawback on the items se- 
lected was the terrific amount of 
/punishment that must be absorbed 
iby Lou Costello in order to tully 
yachieve the purpose. T's -evictent 
{that Abbott and various assistants, 
| notably Sid Fields, put a loi of 
spirit into their performance. This 
|fact makes it donbly hard on the 
| pudgy comic. 

Among the bits performed by 
| them was the old mistaken identity 
| Sketch, and the bit in which te 
|duo must pose as statues. It’s dur- 
|able hoke that adds up to laughs. 
| The surrounding cast included 
+Peggy Lee, who hit an excellent 
|stride with her readings of “Lover 
whose Decca plattering of that 
{number hit the top selling list, 
Her other tune was “Sans Soucl. 
Which was given some production, 
but it was Miss Lee’s piping that 
|put it over. 

Fisher & Ross put an artistic 
‘note into the proceedings wit! 4 
well done terp routine. This duo, 
formerly with “Your Show 
Shows” remain one of the better 
dance exponents in video. The 


\ (Continued on page 39) 
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NTS IN ECONOMICS 

" E 

EXPER Friendly, moderator; Paul 
Hoffman, Leonard A, Scheele, 
philip Redd and Dr. Hurst R. 
Anderson, guests 

producer: Larry Beckerman 

39 Mins., Sun., 10:30 a.m, 


Sustaining 
= -TV, Washington 
Lin “invitation to learning” 


out presentation, frankly an ex- 

eriment on a two-shot basis, may 
Hell mark another milestone on the 
road to video maturity. Though 
aimed at resolving technical aspects 
of economics down to the level of 
the layman, it definitely assumes 
intelligence and interest on the 
part of the viewer, and is not meant 
for mass distribution. 

Show’s producer has been for- 
tunate in choice of Al Friendly, 
local news reporter and editor, as 
moderator. Friendly brings a pleas- 
ant personality, good voice and 
neutral accent, plus an authorita- 
tive air to the difficult subject of 
“How to Rap? Real Wages.” He 
js aided and abetted by four of the 
names in their respective fields, 
all of whom bring their experience 
and polish to the show. Credit for 
jnterest and smoothness of a dif- 
ficult and normally dry subject, 
however, goes to producer-director 
Larry Beckerman, who has already 
made a mark here with his docu- 
mentary treatment applied to TV. 

Format of the show is actually 
that of the classroom, with the 
modern addition of visual aids. 
Using specially filmed cut-ins, plus 
stock footage, as well as stills and 
charts, and even a bit of cheesecake 
the abstract explanations of what 
makes our economy tick as applied 
to wages is put into simplified, 
concrete form. 

Certainly any wage earner will 
be struck, perhaps for the first 
time, with so simple an evaluation 
as the fact that, with prices up 
three times over that of the scale 
50 years ago, and wages up 10 
times for.the same period, real 
earnings are actually triple that of 
our fathers half a century ago. 


This is the type of everyday appli- | 


cation used throughout show. An- 
other common touch was compari- 
son of pictured newspaper ads of 
50 years ago with ads of the same 
product (men’s suits) today. 

Each of the four top drawer 
guests explained in a filmed se- 
quence a different aspect of the 
country’s economic progress during 
the past half century. Program 
lagged at spots, with some of the 
expositions running overlong. Gen- 
eral effect, however, was well 
sustained. Ford Foundation boss 
Paul Hoffman walked off with gen- 
eral interest honors in his graphic 
outline of technical advances. He 
pointed out that. a single modern 
auto, if it could be built sans ma- 
chinery at all, would cost $100,000 
to complete by hand. 


Next week’s show, final one of 
experiment, will tackle the future 
in relation to wages, and in every- 
man's language. 

Future of show, of course, de- 
pends on reaction, with web suf- 
ficiently interested to have had a 
kine version flown to New York 
H. Q. Show’ warrants serious 
attention as evidence that educa- 
tional TV need not be confined to 
specially allocated channels. Tech- 
nique is interesting, too, opening 
up other fields in which it could 
be applied, as, for example, atomic 
science. Speeded up somewhat, 
particularly in guest stints, with 
expanded visual aids, such as ani- 
mation, it shapes as an important 
addition to the TV horizon. 

Lowe. 


TOWN CRIER 
With Tony Weitzel 
Producer: Lynwood King 
15 Mins.; Mon., Wed., Fri., 6:15 p.m. 
Sustaining 
WNBQ, Chicago 
Tony Weitzel, conductor of the 
Daily News gossip column, is now 
holding forth on this  tri-weekly 
WNBQ gabfest. Pitched on a 
strong Chamber of Commerce an- 
fie with emphasis on hometown 
tidbits, edition watched (19) was a 
mildly interesting, if slightly dis- 
Jointed, solo chatter session. 
Rundown ranged from comments 
On the Sonja Henie-Barbara Ann 
Scott publicity bubble to a feature 
On the role the U. of Chicago's 
Stagg Field played in the discov- 
ery of the atom bomb. In the “in- 
Side dope” category there was a 
Up that plans are under way to 
Consolidate. Chicago proper with 
ts numerous suburban satellites. 
Material was tossed off ad lib in 
Okay style for the most part but 
the columnist would benefit for a 
Script or reminder cards to help 
with the details of some of the 
yarns. He had a little trouble with 
the dates and the scientific lingo 
in describing the atom experi- 
ments. Fact that he moves around 
the set on cue also seems to add a 
Mental hurdle. The guy’s a new’s- 
— not an actor so why not plunk 
'm behind a desk and let him talk 
Naturally? Dave. 


PAUL WHITEMA 
CLUB N TV TEEN 


Producer: Skipper Daw 

Director: Art Stober = 

30 Mins., Sat., 7 p.m, 

TOOTSIE ROLLS 

WFIL-TV, from Philadelphia 

am werner, bate money’s worth 
ercials in newly-spons 

(22) Paul Whiteman TV Teen Clue 

which moves into a half-hour later 

Saturday evening segment (7). 

Opening shot of “Pops” informs 

that he has “the sweetest sponsor 

yet”; and he also asks the 750,000 

teenagers he has entertained to 

show loyalty by consuming prod- 

uct. Obviously off his-own lettuce 

| leaf diet, the bandsman munches 

on Tootsie Roll for plug. 

Whiteman uses his customary 
amateur talent show format, with 
four acts competing, three new- 
comers against the previous week’s 
winner, Studio audience of juves 
makes decision with an applause 
meter to determine volume of re- 
ception. Talent was standard for 
kid programs. An 11-year-old boy 
sang “Jambalaya;” a 14-year-old 
miss did a piano solo of “Warsaw 
Concerto,” and a pair of teenage 
accordion playing boys, who were 
very good, came through as the 
winners of the week. This had 
them compete against last week’s 
winners, a pair of Calypso dancers. 
| The dancers, who are now touring 
with a Whiteman unit, won over 
the accordionists. 

Prizes are a record player and 
$50 worth of platters to the run- 
ner-up, a radio phonograph for the 
week’s first prize. There’s a grand 
prize of a Nash car for the winner 
of five contests. Whiteman does 
the intros with a pretty girl assis- 
tant. One commercial is given a 
real production. Thanksgiving 
number finds group of youngsters 
in Pilgrim costumes, running from 
opening prayer by moppets, to 
climax of a feast topped off by a 
Tootsie Roll dessert. Pair of tots 
did best plug, with a dialog rou- 
tine leading up to their singing 
commercial “Take a Tip.’ Gagh. 
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MUSIC HALL 
With Gracie Fields, Tessie O’Shea, 

Harry Gordon, Robert Wilson, 

Dave Willis, Jack Radcliffe, 

Ganjou Bros. and Juanita, 

George Martin, Bobbie Kimber, 

Glasgow Police Pipe Band and 

Dancers 
Producer-director: Richard Afton 
90 Mins., Sat., 9:20 p.m. 
Sustaining 
BBC-TV, from Glasgow 

Scrappy show, telecast from stage 
of historic Metropole Theatre, 
Glasgow, and the first TV Music 
Hall program from the Auld Lang 
Syne city, was distinguished by 
guest appearance of Gracie Fields, 
described as “first lady of British 
music hall.” Show was badly cast, 
having too many acts of the same 
category, and suffered from being 
poorly emceed by Bobbie Kimber 
with his doll, Augustus Peabody. 
Little of the spirit of vauderies was 
caught, and camera shots often 
showed performers as midgets far 
away below stage from angle in 
Tircle. 

One of the hits of bill was Scot 
comic Dave Willis, who recently 
went into retirement from show biz 
after a long career. It was his TV 
debut and he proved himself, as 
always, visually funny and a per- 
fect clown. Robert Wilson, hand- 
some kilted Scot singer, clicked 
with numbers like “Skye is My 
Home” and the jaunty “A Gordon 
for Me,” and exited to warm mit- 
ting. Harry Gordon, senior Scot 
comedian, offered a Brownie take- 
off, which wasn’t quite the best 
material for TV. Jack Radcliffe, 
yet another Auld Lang Syne comic, 
appeared with stooges in a High- 
land sketch, and scored mildly. 

In the bill caught, Kimber, male 
vent who poses as a femme, was 
hired to act as emcee, making 
announcements from a box. He 
appeared as a fiabby, rather revult- 
ing femme on the TV screen, and 
not the elever artist he is in vaude- 
ries. 

Bill was distinguished by appear- 
ance of Miss Fields, whose accom- 
plished artistry took a big trick 
with invited stubholders and na- 
tionwide viewers. She sang, in 
tribute to Scotland, her comedy 
classic “Grandfather’s Bagpipes, 
plus pops “Somewhere Along the 
Way” and “You Belong to Me. 
She was at best in the oldie Put 
Your Shoes on Lucy and in 
“Glocamorra,” latter_ sung with 
real tenderness. Bert Waller 

led the ivories. ’ 
haneitish comedienne Tessie 
O’Shea proved fairly effective in 
comedy, being garbed in the = 
George’ Martin, young Englis 
funster familiar on TV, ma ¥.. 
brief appearance in box alongsi ; 
compere Peabody, though as 
billed on program, ana indulged in 
some n.s.g. comedy. Ganjou Bros. 





and Juanita (4) offered their w.k. 





RITZ BROS. SHOW 

(All Star Revue) 

With Al, Harry & Jimmy Ritz, 
Mimi Benzell, John Ireland, Bill 
Skipper, Lou Bring orch, others 

Producer: Bill Harmon 

Director: Sid Kuller 

Writers: Kuller, Snag Werris 

60 Mins.; Sat., 8 p.m. 

Participating 

NBC-TV, from Hollywood . 
Videbut of the Ritz Bros. on 

“All Star Revue” last May was 
such a comedic stunner as to 
arouse trade and John Q. Public 
palaver on how the three boffo 
buffoons would come out in the 
followup. What they proved upon 
reentry (22) is that six months is 
too long to wait for their kind of 
madcappery. 

On the other hand, the freres 
are playing it smart, preferring a 
now and then route to regular 
spottings, thus preserving their 
novelty and cushioning themselves 
vs. possible vacuity in material. If 
material is an occupational hazard, 
it doesn’t appear to apply to mid- 
dleman Harry and endmen Al & 
Jimmy Ritz. Perhaps it’s because 
they bring their extra-added panto 
and grimace artillery into play 
with their tonsil work. They’re a 
thoroughly engaging trio who mate 
skill with speed and continuous in- 
terest to the extent that an hour 
seems a lot shorter. When the 
time element is se telescoped, an 
act is a two-ply success d’estime 
and d’b.o. Theirs was virtually-a 
sustained effort, there being few 
moments when they were not on 
camera, 

Note should be made of the 
socko special lyrics and music pro- 
vided by Sid Kuller and Hal Borne, 
with Kuller the overall director; 
the sustained high level of music 
dished up by the Lou Bring orch; 
the snappy terpassages framed by 
veteran choreographer Seymour 
Felix; the production reining of 
Bill Harmon and supervision of 
Joe Bigelow; and, naturally, the 
cogent script fashioned by Kuller 
and Snag Werris. 

The stanza’s dippy theme was 
set immediately via the trio’s spe- 
cial ditto entry that had them cre- 
ating bedlam in and with te stu- 
dio audience. In rapid segue, two 
bright little boys (unbilled) were 
shown in big-shot talk which -es- 
tablished their yen for an entire 
session of bedtime stories carried 
out by the stars, guests and troupe. 
In the first of these, pinpointing 
Thanksgiving, the line wiggled a 
sizzling tribal number of Injun 
pattern, with a smash leaping solo 
by Bill Skipper. 

From this there developed the 
trio’s Mayflower number, accent- 
ing a hot Pilgrim song special with 
Russky, etc., terpolations plus the 
line’s vintage dances. Next up for 
dissection was a Snow White & 7 
Dwarfs takeoff with H. Ritz as 
the hokey Queen and a_ laugh- 
loaded poetry-in-potion segment 
by the threesome. 

The two moppets set the stage 
for coloratura soprano Mimi Ben- 
zell with highfalutin’ handling of 
opera verbiage. The Metopera 
looker, in a dazzling lacy gown of 
revealing values and to a snazzy 
floral arrangement in the _ back- 
ground, belted over an aria from 
“Traviata” and then was joined by 
the freres in one of the slickest 
plugs Pet Milk has ever received. 

Miss Benzell moved into the 
bedtime story preparation via 
“Ivanhoe.” With the brothers in 
again, this time as tailors of “Klas- 
sy Klothes for Knights,” preceded 
by a corking femme vocal group 
and hoofing ladies in waiting, the 
joint was in an uproar with delib- 
erate Joe Millers, shenanigans 
with knights in shining armor and 
the threesome’s frantic workout on 
cymbals attached to. their hands, 
knees, etc. This segment was a 
weak showcase, however, for film 
actor John Ireland, in title role, 
who had little to do and seemed ill 


at ease. 
One of the high points was a 
special linked to arry Ritz— 


“The guy in the middle is the’ fun- 
niest (ihe other two are just-a pair 
of bums’). From here on there 
were a series of mirthful chal- 
lenges fo prove inuividual supe- 
riority. A couple of pies were held 
aloft by Al & Jimmy for an un- 
used teaser, to prove they can 
work sans slapstick, but Harry 
plopped his puss into it “acciden- 
tally” for the snapper finish. In 
the end-piece, the orch delivered 
a chorus of “Dinah” that was de- 
liberately too hot and fast for the 
Ritzes to come in On, so they set- 
tled for building up the next (29) 
“All Star” with George Jessel. All 
in all, a very funny show. Trau. 


RPL PROGRAM 





adagio dance act of thrills and 
spectacle, but this was not captured 
by the cameras to any worthwhile 
effect. 

Click of the bill, apart from 
Gracie Fields, Dave Willis and 
Robert Wilson, was the Glasgow 
Police Pipe Band and its champion 
Highland dancers. Gord. 





AT HOME WITH ROBERT FROST 
With Bela Kornitzer 
Producer - Director: Richard de- 

Rochemont 
30 Mins., Sun, (23), 5:30 p.m. 
Sustaining 
NBC-TV, from Ripton, Vt. 

This is the second half-hour film 
in the series of conversations with 
elder wise men specially produced 
by NBC-TV and which got off ta. 
such an auspicious start a few 
months back when Bertrand Russell 
was the subject. This time NBC 
asked Robert Frost, the eminent 
American poet and four times 
Pulitzer Prize winner, to talk about 
his life and his work. Frost’s guest 
for the occasion (the film was shot 
at the poet’s home in Ripton, Vt.,) 
was Bela Kornitzer, Hungarian- 
born author of the recently pub- 
lished “American Fathers and 
Sons,” making for an interesting 
contrast in personalities, with Kor- 
nitzer in the role of interviewer. 

It may be that one of the charms 
of this exceedingly interesting TV 
series lies in the informality and 
naturalness achieved by the “at 
home” atmosphere in which Frost, 
like Russell previously, talks from 
his own living room. But the over- 
all excitement generated comes 
from the personality himself and 
the first-hand delineation of his 
thoughts and philosophy. 

It is a rare intellectual exercise 
and stimulant, certainly educational 
TY at its best. NBC deserves heaps 
of praise for conceiving and ex- 
ecuting the idea with such singular 
finesse. Under the sure directorial 
touch of Richard deRochemont, 
who also produced the film, it was 
a compact profile out of which 
emerged enough intriguing facets 
of Frost—the man and the poet— 
to invite further perusal of his 
writings. (Frost himself, in the 
course of conversation, recited two 
of his poems, “Stopping by Woods 
On a Snowy Evening” and “The 
Drumlin Woodchuck.”) TV would 
have to look far for a better pro- 
jector of Frost’s poetry, and in- 
cidentally, it was a teasing tidbit 
of the possibilities for a regular 
TV diet of such readings. 

The quality of the interview 
suggested some carefully thought- 
out questions that were judiciously 
edited. Kornitzer remained in the 
background, with only his voiced 
questions to spark Frost’s reminis- 
cing on his own life and discussions 
on humanity and the world at 
large, Too, the quality of the film 
was such that the viewer was never 
conscious of the fact that this was 
not a live pickup. Rose. 


HOBBY TIME 

With Bill Healion 
Producer: Healion 

15 Mins.; Sat., 10:30 a.m. 
Sustaining 

WNBQ, Chicago ‘ 

Although obviously a one-cam- 
era cheapie, this is a neat little 
package that could well draw a 
good following from among the 
kids who like to putter around 
maluing model airplanes and things 
of that sort. Hosting is Bill Healion, 
a member of the Chi NBC direc- 
tors pool, who on the side is a 
homecraftsman enthusiast special- 
izing in mode! planes, trains, etc. 
The smooth ease with which he 
carried off the ad lib demonstra- 
tion viewed (22) belied the fact 
that this series is his first on- 
camera assignment. 

As is typical of WNBQ’s growing 
list of ‘how to” service type shows, 
this one -benefits from apparent 
advance preparation to assure the 
maximum visualization. Healion 
currently is showing how to build a 
jet space ship. On this installment 
he’ demonstrated the construction 
of the wing fuel tanks and the ver- 
tical stabilizer. By the use of’ charts 
the detailing was reduced to 
A-B-C simplicity so as to make the 
steps easily followed b ‘the teen- 
agers. : ae 

It’s another example ‘of how ‘a 
little imagination and the right 
guy for the job can make gn in- 
teresting program at a minimum 
cost. Bave. 





30 Mins.; Wed., 11:30 a.m. 
Sustaining 
WRGB, Schenectady 

Rensselaer Polytechnic Institute 
of Troy, oldest ne eens 
school of engineering, is filling a 
spot on “Community Campus” for 
the second season. Some improve- 
ment over last year is noted, but 
a tendency still prevails to make 
insufficient use of students—rigor- 
ous class schedules may be a rea- 
son. 

On one block viewed, three un- 
dergraduates discussed Institute 
fraternities, supplementing their 
remarks with campus-shot motion 
pictures. Emphasis was placed on 
the social-service side of the 
secret-letters and the fact all 
freshmen were invited to pre- 
initiation parties. Telecast had 
rough spots, but allover, it main- 
tained a fair level. 

Another segment, highly helpful 
to certain adult viewers, dealt with 
the architectural, interior decorat- 





LIFE IS WORTH LIVING 


| With Bishop Fulton J. Sheen; Bill 


O’Toole, announcer 
Director: Frank Bunetta 
30 Mins.; Tues., 8 p.m. 

ADMIRAL CORP. 
DuMont, from New York 
(Erwin, Wasey) 

If Bishop Fulton J. Sheen is 
aware that discussion has been 
stirred up over the propriety of a 
religious dignitary appearing on 
TV under a commercial banner, 
it wasn’t apparent on his first Du- 
Mont (18) appearance for Admiral. 
Much in the fashion of perform- 
ers of less rarified background, the 
Bishop even was so generous as 
to toss out a couple of personal 
sponsor references in the usual 
“first show” welcoming. He said 
his former unseen “stagehand,” 
Skippy the Angel, had gone to sea 
during the summer hiatus and “is 
now bearing the great name of 
Admiral.” The juxtaposition of 
saintliness and salesmanship was 
unique. 

The Bishop this season is con- 
ducting his talks on stage before 
a studio audience. This means 
there is applause at his entrance 
and closing, and laughter at the 
easy quips sprinkled through the 
discussion. These standard produc- 
tion trimmings contrasted sharply 
with the austere library set, the 
Madonna and Child figurine prom- 
inent in the background, the vest- 
ments worn by the Bishop and, 
particularly the high office of the 
church he fills. 

However, despite the reserva- 
tions of some over the commercial 
alliance and the perhaps minority 
reservations of the philosophy he 
espouses, such is the Bishop’s per- 
sonal attraction and showmanship 
that his weekly visits may be ex- 
pected to again attract audiences 
of the size which since his debut 
late last winter projected him into 
TV “stardom.” 

Substance aside, his presentation 
this time would have profited tech- 
nieally from some tightening. Per- 
haps because the pacing went 
slightly awry on this teeoff stanza 
or perhaps because his discussion 
of the perfect jife, perfect iove and 
perfect truth hit such a cosmic 
plane as to pose problems of com- 
munication, the discourse failed to 
wrap up with the expected logical 
and emotional climax. 

The churchman is turning the 
fees shelled out by Admiral over 
to Mission Humanity for interna- 
tional charity. (The prelate made 
an announcement on this at ,;the 
close). Admiral’s opening and clos- 
ing blurbs left no doubt that it is 
using its association with the clerio 
to sell its merchandise. Dave. 


BANDSTAND 

With Bob Horn, Lee Stewart 
Director: Staff directors 

75 Mins., Mon-Fri., 3:30 p.m. 
Participating 

WFIL-TV from Philadelphia. 

Bob Horn and Lee Stewart host 
a crowded open house for teen- 
agers at WFIL-TV. Horn has been 
a top local deejay in radio for 
years and is at present director of 
studio music for the WFIL sta- 
tions. Stewart has also had his own 
platter programs. They interview 
recording personalities and keep a 
“bunny hop” dance contest run- 
ning that packs the studio with 
high school steppers. Horn has a 
remarkably easy personality and 
makes the task of handling a big 
crowd of youngsters seem as 
ae it were a simple thing to 

0. 

Personalities that show on pro- 
gram usually come from local 
niteries. Richard Hayes guested on 
program caught (19), coming from 
Camden’s Club Shaguire. Hayes 
did a “lip-sing” to his own waxing 
of “Forgetting You.” In chant he 
thanked .Horn and Stewart for 
their part in his success and signed 
autographs for the bobbysoxers. 

“Bandstand” has such pull that 
membership cards have to be is- 
sued to take care of jams. “Bunny 
Hop” gives actional kids a chance 
to work off steam and winners in 
the finals are to get week-end trip 


| to. New. York and visit Ray An- 


thony. Runners-up are given rec- 
ord players. Both film and disks 
are used for dancing. The rollcall 
showed teenagers came from every 
section of the city and suburbs. 
Horn picks his favorite record of 
the week and has group of juves 
yA for discussion of selection. Au- 
dience seems musically literate 
and doesn’t hesitate to disagree. 
Johnnie Ray is the big favorite 
with all variations of pop music 
followers. Record shop set offers 
good visual plug for releases, with 
albums on display. Gagh. 





ing, landscaping and legal prob- 
lems involved in building a home. 
Prof. John Burtis headed the 
anel. Theodore Simpson, of Al- 
ny, who has appeared on area 
radio programs, talked most artic- 
ulately about decorating. A third 
half-hour featured a panel on oil 
production, especially in Vene- 
zuela and Saudi Arabia. Jaco. 
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Television Chatter 





New York 
Alan Dinehart left N. Y. last 
night (Tues,), returning to Coast 
to direct the Alan Young vidpix 


series . ABC-TV pianist Earl 
Wiid doing two concerts with the 
National Symphony Orch of D. C. 
.. . Robert Cummings’ “My Hero” 
hit a 19.3 Trendex in its first time 
out . . . Geraldine Lawhorn, blind 
and deaf actress, guests on WJZ- 
TV's Lee Graham show tomorrow 
(Thurs.) Ann Thomas doing 
“One Woman's Experiences” on 
WABD this week . . WCBS-TV 
will carry the N. Y. Mirror Youth 
forum pickup this year, rather than 
WNBT as in previous years. Forum 
is scheduled for the Hotel Astor’s 
Grand Ballroom Dec. 6... Singer 
Vic Damone, recently~promoted to 
the rank of corporal in the Army, 
guesting on CBS’ Jane Froman 
show Saturday (29) . .. Bernard 
M. Kliman, one-time ad chief for 
Gruen Watches, joined Hirshon- 
Garfield as an account exec for 
several of the agency’s jewelry cli- 
ents ... Second annual Mardi 
Gras ball of N. Y.’s Junior League 
will again be televised by WNBT, 
with the show 7 
from 11:15 p.m. to 12:15 a.m. Jane 
Kalmus will repeat as TV produc- 
tion consultant, working with pro- 
ducer Fred Cole. 

..Denald O’Connor’s stint for 
“Colgate Comedy Hour” Dec. 14 
will be filmed by Ralph Staub, di- 
rector of Columbia Sereen Snap- 
shots, for the short subject series 
. . . December issue of American 
Magazine has profile on Gertrude 
Berg. 

DuMont Labs board last week 
declared a quarterly divvy of 25c 
per share on ‘its 5% cumulative 
convertible preferred stock, -pay- 
able Jan. 1 to stockholders of rec- 
ord Dec. 15. ..Westinghouse 
newed CBS-TV’s “Studio One” 


through 1953, and Alcoa picked up | 


its option on Edward R. Murrow’s 
“See It Now” on the same web 
for another year...Everett Cham- 
bers set. for a feature role on 
NBC’s “TV Playhouse,’ Dec. 7 

With Arthur Godfrey off on a hunt- 


ing trip this week, Robert Q. Lewis | 


is subbing on his morning simul- 
ca 
freY on 


“Talent Scouts” Monday 


night (24), and Victor Borge will | 


fill in on “Godfrey and Friends” 


tonight (Wed.). All shows are on 
CBS Robert Wood, assistant 
CBS-TV_ station relations chief, 


currently huddling™affiliates in the 
southwest and on the Coast. He'll 
spend Thanksgiving (Thurs.) with 
his family in L. A. and return to 
N. Y. Dec. 4. 

Diana Herbert in as lead on 
CBS’ “Man Against Crime” to- 
night (Wed.) .. . Robert C, Dur- 
ham, Metropolitan Life’s ad chief, 
has joined Kenyon & Eckhardt as 
assistant to the prexy in non-ad- 
ministrativé functions .. . Edward 
Sutherland, former Hollywood pro- 
ducer-director and later a _ pro- 
ducer with NBC-TV, has joined 
McCann-Erickson as radio-TV pro- 
duction chief . . . Ben Grauer flies 
to Denver Saturday (1) to narrate 





scheduled Feb. 17 | 


re- | 


s; Garry Moore replaced God-| 


two shows on NBC-TV for the 
American Medical Assn, backed 
by FE nein Kline & French Labs, 
next week . . . Ed Herlihy off to 
Cleveland to do a film... Allan 
Stevenson on ABC-TV’s “Ellery 
Queen” fonight (Wed.) ... “Kiddie 
Kollege” on DuMont omitting Dr. 
Posner commercials on Sunday 
(30) in a salute to United Nations 
.. . Bob Wilson’s “Saturday Night 
|News” for Savarin has hit a 14.0 
Pulse, one of the top ratings for 
}a local newscast . . . Jacqueline 
|Susann, wife of CBS-TV producer 
|Irving Mansfield, starts on 
Time” via WPIX (TV), N. Y. 
morrow (Thurs.), in the 2-2:30 p.m. 
slot. Variety show features Nicky 
Roberts ‘and the Three Bars. Frost- 
land, Inc. picks up the tab. 





Hollywood 


Kine of Freddy Martin and his 
;orch in half-hour show was made 





| at KNXT, with MCA to show it to| 
.. Kitty Kal-| 


prospective sponsors . 
|len guests on Martin & Lewis’ Col- 
| gate Comedy Hour stanza on NBC- 
|TV Nov. 30, and Tony Martin was 
| booked for Bob Hope’s Dec. 7 Col- 
| gate stint.. 


iclub yesterday (Tues.) were Donn 


| Tatum, ABC-TV, moderator: Al 
Simon, tele-pix producer; Nat| 
| Wolff, AM-TV v.p. for Young &| 


| Rubicam; KTLA v.p. and manager 
ben Landsberg, and Hal Roach, 
ioe, . 


lin N. Y. 
| web . KECA-TV telecasting 
| Pasadena Rose Bow] Parade Jan. 1 
| twice in its entirety, with Big Four 


| Appliance Dealers and Challenge | 
| Creamery angeling ... Bob Spreen | 


jinked to angel segment of Benny 
| Strong show on KECA-TV .. . Col- 
gate Comedy Hour producer Sam 
|Fuller to N. Y. Dec. 1 for week’s 
confabs’ with 


NBC-TV execs, | 
|}agency and = sponsor . Tom! 
| Ashbrook sponsoring ‘Moonlight 
| Movietime” on KECA-TV for 26 
| weeks ... “Ski Tips,” with Jack 


| Slattery emceeing, and Associated 
| Ski Dealers bankrolling, bowed on 
KHJ-TV ... Jerry Ross returns to 
ABC as AM-TV publicity after a 
17-months tour of duty with the 
U. S. Air Force, while Vic Row- 
iand, who had his spot, has ankled 
to join KONA in Honolulu as flack 


topper... Thrush Anna May joins 
cast of Tex Williams show on 
| KNBH ... Eastern-Columbia inked 
|a pre-Christmas special pact for 
|weekly show on KECA-TV... 
|Robert Stack’ guested on_ initial 
“Andy Kelly Presents’ show on 


pickin 
Auto 


up the tab... Earl Scheib 
ainting inked 52-week pact 


$5,000, claiming web terminated 
pact it had for blurbs with no 
notice. Spots were on KNXT... 
KECA-TV manager returned from 
two-week vacaticn through the 
midwest . .. Don Hine and Bob 
Adams named to head program- 
ming at KNXT, while Bill Brennan 
was upped to exec producer... 
ABC topper Bill Phillipson to 





_— 





| Dec. telecast. 
|a p.a. for the Chi Television Coun- 
|cil Dec. 17. . . Motorola registered 
inet earnings of $949,558 for the 
|September quarter, equal to 49c. a 


“Fun | 
to- | 


| 27. 


. Participating in panel | 
discussion on TV before L. A. Ad! 


re . . Judy Caneva huddling with | 
| NBC program director Bud Barry | 
on future TV deals with! 


| Secret” . 


|Norman’s new 


KTTV, with Kaiser-Fraser Dealers - 
Sneil, 'preemed by Jay Grill on his “Fun 


for “Feature Films” on KECA-TV | 
. . Brady Car Co. sued CBS for | 


spend the holidays in N. Y. with 
his family, 





Chicago 

John Burns shifted from the 
New York to the Chi NBC-TV film 
sales staff... Russ Reed’s “Chi- 
cago Weather” now SRO across- 
the-board with Whirlwin Antenna 
and Shinola sharing the tab... 
Burr Tillstrom’s “Kukla, Fran and 
Ollie” has logged in its annual pro- 
duction of “The Mikado” for the 
Same gang is doing 


share . .. WGN-TV tonight (Wed.) | 
launches “How’s Your Health,” 


| beamed with the cooperation of the 
.| “Matinee” 


Illinois State Medical Society .. 
Starting date of “Hail the Champ” 
via ABC-TV moved back to Dec. 
Fred Amend candy firm will 
bankroll the alternate-week Satur- 
day morning kid’s show . . . Busch 
Jewelry has taken over Frank 
Reynolds’ 11:45 p.m. newscast on 
WBKB WGN-TV _ peddiled 


| Thursday night feature pic to the} 
|Chi Hudson Dealers. . 


. Refiners 
Distributing Co. repacted Tom 
Duggan’s WNBQ Sunday night 
sports half-hour . . . Slavin Motors 


| beaming the “‘Night Editor” vidpix | 


Tuesday nights on WGN-TV .. . 
Mystik Products bought 
“11th Hour Theatre” Wednesday 
nights. 


San Francisco 

Ford Foundation granted Stan- 
ford University $8,900 for a filmed 
TV series on Uncle Sam's eco- 
nomic obligations to the rest of the 
world. Dr. Stanley T. Donner will 
produce . . What's cooking? 
KRON’s TV Cook, Edith Green, 
flew to Hollywood to voice Del 
Monte commercials on “All Star 
Revue” ... And KGO-TV’s Chef 
Cardini sky’d to New York to guest 
on Garry Moore’s “I’ve 
. Local TV kid enter- 
tainers—Buckskin Dan. Billy Rey- 


nolds, Captain Fortune, Jolly Bill, | 


Glen Heywood, Lou Hurley, Lu- 
cille Bliss—headlined the Mission 


|Merchant’s “Santa Claus Lane” 
parade and The Guardsmen’s 
Christmas Tree show .. . KRON- 


TV attempted to please rival grid 
fans by beaming the Stanford- 
California “Big Game” complete 
with microwave flashes of the 
USC-UCLA battle during 


WNBQ’s | 


Got al ries’ which was kinnied at NBC’s 


|El Capitan Theatre on the Coast. 


| Life” 


e es 
Holiday Pre-emptions 
Give WCBC-TV Cause 
eo ¢€ 

For Giving Thanks 
WCBS-TV, the CBS video web's 
N. Y. flagship, is pre-empting 
two network time periods tomor- 
row (Thanksgiving) because it 
can fill the time with sponsored 
|shows while the net’s shows are 
sustaining. Network programs be- 
ing bounced off for the one day 
only are the “Mike & Buff” show, 
| aired from 3:15 to 4 p.m., and “UN 
in Action,” aired from 4:30 to 5. 
Going into the “Mike & Buff” 
time period is WCBS-TV’s “Late 
Matinee,” a feature film oldie. 
is usually aired from 5 
to 6 p.m. but the network pre- 
jempted that period tomorrow for 
jthe special Longines-Wittnauer 
| Thanksgiving show. As a result. 





}it’s being moved back into the 
learlier spot with its complete 
lroster of participating sponsors. 


|In for the UN show is a special 
one-shot film documentary spon- 
|sored by International Harvester 
|and titled “Young Mr. America.” 


Dinehart Peddling Kine 





Of Nelson Eddy TVer 


Alan Dinehart was in Gotham 
|last week showing the kinescope of 
'“Nelson Eddy’s Backyard,” situa- 
ition comedy with music, to prospec- 
|tive sponsors. Agent Nat Gold- 
stone is in N. Y. this week to han- 
dle negotiations on the projected 
television series, which Jerry Hor- 
|win, former film story editor and 
| more recently story editor for CBS- 
|TV, is working on. 
| Dinehart produced, wrote (with 
Lou Huston) and directed the se- 


lition te Eddy, series features 


Art GUase 


Jan Clayton and Chick Chandler. 


|It will be done live from the Coast 
|with Paul Weston’s orch. 


Eddy, who was on “This Is Your 
two weeks ago when Jean- 
ette MacDonald was the subject, 


| was sought by Martha Raye for her 
| Dec. 7 stint on NBC-TV’s “All Star 
ie | Revue,” but turned down the bid 
‘Big | because of a conflicting commit- 


Game” half time, during timeout! ment. 


lulls, and then until conclusion 
after the “Big Game” ended... 
Ruth Shepard upped to KGO-TV 
film editor ... Claes Wyckoff to 
L. A. to guest on “Church in the 
Home” teevee show .. . Telenews 


| Theatre to take the Met’s telecast 


Dec. 11... Beth 
song, “I Have a 
Dream to Sell, Who'll Buy It?” 


of “Carmen,” 


Matinee.” 


WNBT Sets Up Special 
‘Gift Section’ on Shows 





As Aid io Yule Shoppers 


WNBT, key station of the NBC 
video web in N. Y., has lined up a 
special “‘gift section” on a number 
of its regularly-scheduled shows, 





Wingate to WNBT 


John Wingate, WOR and WOR- 
TV, N. Y., newscaster, has resigned 
from the station. He’s moving over 
to WNBT, N. Y., where he'll do the 
new cross-the-board newscast for 
ESSO in the 6:45-7 p. m. slot. 

Agency for Esso is Marshalk & 
Pratt. Wingate most recently had 
been serving as WOR-TV news 
head following the exit two months 
ago of WOR news-special events di- 
rector Dave Driscoll and his as- 
sistant Edythe Meserand. 





Salt Lake City—Hal Zogg, KUTA 
program director, has _ switche® 
over to the sales department. He'll 
continue airing his disk shows. 











‘Quiz Kids’ Shares 
TV ‘Budget’ Time 


CBS-TV's “Quiz Kids” will be 
playing to their parents and not 
to their schoolmates soon, under g 
new programming plan wrapped 
up this week by the web. Show, 
now aired Sunday afternoons at 4, 
is being moved into the Saturday 
night 10 to 10:30 slot, where it wil 


alternate with “Balance Your 
Budget.” Cat’s Paw, which had 
bankrolled “Kids” on alternate 


weeks only in the Sunday after- 
noon period, will continue on the 
same basic Saturday nights. 

Reason for the move, according 
to -CBS, was the desire to incor- 
porate two shows sponsored alter- 
nate weeks only into the same time 
period. “Budget” is bankrolled on 
a skip-a-week basis by Sealy Mat- 
tress, with the alternate week sus- 
taining. Now, with Cat’s Paw going 
along with “Kids,” the web will 
have the entire Saturday night 
half-hour sponsored. 

Meve ef the “Kids” show wan't 
be made until Jan, 17. Veb at 
that time will fill the show's cur- 
rent Sunday afternoon slot with a . 


| publie service show, unless it can 


find a sponsor for one of its pro- 
jected new packages prior to that 
date. 


Don Herbert Repacted 
For NBC-TV ‘Mr. Wizard’ 


Chicago, Nov. 25. 

Don Herbert, conductor of NBC- 
TV's “Mr. Wizard,” has been hand- 
ed a new year’s lease on the Satur- 
day afternoon science demonstra- 
tion show by the Cereal Institute, 
New pact goes into effect Jan. 1. 

Herbert and Bruce Lindgren, his 
young colleague on the program, 
take their annual hiatus next 
month but the show continues via 
the kine route. Herbert and pub- 
licist-wife Maraleita Dutton go to 
New York Monday (1) for a two- 
week stint promoting “Mr. Wizard's 
Science Secrets,” penned by Her- 
bert and recently off the Popular 
Mechanics presses. 

Book, incidentally, is into its sec- 
ond printing after a 25,000 first- 
run. 








WINS’ Grocery Tieup 


Following the. successful mer- 
chandising pattern of other Cros- 
ley Broadcasting operations. WINS 
(N.Y.) has made tieups with five 
grocery chains, Fairmart, D'Agos- 


tino, Moishes, Dan’s and Dia- 
mond K. 
Markets, tagged ‘“WINStores,” 


will get time on John Bradford's 
strip in return for plugging WINS’ 
sponsors. 


— ats "y < 





which it’s pitching to advertisers 
- for as low as $20 per spot to help 
Aj them sell their Christmas mer- 
chandise. Plan, according to sta- 
tion execs, is designed to help the 
local citizenry select their gifts by 
going window shopping in their 
own homes via TV. 

Each gift item is to be spotted 
for a full 30 seconds on the air, 
with an announcer describing it, 
giving the price and urging view- 
ers to come into the sponsor's 
store to make the purchase. WNBT 
is offering to provide a copywriter 
to script the commercials and a 
Christmas setting on each show to 
display the gift items to the best 
advantage. Station will also set up 
a telephone service to answer any 
questions from viewers. 

Sponsors buying in on’ the spe- 
cial deal must sign for at least one 
announcement in each program 

F period cross-the-board for a mini- 

ae ee S | mum of 15 days, with the deal 

4 wa. | Starting Monday (1). Among the 

this shows listed to carry the “gift sec- 

tions,” with their prices, are the 

WNBT local cut-in on “Today,” at 

$20 per spot; “Breakfast with Mu- 

sic,” at $35; Herb Sheldon show, 

at $35; Jinx Falkenburg McCrary’s 

“N. Y. Close-Up,” at $50, and the 
Skitch Henderson show, at $100. 









Profitable TV Audience 


exclusive with 
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WDEL : 


WILMINGTON, DELAWARE 
all stations in this 


TOPS sxx 


Let # sell your product effectively, 
economically. 


Write for information. 





Only TV 


station 


tation seen — in large 






rich Pennsylvania market area 


Collough. Pres 





Y/ SF 4 j q 
“TET 7 “Figures released Augutt 1952 


Memphis—Ed Crump (no rela- by U. $ Dept. of Commerce. 


tions to political Boss Ed Crump 
here) has been upped to program 
director of WMPS, Memphis’. ABC 
outlet. He moved into his present 
slot from the continuity depart- 
ment. He formerly was with 
KWEM, West Memphis, Ark. 


Represented by : 


ROBERT MEEKER ASSOCIATES 


Pemante. 
ROBERT MEEKER ASSOCIATES 


New York New York Chicago Los Angeles San Francisco 


Los Angeles 








San Francisco Chicago 
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In one Week, WNBC Spot Radio announcements tel 
combined with CHAIN LIGHTNING displays increased 
the sale of Knickerbocker Beer by an average of 300%. i 
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| At the end of the first cycle, Ruppert signed a 52-week contract with 
WNBC and increased their original expenditure by 428% in 1952. 


Today the most successful radio advertisers buy more than time... 

They buy Radio time that works in the home, as well as at the point of saie. 
CHAIN LIGHTNING is Radio at work where desire is created and where 

sales are made... in the home and in the store. It provides you with 1,600 

‘special display’ stores in the New York market, and the plan will soon be extended 
to include 3,000 cooperating independent supermarkets. 
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| CHAIN LIGHTNING is also available at WMAQ Chicago, WTAM Cleveland, 
5 and KNBC San Francisco, through NBC Spot Sales. If you are an advertiser 
4 | with ‘food store’ distribution, you can get the same sensational sales results 
hi as Knickerbocker Beer. Call your NBC Spot Salesman or WNBC directly 
i | for details on CHAIN LIGHTNING i in New York. 
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| REPRESENTED BY SPOT SALES 
1) 80 Rockefeller Plaza, New York #0, N.Y. 
i *No other radio station can Chicago Cleveland Washington San Francisco 
offer adverfisers merchandising Los Angeles Charlotte* Atlanta* 
support in @s many chain *Bomar Lowrance Associates 
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as WNBC, | 
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WCAU Cuffs Coronation | 
Trip on Radio Contest 


Philadelphia, Nov. 25. | 

Joseph Connolly, v.p. in charge | 
of radio for the WCAU stations, | 
has launched a contest promotion | 
to back up its early morning, 
cross-the-board programs. Grand | 
prize is a trip to the coronation of 
Queen Elizabeth and winner must | 


‘> a letter of 25 words or less 


tell 
“what I Like About Radio.” 
trneluded in each reply must be 
prne coronation clue words. The 
words are broadcast over WCAU 
at ist every half-hour in the 6 
ie 9 am. period. Weekly prizes 
will also be awarded, with all 
prize-winners eligible for 


weekl3 
the grand award. 

WCAU has skedded newspaper, 
pillboard and strong on-the-air an- 
nouncement campaigns to back 
promotion. Segments participating | 
Amos Kirby's “Rural Di- 
gest,” 6 a.m.; John Trent “Sunrise 
Salute.” 6:30; News W ith Mike 
Grant, 7; Weather. with Carl} 
Owen, 7:10; “Here's Harvey,” 7:15; 
News with Jack Walters, 7:45, 
and “That Man Sears,” 8 


— Goast AFTRA 


Continued from page 31 


include 


a.m 





codes. This means 


with .a 


various talent 
it’s an all or nothing setup 
radio or TV local stalemate at one 
of the major protiuction centres 
having national ramifications for | 
the webs involved. Conceivably, for | 
failure to reach an 
agreement on the local staff an- 
nouncers pact here which has prob- | 
lems, such as the point system, | 
unique to Chicago, could result in 
2 national radio-TV walkout. With | 
the huge stakes involved, such a 
possibility is believed unlikely. 

Even if the networks and their 
o.&o.’s come to terms with AFTRA | 
there well may be a bitter test of 
strength with some of the web-| 
affiliated indies. There are four in- | 
dependents involved in the Windy | 
City bargaining—WLS, WGN (‘and | 
WGN-TV), and WBKB. All four are 
network outlets. What happens to 
CBS-TV, for example, if WBKB, | 
its Chi affiliate gets hit by a strike | 
or to DuMont, if WGN-TV and} 
AFTRA lock horns? 

With the union apparently de-| 
termined not to let the talks drag 
out beyond the Sunday night (30) | 
termination date of the present; 
codes, the odds here at least are 
mounting that a strike will ensue. 


example, a& 





Why Be BAL D 


When Arrangements 


Can Be Made Te 
PAY AFTER 
RESULTS 


“Even in cases of ever 
10 years beidness — 
hair, not furs, has 
been grown.” 
SKEPTICAL? 
OTHERS FAILED? 
Let JOSEPH RM. MESSINA, recognized su- |! 
thority, lecturer and writer en BALOWESS. its 








CAUSES and PREVENTION PERSONALLY || 
telve your MAIR prepiems. Even cases of || | 
Long Standing Baldness have been helped | 
through my personal attention combined with || 
accumulated knowledge and experience of ever | 


} 
| 





years. Free conswitation. Phone fer ep- | | 
| SSiatmont. Men and women. For my article | 
| ¥ 


Dangerous Is Dandruff’? Send a stamped, 
elf-addressed envelope, 
Monthly Cost Low as $10 1} 


JOS. R. MESSINA 


bee: Specialist Trichologist since 1924 
|140 WwW. 57th, N.Y. Cl 7-3051—8th FL. || 
Tues. 1-7, Thurs, 12-6. Sat. |-4 and by appt. 
. 850 BROAD ST, NEWARK 2, WN. J. 
net 53-5148 Mien. Wed. Fri. if am.-6 p.m. 
on. Eves. 7:30 te 8:30 and by appointment 


| 











| 
| 
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Now starring en NBC's 
ALL STAR REVUS 
Scturdays, 8-9 p.m. EST 


Msta William Merris Agency 


SO —_—_—_=_ 


HARPO MARX 


NBC-TV — 
RCA-VICTOR 
| Mgt: GUMMO MARX 





























Tele Followups 


a 





Continued from Page 34 





Shaller Bros. (3) provided some 


amusing moments on the trampo- | 


line. Jose, 





Dorothy Lamour made her TV 
dramatic debut Monday (24) in 
‘The Singing Years” on NBC-TV’s 
C oast-originating “Hollywood Open- 
ing Night.” Femme star and Wil- 
liam Eythe, who was featured 
opposite acquitted themselves 
well, although hampered by 
script. 

Yarn was a romantic comedy 
with a little music tossed in, and 
stretched plausibility to the break- 
ing point. Miss Lamour, a hopeful 
trying to break into show biz. dis- 
covered that a tune w ritten bv her 
grandma was now a hit Broad 
tune. Eythe, a vaudevillian 
claimed that the song 


} 
ner 


a pool 


fry] 


ay 
aiso 


as pirated 


| but he held that it was w ritten by 


his grandpa. The two met in the 
show producer's office and love 
bloomed immediately. But then 


came the falling out, based on the 
fight 


Over which’ grandparent 
cleffed the piece. Flashback. in 
which the two stars plaved their 


forebears, revealed that it was a 
joint effort and the course ef true 
love proceeded smoothly—with the 
royalties pouring in 


Story, by Irving Phillips and Ed 


Verdier, was obvious and without 
real characterization It served 
only to spot Miss Lamour and 
Eythe as typed young lovers. Miss 
| Lamour, except for a few brief 
;}moments when lighting was off 


looked charming and did her one 
song, the disputed composition, 
well. Cast included Candy Candido. 


Mary Wicks, Sandra Gould and 
Ralph Moody. Production seems to 
invest the coin in name talent 


| rather than in stories and produc- 
ition which 


show them off to 
best advantage. Commercials for 
Ennds were over-insistent. Col- 
umnist Jimmie Fidler plays him- 
self as host on the stanza, which 
William C i 


directs. 


can 


merase: y 
PreVvuUuces ei 


Bril. 


| TV Destroy Radio? 


Continued from page 31 
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Vi bipai 




















re 


last year was in a TV market. And 
during this time, he emphasized 
101 new AM outlets have been au- 
thorized, including three in TV 
cities, making for a net gain of 90 
Stations. 

“The growing strength of radio 
Fellows asserted, “is phenomenal 
to those who do not know its pow- 
er—but perfectly normal, to those 
of us who have worked with it for 
years.” 

As for TV, the NARTB topper 
predicted, there is no doubt it 
will “grow apace,” that it will have 
an effect on the advertising pic- 


ture. But “based upon present in- | 


dications,” he added, “it is most 
logical to assume that TV—as an 
additional great advertising medi- 
um—will step up the investment 
in advertising and not reduce the 
advertising investment in the in- 
dividual media...Television is go- 
ing to take its normal place in the 
growing American business com- 
munity.” 

The broadcast media, said Fel- 
lows, have grown up and broad- 
casters have become “the cus- 
todians of the most powerful sin- 
gle public medium in America to- 
day.” 

The industry has iis problems 
he said, but is doing something 
about it, as witness the TV code. 
And an NARTB committee, he re- 
vealed, is working on a revision of 
the radio standards of practice. 








Religious Groups 


Continued from page 3! 








of granting free TV time to re- 


ligious groups be continued. It's 
understood that they fear that if 
emphasis is placed on selling time 
to religious groups, some “irrespon- 
sible” sect might buy airtime. An- 
other problem, they fear, is that if 
their coin has to go to buy time 


ithey won't able to afford better 


programs and production. 

The Code section referred to 
recommends that time be given 
cuffo, but doesn’t ban the sale of 
time. Some religious groups have 
bought time, such as the Billy 
Graham Evangelical Foundation on 
ABC-TV. In radio many groups 
pay for their time. Some of these 
were represented at the meeting 
on the NARTB move. 

While some groups have been 
able to afford time purchases on 
radio, TV costs are mucn higher, 
which is prompUng the action 
against a change in the tele Coce 


| Educ | TV Stations Get RTMA’s 


. 
To Enter Broadcasting 
St. Louis, Nov. 25. 

Missouri's retiring Governor, For- 
rest Smith, will head a new radio 
station in the state capital, Jeffer- 
son City, at the expiration of his 
term Dec. 31. An application 
an FCC permit has been filed. 


for 


(on 


Oct. 20 a charter for the Cay 
Television Co! p ,as led 
Missouri's secretary of state. and 
Smith’s name was not listed as one 


of the principal stockholders. 
became known last 
that the Governor was one of 
the DacKer's of the organizati« 


and he later confirmed it. 


However 


week 





| Boxing Managers 


Continued from page 29 











show which will also be for sale 


It's understood that the package 


few thousand doll: 


price is a ars 
over the tag on the Gillette Fri- 
day night bouts on NBC-TV an 


the Pabst 


CRS TY 
~DO i 


Wednesday night bo 


over ticketed at $15 

IBC figures in both 
CBS deals and the FSE 
to steal IBC's fistic 


net 
NBC and 
thus hopes 
thunder. 
ABC’s events will be remotes 
coming from arenas around 
country in a similar fashion to the 
Pabst bouts. For years Friday 
night has been traditional for ring 
airings, but the Pabst telecasts 
have shown that interest is just 
as high on the midweek. Saturday 


apiece. 


the 


night has also been considered a 
natural. but to date no web has 


been able to line up a major box- 
| ing series. It's ABC's aim to use 
| the sports programming as a coun- 
terpoint tn the entertainment 
shows on CBS and NBC. DuMont 
has wrestling. but the grapplers 
don’t start until 9:30. 


Blessings; Survey Subscription Video 





Ike’s Radio-TV Ban 
On Korea Trip Brings 


Beefs From Industry ‘yc*ci21 Gutiets. urged the o: 


ag st ex 
ft f “< ‘ 
» Fies ower 
@ ‘ 4 r ‘ 
Broat sters and the » f é 
de <s Assn Prese 
announced by James C. Hagge 
ess aide to tae President-ele 
de for only three ne en— 
a correspondent, still photograpber 
and a newsreel cameraman 
NARTB prexy Harold E. Fellows 
rged Haggerty to reconsider the 
de 0 give dio ance 
r ‘ eaunte _ 
adie SNe * ati rr 
their responsibiiities as ne s é 
dia He suggested that provision 


be made to assure coverage by ara 


dio correspondent and a TV cam 
eraman. 


While this would add two ore 
passengers, Fellows said, he be 
lieved that the interest of the 


American people in getting a full 
report of the trip “would compel 
any reasonable expedient to make 
this possible as long as the safet; 
of the President-elect is 
jeopardized.” 

The Radio correspondents asked 
that a radio-TV reporter be per- 
mitted to accompany the General 








— 


Chicago, Nov. 25 
The Radio-Television Manufae- 
turers Assn. at its winter meeting 
ere last week officially put its 
Sle » of approval on edu tional 
rV stations. The RTMA board of 


ndorsis 


uit Iwoer-companhies take 
} ction to encourasg ind 

ote educational televisior 
e action had’ been rec: end- 

e Educational TV 
y eaded DY Ber min 
prexy of Emerson Radio & 
grap vno has been act e 
n promoting the cause of edu 


nal 


video. Abrams, incidenta 
sked to be relieved of the chair- 
manship of the special committee 


so he could pursue fis own person- 
projects in this field. A new 
hairman will be picked shortly wy 
RTMA board chairman A. D 
mondon, Jr. 
Also a first was the board's in- 


terest in subscription TV e 
p oted to appoint a per ! 
n ttee to study and s&s e tne 
pay-as-you-watch TV field in all its 
aspects. No definite date was set 
for the committee's initial report 


Organization, in a move to do 


something about the vexing radio- 
IV service problem, voted to un- 
derwrite to the tune of $80,000 a 


pilot Ser 
set up at 
School. 


ice training course to De 
the New York City Trade 
The project will be de- 
signed to provide actual upgrading 
training for New York servicemen 
and at the same time develope new 





teaching techniques that can be 
used in vocational. schools else- 
where. 

Seattle—KIRO, local CBS out- 


et. is now on the air an extra hour 
each day, having extended Dave 
Page's “‘Paging KIRO” for the ex- 
tra hour, midnight to 1 a.m 
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| FRANK FONTAINE 


Alsop registering protests ere 
CBS prexy Frank Stanton and 
NBC president Joseph H. Mce- 
Connell. 
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A Happy THANKSGIVING from 


Mr. and Mrs. 
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Personal Management: JOE LYTTLE 
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From the Production Centres 


IN NEW YORK CITY .. «¢ 





George Kern, manager of AM-TV production-and-traffie at Benton & | 


Bowles, has joined Geyer agency as associate director of AM and TV 
media .. . Richard W. Golden named manager of sales development 
and research fer NBC Spot Sales; he. was formerly with Theatre Net- 
work Television and Lester Lewis Associates .. . Eileen O’Connell 
marks her sixth anni as femcee of WMGM’s “For Children Only”... . 
Norman Mathews, ex-Ruthrauff & Ryan, is new manager of radio and 
tele commercial production fdr Dancer-Fitzgerald-Sample .. . Donal 
J. O’Brien upped to v.p. at Biow agency . . . Procter & Gamble has set 
Compton as agency for new Gleem toothpaste . 
WOR publicity chief, has joined CBS as publicity and promotion chief 
for WCBS, the web’s key N. Y. outlet. He succeeds Marge Kennedy, 
who has joined the WCBS scripting staff and has been assigned to the 
Emity Kimbrough show. 

Clay Morgan organizing a VIP service for hinterland radio-TV sta- 
tions as an auxiliary to indie station reps, designed to cater to them 
on anything and everything from hotel reservations, theatre tickets and 
ringside tables to more realistic business aspects. 

Eldon Hazard and Dudley Faust, CBS Radio sales manager and east- 
ern sales chief, off to Battle Creek on biz .. . Jean (“Dr. Christian”) 
Hersho't arrives in Gotham Dec. 4 for three-day visit . . . Thomas P. 
Robinson named regional manager for N. Y.-New England of ABC sta- 
tion re'stions .. . George Hamilton Combs, WMGM and WJZ gabber, 
resigned as special assistant U. S. attorney and chief trial counsel for 
Offie2 of Price Stabilization, resuming private practice; he’s keeping 
his AM-TV chores . . . Red Barber addresses Dobbs Ferry women’s 
club Dee. 8 .. . CBS Radio program v.p. Lester Gottlieb due back from 
Coast confabs Friday (28) . .. Henry Denker starts his seventh year on 
ABC's “Greatest Story Every Told” Jan. 4... WOV’s Ralph N. Weil 
back in town after his annual fall business trip to Chicago .. . John C. 
Rome, formerly with Biow agency, has joined Hewitt, Ogilvy, Benson & 
Mather as account exec ... Mercer McLeod and Fred Herrick added 
to “Backsiage Wife” ... Pat Peardon into “Young Widder Brown” .. . 
John Stanley, Mary Jane Higby, Jimmy Monks, Mary Orr and Richard 
Janaver new to “Front Page Farrell” .. . Richard Seff assigned to fea- 
ture role in “Armstrong Theatre of Today” Sat. (29)... Sid Eizes, NBC 
Press Chief, in Pittsburgh visiting family fer 10 days. 

Buck Canel planed to Havana this week to do play-by-play, in Span- 
ish, of Cuba’s winter baseball season for CAQ ... WWRL airing a 
series on health in 10 foreign languages, presenting info on child 
health Centres, venereal disease, cancer, ete., and distributing free 
booklets on hygiene ... RCA’s Thesaurus releases next week two quar- 
ter-hour scripts for the “March of Dimes” drive ... WCBS’ 10th an- 
nual Christmas drive te collect books for patients in city hospitals gets 
under way temorrow (Thurs.) .. . William G. Geoghegan has resigned 
as a vice-nresident of Compion agency ... Diek Winters resigns Fri- 
day (28) as WINS publicity director to handle outside accounts. 


IN CHICAGO... 


James Cominos, Needham, Louis & Brorby veepee, has been named 
radio-TV director for the agency whose AM-TV billings recently passed 
the $8,000,000 mark. Alan Wallace, who’s been shifted out of the di- 
rector berth, continues in charge of the creative side . .. Attorney 
John Moser in Hollywood on biz this week . . . Robert Young, who 
Opens here Monday (1) in “Country Girl” at the Blackstone, and the 
cast of NBC’s “Father Knows Best” will tape 13 slices of the airer at 
the Chi NBC studios ... A. C. Nielsen research firm announced an ex- 
pansion project which will increase the floor space of the Howard St. 
headquarters by 60% ... WGN sports chief Jack Brickhouse penning 
the 1952 baseball review for the Encyclopedia Britannica . . . NBC 
newsman Clifton Utley expected back to work this week after a virus 
bout .. . Radio thesps Geraldiae Kay, Sondra Gair, Larry Alexander 
and Paul Barnes have joined forces to form the First Chicago Drama 
Quartet . .. WBBM newsroom realignments find assistant news editor 
Frank Barton taking over as feature editor, Tom Koch moves up as 
assistant to news director Julian Bentley and Bill Welfan becomes 


Canada Indies 


Continued from page 3. 


in television and to build its To- 
ronto and Montreal stations, now 
operating. Addition of an Ottawa 
outlet is set for 1953. An addi- 
tional $5,000,000 is scheduled for 
erecting Halifax, Winnipeg and 
Vancouver stations. CBC, as Can- 
ada’s final word in all radio and 
television matters, will ultimately 
decide what operators will be: 
granted licenses and, in making, 
those decisions, what aréas are not 
served-by CBC. 

Only rable , ent was re-. 
ported faye 3° J. Fitzgibbons, pres. 
of Famous Players-Canadian Corp.,: 
who figured CBC video shows were 
as good as any U. S. broadcasts, 
technically. FPC plans to operate 
a kine web with its Telemeter 
Corp. 
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Eileen BARTON 


U.S. COAST GUARD SHOW 
RVYERY SUNDAY, ABC, RADIO - 


GUESTING NOV. 26 
PERRY COMO SHOW 
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Hearty 
Thanksgiving 

to all 

the fine folks 
making possible 
another 
ANNIVERSARY | 


from 
Mr. Keyboard ....... 


. . Bob Blake, formerly | 


| 
} 





ial assignments reporter. George Faber continues as overnight 
editor coe Walter Lindley, Jr., moves over from the Chi Tribune to join 
the WGN sales staff... WBBM farm director Harry Campbel? notched 
his seventh year on the Chi CBS station .. . Ginny Evans former trade 
reporter, handling publicity and promotior for Tommy Bartlett’s “Wel- 
come Travelers” .. . George Biggar, director of WLS’ National Barn 
Dance, has skedded a special afternoon showing of the hayloft display 
Saturday (29) for 4-H Clubbers in town for their National Congress. 


‘IN HOLLYWOOD ... 





| Paul Pierce, after a fling in teevee, is back in radio as production 

manager for David Hire Productions. He continues to co-write and 
direct the AM version of “Wild Bill Hickock” . . . Sam Hayes takes his 
sabbatical at holiday time and turns over the ticker tapes to Don Lee’s 
Bob Greene . .. George Baron named sales manager of KOWL, Santa 
Monica ... Parke Levy’s “December Bride” eaught up with Jack 
| Benny for a second place tie in the Pulse ratings . . . Norm Nelson, 
director of So. Cal. Broadcasters, back on full time after a long bout 
with amoeba. Peggy Wood of the same outfit also on the ailing list 
with virus infection ... Robert O. Reynolds waiting the green light 
from Washington on his takeover (with Gene Autry) of KMPC to start 
| his big promotion push. It has been a bad football year for the former 
| All-American. His Stanford Indians have been the Conference door- 
mat . .. Carroll Carroll working quietly on the draft of a story line 
|comedy for daytime radio and afterdark TV. 


|IN SAN FRANCISCO ... 


| Don Lee network brass settled at the Clift for a two-day confab of 
northern California affiliates. Hollywood contingent included Ward 
| Ingram, executive veep; Tony Quinn, controller; Norman Ostby, sta- 
| tion relations manager . . . KFRC Chief William Pabst to hospital for 
|checkup ... Fae Thomas joined Jim Diamond ad agency . . . KGO's 
| Paul Scheiner swifted to Gotham for sales trip; KJBS’ Stan Breyer re- 
iturned from one... Pat Henry’s deejay show, on KROW, sold to Ar- 
|thur Murray Dance Studios six hours a night, six nights a week, 12 
| midnight te 6 a.m. ... Judy Deane (KNBC) launched second annual 
| Christmas gift drive for kiddies served by Youth Guidance Center... 
Lorraine Duchene returned to KGO as assistant continuity editor 
. Winning entries on George Ruge’s KYA turkey-naming contest 
| were “Clark Gobble,” “Sophie Turk-er” and “Boogie Ruge” ... George 
| Arnold, back from the wars, rejoined KEAR as salesman .. . Edith 
|Green and Dr. Leona M. Bayer published their co-written “Kitchen 
| Strategy” book designed to convert modern knowledge of nutrition into 
| good eating habits. 


| 
IN PHILADELPHIA ... 


| Robert Pryor, v.p. in charge of public relations for the WCAU sta- 
| tions, is chairman of the Franklin Day ceremonies of the Poor Rich- 
ard Club, honoring CBS’ William Paley ... Farris E. Rahall, president 
| of Norristown’s WNAR, is on a trip to Brazil to study TV operations 


'there ... Philadelphia Club of University of Southern California alum- 
ni held its second annual party at the Barclay Hotel (22) to catch teie- 
cast of USC-UCLA game... Mary Jones, star of “Mary Jones Show” 
(WFIL), accompanied by her husband and partner on program, Heward 
Jones, and 37 members of show’s fan club will visit United Nations 
headquarters, in New York, Dec. 4. Trip was arranged by World Af- 
fairs Council of Philadelphia ... Marge Wieting, WFIL late night disk 
jock, has started television chatter segments on WFIL-TV, Thursdays, 
3:15-3:30 p.m., called “The Gossip Bench” ... Philadelphia Fire Com- 
missioner Frank L. McNamee was being interviewed on Steve Allison 
late night WPEN show (19) when fire broke out in the studio basement 


|. . . Alice Rubin, publicity and promotion director for Mac McGuire, 


WIP disk jockey, and Ed Locke, announcer on WIP’s “Dawn Patrol” 
have announced their engagement. 


IN CLEVELAND ... 


Joe Mulvihill, WTAM, and Phil McLean, WERE, named top diskers 
in radio evaluation test by the Junior Radio Council of Cleveland... 
TV set sales in this area now total 679,012 .. . Stan Anderson, Radio- 
TV editor, Cleveland Press, preparing gala “opening nite” celebration 
when Press Club moves into its new quarters (8) at Herman Pirch- 
ner’s Alpine Tavérn Building .. . Ray Scherer, NBC newsman in town 
(26) to talk to joint meeting Rotary Club and Ad Club... Wyse Ad 
Agency handling John B. Lambert & Associates sponsorship of Case- 
Reserve grid classic over WERE with Beb Neal and Phil McLean doing 
mike work . . . Clay Dopp handling Carlings 11:15 p.m. WXEL sports 
stint while John Fitzgerald is on month-long vacation . . . William Lem- 
mon, WJW general manager, back after Florida hiatus ... Jim Rowe, 
newest member of WTAM productidn staff ... WGAR reports its Mer- 
CHAINdising program, participated in by 20 advertisers, has resulted 
in $100,000 of radio sales and a reported 15 to 200% hypo for products 
sold ... WTAM is extending its closing hour to 2 a.m. with the in- 
clusion of two five-minute newscasts and 50 minutes of recorded music 
featuring selections by the “Norman Cloutier Orchestra” ... Dick Rein- 
hert, formerly with Metro, has been appointed art director of WXEL 
... Jim Doney has been added to the NBC announcing staff . . . Grace 
Ehrich will join Ken Ward in the “Around Home” WXEL 6:30-6:40 p.m. 
stint . .. Breeke Taylor has been named “Creative Programming Man- 
ager” for WIAM-WNBK .. . Harry Camp will succeed Walberg Brown 
as v.p., general manager-of WDOK, effective Dec. 1 when Brown steps 
out to take a lorg vacation. 


IN. PITTSBURGH .. . 


‘Gloria Abdou, who heads women’s activities at WCAE, cast for 
femme lead in next Playhouse show, “The Holly and the Ivy”... 
WDTV switched over the weekend from Channel 3 to Channel 2 


.. . Joe Conway has left the Smith, Taylor & Jenkins agency to go with 
the Western Newspaper Union in Illinois .. . Paul Leng, KDKA news- 
caster, and his wife flew down to Como, Tex., in his private plane to 


|| visit the folks .. . Bill Burns of KQV fed 15 minutes of the Variety 


Club’s Silver Anniversary banquet to the Mutual network ... Nick 
Cenci, of WCAE production department, shoved off for the CC 
J. English Smith, ex-Playhouse actor and teacher, now an assistant on 
the Buick Circus Hour after year and a half as a production coordina- 
tor in New York with NBC-TV. He’s also finding time, as a result of 
the once every ‘month program, to do some acting again .. . Announcer 
Paul Shannon just started his 14th year on KDKA and Henry Dabecco 
his fifth on WJAS ... WCAE gave its sales manager, Carl Dozer, per- 
mission to m.c. the Variety Club telethon on WDTV. He’s the new 
chief barker of the showmen’s organization... KDKA introduced its 
new general manager, Les Rawlins, to the trade and press at a Du- 
quesne Club reception . . . Burt Mustin, veteran Pittsburgh screen ac- 
tor, landed a featured part in one of the “Our Miss Brooks” teeveers. 





Thesaurus Band Series 
RCA Thesaurus is releasing a Hal 


Tunis in Talent Hunt 
Tunis, disk jockey of 


new transcriber of military and 
patriotic music by the U. S. Army 
Band. 

Series will be programmed as a 
quarter-hour feature and used with 
U. S. Army recruiting announce- 
ments by Pfc. Eddie Fisher and 
other celebs. 








WMG\M, N. Y., is conducting a tal- 
ent search in a tieup with Jubilee 
Records. 

Tunis is spending six weeks 
apiece in each of seven night clubs 
emceeing the contests. Overail win- 
ner at end of 42 weeks will get a 
pact with Jubilee. 








Danny Thomas 


Continued from Page 1 








Mae 
hand and make overtures to the 
industry with the other.” 

After Thomas had finished with 
his “idiot” routine, he said: “When 
and if I ever do my own television 
show I'd like it to be a half-hour 
deal with the first few shows live 
and the rest on film.” 

Plainly irked by Thomas’ pen 
formance at the interview, Miss 
Russell commented that “Thomas 
was tired and showed it by forget. 
ting to shave and wearing a pray 
T-shirt and blue pin-striped trous. 
ers for a press conference. He 
even snapped at a- waiter who 
brought fresh coffee to the suite” 

She lowered the boom on Thom 
as by writing: “Thomas said he 
was ‘happy where I am’ making 
pictures and appearing in night 
clubs because ‘people come to see 
me and they aren’t forced to 
come’,” 

Thomas, who was in town for a 
benefit appearance for the B'nai 
B'rith Women’s Council of Greater 
Detroit, added: “You work years 
building routines. Do them once 
on television, they're finished. 
Next thing you know, you are too.” 


Toss Out Cabie 


Centinued from page 31 














wait as much as 120 days before 
getting consideration. Its proposal 
is that if a station has a bona fide 
starting date less than 45 days 
after a new quarter begins it 
should be considered. 

Paradoxically, ABC was one of 
the chief pluggers in getting the 
present four-network procedures 
adopted. However, it feels that the 
existing rule-book is based on the 
theory that four equally strong par- 
ties are bargaining, not two Go- 
liaths and two weaker contenders, 
Its arguments for “the right to 
grow and compete” parallel its 
pitch before the FCC for approval 
of its merger with United Para- 
mount Theatres as a factor, giving 
it greater strength to compete with 
NBC and CBS. 

It’s contended by those opposing 
the ABC view that American’s plan 
would “force stations to take pro- 
grams they didn’t want.” The ABC 
answer is that the disputed cable 
time wouldn't amount to more than 
5% of the total allocations and 
that outlets which don’t want an 
ABC airer when this is going out 
on their ieg uf the cable could fill 
the time with films, kinescopes or 
their own local shows. 





Louisville—Neil D. Cline last 
week was named assistant director 
of WHAS radio and television. 
Sales director since 1949, Cline 
served as acting director of the 
station two months recently while 
Victor Sholis was on leave of ab- 
sence to serve on the campaign 
staff of Adlai Stevenson. John 
Fouts has been named te the radio 
sales manager t, and Al Gillen 
has been moved into the TV sales 
manager spot. 


Quthiern, 


MANHATTAN 
31 BEEKMAN PLACE 


Between E. 50 & 51 St. in exclu- 
sive Sutton-Beekman Place. 
Residential section. 3 blecks 
from United Nations. Five story 
brick. 4 room . each floor. 
Lot 20x100. ESSION to 1 
apt. 75% on mige. 


WEDNESDAY, DEC. 10 


1 P. M. HOTEL McALPIN 
34TH ST. & BWAY., N.Y.C. 
SEND FOR BOOKLET S. 
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FEATURE FILMS 
WANTED FOR T. V. 


Our Company is one of the fore- 
distributors of film 


Box V-22157, Variety, 154 W. 46th Street 
New York 36, WN. Y. 
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L’ville Just One Big 
Classroom for Week In 
55-Program TV Splurge 


Louisville, Nov. 25. 

Local citizens, both young and 
old, last week took part in a 55- 

rogram series of telecasts during 
Kational Education Week, with the 
City, County, Louisville parochial, 
Jeffersonville, Indiana, and New 
Albany, Indiana, school systems co- 
operating with WHAS-TV in pro- 
ducing the series “Inside Our 
Schools.” Every day during the 
week, from 10 to 11 a.m., 12:05 to 
12:30 p.m., and 2:30 to 3:30 p.m., 
residents of the three cities area 
were able to watch the classroom 
teaching of their children. 

Besides the classroom televising, 
the “Inside Our Schools” series in- 
cluded 25 shows with a National 
Education Week theme, and featur- 
ing local students and educators. 
The Louisville station’s coverage of 
local school plants and instruction 
methods and activities was even 
more extensive than its first ‘In- 
side Our Schools” series of last 
year, when the series was rewarded 
with Variety’s Showmanagement 
Award, and other citations from 
Ohio State University and a com- 
mendation from the Alfred L. Du- 
Pont Awards Foundation, 


Summation of the series on the 
part of WHAS-TV was that there 
has been a change and an indica- 
tion of the viewing public’s readi- 
ness to accept programs designed 
for more than “entertainment.” 
ON ARTE RAB LOGE TOLER. SOBRE AB 














‘Paley Comet’ 


Continued from page 29 
“new horizons” projects growing 
out of TV City’s creation is the in- 
tent of Paley & Co. to vest Coast 
video with outstanding creative en- 
tities, exclusive of talent. Spe- 
cifically, CBS envisions the day, 
not so far off, when major per- 
sonalities in the creative facets of 
the film business, will accept TV’s 
emergence into a mature art form 
and be ready to make the plunge. 
Basically, this is one of the vital 
contributing factors in CBS’ stak- 
ing its major claim in Hollywood- 
originating TV. 

“Let’s not kid ourselves about 
it,” says program chieftain Robin- 
son. “The creative, inventive guy, 
with the flair and the know-how, 
the guy who’s jumping with ideas 
and tastes, is here in Hollywood, 
still doing duty in the picture busi- 
ness, but beginning to feel the pix 
slack. There isn’t enough picture 
business to go around. Some day 
soon he'll accept TV’s bigtime 
stature and when that day comes 
there’s no telling how far TV will 
go in writing, producing, directing, 
designing and other dimensions. 

“Like the film business, we ac- 
cept New York as the administra- 
tive base in TV. We're involved 
in too many operational facets. 
Here in Hollywood the creative guy 
is permitted to remain aloof to 
create. It adds up.” 














ATTENTION! 


All Radio, TV Artists and 
Executives 


The Story of 
JACK EIGEN 


All about Jack Eigen, the original 
cafe restaurant dise jockey, who 
did the broadcast from the Copa 
Lounge in New York for 4 years 
and who is now in his second year 
on the air from the Chez Paree 
Lounge in Chicago. 

Whe is Eigen, the fellaw whom 
Fred Allen mentioned on his Coast 
to Coast program for two years? 

Read all about Jack Eigen as he 
tells on himself. in—the story of 
Jack Eigen, 

Pictures of great stars at the 
microphones with him. Eigen also 
gives hints on how to become @ 
dise jockey. 


A MUST FOR EVERYONE IN 
RADIO . . 
Send $1 for Pocket Edition 
to NORMAN E. KESSEL, Publisher 
203 N. Wabash, Chicago 1, Il. 




















Radio Reviews 


Continued from page 30 


dragging the pace, considerably in- 
stead. If wide patches between 
music can be mended, this one has 
a chance. 

Eddie Cletro and his Round-Up 
Boys are very good on the musical 
side, and a pert dish, Devvie Daven- 
port, socks across her numbers in 
great style, brightening the pro- 
ceedings considerably. 

Blurbs for Life ciggies are both 
canned and live, and Jim Clinton 
Clothes commercials are live, with 
the latter being handled ably by 
Dick Lane. Daku. 


Sarnoff Mike Shy 


Philadelphia, Nov. 25. 

RCA board chairman David 
Sarnoff was guest of honor 
at the 75th anniversary dinner 
of the Philadelphia Engineers 
Club (18). Called upon to make 
afew off-the-cuff remarks, 
Gen. Sarnoff shied at the forest 
of microphones, which the 
town’s radio stations had 
planted about the room, and 
delivered his speech without 
benefit of amplification. 

“You won't éatch me talking 
into one of those things,” he 
told an eager young announcer 
who shoved a hand mike at 
him. 








~ Radio Followups 





Except for a couple of incidental 
comments, the WSM-originated 
“Grand Ole Opry” show last Satur- 
day night (22) made no special 
occasion out of the program’s 27th 
anni on the air. Session was just 
another spirited country clambake 
with a familiar cast of hillbilly 
performers topped by Red Foley. 


It was the same informal, but 
sturdy format which has made the 
“Opry” the oldest show in radio. 

Foley, who doubles as emcee, de- 
livered a couple of vocals while 
Minnie Pearl, another regular, 
socked over that brand of cornball 
humor which has become standard 
for this show biz genre. In the 
same groove was the cider-jug gag- 
ging of Rod and Boob Brasfield. 
Show also featured a fiddler, Tom- 
my Jackson, in a hoedown produc- 
tion while Marvin Hughes hit the 
keyboard on a ragtime item. Other 
performers included a country 
choral group working over “Wait- 
ing For The Robert E. Lee” among 
several other hillbilly artists who 
rotate as guest artists on this 
series, 

“Grand Ole Opry” continues to 
cover the whole Saturday night 
schedule for WSM in Nashville 
with the NBC network carrying 
only a half-hour segment under 
the sponsorship of Prince Albert. 

Herm. 
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PSI-TV 


aaa COntinued from page 27 








Duryea telepix will be shot south 
of the border. 

While here White also became 
enmeshed in the intricate RKO 
Situation. He says while in Europe 
he was cabled by two syndicates, 
one from Wall Street, the other 
from Beverly Hills, each wanting 
PSI to act as liaison for negotia- 
tion of Ralph Stolkin’s interest in 
the studio. White says he couldn't 
reveal their names at this time, 
but is huddling with BevHills 
group while here. He says he 
would like to see Stolkin syndicate 
interest bought by one of groups 
with which he’s talking, and PSI 
then using RKO exchanges for dis- 
tribution and physizal facilities for 
production of telepix. 


He believes this should be done 
in co-ordination with exhibitors: 
that a plan of theatre-TV should 
be set up whereby exhibs would be 
cut into the teevee pie, and opines 
soundest basis for RKO would be 
a plan incorporating production 
and distribution of both feature 
films and vidpix, averring theatri- 
cal pix produtcion and TV can be 
compromised so as not to destroy 
one or the other. 

White said a deal for a studio 
will be closed definitely by the 
first of the year. 


14 More Video 


lees Continued from page 31 


Prairie Television Co. in Decatur, 
Ill.; Signal Hill Telecasting Corp. 
in Belleville, Il.; WIBM in Jack- 
son, Mich.; WBCK in Battle Creek, 
Mich.; WTAC in Flint, Mich.; 
WLOK in Lima, O.; Rivoli Realty 
Co. in Johnstown, Pa.; Rudman 
Television Co. in Galveston, Tex., 
and Ohio Valley Television Co. in 
Henderson, Ky. 

Theatre interests own the ma- 
jority of stock in Rivoli Theatre Co. 
in Johnstown, Pa. Margaret E. 
Gartland, exhibitor and real estate 
operator, owns 57%. Walter M. 
Thomas, theatre owner, holds 





5%. 

Ohio Valley Television in Hen- 
derson, Ky., is also controlled by 
exhibitors. Company, which op- 
erates radio station WSON, is 60% 
owned by Citizens Theatre Co. and 
21% owned by Malco Theatres. 





Chi NBC Sales Arm 
Revamp Due Soon 


Chicago, Nov. 25. 


The revamp of NBC’s sales arm | 


is due to hit the web’s Chi office 
in a few weeks when Edward Hitz, 
currently eastern sales chief for 
the TV side, comes out to take 
over as overall topper of both the 


AM and TV central division net- | 


work sales crews. Move is part of 
the general re-integration going on 
at NBC, which has discarded the 


“down-the-middle-split” concept 
espoused for the two media by the 


Booz, Allen & Hamilton organiza- | 


tional blueprint. 


For the time being and until 
the reshuffling is fully completed 
around the first of the year, Gor- 
dan Mills, presently Chi AM net- 
work sales manager, and Gene 
Hoge, the video counterpart, will 
report to Hitz. 

Meantime, plans are being whip- 
ped into final shape for further 
AM-TV consolidation at the NBC 
plant here. Since under veep 
Harry Kopf'’s guidance the past 
year and a half the operation has 
taken on “fat-free”? proportions, no 
major personnel pruning is ex- 
pected in either the radio or tele 
departments. Realignment likely 
will be chiefly along organizational 
lines. 


For example, it’s figured that 


Jules Herbuveaux, presently direc- | 


tor of TV operations, will take over 
a similar role on the AM side. 
That means that WMAQ program 


chief Homer Heck will report to | 


him, along with web TV exec pro- 
ducer Ben Park and WNBQ-TV 
program manager George Heine- 
mann, 


WEOL Newsman Slugged 
In Lorain Hassle Over 
Allegation of Pirating 


Cleveland, Nov. 25. 


Two newsmen cooked up their 
own news story at nearby Lorain 





when. Don Miller, news editor of | 
assaulted | 
WEOL newsman James Cochran | 
for what Miller charged was “pirat- | 


the Lorain Journal, 


ing of a Journal story.” 


Miller, arrested for assault and | 


battery, spent the night (20) in jail, 
pleaded not guilty before -Munci- 


pal Judge Leroy C. Kelly, and was | 
released on $200 bond for trial | 


Dec. 9. 


Cochran denied the pilfering | 


charge and said he recorded the 


entire incident that took place in| 
the Hotel Antlers studio when Mil- | 
ler visited him after phoning he_ 


was coming up. Miller charged 


WEOL lifted an exclusive road) 
so many, 


building 

others. 
“I've heard them read stories 

over the air word for word as writ- 


ten in the Journal,” Miller said, 
adding he suspected Cochran had 
a recorder going but “when I told 
Cochran that what I should do is 
bop you on the chin, and he said 
‘why don’t you try,’ I bopped him.” 

Miller denied the pirating 
charge, said WEOL had had the 
story long before the Journal's af- 
ternoon edition: That newswriter 
Jack La Vriha had known the story. 
La Vriha witnessed the assault. 

WEOL-Journal fead was long in 
the making. A year ago the U. S. 
Supreme Court upheld a charge 
against the Journal’s violating of 
the anti-trust law by refusing to 
accept advertising frora WEOL pa- 
tronizers. 


story like 





| 
| CIRCLING THE KILOCYCLES 








Alban$—Harry V. Poor, of Min- 
eola, has been appointed counsel 
to the State Commission on Edu- 
cational Television, members of 
which were recently named by 
Governor Dewey. Group; which 
will submit a report to the Legis- 
lature by Feb. 10, 1953, includes 





| Bernard Duffy, of BBD&O. and 
Michael R. Hanna, of WHCU, 
Itha¢a, 





Detroit—Max Lieb has been ap- | 


| pointed musical director of radio 
station WJR, it was announced by 
Worth Kramer, vice president and 





5:45 to 6 a.m. and from 6:15 to 6:40 
a.m, Every morning from 7:15 to 8 
he’s- a member of “The Early 
Birds,” and every Saturday night 
he’s on the four-hour ‘Saturday 
Nite Shindig,” all on WFAA. 





Greensboro, N. C.—Ben Greer, 


| news and farm director for WFMY- 


TV, has resigned to become pro- 
gram director of radio stations 
| WORD and WDXY at Spartanburg, 
S. C. The Spartanburg stations 
|propose to place in’ operation a 
jnew television station, WORD-TV. 
If these plans materialize, Greer 
will be named operations director 


general manager of the Goodwill | 


Station. Lieb has been a violinist 
with the station orch since 1938. 
He has also been a member of the 
Detroit Symph, conducted the pit 
orch at the Fox theatre for years 
and was a member of the Ford 
Sunday Evening Hour and Ford 
, Summer Hour orchs. 





| San Diego — John 


Halvorson, 
KCBQ staff announcer, has been 
named director of news for the 
station by Harry Mitchell, program 


director. Ralph Menard has been 
added to the announcing staff 
|Menard will conduct the “Mid- 


|night to Dawn” deejay seg, with 
Merrit Hadley going to daytime 
chores. 
qe 

Paris, Tex.—David W. Brawner 
has purchased KFTV here from 
|the Lamar Broadcasting Co., of 
|which Cecil Hardy is prez. Braw- 
ner paid $22,000 for the outlet, 
jsale of which was approved by 
|the FCC. Outlet operates on 1,250 
kilocycles with a power of 500 
watts daytime. 





engi gm a | Long, sales man- 
agter at KLZ, formerly in a sim- 
ilar job at KOA and WNBC, N. Y., 
has quit to enter other business. 
No successor as -yet. 








Columbus—Mort Sherman has 
resigned as president and editor 
of TV Dial Magazine in Spring- 
field and has been named mer- 


here. He succeeds Janet Benoy, 
who resigned to go to New York. 
| Prior to his two-year association 
| with TV Dial. Sherman was rep- 
| resentative for Publishers News 
|Ce., handling sales functions for 
| Independent Publishers Magazine 
groups in a nine-state area. 








New Orleans—Larry McKinley, 
formerly of WMFS, Chattanooga, 
has been named program director 
of WMRY here. He also will dou- 
ble as news, sports and special 
events commentator, Mort Silver- 
man, gen.-megr. of the station said. 

Daniel G. Evans, recently re- 
turned from active duty with the 
Navy, has rejoined the sales staff 
of WDSU and WDSU-TV. 


Dallas—Bob Shelton rates as 
busiest entertainer in local radio. 
Monday through Friday he appears 
with the “Sunshine Boys” from 
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chandise director at WBNS-TV 








To enjoy without fear of disturtiance ; 
Here’s 2 magical combination of 
complete freedom, quiet and beauty 
10 minutes to Times Square 
“Where you ean afford to overlook the Hudson.” 


2'/2 and 3!/2 ROOMS FROM $135 
Furnished Apartments Include 


© New rubker tile floors! 


for the three units. 





Schenectady—Ed Flynn, who ap- 
peared on many WGY and WRGB 
programs, as weil as on special net- 
work originations from the Sara- 
toga racetrack in “August, has re- 
signed from George R. Nelson, 
Inc., to join Lennen-Newell in New 
York. Flynn acted on numerous 
WRGB shows during the experi- 
mental era. His wife, the former 
Sally Martin, broadcast over 
WOKO, Albany, for a time. 


7 UP TO CO-SPONSOR 
TV ‘CHILDREN’S HOUR’ 


Philadelphia, Nov. 25. 

The 7 Up Bottling Co. of Phila- 
delphia has signed for 52-week co- 
sponsorship of “The Children’s 
Hour” simulcast over the WCAU 
stations. Firm will share sponsor- 
ship with Horn & Hardart Baking 
Co., which has been associated with 
“Children’s Hour” since its incep- 
tion 25 years ago. 

Signing of the contract marks 
7-Up’s first attempt at TV program- 
ming. Firm kicks off one of the 
most ambitious promotion drives in 
its history to tie in with simulcast, 
Radio programs and spot announce- 
ments on both AM and TV were 
used prior to debut on show, along 
with newspaper and billboard ads. 

“Children’s Hour” is longest lo- 
cally sponsored AM show. 


WCKY Vets Cited 


Cincinnati, Nov. 25. 

Eleven WCKY employes with 
service records of 10 years and up 
were given diamond-studded micro- 
phone lapel pins by L. B. Wilson, 
president. Oldest staffer is George 
Moore, account executive, who 
joined the station in 1929. C. H, 
Tuopmiller, manager, and Jeanette 
Heinz, traffic manager, have 21l- 
year records. 

Other pinners are Arthur Gil- 
lette, Bud Spenlen and Ardian 
Lentz, engineers; Essie Rupp, con- 
tinuity and music manager; Paul 
Sommercamp, sports editor; Robert 
Fleming, publicity and promotion 
director, and Thomas Ware and 
Alex Sanford, maintenance work- 
ers, 











© NEW CARPETING 


© Wew kitchen—formica top! 

®@ Venetian blinds, hollywd beths 

© 2 & 3 exposrs, facing the Hud- 
son 








Unfurnished Apartments Available 21, & 31 Rms. 
from $110. Exclusive, secluded elevator apartments. 
MARINE GARDEN TERRACE 
Garages « 0 « « « « oincinerators 








BLYD EAST & 72 ST. 








Bases Stop at Door, Leave Port 
Authority Building every 2 minutes 


Hudson Towers 


Take Bus—or Drive Out—Or Call 
UNION 5-1201 


NORTH BERGEN 
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[Jocks 


Patti Andrews: 





“You Blew Me a 
Kiss”-“No Deposit No Return” 
(Decea). Patti Andrews can get! 
back into her hit stride with this! 
disk. “Kiss” is a melancholy bal- | 


lad with a folk flavor which Miss! Kat® 





Jukes pe Disks| 


By HERM SCHOENFELD | 





treatment, with Buddy Weed reel 
ing on harpsichord. 

Frances Faye: “I Wish I Could | 
;Shimmy Like My Sister Kate’ *. | 
“Ste Looks” (Capitol). ‘Sister; 
ig a great standard which | 


Andrews projects with commercial | could be’ launched on a revival via 


impact. 


Ginny Gibson also has a| 


charming version of this tune for) 


M-G-M. On the Decca flip, Miss 
Andrews socks over a_ bright 
rhythm item. which is due for 
plenty of juke spins. Vie Schoen’s 
orch and a couple of unbilled 
voices (the two other 
ters?) back up smartly. 

Don Howard: “Oh Happy 
“You Went Away” (Triple A). 
is another one of those 
launched sides that could 
away to lead the pop parade. 
Happy Day” js an~utterly 

ut 


ee 


Day”- 





PATTI ANDREWS 
Decca 


DON HOWARD 
Triple A 

HELEN O'CONNELL 
Capitol .. 


MITCH MILLER ORCH 
Columbia 


ed | for niteries, 
Andrews sis- | 


This | 
indie- | 
break | 

“Oh | 
simple | 
fetching tune delivered in a! 


ee 


eee ee ee eee 


this etching. Frances Faye pro- 
jects it with proper innunedo for 
the sense of the lyric although 


this could limit the air plays. It’s | 
a natural for the jukes, however. 
Flip is a piece of special material | 
being even more sug-| 
gestive than “Sister-Kate.” Dave} 


| which contrasts to the more lucid 


| Stordahl 


ASCAP-BMI Lovefest 


Although current rhubarb 
between ASCAP and BMI has 
been building some publisher 
feuds around the country, 
Philadelphia is still the city of 
brotherly love—even for music 
pubs. 

While ASCAP pub James E. 
Meyers is ailing in Naval Hos- 
pital, his business is being han- 
dled by rival BMI pub Jack 
Howard. 








It’s a slow-moving dramatic slice 


version by June Hutton and Axel 
for Capitol. Both ver- 
sions are due for a big play. Lib- 
erace also has an interesting cut | 
|for Columbia. On the Decca flip, | 








Longhair Disk Review 








Liszt: Concerto No. 2 in A, and 
Weber: Concertstuck in F Minor. 
Two of the concert hall’s most fa- 
miliar as well as most dazzling dis- 
play pieces for piano and orches- 
tra are here dashed off by Robert 
Casadesus with a great deal of 
flair as well as technical brilliance. 
Cleveland Orchestra under George 
Szell adds fine assists. Though 
frankly showpieces, these works 
also have good musical values, 
which Casadesus’ fine playing en- 
hances. (Columbia, LP, $5.45). 

Puccini: “La Boheme.” A lively, 
| pleasant recording of the Puccini 
| opera, with two excellent perform- 
ances by the romantic leads, Fer-+ 


SAUTER-FINEGAN CREW 
SET FOR 1953 P.A. TOUR 


The new (Ed) Sauter-(Bj})) 
Finegan orch will come out of the 
recording studios for its first 
string of live dates in late Febry. 
ary or early March. Orch, which 
was kicked off by RCA Victor sey. 
eral months ago, has been confin- 
ing its output to waxings only 
while prepping arrangements and 
book for an in-person showcasing, 

Oreh, which will carry 19 
pieces, will be alternately batoned 
by Sauter and Finegan. Willard 
Alexander is lining up dates for 
the tour which will include con- 
certs as well as dance and theatre 


| dates. 











Cavanaugh orch accomps ably. 
Joe A'legro: “Open Your Heart”- 
“Gigolette” (Victor). Joe Allegro 
is one of the more recent entries 
in the male vocalist sweepstakes 
and he shows enough equipment 
to break through sooner or later. 
“Open Your Heart” could be it. 


Bets 


YOU BLEW ME A KISS 
No Deposit, No Return 


. OH HAPPY DAY 
.. You Went Away 
YOU’RE ONLY ONE I ADORE 
Don't BotHer To Knock 


WITHOUT MY LOVER 
.Just Dreaming 





= 





light swinging fashion by Howard. 
It has immediate appeal. Dick 
Todd’s slice for Decca is more 
elaborate but this is the type of 
number which doesn’t gain much 
from the addition of a choral back- 
ground and fancy arrangement. On 
the Triple A reverse, Howard de- 
livers a_ similar-grooved number 
with the same catching style and 
guitar background. 


Helen O’Connell: “You're the 
Only One I Adore”-“Don't Bother 
to Knock” (Capitol). “Adore” is a 
fast rhythm novelty with a verv 
clever lyric which could send it 
over the top. Helen O'Connell 
belts it across in snappy jukebox 
style for one of the most likely of | 
her recent sides. “Don't Both> 
Knock” is another rhythm item | 
with a lyric that’s clever, bui 
Stained with a touch of indigo that 
will probably limit jock spins. 
Harold Mooney’s orch lends stand- 
out jazz backing. 

Mitch Miller Orch: 
Lover’-“Just Dreaming” (Colum- 
bia). Mitch Miller here batons a 
couple of tasteful instrumentals 
which again spotlight the versatili- 
ty and inventiveness of Col’s a&r 
chief. “Without My Lover” is a 
Latin-tailored number with a light 
bolero beat enhanced by a per- 
fectly balanced arrangement fea- 
turing Stan Freeman on harpsi- 


“Without My 





| “I'm 





chord. Flip is a fine pop which 
gets nnathnt excellent orchestral 








It’s a big ballad which Allegro 
belts over in open-voiced style 
with a heavy spread of schmaitz. 
If the belting cycle hasn’t already 
exhausted itself, Allegro has good 
chances. “Gigolette” is an at- 
tractive waltz-tempoed ballad 
which Allegro’ also projects 
strongly. 

Tony Alamo: “Merry 
Darling”’-“It’s Merry Christmas 
Time” (M-G-M). “Merry Christ- 
mas, Darling” is one of the few 
successful attempts to combine a 
good ballad idea with a seasonal 
theme. It has solid chances via 
this cut by Tony Alamo. It’s a 
pleasant relaxed vocal somewhat 
reminiscent of Frank Sinatra. Flip 
'is a routine Xmas number. 


John Arcesi: “I Promise You’’- 
Alone Because I Love You” 
(Capitol). John Arcesi follows up 
his initial -waxings for Capitol 
with another fine coupling for 
Capitol. Arcesi has a distinctively 
masculine set of pipes which have 
style and flexibility. He is espe- 
cially effective on the Mercer- 
Arlen tune, “I Promise You.” He 
also hits strongly with the stand- 
ard on the reverse. 

Bill Darnell: “I Miss You So’’- 
“Why Do I Cry” (Decca). “I Miss 
You So” is an old blues and 
rhythm number which is beginning 
to stir attention in the pop market. 
Bill Darnell’s stylized interpreta- 
tion will help to give it as push. 


Christmas, 





|Darnell essays a genre of folk- | 
styled number which has _ been 
| done to death in the last year. 

| Ames Bros.-Les Brown Orch: 
“No Moon At All"-"“Do Nothin’ 
Till You Hear From Me” (Coral). 
|Coral’s best swinging vocal combo, 
| the Ames Bros., and one of the top 
|pop bands in the business, Les 
| Brown's, team up for a highly lis- 
tenable coupling. “No Moon At 





instrumentally and could climb to 
a mid-hit standing. The standard 
on the reverse is worked over with 
beat and color for maximum im- 
pact. 


Platter Pointers 


Les Paul & Mary Ford have 
| packaged another standout set of 
their guitar-vocal workout for Cap- 
| itol under the collective title of 

“Bye Bye Blues”...Three Suns 
| and Gogi Grant teams up for good 


results on ‘“‘Mommy’s Little Angel” 
| (Victor) .On the same label, 
| Harry Belafonte continues to im- 
i press with his cut of “Shenandoah” 

Johnny Desmond comes up 
with a fine vocal of “April in 
Paris” for M-G-M...Freddy Mar- 
tin orch gives an attractive instru- 
mental arrangement to “April in 
Portugal’ (Victor)...Ray An- 
thony’s band dishes up some ex- 
cellent sounds on “People in 
Love.” Tommy Mercer and choir 
handling the vocal...Bill Kenny 
shows his usual good form on a 
promising tune, “I Counted On 
You” (Decca)...Some of Lionel 
Hampton’s brand of jazz is sam- 
pled on “Gates Steps Out” (M-G-M) 

Hot Lips Page has a driving 
side in “Old Paree” (King). ..Two 
tunes from “Hans Christian An- 
dersen,” “Thumbelina” and “Won- 
derful Copenhagen,” get excellent 


slices by Guy Leombardo’s orch 
(Decca)... Meg O’Shaughnessy 
shows standout blues form on 
“Who Bothers About the Bad” 


(Pyramid) .... Teddy Phillips’ orch 
has a cute slice of “Open House” 
(King) ..Hank Snow’s vocal of “A 
Fool Such as I” points up the pop 
potential of this hillbilly number 
(Victor)...Lorry Raine does nicely 
on “Gee, Ain’t It Bad I Gotta Be 
Good” (Universal)...Gisele Mac- 
Kenzie could have a potential hit 
in “The New Wears Off Too Fast” 
(Capitol). 








varreTy 1() Best Sellers on Coin-Machines We st ¥. 22 


0906 O464464666646 +ooeoor 
1. WHY DON’T YOU BELIEVE ME (4) (Brandon)............ Pe ee ee eee M-G-M 
2. GLOW WORM (8) (Marks) ..._._—....... ... cece ee S4éneeedes peer eee Decca 
3. YOU BELONG TO ME (12) (Ridgeway) \Jo Stafford ..........Columbia 

. gear: ata hae eT ne «Dean Martin .......... Capitol 
4. I WENT TO YOUR WEDDING (11) COG TOD cic ccte SRN BOG PORES... occ csccis. Mercury 
5. TRYING (7) (Randy Smith) ete ete OPE PIV Gs 8c ccaeess Dot 
6. TAKES TWO TO TANGO (4) (Harmran) ahs sed ene + eects PUES MEP 2 k.60040044: Coral 
7. YOURS (1) (Marks) °. adds « MEGBIS + Ole o USTs 665418354 F093 Vara. Lamn...... isis ON 
8. LADY OF SPAIN (13) (Fox) 2.6294 Sve. Deedee ee ee , MAGS: POGNEP 260 coves. Victor 
9. JAMBALAYA (12) (Acuf-R) 8 cece ce eeee se» Jo Stafford .. Columbia 

10. IT’S IN’ THE BOOK (2) (Magnolia) ............cccccccccecs Johnny Siandley........ Capitol 
Second Group 
_WISH YOU WERE HERE (14) Chappell) iv dike eek eh eddie abo 8 Eddie Fisher......cscee.; Victor 
BLUES IN ADVANCE (Ho'lis) Er erry autebesan Dinah Shore ~. “SEES Tes: Victor 
MEET MR. CALLAGHAN (7) (Leeds) ..........cccccccccccceces Les Paul-Mary Ford ....Capitol 
KEEP IT A SECRET (Shapiro-B) WeCtcerevurys ) Si Pee reer FO BORE one 65564 Columbia 
MY FAVORITE SONG (Jack Gold) | .............. Geka wieere Georgia Gibbs.......... Mercury 
{ LAUGHED AT LOVE (Redd Evans)...... Sahn A Meio pal lee Ee ee Victor 
BECAUSE YOU'RE MINE (2) (Feist) .............. Re (Nat (King) Cole........ Capitol 
eo eS a: ee Victor 
HIGH NOON (9) (Feist) = s............... seseseeescceees,  Erankie Laine ........Columbia 
be GL “alan ee eaceaed ara MGM 
OUTSIDE OF HEAVEN (B.V.C.) ......... Cceccsccecccccccccces BOUNO BURP. ccccécccccce WHOOP 
STRING ALONG (Regent) i err pe ree Ames Bros. ...... Coral 
COMES ALONG A-LOVE (Shapiro- B) eniens Cevepedecenvecss COM BPP cscase seeeee- Capitol 
SOMEWHERE ALONG THE WAY (8) (United)................. | mat, (King) Cole ......- Capitol 
pike ony Bennett . es i 
EARLY AUTUMN (Cromwell) J ; - pectin 
mae TET ee PT eee © Stafford ....... ... Columbia 
! AS MUCH (8) (Acuff-R) ............ ever ey ey Rosemary Cloone Columbi 
YOU'LL NEVER Gz . ie6sedeeen. 7] y ....Columbia 
T AWAY (Bourne) ...... ivseefieas D. Cornell-T: Brewer Coral 
(INDIAN LOVE CALL Gicces) ........................._. - rate pee ser 
ee NN i 00S te ee oes be Crareue dee ods Slim Whitman .. . Imperial 


(Figures tn parentheses indicate number of weeks song has been in the Top 10) 
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All” gets a solid ride vocally and | 





ruccio Tagliavini and Rosanna Car- | 


teri. Tagliavini is in good form. * r , 
Miss Carteri, a 22-year-old lyric Big 3 Plugs Fool ; 
soprano, is a comer, with lovely On the strength of a Hank Snow 


slice for RCA Victor, Abe Olman, 
head of Robbins, Feist & Miller, 
has picked up a hillbilly tune, “4 
Fool Such as I,” from the indie 


tones and sure, dramatic bearing. 
The Musetta of Elvina Ramella is 
a little shrill and light, but other 
support is good. Orch and chorus 


under Gabriele Santini’s baton! publishing firm of Bob Miller 
round out an attractive album.} yusic. Olman has assigned the 
| (Cetra-Soria, 2 LPs, $11. om number to Robbins for exploitation 





as a pop number. 
er Bob Miller, incidentally, is one 
King Pacts Shannon of the earliest of the publisher- 
Thrush Linda Shannon has been | affiliates of the American Society 
inked to a longterm pact by King! of Composers, Authors & Publisi- 
Records. Pact is Miss Shannon’s|ers to accent country and western 
initial diskery affiliation. music in his catalog. He has a par- 
She'll cut her first sides for the | ticipation deal on “Fool,” in which 
label next week. he will share profits with Robbins, 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director, Alphabetically listed. 

Survey Week of November 14-20, 1952 

















Shoulder to Weep On ........ . Laurel 
Because You’re Mine—*‘ ‘Because You'r re . Mine .. Feist 

Don’t Let the Stars Get In Your Eyes ..........+:- Four-Star 
Everything I Have IS Yours ..........eeeeeeeeee: Robbins 
Forgive and Forget ..........ccccccccccccccces . Leeds 
2 ee ie ae chs oeeets eae nsees ene Marks 
PE GU SE oo 2 is hdc 660.64 9646640009 0 9906.98 Famous 

I Went to Your Wedding ........cccccecscececees St. Louis 
I'm Never Satisfied 2... i ccccccccecccvescvccceces Simon H 
ee PPT ee eee ee a Acuff-R 
Keen It. 8 Secret. ...cccccsesensncccevecescsesevees. Shapiro-B 
Lady of Spain ....... eR AP eae rn, bee a eee Tox 
ee ee erry re Cree errr ee ae ee ee Southern 
Ne 6 en! errr rT er erryrer. ee Chappell 
Te SENOS RE ko cais cus gente st 06402% 0 8vESO Rar Gold ‘ 
tee Oe TOPENOR co ac cc nc ccanssaqecsaveas whee Pregman-V-C 
MUby GAG Che PORT | osc ok ck cepts come sebeness Famous 
Rudolph the Red-Nosed Reindeer .............4-. St. Nicholas 
TS |.” eS ae Pore ee eee Paramount 
eG oO! Serr reer rer eee err ee ee BMI 
I ee CO REE. 5 ia csp eek eens cnt eecad tse eeees Harman 
That's A-Why . BPs Pi, Hike shan SAP eke eS eee Santly-J 
To Know You (ls to Love ep AA PRA Roncom 
Walkin’ by the River .......... reer ere te Sheldon 
ee I 6 Sos cocks ast oenee ss baw egan Hawthorne 
ee Nas Os 5b Wicia ara ais 80% Cmiwe Ope One ... Berlin 
Woy Dem Ve Believe BRO... soo ccs cies ose ecgeas Brandon 
Wish You Were Here—*"'Wish You Were Here” Chappell 
es se kos wha sk ss cs ba kee . Ridgeway 
You Can Fly, You Can Fly, You Can Pee sivesass . Disney 
Ne hc Ps Ce vee Mle a a Oh a ee Marks 

Second Group 

OEE, sg 5 os, G4 eed 910.4040 ew ee ee ee ..... Pickwick 
Se SD os tebe haseeks aah amen ge Stes wat Hollis 
BATIY AWG «. .cccvccce ihng we hinn Sea weeees. Cromwell 
ao! Se eee ocacccce'ecceeds cs maepevann, H 
a Aer ere LE Bie eteaiiay™ ee ae me rie Sherwin 
meee Gee BU ics. ceesasdaas ee en eee .. Burvan 
Meet Mister Callaghan ...... Pe.” cas eye .... Leeds 

BEY EGY LAUER WO TOAMCE....o occ cccns ce lea% 5 xsaK% United 

My Love and Devotion ..... ibs 4.6 Sued cute date eeleen Shapiro-B 
ese, er err ee cece e Sefferson 
ee Re rrr Or Frank 
Second Star to the Right eee T errr (vnctsadeceeewin Disney 
ee ee So ccc dessa ewaewee 0 case et seen 
kk PPA reree epee ee ee ..... Witmark 
Somewhere Along the Way ................ ce? United 
Take Me in Your Arms and Hold Me ..... .eeeeee Hill & KR 
Thanks to You .... ee te Paramount 
Trying ... Sesedseonantl diodesecdac cue 
Winter Wonderland ..... bes s¢ denen eniaaaie ...++.Bregman-V 
OWT -NOVOl BROW iieieewiccccccceces er ee ...Bregman-V 
Your Mother and Mine ................ Tver Te. 
Zing a Little Zong—i“Just for You” .............Burvan 

Top 10 Songs On TV 

i ee Be er re er hare re Fe .. Hillcrest 
OCS TORO MEO 5.6 occ ccgcecescncesecessééees ee 

I Went to Your Wedding....... sae Wadeeven debekee 
I’m Never Satisfied ....... pesacaes wees cktce cee 
Jambalaya ......... : 00000b00d006¢4008asss teen 
Lady of Spain :........... WITTITiTTrirrr rTitt k. 
Never Smile at a Crocodile ........ceeeeceeeeeee+ Disney 
Takes Two to Tango ...... 60$064606406000000000 30 


There’s a Ship Coming In...........00+.+eeeee++-Amusement 
To Know You (Is to Love You)...........ceeeee0++ OnCOM 





FIVE TOP STANDARDS 
Forty-second Street sesevceesenecscepeccceres ens s MANGE 


I Ain't Got Nobody . Ceeveccvccecenccccctecces BES 
June Night ee sneedansehie ahaa 
Most Beautiful Girl in the World ......... ooeees- Harms 


You Gotta Start Off Each Day With a Song........ Robbins 





¥ Filmusical. © Legit musical. 
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City of Brotherly Love Dee jays 
Plug Em for Free—It Says Here 


Recent spotlighting in Variety+¢ 
of the payola situation in Philadel- 
phia has provoked several protests 
and denials from indie diskers and 
publishers in that city. It has also 
caused the managers of several 
Philly radio stations to keep a 
closer watch on the disk jockey 
operation to stop the alleged pay- 
ola practices. 

Ivin Ballen, head of the Gotham 
and 20th Century labels in Phila- 
delphia, states: “Please be advised 
that we are having no difficulty 
getting our pop records played at 
this time and we are not making 
any payolas to disk jockeys.” Bal- 
len also claims that VaARIETY’s 
article has put the disk jockey fra- 
ternity in Philadelphia under a 
pall of suspicion with management 
of the various radio stations and 
has disheartened many individuals | 
because you accuse them of a prac 
tice which they do not follow. It 
may even make it difficult for the 
independent manufacturers and 
distributors to get plugs in the 
future.” 

Philadelphia is the bailiwick for 
numerous indie diskers and in no 
other major city have the small 
companies been getting so many | 
spins from the local disk jockeys. | 
Several local hits on indie labels 
have been created by the consistent 
deejay plugging and a situation has 
developed in which the major com- 
panies have not been getting a 
proportionate share of spins. That 
has led one major company exec 
to state that “if we have to pay to 
get disk plays in Philadelphia, then 
we'll pay because the disk jockeys | 
have proved they can’ make hits | 
there.” | 


ASCAP Paying Tab 
To Disk Pitt Fete As 
Goodwill Gesture 


As part of its publie relations 
program, the American Society of 
Composers, Authors & Publishers is 
footing the recording bill in put- 
ting on wax the full repertory of 
the First Pittsburgh International 
Contemporary Music Festival, 
which opened in Pittsburgh Mon- 
day (24) and closes Sunday (30). 
ASCAP is cooperating in the proj- 
ect with the A. W. Mellon Educa- 
tional and Charitable Trust, admin- 
istered by the Carnegie Institute, 
and the Pennsylvania College For 
Women. 

ASCAP will underwrite the cost 
of pressing 500 disk sets of the 
Festival, which will be distributed 
to university music departments, 
music schools and to institutions in 
friendly countries via the Depart- 
ment, according to ASCAP prexy 
Otto A. Harbach. Capitol Records 
Will record and press the libraries, 
which will consist of 18 long-play 
disks. The albums will not be avail- 
able through commercial channels 
and will be reserved strictly for 
gifts to cultural groups. 

Harbach said the project was un- 
dertaken as part of “ASCAP’s pol- 
icy of furthering the cause of seri- 
ous music in America.” As part of 
its program to contribute to the 
economic security of serious com- 
Dosers, Herbach pointed--out that 
ASCAP distributed among serious 
Composers “a sum greatly exceed- 
ing the amount collected for per- 
formanees of such works.” 

The Festival's program is based 
upon 20th Century music selected 
y an international jury of com- 
posers, conductors and critics. 
Many, but not all, of the composers 
represented by selections are 
ASCAP members. Roy Harris, the 


composer, is exee director of the 
estival, 














Alan Livingston 
In N. Y. for 2 Weeks 


Alan Livingston, Capitol Records 
Veepee and artist & repertoire top- 
per, arrived in New York yesterday 





Robert Baral 


details how 


Tin Pan Alley Glorifies 
Liegfeld’s Name in 
Song and Story 
- * * 
an interesting byline story in the 
forthcoming 


47th Anniversary Number 
of 


VARIETY 
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Col Emphasizes: 
No LP Cuts’ 


Throttling rumors of impending 
cuts on list prices in the long-play 
disk field, Columbia Records has 
again made a flat announcement 
that it plans no such move. On 
the contrary, Columbia _ execs 


; warned retailers that a price hike 
|may be necessary, 


Government 
regulations permitting. 

Columbia informed the retail 
trade that increased costs have ex- 
cluded any consideration of price 
cuts. The diskery pointed out it 
was making constant improvements 
in the quality of product, both tech- 
nically and artistically, and “this 
program has been extremely pains- 
taking and costly.” 

The announcement was made to 
reassure retailers who were hold- 
ing off from stocking up on long- 
play disks because of an anticipated 
price cut. While not lowering 
prices on their regular longhair 
catalog, Columbia, as well as RCA 
Victor and Decca, have been is- 
suing a special series of LP disks 
at reduced prices as a way of at- 
tracting a new classical market. 
These disks, however, either are 
shorter classical selections or fea- 
ture lesser-known artists. 


FOLSOM PLANS VICTOR 
MUSEUM IN CAMDEN, N.J. 


Camden, N. J., Nov. 25. 


RCA prexy Frank M. Filsom, 
who was first brought into the or- 
ganization as head of the RCA Vic- 
tor subsidiary, plans making a wing 
of the Eldridge R. Johnson library, 
which that Victor Talking Machine 
Co. pioneer donated to this city, 
into a museum. Ii would be a per- 
manent exhibit for phonographs, 
records, radio, pioneer strides in 
TV receivers, and the like. 

Incidentally, RCA board chair- 
man David Sarnoff this past week- 
end made an address in honor of 
the 1,200 Victor employees who 
have been 25 years and over with 
the company. 


Eddy Arnold’s 206 For 
Houston Fat Stock Date 


Nashville, Nov. 25. 


Eddy Arnold’s Houston Fat 
Stock Show appearances Feb. 4-15 
will bring a flat $20,000. This is a 
return engagement after Arnold's 
click at the event last season. 

Troupe will include Arnold’s 
regulars, The Oklahoma Wran- 
glers, Dickens Sisters, and fea- 
tured instrumentalists, Roy Wig- 
gins and Hank Garland. The 
Houston affair is one of the nug- 
gets of the country musie circuits. 











Frank B. Walker, M-G-M Rec- 


(Tues.) from the diskery’s Coast | ords topper, returned to New York 


He's expected to remain in N. Y. 
for about two weeks. 





Friday (21) after a two-week tour 
ceoouath the south and southwest 
visiting the diskery’s distribs. 








WAX ASSN. AID 


In a move to erase a widespread 
“evil” in the music biz, major pub- 
lishers will make a bid to stop al- 
leged “‘pressure” on them by disk 

|companies to share trade ad 
costs on wax versions of their | 
|tunes. Problem was a key point 
| discussed at the membership meet- | 
ing of the Music Publishers Pro- 
tective Assn. last week. 

The MPPA board, in accordance 
with a recommendation passed by 
the member. publishers, is planning 
to contact the Record Industry 
Assn. of America, trade organiza- | 
tion repping the important disk | 
companies, for an _  industrywide | 
|}solution. Some publishing execs | 
|are frankly skeptical at the fruit- | 
|fulness of such a step but are 
ready to try all possibilities to halt 
the practice. | 

The pubs claim that the disk! 
companies are coercing them into 
sharing advertising tabs under 
threat of not cutting their tunes if 
they refuse. According to the pub- 
lishers, advertising should be 
borne by the diskers as part of 
their costs, since they make the 
bulk of the profits on disks as com- 
pared with the le royalty obtained 
by the pubs. 

The disk companies, on the 
other hand, disclaim all knowledge 
of any undue pressure. Position 
of the disk execs is that the pubs 
| themselves make the offer to share 
ad costs as an inducement to get 
their tunes on wax. They point 
out, moreover, that publishers 
stand to gain a great deal from 
helping to promote disks since 


(Continued on page 48) 


High Court to Decide 


Crucial Featherbedding 
Dispute Early Next Year 


Washington, Nov. 25. 

Supreme Court is expected to 
hand down its ruling early next 
year in the musicians’ “featherbed- 
ding suit,” with the employment of 
scores of local bands across the 
nation to be affected by the deci- 
sion. 

Court sat last week on the case 
involving Local 24 ‘of the AFM and 
the Palace Theatre in Akron, a link 
in the chain of Gamble Enterprises. 
Action was brought to the Supreme 
Court by the National Lahor Rela- 
tions Board which contends that 
Local 24 did not violate anti-feath- 
erbedding provisions of the Taft- 
Hartley Act when it insisted upon 
a local pit band playing and getting 
full pay in the weeks when the 
Palace employed name bands on 
stage. 

“The House bill,” said‘ Dunau, 
“fought any type of standby. But 
the Senate did not share that view. 
It objected to standby practices 
but not to made work. Unions have 
used made work as a cushion ‘to 
unemployment and Congress finally 
accepted that view. All we have in 

(Continued on page 48) 


NEW 3-YEAR PACT FOR 
4 ACES AT DECCA 


The Four Aces, one of the big- 
gest new turns established via 
disks during the past year, have 
been signed by Decca Records to 
a new three-year pact. On the 


basis of its indie label click on 
“It’s No Sin” in the summer of 
1951, the vocal combo was signed 
by Decca to a one-year deal last 
November and has since sold over 
3,000,000 platters for the company. 
Their biggest number for Decca 
was “Tell @e Why,” which hit 
1,200,000. 

Saga of the Four Aces is a re- 
prise of the $75 to $7,500-a-week 
story of such other recent: new wax 
stars as Rosemary Clooney, John- 
nie Ray, etc. Since their original 
disclick, they have been playing 
the top theatre, nitery and one- 
niter spots across the country for 




















Alan Lipscott 


reminisces on 


A Memory of the 
Ole Maestro 


* * * 


another editorial feature in the 


forthcoming 
47th Anniversary Number 


of 


VARIETY 


Decca, Cap Dip 
In Pub Royalties 


Royalty payments to publishers 
for the last quarter ending Sept. 
30 have fallen from both Decca and 
Capitol Records. Capitol dipped 
most sharply, going 20% under 
the same period last year and 
about 10% under the previows 
quarter. 

Decea fell off by 10% from. the 
same quarter of 1951 but was even 
compared with the _ preceding 
period. These percentages cover 
royalties paid to most of the major 
publishing houses but do not in- 
clude the smaller companies, par- 
ticularly in the hillbilly field. 














Cap Net Dips 
Hollywood, Dec. 5. 

Capitol Records racked up $14,- 
312,017 in sales for the year end- 
ing Sept. 30. Figure marked ‘an 
increase of $1,068,172 over the 
sales mark set during the preced- 
ing year. 

Cap’s net income was $439,721 
on 476,230 shares, or 87c a share, 
as against prior year’s earnings of 
$477,738 or 88c a share. Earnings 
before taxes were $953,721 com- 
pared with $868,738. 


ACUFF EXITS COL 
AFTER 20 YEARS 


Roy Acuff, vet hillbilly artist, 
obtained a release from his Co- 
lumbia Records recording pact 
which has had him on the label for 
just over 20 years. It‘has been 
known that Acuff has been un- 
happy with waxery’s -hardling dur- 
ing the past year. Contention was 
over lack of Acuff disk promotion 
during recent years, ‘f nite of 
company’s 





execs to throw top 


old catalog. 

The Acuff-Columbia relations 
began when Arthur Satherly signed 
Acuff for Columbia while Acuff 
was working on a small East Ten- 
nessee radio station. This com- 
bination produced such _ hillbilly 
standards as “Precious Jewel,” 
“Night Train To Memphis,” 
“Wabash Cannonball” and “Great 
Speckled Bird.” Acuff organized 
his Smoky Mountain Group and 
made his WSB “Grand Ole Opry” 
connection 16 years back on the 
strength of his wax popularity and 
since has been the mainstay of 
WSM’s oater. 

Under release, Columbia will 
continue to hold all masters of 
which there are many unreleased 
to date. Acuff, however, will be 
able to recut most of his known 
standards as they were cut for 
label more than five years back. 
Negotiations were handled by 
Nashville attorney, Ward Hudgins, 
who said that no definite record- 
ing connection for artist had been 
made so far. 





Jan Garber orch signed to appear 
in Beaumont, Tex., for a one- 





top coin. 


nighter Dec. 1 at the Harvest Club. 





cover material into Acuff sessions |. 
and lack of distribution on artist's. 





the confusion caused by duplica- 
tion of song titles will again be 
made by the publishing industry 
as a result of a rash of same-titled 
tunes in the last couple of years. 
Ways and means to solve the prob- 
lem were on the top of the agenda 
at the annual meeting of the Mu- 
sic Publishers Protective Assn. in 
New York last week. 

Crux of the title problem lies 
with the small indie publishers, 
many in the folk field, which have 
been using the titles of old stand- 
ards for many of their current 
numbers. Such practice, it's held, 
not only generates complaints on 


, the retail level but also tends to 
| reduce the value of the oldies, 
| hence destroying important catalog 
| values. 


An effort will be made by MPPA 
toppers to enlist the cooperation 
of the indie pubs for an industry- 
wide title registry bureau. MPPA 
already has such a service for its 
members but with the influx of 
hundreds of small pubberies into 
the business, this service has 
proved ineffective. 

A bid will be made to Broadcast 
Music, Inc., which licenses the 
tunes of many of the small com- 
panies, to enter into the industry 
plan, This would work along the 
safe lines of the title registry bu- 
reau of the Motion Picture Assn. 
of America, which settles disputes 
among various pic companies over 
film title claims. 


Main reason why the problem 
has cropped up is that the Copy- 
right Act gives no protection to 
song titles. Aside from straight 
duplication, the MPPA execs 
would also like to wipe out the 
minor variations on standard titles. 
A sample of this was a recent 
country tune, “Take Me In Your 
Arms and Hold Me,” which was too 
close for comfort to the oldie. 
“Take Me In Your Arms.” 


Pubs Sue Remington 
For Treble Damages 
In Royalty Hassle 


The publisher crackdown on un- 
licensed recordings began to take 
shape Monday (24) when suit was 

led in U. S. District Court, N. Y., 
against Remington Records and 
its prez Donald H. Gabor by Sha- 
piro-Bernstein, Meridian Music (an 
E. H. Morris subsid), Oxford Mu- 
sic (a Santly-Joy subsid) and St. 
Nicholas Music. Complaint alleges 
that Remington, an indie low- 
priced disk label, failed to pay 
royalties on copyright tunes. 


According to Harry Fox, pub- 





lishets* agent and trustee, the pubs 


are entitled to treble damages in 
cases where.royalties are not paid 
on time on unlicensed tunes. Suit 
Was sparked by Remington's fail- 
uré¢’to pay $4,000’ Which auditors 
from the: Fox office claim is due 
to the publishers. Attorney Julian 
T. Abeles is repping the pubs in 
this action. 

Music Publishers Holding Co. 
(Warner Bros. music firms) filed 
suit against Remington independ- 
ently several weeks” ago. 


Donaldson Heirs Sue 
For MPHC Accounting 


Los Angeles, Nov. 25. 


Suit for an accounting of 
songs of the late Walter Donal 
son, who died in 1947, was fi 
in L.A. Federal Court by hig 
daughters, Sheila Lynn and Ellea 
Bernice, through their moth 
Dorothy Donaldson. Defenda 
are Music Publishers Hol 
Corp., Remick Music and 
all part of the Warner Bros. eome 
bine. 

Plaintiffs declare they renewed 
the copyrights on 12 Donaldson 
tunes and are entitled to a sh 
of the profits on songs reprinte 
copied and sold since that time, 





Ji 


PUBS FIGHT DISKERS’ AD SQUEEZE § 


PPA Th SEEK Ma jor Pubs to Pitch Co-op Deal 
With Indies on Title Registry Setup 


+ A determined bid to eliminate 
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* “Copyright Variety, Ine. AR Rights Reserved 








-*You'll Never Get Away... 
_ *®My Baby’s Coming Home.. 


PE ioc & gunned 
, Capitol... . 








D. ‘Cornell-T. Brewer... 
Les Paul-Mary Ford.... 
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Coin Machines 


VARIETY Scoreboard 
TOP TALENT AND TUNES — 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks 


as Published in the Current Issue 








This 
week. week. 


POSITIONS 


Last 


ARTIST AND LABEL 


for 


Retail Sheet Music 


WEEK ENDING NOVEMBER 22 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VaRiETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines) 
and three ways in the case of tunes (disks, coin machines, sheet music), 


TALENT 
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TUNE 
(You Belong to Me 



















































































































































































1 1 JOSTAFFORD (Columbia) ................. } Jambalaya 
| Keep it a Secret 
2 5S JONI JAMES (MGM)......c.ccccccccccccess Why Don’t You Believe Me 
3 4 MILLS BROS. (Decca)..... ited teeeus ‘ Glow Worm 
, ‘ 
4 2 PATTIPAGE (Mercury)............ ee tse ggg 
. | Conquest 
5 6 HILLTOPPERS (Dot)..... Penebesececuwsies Trying 
se ee 
6 3 EDDIE FISHER (Victor).........ss6+e00+++ Ted pi Rr ee 
| Outside of Heaven 
7 8 PEARL BAILEY (Coral)...........0.008- .. Takes Two to Tango 
8 os «=—- WA ESE ISIS CLONGON) . oo. cee ccciceccctecs Yours 
9 7 JOHNNY STANDLEY (Capitol)............. It’s in the Book 
10 9 MARIO LANZA (Victor).... ..°...........- Because You’re Mine 
TUNES 
POSITIONS 
This Last 
week, week. TUNE PUBLISHER 
1 5 WHY DON’T: YOU BELIEVE ME.................++++++++---. Brandon 
2 3 GLOW WORM............%0%. cn bsntndd Means? E. B. Marks 
3 2 YOU BELONG TO ME.... ..........+... ponenesanse hares Ridgeway 
4 1 I WENT TO YOUR WEDDING ....... sees beaekd onkeheveeies St. Louis 
‘5 IE, sun wad bods sg tts see sbhessees seece tacesages veeeeees Randy Smith 
6 4 JARMBALAVA. .. ...... segs crccsccccens pasndnceheehictsses eee 
7 8 TAKES TWO TO TANGO............0---eees saa e¥enee stiveds -Harman 
8 .. BECAUSE YOU'RE MINE.............seeaseees 5 avanesoenecenesaee 
9 10 WISH YOU WERE HERE. ..............000e0eseeeeeeeeeeeeeeee- Chappell 
10 .. IT’S IN THE BOOK........ ee. eee eiteseeees wnawrn veeeeeees Magnolia 
ETA 3 | 
VARIETY ——. | » 
Survey of retail sheet music | S ; i é 
sales based on reports obtained | = ra § a|o 2 
from leading stores in 12 cities \s e\a/2 [els 
and showing comparative sales wa oe isisis £ x re © 4 4 
rating for this and last week. g é g A “ E P g re a 3 T 
-|Siml&liagiz = siojalA 
vation Week Ending |7|3)£|% 2/2/2/2/2/8/2/¢| 8 
SI TIGIZISBIO IRIS SIOls Oo 
Rating Ni 99° si¢gis 3 ole sisi sia S 2 i 
OV. - 5 e/§s tis ;ei$i< 318 s N 
This Last Plelsif 2\slelzis/sS/8 lal s 
wk. wk. Title and Publisher ZIOJG/@/R@/MIFI2IA ee 
1 1 You Belong to Me (Ridgeway)... 3 1 2 1 -- . 2. Js. 2. ae o 
> 3] Wenl to Your Wedding HII-R). 4 2... 4 8 2 8 2 2 1 7 70 
35 Glow Worm (Marks).........--- a... 6 6 © 8 2 o8 67 
ST Don't You Believe Me (Brandom). 1 8 1 5 1 -. 21 4 1 .- 3 | 
$ 3 Jambalaya (Acuff-R).........--: ee We TG RE Mee we. ek +59 
“6 4 Because You're Mine ‘Feist)....-- 0 6 5 9 10 5 6 6 ae a 
“710 ‘Trying (Randy Smith)........--- - we we 10 2 a6 
‘8 6 Wish You Were Here (Chappell). 9 8 . 6 5 5 7 5 5 
‘9 10 Outside of Heaven (B.V.C.)....--. .., «: 8% » ve 3 a 
10 11 Somewhere Along Way (United).. 3. 8 9 a ae ~ 
ll 7 Half As Much (Acuff-R)......---- 2 7 9 —— 
12 8 Fakes Two to Tango (Harman)... ? 10 5 ; - 
13° 12 ~~ ~Lady of Spain (Fox)......-.------ 7 5 5 i 
14 My Favorite Song (Gold)......--- % : +: : - 
15 Rudolph, Reindeer (St. Nicholas). 2 -. - e 9 SS 99. 90 40 40 














Best British Sheet Sellers 


(Week ending Nov. 15) 
London, Nov. 18. 
Here in My Heart..... Mellin 
Seale 08 WON... .+.0: Robbins 
Isle of Innisfree.....Maurice 
You Belong to Me...Chappell 





| Homing Waltz .. . Reine 
| Forget-Me-Not ....... Reine 
| Walkin’ My Baby....Victorta 
| Zing a Little Zong... . Maddox 
Sugarbush ... .. Chappell 
Feet Up Cinephonic 


Somewhere Along Way Magna 
Auf Wiederseh'n Maurice 


Second 12 


Walkin’ to Missouri . .Dash 
Meet Mr. Callaghan . Toff 
Blue Tango Mills 
High Noon Robbins 
Faith Move Mountains. ..Dash 
I'm Yours Mellin 
. aa Hit Songs 
| Because You're Mine. . Robbins 
When I Fall in Love Avenue 
My Love and Devotion. . Fields 
Kiss of Fire. .... Duchess 
Rock of Gibraltar...... Dash 














Disk Biz 


Continued from page 1 











ing the shots and the rival disker- 
ies had been sending in their 
chirpers with covering platters to 





| 





| 


| 
| 
| 
| 


N.Y. Philharmonic Preps 
110th Birthday Concert; 
Pearl Harbor Anni Tie-In 


N. Y. Philharmonic - Symphony 
will celebrate its 110th birthday 
Dec. 7, with a regular Sunday con- 
cert- from Carnegie Hall, N. Y. 
Program, batoned by Dimitri Mi- 
tropoulos, will inelude the Beetho- 
ven Fifth Symphony, which was 
played at the orch’s first concert, 
Dec. 7, 1842, when Ureli Corelli 
Hill conducted. Program will also 
include Saint-Saens’ Piano Con- 
certo No. 4 in C Minor, with Lelia 
Gosseau as soloist. It will be broad- 
cast as part of the regular CBS 
Sunday symph airing. 

Since the birthday also marks 
the 1lth anniversary of Pearl Har- 
bor, CBS plans to mark the occa 


|sion with a special ceremony dur 
ling the broadcast. 


It was during 
the performance of the Brahms 
Piano Concerto No. 2, with Artur 
Rubinstein as soloist, that the Phil- 
harmonic concert of Dec. 7, 1941, 
was interrupted (the only time it 
was ever broken into) to announce 
to the radio audience the attack 


| on Pearl Harbor. 


cash in on her highriding entries. | 


Another instance of the. ephem- 
eral quality of disk popularity is 
Capitol’s recent pactee, Al Mar- 
tino. He broke big several months 
ago on the indie BBS label with 
i\“Here In My Heart” and Cap 
| latched on to him immediately for 
a strong promotional push. Mar- 
tino’s still to break out for Cap 
despite release of about five new 
'waxings. Meantime, the diskery is 
racking up its biggest sales from 
an offbeat platter, “It’s In The 
| Book,” cut by Johnnie Standley. 
| Tune initially was made by the in- 
‘die Magnolia label (a Horace 
|'Heidt operation) and Cap nabbed 
the master for release 1 ; 
‘own label. 

What Happened To Ray? 


Still another mercurial aspect of | ist, Don Marquis. 


At the end of the concert War- 
ren Sweeney, CBS announcer, 
stepped before the audience at 
Carnegie Hall (‘conductor Artur 
Rodzinski- was teo nervous to do it 
himself) and gave the news to the 
public, after which the orchestra 
repeated The Star Spangled Ban- 
ner, with which the program had 
begun. This time the audience, 
rising to its feet to sing, was sup- 
ported by Rubinstein at the piano. 





‘ORIGINAL DISK SCORE 


FOR COL ALBUM 


Columbia Records will pioneer 
an original musical score on wax, 





written especially for a disk set, 


|-with its aibum of “Archie and Me- 


hitabel,” based on characters cre- 


| ated by the late newspaper column- 


George Klein- 


|popularity on shellac is the ab-| singer is writing the score for the 


|sence of Johnnie Ray from the Co- | wax production, 


which will be 


‘lumbia bestseller lists during the | handied by Goddard Lieberson, 


| past couple of months. 
|hit the bigtime with “Cry” on 
Okeh (a Col subsid) was’ riding 
ithe bestseller list earlier this year 
| with that platter as well his Col re- 
lleases of “Please, Mr. Sun,” 
| ‘‘Broken-Hearted” and “Mountains 
In The Moonlight.” Col’s current 
jtop slotting has reverted to vet 
| thrush Jo Stafford who is racking 
up sock sales with “Keep It A Se- 
cret” and “Jambalaya.” 
Predominance of one artist on a 
record company’s hit list is an- 
other phase of the biz which keeps 
the diskery execs guessing. In re- 
cent weeks some execs have con- 
templated pruning their artists’ 
stable of “deadwood” but none of 
them are too sure when an artist 
the company.has been carrying will 
begin to carry the company or 
vice versa. It’s been evidenced 
that wax properties who've been 
dormant for years can suddenly 
break through with a hit etching 
and pay off the company’s invest- 


ment. 
Eddie Fisher Tops 


According to the Variety Disk 
Company Best. Seller chart last 
week the prédominant artist in all 
the companies: listed was Eddie 
| Fisher. Fisher placéd four of hjs 
jrecent platters (oC hristmas Day;” 
\“Wish You Were Here,” Every- 
thing I Have Is Yours,’ “Lady of 
Spain”) on RCA Victor’s list of 
\its bestselling five. 


other slot. 

Record company execs are quick 
to admit, however; that there’s no 
guarantee that Fisher’s next re- 
jlease will receive the same ac- 
/Ceptance as the others. ‘The disk- 
| buying public is much too fickle to 





Ray, who | Col’s exec 


Mario Lanza’s | 
“Because You're Mine” was in the | 


vice-prexy, who has 
produced a flock of legit score al- 
bums for the company. 

Lieberson is currently casting 
the production, with the set likely 
to be released early in 1953. 


Shapiro-Bernstein Wins 
‘Rainbow’ Injunction 


Shapiro-Bernstein won an _ in- 
junction against King Records and 
Lois Music in N. Y. Federal Court 
last week in a suit involving the 
defendants’ use of the _ song, 
“Answer to Rainbow At Midnight.” 
S-B claimed that this title and song 
damaged its copyright, “Rainbow 
At Midnight,” published a couple 
of years ago. 

Before trial, the defendants 
agreed to settle the dispute on 
S-B’s terms and Federal Judge 
Sylvester Ryan okayed the settle- 
ment without giving an opinion. 
Trade execs were __ interested 
whether the judge would uphold 
the plaintiff's side insofar as this 
was the first case involving a so- 
called “answer” song. These tunes 
are généfally handled by the origi- 
nal publisher, and no one has ever 
attempted to cash in on the publi- 





1 ¢ation of the original song without 


paying the copyright owner. 


Radio Over TV 


Continued from page 1 




















ASCAP earned about $8.000,000 
from AM broadcasters and under 
$3.000,000- frem-TY perfermances. 
It’s expected that TV performance 











j i idly as more sta- 
be counted on for any wax prece- | ©oin will grow rapid 
ident that’s been established, one | ons open up hut that eventuality 


artists & repertoire man claimed. 
; On the other hand, it 
pointed out that Don Cornell w 


was | 


| is still regarded as several years 
away. 
There are 2,300 radio stations 


as | id ~ . We > 1. 
|riding with three of Coral’s five top from which ASCAP collects per 


sellers (“I'll Walk Alone,” “I’m 
Yours,” “This Is The Beginning of 
the End’) last June while now he’s 


repped on the same list with only | the networks, with many of the in- 


one entry, “I.” 


| The increasing impact of coun- | 


|try artists as sales factors in ma- 
|jor label operation was pointed up 
last week in Decca Records’ best 
\seller Jisting. Red Foley, a Nash- 
| ville product, placed two of his 
|waxings on Decca’s best-five chart. 
Currently moving for the stable at 
a clicko sales pace are his slices 
of “Don’t Let The Stars Get In 
Your Eyes” and “Deep Blues.” 


| formance coin against slightly over 
/110 TV outlets. The major source 
lof TV coin for ASCAP comes from 


dies operating under interim li- 
censes which contribute only a 
small part of the total. 


BBS Inks Dixon 


Vocalist Bob Dixon has been 
pacted by the BBS label, indie disk- 
ery headquartering 
phia. 

Dixon is featured singer in the 
current Broadway legituner, “Wish 
You Were Here.” 








in Philadel-- 


pase 
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Nashville Notes 


Prince Albert “Grand Ole Opry” 
guest spots with Red Foley on 
NBC are lined up as Ray Price 
Nov. 29, George Morgan Dec. 6, 
and Foley's three daughters will 
take over on Dec. 20 with their 
regular Christmas appéarance. ~ 

Capitol’s Faron Young reported 
for his Army induction examina- 
tion last Tuesday (18), and was 
shipped to his first station imme- 
diately. 

James Melton in town reminisc- 
ing last Friday. (21) and heard 
again on his old WSM spots where 
he first gained national recognition. 

Fred Rose in Memphis Sunday 
(23) for confab with Gene Autry, 
who was playing locally during 
week end. 

William Esty execs, Max Wylie 
and Eddie Birnbryer, in Nashville 
last week end on WSM business 
for client, R. J. Reynolds Tobacco 


Co., who bankroll the “Opry” 
Prince Albert NBC’er. 
Audrey Williams back from 


Coast junket to organize all-girl 
troupe under her heading. Group 
is expected to be in operation hy 
Jan. 1 with club bookings being 
eyed. 

WKDA's Noel Ball back at the 
turntables after a two week’s local 
vacation, 


Country Chatter 


Don Law flew from New York 
to Dallas last Wednesday (19) for 
meeting with Columbia's artist 


for Autry’s next cutting in De- 
cember. 

Mervin Shiner returned to his 
Pennsylvania home last week after 
‘fa 10-month “Camel Carayan” tour 
of service camps in 46 states. Last 
stand with tour was in Boston area 


for a with the Decca singer 
appe fe on Eddie Zack’s ‘Dude 
Ranch Jamboree” from Providence, 
Re. fast Saturday, Nov. 22 over 


NBC. 

Mercury Records réissuing the 
Dick Thomas “Sioux City Sue” 
disk. Tune is getting a revival via 
a Johnny Maddox Dot cutting. 
Thomas currently doing a series 
of one nighters through Pennsyl- 
vania. 

Australian folk name, Tex Mor- 
ton, currently pulling top houses 
in Montreal with his cowboy hyp- 
notist act. Morton has plans to 
record in Nashville during Decem- 
ber before New York dates set 
in January. 

Porter Wagoner in Des Moines 
last Saturday (22) along with guitar 
man, Speedy Haworth, as feature 
on “WHO Barndance.”’ 


George Morgan and_ guitarist 
Don Davis scheduled to meet The 
Whippoorwills and Sweet Georgia 
Brown in Springfield, Mo., Dec. 5 
for a week's recording of Robin 
Hood Transcriptions at Radiozark. 


Dave Miller returned to his coun- 
try record ‘chores at Newark’s 
WNJR: recently: - 

Tex Ritter scheduled for appear- 
ances on Shreveport’s (KWKH) 
“Louisiana Hayride” and the “Big 
D Jamboree” in Dallas on his re- 
turn to Coast from his one-week 
run at the Capitol Theatre, Wash- 





Gene Autry. Planning was done ington. 














“BEST A A FULL TIME JOB (Acuff-Rose)—An Eddy Arnold (Vic.) 


Buy" 


country hit now smashes into pop circles via the 
Doris Day-Johnnie Ray (Col.) 


release. Cash Box 


names it "Sleeper of the wook® and says, "sure to 
rock the wax world.® Variety praises Ray's "change 
of pace® and cites it a "BEST BET.* Billboard re- 
ports disk a "BEST BUY." = 


* 


kkk 


“STRONG A MUST I CRY AGAIN (Raleigh}—The Hilltoppers (Dot), 


OVERALL” 


who've been clicking on their Last platter, have 
another winner here. 


Billboard feels it has "a 


strong overall potential.®* 


® 


xen 


TAKING = THE GAL WHO INVENTED KISSIN’ (Hill & Range)—Hank 


Orr" 


Snow (Vie.) takes "BULLSEYE" honors in Cash Box. 


Billboard names it a "new record to watch" and now 
reports, “disk has started taking off." It's a 
"BEST « 


* 


x**x*r* 


COINING A THE NEW WEARS OFF TOO FAST (Brazos Valley) 


CASH 4 YOU'RE WALKING ON MY HEART (Brazos Valley)—Hank 
Thompson (Cap.) turns up a double-sided country 
hit that is coining cash in the juke boxes. Bill- 
board sees it as a “BEST BUY." 


* 


x*eknr 


“Best A MY HEART BELONGS ONLY TO YOU (Regent) —Tune is 


beginning to show its colors. Billboard finds the 


Betty McLaurin (Derby) disk a strong "Territorial 
Best Seller," listing it No. 4 in Philadelphia. 


*« 


“xk 


XMAS A SANTA SANTA, SANTA CLAUS (Republic) (mow-exclusive BMI) 


HITS & ALL AROUND THE CHRISTMAS TREE (Repub) ic) (nonexclusive 
BMI) — Sammy Kaye (Col.) hits the seasonal market 
with @ pair of items Billboard commends as "impor 
tant for the holidays . . . kids will enjoy it." 


Cash Box rates the “happy bouncer” a 


* 


*B*, 
week 


arate A MIDNIGHT (Tannen) —Red Foley's (Dec.} offering 
moves this Rhythm and Blues number high into the 
pop field. The polished version earns a Cash Box 
*BULLSEYE.* Ballad is given varying treatments. 


by such star disks as Lenny Dee (Deo, ) 


, Chet Atkins 


(Vic.) and Marjorie Day (Dot). 
xwekkek 


RATED A THIS LOVE OF MINE 
HIGH 


(Embassy) — Tommy Dorsey and 


Gordon Jenkins (Dec.), withT.D. providing a fine 


exhibition of sweet trombone playing, have pro- 
duced a side that merits a Cash Box "B" rating. 
xkkwkke 
UP A CALLING YOU (Duchess) — Herb Kenny (MGM) is on the 


verge of jumping to the top with this strong con- 


tender. Three other diskeries are covering. 
xkkwekk 
“BOCK A DON'T LET THE STARS GET IN YOUR EYES (4-Star) — 


| vem" 


Perry Como (Vie.) follows the Eileen Barton 


(Coral) smash with a "Disk of the Week" selection 
by Cash Box. Variety calls it a "sock entry." Bill- 
board names it a "new record to watch." 


BROADCAST MUSIC, INC. 


€@0:FIFTH AVENUE + NEW 





YOO Tt cae newee me pene 8 Te oes 2 


YORK 19 


CAPITOL 


2. LADY OF SPAIN 


4. HIGH NOON 


5. COMES A-LONG A-LOVE . 
THREE LETTERS 


COLUMBIA 


THUMBELINA 
2. MA SAYS PA SAYS ...... 
A FULL TIME JOB 
3. KEEP IT A SECRET ...... 
ONCE TO EVERY HEART 
4. JAMBALAYA . 
EARLY AUTUMN 
5. THREE BELLS .. 
WHIRL WIND 


ONE DREAM 
5. MY FAVOURITE SONG 


AL-LEE-O-AL-LEE-AY 
DECCA 


1, GLOW WORM 
AFTER ALL 


SALLY 


8. JUST SQUEEZE ME ...... 
HEART AND SOUL 


4, LA ROSITA 


5. TRYING .... 


MERCURY 


YOU BELONG TO ME 


CONQUEST 


- FORGETTING YOU 
FORGIVE AND FORGET 


KENTUCKY BABE 


5. GREYHOUND 
I DON’T CARE 


M-G-M 


PURPLE SHADES 
2 LAZY RIVER 
HONESTLY 
3. JAMBALAYA 
WINDOW SHOPPING 
4. YOU WIN AGAIN 
SINNER OR SAINT 


RCA ViCTOR 


WINTER 
2. CHRISTMAS DAY 


LIES 


4. LADY OF SPAIN .....,... 
OUTSIDE OF HEAVEN 


A SREB st SO TS SUCH AS I 


J. RUSSEL | RUSSEL ROBINSON |, 20m tone rh bon tor 
STARTS OWN PUB CO. 


J. Russel Robinson, vet ASCAP 
composer of numerous standards, 
has opened his own publishing 
company bearing his name in New 
York. 

New firm's catalog consists of 
over 50 copyright renewals of Rob- 
inson’s own numbers plus a flock of 
instrumental ragtimers. 


Burnette Sells 50% 
Of Coast Pubbery 


Hollywood, Nov. 25. 

Earl Barton Music, of Spring- 
field, Mo., has bought a 50% share 
in Rancho Music, Coast pubbery 
owned by film comedian Smiley 
Burnette, Coin involved totals 
$35,000. 

Rancho’s catalog has over 300 
tunes used on Burnette’s radio 
shows and in his pictures. Both 
Barton and Rancho pubberies are 








Broadcast Music, Inc., affiliates, 


1, IT’S IN THE BOOK (2 Parts).......+0++:- 


eee eee nee 


DO YOU EVER THINK OF ME 


1, I SAW MOMMY KISSIN’ SANTA CLAUS... 


seeee 


2. DON’T LET THE STARS GET IN YOUR EYES. 


a | 


TAKE ME IN YOUR ARMS 


MY BONNIE LIES OVER THE OCEAN ~ 


1, I WENT TO YOUR WEDDING 
2. WHY DON’T YOU BELIEVE ME. 


3 
4. IT’S WORTH ANY PRICE YOU PAY. 


1, WHY DCN’T YOU BELIZVE ME. 


i Ok .  PRPEEEVESEETE TES 
COME TO THE MARDI GRAS 


THAT’S WHAT CHRISTMAS MEANS TO ME 
8. DON’T LET THE STARS GET IN YOUR EYES. .Pesry Como 


5. THE GAL WHO INVENTED KISSIN’ 


CORAL 

1, TAKES TWO TO TANGO. cocees 
LET THERE BE LOVE 

z. I een ese oe 
BE FAIR» 

8. TILL I WALTZ AGAIN WITH YOU .... 
HELLO BLUE BIRDS 

4. HOLD ME, THRILL ME, KISS ME. 





..Disk Companies’ Best Sellers... 


ARTIST 


.Johnny Standley 
ee eecceees- Les Paul-Mary Ford 


MY BABY’S COMING HOME 


3. MEET MR. CALLAGHAN . 
TAKE ME IN YOUR ARMS AND HOLD ME 


nes Chuan Les Paul-Mary Ford 


eeeeeeeerreees . Billy May 


.. Kay Starr 


.. Jimmy Boyd 


eee ..Johnnie Ray-Doris Day 


bhekaedeoce aes eevee. 30 Stafford 


Leneenien gecvccese 00 Staflora 


.Les Compagnons De La Chanson 


eeeeeeeereee . Pearl Bailey 
ererTey ba cccewes ce: Comeli 
.Teresa Brewer 


.Karen Chandler 


.Ames Bros. 


HOE a ee ee ee Mills Bros. 


.. Red Foley 


.Four Aces 


eeeee eeeeeeeeeeeeee 


.Four Aces 


..Ella Fitzgerald 


e*rweereeere ee eers 


.Patti Page 


seseeeeeeeeeene 


.Richard Hayes 


oer eeeee eeeeeee 


sooeses- Eddy Howard 


-Vic Damone 


eeeeeee eeeereeene 


.Joni James 


oeeee eeeerereeeereereeeeeeeeeeeeee . Art Mooney 
eeeereeereeseeeeeeeeees . Hank Williams 


eer occcccccccccevceses LOMMY Edwards 


coocccccces Dily Eckstine 


1, I SAW MOMMY KISSIN’ SANTA CLAUS......Spike Jones 


Eddie Fisher 


ieee: ee eeceeesee- Eddie Fisher 


.Hank Snow 


eee eee eee 


Johnny Long orch booked for a 
two-week stand at Showland in 
Dallas, opening Friday (28), 





It’s Music by 


JESSE GREER 


Program Today Yesterday's 


SLEEPY 
HEAD 


SHAPIRO, BERNSTEIN 


ES 





New Heart Song: 
“Now Christmas Is Here" 
A Cure for What Ails You: 
“My Philosophy" 


MABEL BUGH MINSON PUB. CO. (BMI) 
2294 44th Ave. Sar Francisco, Calif. 
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‘ASTAIRE STORY’ SET 
AS MERCURY- ALBUM 


Norman Granz, “Jazz At the 
Philharmonic” impresario, jg 
readying a $50 disk sei comprising 
38 sides of Fred Astaire’s top song 
and dance numbers. It will be 
called “The Astaire Story” anq 
will be released for the Christmas 
market by Mercury Records. 


Set will feature a commentary 
by Astaire on each tune and the 
relationship it had to his career, 
Astaire will be backed by several 
“JATP” instrumentalists, including 
pianist Oscar Peterson, bassist Ray 
Brown, guitarist Barney Kessel, 
tenor saxist “Flip” Phillips, trum. 
peter Charlie Shavers and drum- 
mer Alvin Stoller. It will be a 
limited edition of slightly under 
1,200 sets. 





Rosson Named Prez Of 
Can. AFM Western Group 


Regina, Sask., Nov. 25. 

Henry Rosson was reelected preg 
ident of the western conference, 
American Federation of Musicians, 
at a two-day conference in Edmon- 
ton, Ala. 

Vicepresident is George Leach, 
of Vancouver, and secretary is Her- 
bert Turner, Edmonton. 
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make you look 
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iSAW MOMMY KISSIN’ SANTA CLAUS/WINTER........................:cceceecee eee e eee eee 
SPIKE JONES 


CHRISTMAS DAY/THAT’S WHAT CHRISTMAS MEANS TO ME 
EDDIE FISHER 


DON’T LET THE STARS GET IN YOUR EYES/LIES ......................cc cece eee 20-5064 (47-5064)* 2:37/2:30 
PERRY COMO 
LADY OF SPAIN/OUTSIDE OF HEAVEN .....000.. 0.0 e cece cee eee ee eee eee eee ee ees 20-4953 (47-4953)* 3:06/2:36 
EDDIE FISHER WITH HUGO WINTERHALTER ORCH. 
THE GAL WHO INVENTED KISSIN’/A FOOL SUCH AS I....................... PE pene 20-5034 (47-5034)* 2:35/2:30 
HANK SNOW a 
BLUES IN ADVANCE/BELLA MUSICA. ...................060 ceccece cece erent eee ne nee ener en ene: 20-4926 (47-4926)* 2:47/3:03 
DINAH SHORE ee 
BECAUSE YOU’RE MINE/SONG THE ANGELS SING. ..................-.:00eeeee eens sc acege ee 10-3914 (49-3914)* 3:30/3:30 
MARIO LANZA Ltidwqeh) BAL mene 
|WANT TO THANK YOU/MY DESIRE...................... UR cho conde svedenervieds ‘vest 0088-4404). 120-5020 (47-5020)* 2:35/3:08 
EDDY ARNOLD Sel reer? egtany bord at. 941)* 2-58 /2: 
EVERYTHING | HAVE IS YOURS/HOLD ME ...............:.0:..00-0-- HUES S eR ELIE 6 OMGAT (47-4841)* 2:58/2:27 
EDDIE FISHER # 9-22/2: 
TENNESSEE TANGO/THE CRAZY WALTZ .............:..::::c:seeneee rected eeeree cere eee ee ence: 20-5009 (47-5009)* 2:22/2:51 
WISH YOU WERE HERE/THE HAND OF FATE........... dvavenenansenschhatigesinee-geeae aes 20-4830 (47-4830)* 2:37/2:19 
EDDIE FISHER WITH HUGO WINTERHALTER ORCH. | eee 
KEEP IT A SECRET /HI LILLE, HE LO.........0.....:::cccceeeereeseee eee eeeeseeeteetnnnesssees ee eeses: 
NINA NEVER KNEW/ LOVE 1S A SIMPLE THING.............0-:0::creeeeeteeee terse eeeeeeeeee: 20-5065 (47-5065)* 3:16/3:06 
. ESTRA , 5043)* 2:42/2: 
JAM-BOWL-LIAR/YOU BELONG TO ME Noy 2......1...--.cccsee eeeeeceeeee ee ettnnntnee eee eeees 20-5043 (47-5043)* 2:42/2:14 
I i mee |. csennenaccasoscgescsonsh esses svere 28-0436 (52-0071)* 4:40/2:52 
AVE MARIA/THE LORD’S PRAYER........... ML SOE NE RD 
PERRY COMO 3 


rRcA VICTOR 





FIRST IN RECORDED MUSIC 





“HIS MASTER'S VOICE 
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On the Upbeat 





New York 


Felix Greissle, dircctor of publi- 
cations of E. Marks Music, will 


Music” at Golumbia.U., N, -Y. 
Vaughan Mofree plays a one- 
niter at the Chalfont, Atlantic City, 
Dec. 6... Benny Goodman back 
in town after appearing with the 
Wheeling (W. Va.) Symphony over 
the weekend (22-23) . .. Art 
Mooney orch pacted by General 
Artists Corp. .. . Joni James opens 
at the Hialeah Club, Atlantic City, 
Dec. 1... Billy Eckstine’s speqal 
taping for the Veterans Adminis- 
tration will be aired on 2,600 sta- 
tions . . . Symphony Sid, former 
WJZ, N. Y., disk jockey, now plat- 
ter- -spinning for WBMS, Boston 

. . Arthur Prysock booked into 
the Flame Club, Detroit, Dec. 5 

. . WMinois Jacquet orch opens 
at the Hi-Hat Club, Boston, Friday 
(28) . . . Mabel Scott opens at the 
Baby Grand, N. Y., Dec. 5... Gene 
Ammons orch inte the Playhouse, 
N. Y., Friday (28) . . . Billy May 
orch playing annual Harvest Moon 
Festival in Chi Friday (28) . 
Fitzgerald currently at the Tiffany 
Club, Los Angeles ... Rose Mur- 
phy began a week's engagement at 
the Glass Bar, Edwardsville, Pa., 
Monday (24)... Wally Gingers 
orch debuts in New York with a 
week’s engagement at the Roseland 
Ballroom beginning Dec. 19... 
M-G-M kecords and 20th-Fox have 
teamed up on a promotiona! cam- 
paign for the soundtrack album of 
the 20th pic, “Stars and Stripes 
Forever,” wth a dealer-exhibitor 
window display contest. 


Pittsburgh 


Organists Ralph and Buddy 
Bonds opened six-week stay at 
Bill Green’s cocktail lounge yester- 
day (Tues.) Gabe D’Amico left 
Morry Allen’s band to organize his 
own four-piece combo .. . Jimmy 
Morgan, out of the Army after a 
two-year stretch, launched his new 
nitery singing single in Erie, Pa., 
over the weekend . . .Billy Merle 
unit goes into William Penn Tav- 
ern’s Dream Room tonight (Wed.) 
for an indefinite stay ... Frank 
Magnanti is new pianist with Jim- 
my Spaniel orch . . . Duke Elling- 










at ppted as 
conduct ‘a course on “Editing of Péafied 





Ella | 





ton package show scheduled for 
Gardens Thanksgiving Night was 
celled .. ariety Club has 
atithem a new song 
rd a Little Child Shall 
ill Catizene; conduc- 


tomef “Theatre pit crew . 
Ames a loge week’s engage- 
ment at Stanley Theatre tonight 


(Wed.) and go into Twin Coaches 
for three days ... Pianist Dave 
Brubeck comes to Midway Lounge 
Dec. 12 for limited engagement . 


Kansas City 

Billy May orch comes into Pla- 
Mor Ballroom for a one-nighter 
Dec. 6... Ken Harris orch to Casa 
Loma Ballroom, St. Louis, Dec. 9 
for one week after winding its 
three weeks in the Terrace Grill 
of the Muehlebach. Later set for 
the Schroeder Hotel, Milwaukee, 
by MCA... Jon and Sondra Steele 
to El Rancho Vegas for two weeks, 
opening Nov..26, and Commercial 
Hotel, Elko, opening Dec. 23... 


| Olsen & Johnson with the Skating 


Vanities which come in for annual 
stand Dec. 5-9 in the Municipal 
Auditorium. 





‘Near You’ Again Subject 


Of Tennessee Suit 


Nashville, Nov. 25. 


Thelma Jones, of Los Angeles, 
through Nashville attorney James 
Swiggart, has filed suit here, 
charging that Francis Craig’s “Near 
You” hit dittie of past years is an 
infringement on her 1934 copy- 
right, “Just An Old Fash.oned 
Mother and Dad.” Suit is identical 
with the one brought by Miss Jones 
against Supreme Music in New 
York in 1951 when writer was not 
made a party of the action. Cur- 
rent filing is possible on technical- 
ity that Craig was not a defendant 
in the N. Y. suit. 

Filing was in Tennessee Federal 
court. Craig, music head of WSM 
here, is only defendant named. 
Decision in a former case Decem- 
ber, 1951 was in favor of the 
publisher. 
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FRAN WARREN 


Sings 


) ANYWHERE 


MGM 11352 
K 11352 





| WANDER 
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ei 12 3 | “ 
P| 8 § a ) 
Survey of retail disk best 7 3 8 
se based on reports ob- ¥ o £ ~iS8is ia g 
tainéd from leading stores in a/5 2) cae B 2/2 8 8 
11 efties and showing’ com- E als =| = Sialo}a& 1 
parative sales rating for this a sislel2 Sis g 3 2 o 
and last week. e|¢ ele -}stelMigis|&] x 
Si1S/918/Fi/S/Slisizlei< 
als 2] | | SIT IST 7] & 
n i =] + 
Week Ending e/4|3|s sii is]] 
Lisiviz elsidie lela]? 
National 3° be = ig t) 
Rating Nov. 22 ole b| | eigj2 4 eisai 
z g)2i/8) 8/4 Si<iN 
This Last e A Sielalslelela lela] 2 
wk. wk. Artist, Label, Title z Sim IR INIiM inlal gs 
JONI JAMES (MGM) nas 
1 3 “Why Don’t You Believe Me”........ ma ree at A 1 10 3 67 
MILLS BROS. (Decca) —— 
2 2 “Glow Worm” ...........+++++++++: ee BES We ek 7 = 1 2 63 
PATTI PAGE (Mercury) eae 
3 1 “I Went t to Your Wedding” PERCE Le ae - er ¢.24.%3 33.3 3 62 
r HILL TOPPERS (Dot) _ 
4 4 “Trying” — sos ses asec ecceceesccees 5 3 5 5 7 6 4 42 
Pt JOHNNY STANDLEY (Capitol) —. 
5 7 “It’s in the Book”...............++-. o6 ree F ’ 2 1 6 41 
~~~ PEARL BAILEY (Coral) f ‘ — 
6 5 “Takes Two to Tango”..........-.-. Se Bs.,. F 8 2 8 38 
JO STAFFORD (Columbia) —— 
7 4 “You Belong to Me”... rete a © oe ot tated 4 4 5 2 1 33 
7 JO STAFFORD (Columbia) — 
BA. -@ - “SRMIERNUE. cis ecco ty che cresectsats 8 10 5 410 5 2% 
coe —VERA LYNN (London) — 
8B 11 “Yours” .............++sseeeeeesee: 8 3 3 6 24 
MARIO LANZA (Victor) ‘ 
9 9 “Because Your Mine”...........-... 10 2 8 38 9 23 
EDDIE FISHER (Victor) + 
10 8 “Outside of Heaven”................ rae 5 16 
EDDIE FISHER (Victor) = 
11A 13 “Wish You Were Here”.............. Tei th 6 5 10 14 
EDDIE FISHER (Victor) : tag ” 
11B “Lady of Spain”.................+++- 4 4 14 
L. PAUL-MARY FORD (Capitol) 
12 15 “My Baby’s Coming Home” Rs eke Stee Ss: -¢ 10 
~~ KAREN CHANDLER (Coral) ~ 
13A 13 “Hold Me, Thrill Me, Kiss Me”....... cree 9 
ROSEMARY CLOONEY (Col) 
13B “Half as Much”. vas 7 8 9 9 
DON HOWARD ( i 
13C “Oh Happy Day” fi no ks Dibasina Seas 2 9 
LES COMPAGNONS (Columbia) ; 
13D “Three Bells”... . . Wer 2 9 
- TOMMY EDWARDS (MGM) . 
14A 14 “You Win, Again” Sites <.5 ss asekoieS 3 8 
DEAN MARTIN (C Capitol) 
14B “You Belong to Me”............-06. yk PTA i vet oe, OS, 8 
1 2 3 4 5 - 
WISH YOU WERE I’M IN THE MOOD, BECAUSE YOU'RE NEW FACES OF LIBERACE 
FIVE TOP HERE eee wane 1952 Columbia 
8B c Eddie Fisher Hollywood Cast Bway Cast y 
po Pag Victor Victor Victor CL-6217 
ALBUMS LOC-3058 LM-7015 OC-1008 B-308 
LOC-1007 EPB-3058 WDM-7015 WOC-1008 C-308 
OC-1007 P-3058 DM-7015 LOC-1008 














| High Court | 
Continued from page 43 : 


j doubtless find support for their 
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this case are the union’s proposals 
of work rejected by management.” 

“Is it featherbedding to the fel- 
low paying the bill?” asked Justice 
Felix Frankfurter. Dunau admitted 
it was. The attorney quoted from 
the Senate debate on the bill to 
bolster his argument of what Con- 
gress. meant in the bill. He was 
rebuked by Justice Robert H. Jack- 
son, who said both sides could 


arguments by sentences taken out 
of the full context of the debate, 
and that such quotations were 
valueless. 

Frank C. Heath, of Cleveland, 
attorney for Gamble, argued: “The 
pre-Taft-Hartiey orchestra was a 
typical standby orchestra. Yet it 
never refused to play and it was 
willing.to play. Their statement 
was, ‘You pay us. We'll play if you 
want us to.’ The post-Tuaft-Hartley 
orchestra merely wants to do what 
the pre-Taft-Hartley orchestra was 
willing to do but didn’t insist upon 


“Before Taft-Hartley an employ- 








MILLS i GAY (i Presents 





EXCITING RENDITION OF 


R.C.A. VICTOR 20-4997 





‘doesn’t want it to play.” 


er at least was free not to have 
the orchestra play if he didn’t want 
to. Now, National Labor Relations 
Board says, he must pay the or- 
chestra and must us2 it, even if he 


Heath went on to argue that it 


was AFM activities which caused 
Congress to write an anti-feather- 


bedding section into the Taft-Hart- 
ley Act and that the debate clearly 
shows this concern with the musi- 
cians’ union, 


Pubs Fight 




















EVERYTHING 


| HAVE 
IS YOURS _ 


ROBBINS MUSIC CORPORATION 














Continued from page 43 =" 


that’s the only avenue to establish- 
ing a hit these days. 

Publishers have been stewing 
over the so-called diskers’ pres- 
sure, whether explicit or implicit, 
for the past couple of years and 
have been uuable thus far to ‘hati 
the cost-sharing practice. The 
new momentum stems from the 
fact that coin from mechanicals 
has been dipping over the past pe- 
riod, compared to the rising costs 
of plugging tunes. The compul- 
sion to pay part or all of their disk 
versions’ ad costs is regarded as 
heaping another cost on their al- 
ready loaded operational budgets. 
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Current Smash Release—20-5065 47-5065 


“NINA NEVER KNEW” 


Vocal by JOE MOONEY 
B/W 


“LOVE IS A SIMPLE THING” 


Vocal by JOE MOONEY 


RCA VICTOR RECORDS 


Reaction 
















—"Our sincere thanks to ALL of 
the disc jockeys for the won- 
derful reception they have 
given our recordings.” 
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Miami's New Law 


On Peels & Spiels 


Miami, Nov. 25. 

Miami City Commission passed 
this week an emergency measure in 
amended form on strippers and ob- 
scene comedians, with the ordi- 
nance 
original. Amendment came after 
Jerry Baker, local head of Ameri- 
can Guild of Variety Artists, point- 
ed out the impossibility of proper 
enforcement and suggested the 
changes incorporated, with the 
union undertaking policing of the 
cafes and acts concerned. 

Under the agreement between 
city officials and AGVA, any per- 
former convicted of violation would 
be deprived of all working rights 
within the city of Miami for one 
year. 

With the set rules now imposed 
on how much the unveilers can 
drop, all spots featuring ‘‘exotic” 
dancers will continue in operation. 














DARVAS and JULIA 


Opened MOCAMBO 
Hollywood 


See Back Page 
NEXT WEEK 


completely rewritten from | 





SCHINE’S 1-NITE VAUDE 


The Schine circuit has resumed 
vaude on a spot basis. On a direct 
deal, the chain bought a_ unit 
topped by the Bowery Boys for a 
'tour of seven one-nighters in up- 








} os. k" 
|state New York. Gus Lampe, cir- Stagestruc 
| cuits’s general manager, made the (as narrated by Aaron Fishman) 
|deal direct with Jack Kalcheim. titled 
"= agghag last night (Tues.) an | Are Youa Doctor? 
: | * * 
Other acts comprise Mage & |} : : < 
Karr, Shirley Jones, Jack Parker an amusing byline piece in the 
& Doll._ forthcoming 
47th Anniversary Number 
i 


'Talent’s Little Casino Role 


|~ In Cuba’s Big Casino Lure 


American talent will 
the gambling tables to lure addi- 
tional tourists te Cuba, according 
to Matio Aguerre Medrano, opera- 
tor of the Montmartre, Havana, 
iwho returned this wéek to Cuba 
|after a talent prowl in New York. 
| However, Aguerre feels that the 
Cuban night spots will not shell 
out the real heavy sugar for the 
| top layer of names. 
|. Aguerre thinks that many tour 
lists who fly over from Florida will 
|ecome in for the lure of the casino 
operations. The Havana cafes will 
be unable to compete with Miami 
Beach niteries on coin for attrac- 


i}shows with enough American acts 
to make the Florida fugitives feel 
|}at home. 





| Kaye's Palace Teeoff 
Changed to Sun., Jan. 18 
Danny Kaye’s opening at Palace, 
| N. Y., two-a-day, originally set for 
| Jan. 19, has been changed to the 
day previous, a Sunday. So far, no 
| acts have been set for the Kaye 


| bill, but Darvas & Julie are likely 


the Three 
| toured with Kaye numerous times. 

Under terms of the deal, Kaye 
will play on a straight 75°% basis. 
However, comic will pay for the 


advertising. 











Vaude, Cafe Dates 

















CARNE 


and CANASTA the Cat 
Currently Resident Season 

HIS MAJESTY’S FHEATRE 
Johannesburg, South Africa 


| Direction 
WM. MORRIS AGENCY 



















ROGER 





New York 


Theatre, N. Y., Dec.3.. 
Phelan, who drew a holdover at 
her current Cotillion Room of the 
Hotel Pierre, will be succeeded by 
John Sebastian & Dorothy Jarnac, 
who are doing a boy and girl ver- 
sion of the Paul Draper & Larry 
Adler act . .. Sophie Tucker set 
for the Riverside Hotel, Reno, April 


Vie en Rose, Dec. 16... Zero 
Mostel, Helen Forrest and the 


bill at the Latin Casino, Phila- 








IN UPSTATE NEW YORK 


augment | 


| tions, and so they'll plan for good | 


Gerardos will comprise the Feb. 5 
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Just Concluded 


Radio City 
MUSIC HALL 


NEW YORK 
6 


Recently Returned 
from a Successful 


European 
Tour 
* 

Personal Management 
THE WILSON AGENCY 
Phil Grae ~~ Phil Coscia 
150} Broadway, New York 
BRyant 9-0543 








Joe Smith & 
Charles Dale 


detall how the all-time vaudeville 
classic “Dr. Kronkhite and his 
only living patient" was born 
—another excerpt from their 
forthcoming biography, 
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| Ohio Tribunal Puts Teeth 
Into Law on Liquor Sale 
Near Churches, Schools 


Columbus, Nov. 25. 
Ohio’s Supreme Court has put 





muscle intathe State Liquor Con- | 


trol Board’s enforcement of a law 
requiring hearings for liquor per- 
mit applicants seeking to operate 
within 500 feet of churches and 
schools. The court upheld the 
validity of the law last Wednesday 
(19) when it refused ta review two 
Canton cases in which the Frank- 
lin County Court of Appeals here 
had held that hearings are manda- 
tory in such cases. 

| The county court also held there 
| was no abuse of discretion on the 
| part of either the State Liquor 
| Dept. or of the four-member liquor 
board, which had rejected the ap- 


plications for renewal of permits. | 


Told of the decisions, William 
C. Bryant, state liquor director, 
| said: 
| “That will materially strengthen 
our continuous efforts to protect 


| this protection is the most im- 
| portant part of the law requiring 
hearing. This is a real assistance. 


| In the one case, Emmanuel R. 


| rest of the talent, orchestra and! Diaz, operating the Canton Tavern, | Noon,” 
| 


secured a D-2 permit 


permit in 1949 without any formal 
hearing. When he asked for a re- 
newal, the Liquor Dept. found the 
establishment within 500 feet of 
the First Reformed Church and 
| the Good Will Mission, and ordered 





|ment rejected the application and 
| the Liquor Board upheld the di- 
rector. 

In the other 
liquor permits 
| Louis Mantho, 
Lincoln Restaurant in 


beer and 
were issued to 
operator of the 
Canton, 


case, 


| cation of a nearby church. There 
|was no evidence of any miscon- 
duct, but the application was 
turned down. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., Nov. 25. 

Dorothy Dutton back to South- 
ern Pines, N.C., after a week of 
bedside chat with husband Robert, 
theatre manager whose progress 
has upped him to the ambulatory 
sector. 





tored in from Pottsdam, N.Y., for 


now enjoys all ambulatory privi- 
leges. 


registered recently, is taking to 





; eran, 


Dr. and Mrs. Saul Fliegel mo-! 
a hello to Pearl (Loew) Grossinan, | alse ut 
who has mastered the routine and | Lanchester’s “Music Hall” through 
'which longtime film fans are dis- | 


Jean Standridge, assistant man- | Miss L 
ager of Loew's Apollo, N.Y., who | Plished music-hall comedienne and 


| A red carnation to Otto Kraus | ¥00d's 


Continued 


a matter of emoting in front of a 
camera, 

Chief reason for the move into 
possibly greener pastures appar- 
ently is the desperate need of 
good talent, particularly in the 
'nitery field, and the dearth of 
| promising newcomers who 
|continue to lure ‘customers. 





The 


| bistros have shown more ingenuity | 


| than other phases of show biz in 
this development of “new faces,” 
| such as the recent nitery stints of 


|Eaward Arnold in his “Diamond 
|Jim Brady” revue in western 


coming Buster Keaton, known al- 
most exclusively in this country 
as a silent film comic, and Ken 
Murray who, strangely enough, 
1as never worked the saloons de- 
spite his years in other. branches 
of the biz. Similarly, there’s grow- 
ing interest in Chico & Harpo 


Marx, who've played a few west- | 


ern dates and are mulling offers 
to make the swing around the 
cafe circuit. 

Donald O’Connor, Etc. 


Success of this trend has cued 


Donald O’Connor’s entry into the} 


|field and he’s prepping a nitery 
package which he hopes to break 
in around New Year's in Las 
| Vegas before essaying such other 
dates as his film and TV commit- 
ments will permit. And Paul 
Whiteman, long absent from the 
after-dark entertainment field, 
may return to niteries next sum- 


| 
| off. 
Legit recently has seen a new 


crop of vet film names strutting | 


| the boards. 


originally 


Most of them 
from the stage 


came 
but 


for the unit, Other possibilities are | S¢hool children from the encroach-| hadn’t emoted “in the flesh” for | 
Dunhills, who have|™ents of liquor spots. We think) 4 considerable period. Edward G. | 


Robinson recently returned to 
| legit for the first time in two 
| decades for a starring role in the 
national company of “Darkness at 
and Robert 


| period. 


| Body,” hasn’t been seen on a 
stage in the U. S. since he began 


_his film career years ago, although | 
Janis Paige into the Paramount} a public hearing. When both re-| he starred in. the London company 


. Margaret | jigious groups objected, the depart-| of “Mr. Robetts” a few years back. 


The most publicized return to 
| the stage, of course, is that of 
|Bette Davis, who not 
| switched from the familiar film 


{medium but is starring in a mu-} 


sical revue, “Two's Company,” 
| which represents a departure from 


16... Ethel Waters tapped for La! early in 1949, without any notifi-| her usual ioles. 


Bible and Classles 


Power's “John Brown's Body” 
| stint is one of the packages cooked 
up by Paul Gregory, who also 
takes credit for plucking other 
film names off the celluloid and 
presenting them in footlights. He 
launched Charles Laughton’s Bibie- 
and-classics reading tour and the 
‘successful “Don Juan in Hell” 
starring Laughton, Charles Boyer, 
| Agnes Moorehead and Sir Cedric 

the latter trio, 





| Hardwicke. Of 
| Boyer had been seen only briefly 
on stage, in “Red Gloves,” and 
| then only in a few key eastern 
cities. 

Gregory also is presenting Elsa 


covering for the first time that 
Lanchester is an accom- 


{not just a character actress. She’s 


the observation routine like a vet-| been seen in a few of the coun- 


|try’s top intimeries and at Holly- 
Turnabout Theatre, but 


New Frames 


can | 


| cafes. Similarly, the cafes are wel-| 


mer, also with a Las Vegas kick- | 


Young cur-| 
(high-pow- | rently is touring in “Country Girl” | 
lered beer and wine) and a nitery | after a legit absence of a similar | 


| Tyrone Power, now on an éight- | 
| week junket with “John Brown's | 


only | 


lof the Pal Blade Co., 
\er of Charles Antell, Inc., for their | 
|pre-Yuletide gifts to the gang. | 
| Thanks to Ted Green, Brooklyn! 


Danny Kaye's one-man concert, 


Jack and | Most U.S. audiences know her only | 
| Leonard Rosen and Charles Kash-| through her film characterizations. 


eee 








from page 1 


like that of Judy Garland, repre. 
sents a new departure, and Danny 
Thomas, a nitery and screen {.-. 
miliar, is considering a similar 
junket. Another bistro name who 
may essay the “one-man concert” 
routine is mimic Arthur Blake. 
And there are indications that the 
|few in-person dates played by 
Betty Hutton may be enlarged 
next year. 

The list grows daily, Jack Halev 
is readying a nitery routine. Cha, 
jacter actors John Carradine an 
|}Emlyn Williams are doing “read. 
| ings.” Mickey Rooney has already 
|taken a floorshow fling and Doro- 
| thy Shay is readying a legit debut. 
Present indications are that by, 
| the end of 1953, audiences all over 
| the country will have “rediscov- 
ered” old favorites in new sur- 
roundings. The results are ex. 
| pected to be beneficial not only to 
}the new venture, but to the con- 
tinuing status of the particular 
star. 

At the very least, it’s figured the 
trend will insure that no name 
player is out of the public eye fo: 
|too long while searching for a 
| suitable vehicle in his or her own 
| familiar medium. 
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THE CHORDS 


|| Instrumentalists without Instruments 


Club dates Week of Nov. 27 
NASHVILLE, TENN., PEORIA, ILL. 
and CHICAGO 


Dir.; GENERAL ARTISTS CORP. 
Club Date Bookings by 
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HARRY GREBEN NAT DUNN 
203 N. Wabash Ave, 1650 Bway 
Chicage, til. New York 
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COMEDY MATERIAL 


enn Branches of Theatricals 
'Tcrasows FUN-MASTER 
THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 
35 ISSUES $25 
First 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No. 1—No Skipping) 
@ 3 Bks. PARODIES per book $10 e 
@ MINSTREL BUDGET $25 @ 
@ 4 BLACKOUT 8BXS&., es. bk. $25 @ 
HOW TO MASTER THE CEREMONIES 
(reissue), $3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over ea thousand 
NO C.0.D.'S 
BILLY GLASON 
200 W. 54 St., New York 19 Dept. V 
Circle 7-1130 




















FOSTER AGENCY, LONDON, 
presents 





Currently 
TOURING ENGLAND 


American Rep. WM. MORRIS AGENCY 


TAVEL-MAROQUANI! AGENCY, PARIS 











Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize; Professional Engagement 


|| Oupiicate Prizes Awarded tn the Case of Tie: 








| radio and TV columnist, for his in- 
terest in this worthy cause. 


gress of these surgery cases. Pa- 
'tricia Payne, Shirley Houff, Helene 
|Baugh and Kenneth Derby, all of 
whom are definitely on the good 
health ledger. 





| 








NELLE 


Management Associates—JACK VAUGHAN—PEGGIE GATES 
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DANCERS OF DISTINCTION 








~—_—— 


nd JERRY ROS 


7 East 55th Street, New York 


COlumbus 5-0232 


Special mention concerning pro- | A HAPPY THANKS GIVING 


to All the Club Agents Who Are 
Keeping Me Nice and Busy 


| Write to those who are ill. SIBYL BOWAN 
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From Hollywood 
GEORGE JESSEL SHOW 
NBC-TV 
SATURDAY, NOV. 29 
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Que. Cafes Bemoan Annual Blackout’ 
On Year-End Liquor; Mont’l Hard Hit 


Montreal, Nov. 25. 


with the recent announcement 
from Premier Maurice Duplessis’ 
office on closing hours for the up- 
coming holiday season, the annual 
hassle starts and the crying towels 
are out. 

According to the Duplessis edict, 
iccued through the Quebec Liquor 
Commission, all hotels, cafes, 
«tubes and niteries must close their 
bars at 9 p.m. Christmas Eve and 
10 p.m. New Year’s Eve. In addi- 
tion, the sale of giggle juice is re- 
stricted te beer and wine only, 
between the hours of 1 and 9 p.m. 
on Christmas Day, New Year’s Day 
and Epiphany (Jan. 6). As a further 
dampener, cafe operators have to 
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DUNDEE 


(Beauty and 
the Leas?) 


|A new note in 
| Glamor Comedy 


GERBER-WEISS 
AGENCY 
1697 Broadway,N.Y. 
Club Dates 
WAT DUNN 









































WHEN IN BOSTON 
it's the 


HOTEL AVERY 




















CaciiwG Att Ff 
comics, 


Avery & Washington Sts. 

The Home of Show Folk 
b | 

bo COMEDY CARAVAN 

j by ROBERT ORBEN 

~e 55 page printed 

book containing 1074 

4 


one-line gags routined into 65 sock bits! 
Only $1 including a free catalog of ga 
{ Send to: LOUIS TANNEN 








books. 
120 West 42nd Street, New York 34, N. Y. 










close at 11 p.m. on the Eve of 
Epiphany, 

Most owners are in accord with 
the Christmas Eve ruling because 
biz is always bad on this night due 
to it being a big time for house 
parties in this predominantly 
French Catholic town. But oper- 
ators can see no just cause for the 
New Year's Eve closing, particu- 
larly when the night falls «during 
the week and doesn’t interfere with 
the weekend religioso skeds. 


In a city such as Montreal, which 
has always had a rep for plenty of 
night life with a wide-open Gallic 
flavor (Montreal is the second 
largest French-speaking city in the 
world), these closing hours are 
murder. Biz in most spots has been 
only so-so over the past months, 
with few exceptions, and this time 
of the year is when most hope to 
clean up or at least cover the poor 
pre-Christmas returns. 

Some operators are considering 
a real holiday and may shutter 
their boites from Dec. 23 to Jan. 6 





ervations, many of them from the 
hundreds of Americans who come 
up this way over the holiday sea- 
son. Some bonifaces plan to spend 
this time of the year in the Lau- 
rentians—which is turning into a 
French-style borscht belt — where 
they claim most joints will be run- 
ning wide open despite the regu- 
lations. 


Seville, Mont’l Ups Scale, 
Sets 3-a-Day for Morton 


Montreal, Nov. 
Due to the number of turnaways 


e:khonm +} Tar. + Wt toe = ant? 
Wiel wi GriCar wiOlvOn, myphorist, 


9c 


20 





| played the Seville Theatre in No-| 
Archie} 


vember, housemanager 
Laurie is breaking precedent for 
| his return Dec. 4 by reserving all 
| Seats. 

| A wide ad sked and evening 
| prices upped to $2 may set a new 
formula for this successful vauder. 
|Plan is to run only three shows 
a day cutting out the 4 p.m. stint 
| which never does much biz regard- 
‘Jess of the featured performer. 





























Around Beston 


others in Your Reporter's estimation, 
Vienna Room. 

Ken found an audience exact! 
McDermott, the young ®ed 
performance. If you 


48 W. 48th Street, New York 











BOSTON DAILY RECORD 
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By GEORGE CLARKE— . saan 
KEN BARRY, who ranks right along with Phil Foster, Jackie Miles and a 


had a sensational opening at Steuben’s 


suited to his talents at Steuben’s, where Maury 


x pitcher, gets 
aven’t seen either doen't m 


Direction: PHIL-WEB ATTRACTIONS 


, better and better with every 
oa iss ’em, they’re wonderful. 


Ploza 7-2280 | 





Others are already cancelling res- | 


Philly’s Garden Terrace 
Returns Orchs, Melts Ice 


Philadelphia, Nov. 25. 

Name orchs return to the Hotel 
Benjamin Franklin’s Garden Ter- 
;|race foom tomorrow (Wed.) al- , i- 
| though the 10-year iceshow policy The wenere — e — rag 
seems to be finished, can Guild of Variety Artists is set- 

Opening podium oécupant will | ting off a series of battles through- 
ibe Jose Ricardel, violinist and|out the country. Numerous cafe 
|composer, Room will feature danc- | operators and agents are reported 
|Ing from 8 p.m. to closing, with! 
tax-free policy during the dinner 
hour. 








objecting to paying for costs of the 
|union’s welfare setup. New Eng- 
land agents are lined up against 
the impost and several operators 
have declared their intention not 





| 
‘AGVA Welfare Tax to pay the extra charges. Pitts 
burgh bonifaces are solidly Gp- 
‘ — 9 - posed (see separate story). So far 
8 e AGVA hasn’t pulled any shows on 
UIC] e itt a es that score, but it’s likely that it 
© | will forbid acts to work for re- 
| ealcitrants. 
|} The old 


Pittsburgh, Nov. 25. 
American Guild of Variety Art- 
|ists, which has selected Pittsburgh 
}as a proving ground for its new 
| Welfare Construction Plan, ran 
jinto a stone wall last week from 
nitery owners here who insisted 
the plan was economically impos- 
sible and offered a counter-pro- 
0Sal instead. = . 
, Cafe operators met with Nat Na- | , : giants mn sw 
lvarro, Jr, executive secretary of | Superior Court Justice Frederick 
| AGVA in this district’ and told him | Colie has ordered the City of New- 
| that demands of $2.50 per person | 2TK fo grant license to Harold 
a week on a show would be suicide | Minsky for the Adams Theatre 
|for half of the rooms in the area. | here. Minsky, who plans 0 Ae. 
|They further pointed out that if | Crate the house _ ~i burle —e 
AGVA remained adamant, employ- | policy, had applied for e license 
|ment of acts would be sharply cur- | ast June. His application was 
ltailed in most spots. | nixed and Minsky appealed. 
In his opinon, Justice Colie de- 


insurance payments 





Jersey Justice Puts In 
A Good Word for Burley, 





| Nitery men countered with an , ; 
‘offer of an annual fee of $90 from |clared that there is nothing “in- 
;each club for the Welare Contribu-| herently illegal, immoral or im- 


tion Plan or an assessment of $2 | Proper” in this phase of show biz 
| per week per show. Nazarro said | He declared that the city had no 
‘he would present this to the na-| right to state that operation of this 
tional board but that the $2.50 per | theatre as a burley house would 
person scheme would go into effect | constitute an offense to public 
immediately until AGVA_ heads | morals. 
| studied the proposal and came to a | 
| decision. |15 years. The city now has 20 
In addition to the $2.50 per per-| days in which to appeal the Su- 
son in cafes, union will assess ban-| perior Court decision, or to grant 
quet circuits $1 per person a night | a license. 
,and $3.50 per week per person in Should the paper be granted, 
ice shows, circuses and other more | Newark will have its second bur- 
hazardous fields of entertainment. | jesque house. 
| tre operates within a block of the 
Adams. 


‘Sonia Henie Runs Smack 





| ployers 


| ministrative 


| 
| 


| 





| 
| 
| 
} 








Minsky leased the theatres for |5 


The Empire Thea- | 


AGVA Has New Fight on Its Hands 
In Nitery, %er Rap of Welfare Tap 


stopped Friday (22) and the wel- 
fare tariff became effective. Actu- 
ally, there is no difference between 
the cost of the now defunct insur- 
ance program and the welfare plan. 
Under the insurance setup, em- 
paid $1 per $2.50 


sipytat 


weekly in theatres and cafes and 
$3.50 per week in the outdoor 
fields 


Jack Irving, AGVA’s national ad- 
secretary declared 
that the union will start cracking 
down. He said that virtually every 
union in every industry has fringe 
benefits written into their con- 
fracts. He feels that the cost of 
AGVA’s welfare program is lower 
than that which prevails in most 
unions. 
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So Minsky Awaits License | 








AND HIS ORCHESTRA 


with all his famous STARS 
Currently at Chicago's 





| 
| 
| 
|: 
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EDGEWATER BEACH HOTEL 


“BEST COMEDY BITS" 


‘ 
. 
' 
5 Acts of Comedy for TV, Vodvil and Night ° 
, Chub Entertainers Containing Monologues, , 
+ Sketches & Pantomimicry. ’ 
’ 
’ 


Price Five Dollars 


12 Liberty Street Troy, N.Y. * 
(The Mirthplace of Show Biz) ® 


, A. GUY VISK WRITING ENTERPRISES ; 
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Into Barbara’s Hometown 


In Canuck Tour Teeoff THANX?! 


|| to the Corner of 
Sonja Henie chose the adopted |; 


nometown of her arch-rival to open | Randolph and 
a tour of the eastern provinces. | 
Dearborn 


She teed off coverage of the prov- 
for a 


inces for the first time she has been 
TERRIFIC 3 WEEKS! 


in this territory, at the community 
owned and operated St. Andrews 
rink on the U. S. side of the St. 
Croix river, the _ international 
boundary line. With a reduced 
cast, Miss Henie showed at the St. 
Andrews arena last week (21-22) 
for three performances. 


St. Andrews is the summer home 
of Barbara Ann Scott, star of “Hol- 
lywood Ice Revue,” and it was here 
she launched her career as a pro- 
fessional, returning annually. 


It marks the first time any other 
skater has challenged the Miss 
Scott’s boxoffice leadership in St. 
Andrews, a snazzy seashore resort 
where many of the wealthy remain 
for the winter. 


Before taking to the ice for the 
opening of her Canadian tour, Miss 
Henie denieg she challenged Miss 
Scott or a $30,000 side bet to com- 
peve in a special exhibition in the 
St. Andrews rink some time in the 
near future. 


JAY MARSHALL 















































Mgt.: Eddie Hellman, 151 E. 53rd, 





THE SATISFIERS 


in the Foursome of Song! - 


PALACE e New 


York, Nov. 28 


New York Ploza 8-0677 





WANTED 
FEMALE SINGER 


Play own instrument. To act as 
social hostess in Miami Beach hotel. 


CALL: GRammercy 7-1043 


CHICAGO 
IVAN CHARNOFF 


203 N. Wabash 











JOHN PAYNE and JACK DENTON 

















Thanx to John Payne for three great performances 
with you at the Woods Theatre—World Premier of 
your thrilling pic “Kansas City Confidential”. | 


Happy e 
Thanksgiving 
from Thanx to Harry Rich and Jack Belasco 
Jay Marshall for holding me over 3 big weeks at 
—aan Sse the new BANDBOX CLUB. 
Choice of Two po 
Vegetables 
Mot.: 
MARK LEDDY 


JACK DENTON 


Worlds Greatest Comedian 
(He should live so long) ° 
s 


Impersonal Management: 


NEW YORK 
IRVING CHARNOFF 
ROBERT REXER 
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. With a_charming accent and_a good | Katherine 
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Latin Quarter, N. Y. 

Lou Walters presentation of 
“Folies Parisienne,” with Warren 
Latona & Sparks, Caroli Bros. 
(2), Dagenham Girl Pipers (10), 
Marcel Le Bon, Pat Rhodes, Au- 
drey Sperling, 4 Fleetwoods, Paul 
White, Pat Adair, Piroska. Mur- 
phy Sisters (3), Art Waner Orch, 
Buddy Harlowe Trio, Line; staged 
by Natalie Kamarova; music, 
George Kamaroff; special songs 
a..d lyrics, Walters, Waner, Sammy 
Gallop; costumes, Elizabeth Ad- 
lon; $4, $5 minimums. ‘ 

The production of lush revues 
has apparently passed from the 
sphere of the legit theatres to the 
niteries. The present-day theatrical 
economics are such that the large- 
seaters staging two shows nightly 
can gross more than the average 
legit house. An outsized spot like 





the Latin Quarter, running capaci- | 


ty, as it virtually does every night, 
can financially outdistance the top 
shows. 

Consequently it’s little wonder 
that the mantle of Ziegfeld has 
passed on to Latin Quarter boni- 
face Lou Walters. He has created 
a standard of presentation that will 
become increasingly difficult to 
surpacs or even equal. Walters has 
educated the moderate Spender to 
a new criterion of lushness, and 
has helped make the N. Y, cafe an 


hefty femmes who Bg for mem- 
bership in the beef trust. 

Art Waner’s musicians showback 
an exacting score with their usual 
excellence. Mme. Kgmarova is 
again responsible for the choreog- 
raphy and has made sterling use 
of the large stage in presenting 
the girls. George Kamaroff pro- 
vided a sprighly score for this 
display. Walters has apparently 
taken part in every phase of the 
production. The special numbers 
contain his contributions along With Dancers of Bali a complete 
with those of Waner’s and Sammy | sellout several days before open- 
Gallop. All in aH, this is a session| jing at the Thunderbird, special 
that should keep maitre d’ Gigi) praise goes to house producer Hal 
busy at the tape. Jose. |Braudis for taking a long chance 
and bringing forth something very 
special for this gambling belt. In- 
dications are that the Balinese 
troupe, in for a week, could pack 
the Thunderbird for another seven 
days. 

eed So far off the beaten track of 
” This rendezvous of the film crowd| the productions brought or made 
likes nothing better than a glamor-| for Vegas is Dancers of Bali, that 
ous figure with an exotic air of|even blase gamblers are excited. 
mystery onvelege “~ eo They Pony = ep nape Ma 
Amru Sani, said to be 0 indu- | even like the strange te a “ 
|Spanish extraction, was a natural|sic from Bali, but everyone of 
to bring out the first-nighters in| them pulled influence to get ring- 
force. What they saw o- ae iar Fp rye Eee Pre pee 
what they heard they didn’t dis-| The dancing strikes a closer chor 
like. Her visual appeal transcends | than the odd percussive effects of 
i|her vocal competence. | the Gamelan Kai yong with - 
eee ey: + Ser aki - first | doctrination aving een made 
| coast FBR Mew cay F pes Rang along such lines by several Ameri- 


Thunderbird, Las Vegas 
Las Vegas, Nov. 20. 

The Dancers of Bali, with 
Ni Gusti, Raka, Sampih, Serog, 
Sangaju, Desak Putu, Tjokorda 
Oka, Kakul, Rinda, Anak Agung 
Raka, Supianti Coast; Dancers (9 
girls, 7 boys); Gamelan Orch (19), 
directed by Anak Agung Gde 
Mandera; special choreography by 
Mario; produced by John Coast; 
no cover or minimum. 








Ciro’s, Hollywood 
Los Angeles, Nov. 18. 
Amru Sani, 7 Ashtons, Dick | 
| Stabile Orch (7), Bobby Ramos 
|Rhumband (5); $2 cover. 











room is hushed. After this there’s 
an encore series of her husband's 
(Vie Mizzy’s) tunes, including 
“Take It Easy.” “Three Little Sis- 
ters” and “Whatta Yuh Know.” 
She nets plenty of palm-pounding. 

Tony & Sally DeMarco take the 
spotlight from here on to leave 
customers with a pleasant feeling 
of complete satisfaction, 

This is the duo’s first Blue Room 
appearance with their ballroom 
artistry and they charm in a man- 
ner which furthers the prestige of 
the popular spot. The pair dance 
a variety of numbers and score an 
applause touchdown. Offerings run 
the gamut from waltz to tango, 
with some novelty, smooth gliding 
and a bjt of acro and tapping 
tossed in. They are a treat to 
watch. 

DeMarco prefaces each set with 
apt introes, enlightening the ring- 
siders and, of course, providing 
some breathing spells. His love- 
ly redhaired partner’s vibrancy, 
sparkle and animation are winning 
embellishments that are enhanced 
by chic gowning and her shapely, 
nimble gams. Tony DeMarco is 
still a top dancer and never falters, 
though he may appear just a trifle 
slower to those who have watched 
him over the years. 

Paul Neighbors and his orch pro- 
|vide the beat for dancing and 
| background the acts. The band, 
;competent in the more mellow 





entertainment medium for the | “being the rage of two continents,” 
person of less than tycoon income. | her diction is almost perfect with- 

The new presentation “Folies|out a trace of ancestral accent. 
Parisienne” is in the Walters tradi-| She is most impressive in hum- 


can troupes affecting the stylized 
posturings of Indonesia, Java, or 
| Far-Eastern terpsichore. 


| Ni Gusti Raka, the production’s 


| selections, is at its best in spirited 
|airs. Crew also features bouncing 
arrangements of oldies. Neighbors 
sings capably, takes a turn at the 


tion, being a fast-moving, elegantly | bers sung in French and Spanish, | Star dancer, is unquestionably the drums for some Latin rhythms and 
dressed and visually exciting bit | displaying a good emotional range | pivotal point within the 50-minute | registers heavily. 


of entertainment that measures up | that starts with a whisper and cer- 


| Balinese sojourn. Her expressive 


to the high standards of his previ- 
ous displays. The costuming, de- 
signed by Elizabeth Adlon, is in 


scendos to a full-piped boom. Hers | child’s face, fluttering fingers, and 
is a voice of throaty resonance and/rhythmic punctuations marked by 
at times guttural, a vocal quality | subtle neck and body movements, 


Biz capacity when caught. — 
Luiz. 


the orb-popping vein. The LG 
brand of nudity is especially ar- 
tistic. 

Walters has taken a longshot 
view on new talent. This revue is 
loaded with acts that have broken 
in out of town, mainly in Europe 
and Australia. In this respect. 
Walters has chanced their meshing | ing moods and volume, She makes 
with the rest of the show. In the/a striking figure clad in a tight- 
majority of cases, the imports | fitting gold lame gown above which 
would co better in theatres than | flashes dark. haunting eyes. 
in _niteries. The Ashtons, six men and a slip 

The imported acts are generally | of ,a girl, have been around on 
in a less sophisticated vein that| Ty and are handicapped by a small 
per usual at this spot. As presently | stage. They're still the best in their 
constituted, there has to be an 'risiey line of foot balancing, speedy 
added fillip for the Broadwayite.| whirls and pinwheel spins, all on 
Walters was originally slated tO|the upraised feet of the bed-men 
import the Continental dance team | propped on their backs. It’s the 
of Chiquita & Johnson for this; fastest turn on any nitery floor 
revue. This pair might have pro-| and brought them a greater ova- 
vided the sophistication. Unfortu-|tion than the star act at show 
nately, the duo elected to a | caught. 
Line ln play tat ahout |S ana nog he eee 

- ead : i t ‘ 

Withal, it’s a display that should | jy his usual breezy fashion. Bobby 
be a must for every cafegoer. The | pamos brings out the rhumbad- 
show will accumulate the LQ vin-| dicts ” "Helm 
tage with more playing time here ae . 
and with the periodic changes that 
Walters introduces in order that : 
the show may retain its freshness. tule fi pint ng a: Y ‘ 

h ispl is an ulla ouge, Jac everdy 
auc te te ae eae, Adela Scott, Anne Burning, Devos 
Pau! White, whe was with Ted & Gille; $1.50 minimum. 

Lewis for many years. White is an 
effective worker who provides 
considerable _ satisfaction in his 
spot. Of course, any talking act in 
this particular segment of the show 
would get a fairly good head start 
by viriue of the fact that verbiage 
isn't a keystone in the preceding 


indigenous to her race. 

Miss Sani’s attempt at stylizing 
two domestic tunes doesn’t come 
off too well because of occasional 
ofi-key slips and a, flattening out 
in some passages. Her best num- 
ber is “The Angelus,” in which 
she exhibits a good flair for chang- 





Crazy Horse, Paris 





Western style nitery cave, off the 
Champs Elysees, pays off in the 
Gallic interest in pice oaters and 
has a saloon door entrance, old- 
time decors. and sideburned and 
fancy waistcoated waiters. Spot is 
also headquarters of the Paris 


turns. 7 plan Club which bas stipulation 
: ; of possessing an outfit bought in 
Tea ee ee ee Texas and a horse and saddle. 


Reasonable tariff and leasant 
show attract good biz with clien- 
tele predominantly native despite 
the Crazy Horse Saloon tag. 

Built in two tiers down to level 
of stage, there’s good staggered 
visibility for all and a dance 
floor’ is in the corner where pa- 
trons ‘férp to a piano and ac- 
cordion, 

Show starts with throaty chirp- 
in; of Julia Rouge. Tight-fitting 
gown dovetails with her torchy 
Marcel Le Bon, a recent French | repertoire and she brings atten- 
import, doesn’t get enough time}tion and appreciative mitting for 
on his own to indicate his full | oldie French. songs. 
potcniial for U. S. audiences. He's Jack Reverdy & Adela 
a well-built and handsome gent | two dusky stay-ons from 


th as ] ) Punham 
utilitarian voice. 1D | snaky tom-tom dance in keeping 
French and English. with cafe’s atmosphere. Then 
Unfortunately, the general pat-|comes the laconic stripping of 
tern of the show is such that Le| Anne Burning. Gal adds no com- 
Bon doesn’t get sufficient time to! ment or suggestion to her peeling. 
register on his own. Like most|She does a slow, exotic roll to 
Continental chanteurs, he needs at | Chinese music and sheds her Ori- 
least 15 minutes “to get off the! ental garb with the aid of long 
ground. There isn’t that much time |silver fingernails. Femme has a 
available to him and the most he | fabulous chassis and strips down to 
can do is leave a good impression |a strategically placed daffodil to 
—and that he does. |display a perfectly proportioned 
In the production are Audrey | torso. . 
Sperling and Pat Rhodes, who take| _ Last part of show has some good 
care of the femme vocal chores. | skits by Devos & Gille. They give 
Each is a looker and competent | out with the story of the half- 
piper. Pat Adair and Piroska have | witted sheriff and the wily outlaw 
been al the LQ in previous pro- for good yocks. They do some good 
ductions. Piroska is skilled at| sagebrush song takeoffs and the 
ballet steps, can take some excel- | Devos deadpan and fey antics are 
lent leaps and holds up his end|a fine counterpoint to proceedings. 
excel'enily. Miss Adair, a petite They put a good finish on a pleas- 


erienced showman. He knocks off 

is songs and lines and terps with 
sufficient showmanship to excite 
the mob. 


The new talent sector (see New 
Acts) comprises Warren Latona & 
Sparks, who have worked Australia 
and Europe; Caroli Bros., a novelty 
musical clown turn; Dagenham Girl 
Pipers, authentic Scottish folk 
dancers and instrumentalists, and 
the Four Fleetwoods. 





Scott, 
the 


He sings 


toe worker, presents a charming/ing but not extraordinary show. 
faca: ‘ that is enhanced by good| Patrons get the cowboy 
routi:e;. A brief bit in the produc-| ground strained via the Gallic 
tien is by the Murphy Sisters, three | route. Mosk. 


group, do -a\-~ 


draw cheers. Counterpointing her 
| delicacy of form is Sampih, male 
star. Unlike most Western Hemi- 
|sphere productions, the stars’ ap- 
| pearances are made at the halfway 
|point. But, so well conceived is 
| John Coast’s mounting of the over- 
| all exhibit, that interest is height- 
|ened, not reduced, as the show un- 
|folds toward its climax. 

| First impact of the Gamelan 
orch, under direction of Anak 
Agung Gde Mandera (seated cross- 
|legged centre and with always a 
|fresh flower behind his right ear 
|every performance), smacks the 
| audience sharply with atonal har- 
| monics. 


A Northern Bali-styled dance 
| entitled “Oleg’”’ has two girls mov- 
ing in perfect unison to the bam- 
| boo percussion. Sangaju and Desak 
|Putu are given top reception for 
this colorful entry into Balinese 
choreography. Serog, a Bali clown, 
| mimes his trance dance, “Ketjak,” 
| surrounded by a male chorus per- 
| forming odd cries and explosive 
| sounds as a “monkey army.” 

The “Tumulilingan,” or “Bum- 
blebees,” of Ni Gusti Raka and 
Sampih, and spectacular ‘“Djan- 
| ger,” with its chorus of nine girls 
/and seven youths who sing-song 
| back and forth, are also of particu- 
lar interest. 


Finale takes form in enactment 
of a condensed play, wherein the 
mostloved symbol of Bali, the Ba- 
rong, fights the King of the De- 
mons and triumphs. At show caught, 
cast took six curtain calls before 
audience was satisfied. 


Richard Harrison Senie’s orig- 
inal settings could not be used at 
the Thunderbird, having been de- 
signed for theatre facilities. Back- 
grounds by Irving and Louise 
Stone. were added to hangings 
arcund the proscenium centered 
by symbolic golden umbrellas—ef- 
fective and simple, contrasting 
with the gilded carvings fronting 
the Gamelan orch. 

John Coast, in reducing the 
length of the many dances allow- 
ing for nitery time limitations, 
achieved a fine effect which is 
likely to become a milestone for 
such rare Las Vegas pocsenasiae*. 

ill. 

















Roosevelt Hotel. N. 0. 


(BLUE. ROOM) 

New Orleans, Nov. 21. 
Tony & Sally DeMarco, Mary 
Small, Paul Neighbors Orch (14); 
$2 cover. 





Seymour Weiss has come up 
with another bellringer in this 
two-act layout. Package provides 


_that registered heavily with the 
packed preem audience. 


Making her first appearance 
here, chanteuse Mary Small turns 
in a tune stint that is litle short of 
perfection. The blonde, blue-eyed 
thrush is a vocalist of force and 
charming personality. She has a 
torchy voice that handles straight 
ballads, novelty tunes and special 
material numbers with equal ease. 

Little warbler opens with “You 
Gotta Learn to Lose,” follows with 
“Wish You Were Here” and the 





back- | savcy “Only For Americans,” and | act. 


jis ‘n by a mile. Then comes “I 


Don’t Want Him” and the big 


an exciting hour of entertainment, 


Mount Royal. Mont’l 
(NORMANDIE ROOM) 

Montreal, Nov. 22. 

| Eric Thorsen, The Talbots (2), 

| Max Chamitov Orch (8) with 

| Norma Hutton, Bill Moodie Trio; 


+ $1.-$1.50 cover. 





Prepping for Kay Thompson & 
Williams Bros. Dec. 1, manage- 
ment of the Sheraton Mount Roval 
Hotel brings in a_ neat-budget 
show for interim, featuring the 
baritoning of Eric Thorsen and 
the ballroomology of the Taibots, 
a couple of very smooth and able 
hoofers in the accepted manner. 

On night caught, both acts suf- 
fered considerably from a large 
ringside table that thought the 
youngest guest at the party (three- 
| year-Old girl) should take part in 
|} all sessions. Thorsen managed 
| great deal of tact and savvy as he 
| spotlighted the kid with an early 
song and the exhibitionists took 
the hint and retired with the in- 
fant. The party may have been 
spenders, but there should be some 
regulation to sidetrack parents of 
this type. It may amuse the imme- 
diate family, but the rest of the 
clientele (who are also contribut- 
ing to the layout) don’t think so. 


In the opening slot, the Talbots, 
after the first hassle with the situ- 
ation, round out a fine group, 
winding up with a batch of oldies 
that are amusing and diverting if 
rather overdone. 


Thorsen, who has appeared in 
Montreal several times before, 
sells his songalog neatly, hitting 
all corners with plenty of nostalgia 
and a hefty voice. “September 
Song” and “Dancing in the Dark” 
are standout and his _ table-hop- 
ping, sometimes chirping directly 
to some femme, plus the biz of giv- 
ing away his boutonniere, have 
strong distaff appeal. Newt. 








d afe Society. N. We 
_ (FOLLOWUP) 

Virginia O’Brien, absent from 
New York for some time, is re- 
introducing herself via Cafe So- 
ciety Downtown. Her initial ap- 
pearance there indicates that her 
deadpanning is a fairly thin 
premise for an act. Miss O’Brien 
has looks and a voice and should 


set herself up with a couple of 
tunes, 


The. pokerface renditions. sheuld 
be used merely as a novelty. Of 
course, she’s best remembered in 
the expressionless department be- 
cause of film renditions of this 
brand of comedy. Unfortunately, 
that visage produced that effect on 
the audience as well at show 
caught. 


_ Other new turn on this session 
is Danny Davis, a singer who gives 
the impression of being much too 
tense and somewhat overdramatic. 
There’s little brightness to his 
turn as_ presently constituted. 
Some changes in repertoire are 
indicated. His trumpeting should 
be eliminated. 
Cy 


Other acts, Coleman Trio 
and comic Gene Baylos, are hold- 
overs. Baylos was off form. Cole- 
man is an artistic pianist who 
should be left moré to his own mu- 
| Sical resources than confined to an 
He’s a terrific 88er when he’s 
‘on his own or with light »*ck- 
ground. Jose. 








a | 














Hotel New Yorker, N. Y, 
(TERRACE ROOM) 

“Nieuw Amsterdam From 1653.” 
ice revue with Joan Walden, Col- 
lin & Leeman, Ray Frost, Sid 
Krofft, Line (4), Teddy Powell 
Orch (11); staging and choreog- 
raphy by Dolores Pallet; $2.50 
minimum weekdays, $2 cover Sat, 





Getting a year’s jump on the 
tercentenary celebration of the 
founding of New York City, the 
current ice show at the Hotel 
New Yorker latcfies on to local 
history with an eye-filling series 
of hoofing sketches. Although the 
choreography isn’t too original, 
some of the costuming is well done 
and the blade performers are all 
adept at their craft. 


Opening production keys the 
show with four skating chorines 
garbed as Indians in a depiction 
of the buying of Manhattan by 
the Dutch. Ray Frost handles the 
solo routines with a standard rep- 
ertory of leaps and spins, all ex- 
ecuted in top form. 


Collin & Leeman, an imported 
ice turn from Europe, also register 
in several historical sequences 
with their adagio routine. Duo’s 
standout stunt is a whirling bitin 
which the man swings his femme 
partner’s face a few inches above 
the ice. This is done in several 
variations. 

The blade lineup is headed by 
Joan Walden, a petite looker with 
considerable grace in the ballet 
genre. Miss Walden works through 
her piroutes in a couple of rou- 
tines, also teaming up with Frost 
for one production. 

Best turn of the show, however, 
is not an ice act. Sid Krofft hits 
most strongly with his marionet 
artistry. Krofft manipulates a flock 
of dummies through various hoof- 
ing routines which are inventive 
and humorous. One bit involves a 
skeleton dance and another is 
based on a burlesque striptease in 
which the ingeniously constructed 
puppet sheds down to the nude 
wood. 

Teddy Powell's orch cuts the 
show neatly, also furnishing a 
highly listenable brand of dansa- 
pation in assorted tempos but al- 
ways in a sweet groove, featuring 
reeds and violins. Powell makes 
an ingratiating maestro on the 
podium. Herm. 


New Golden. Reno 
Reno, Nov. 19. 
Margaret Whiting, Larry Storch, 
The Dunhills (3), Golden Girls, 
Sterling Young Orch; no cover or 
minimum. 





Margaret Whiting ends the first 
era of the New Golden—playing 
the last two-week show for the 
year. Anticipating slower  b.o., 
booker Milton Deutsch will begin 
one-frame stints Dec. 3. 

Miss Whiting does not linger on 
any song long enough for impact. 
Sometimes there's hardly a chance 
to recognize the tune. Her chatter 
is pleasing and light, however. The 
trend is medley—music from al- 
bums, music from the time “I was 
little girl,” “Dad’s best,” etc. High 
point, of course, is a little stroll 
through Dick Whiting’s melodies, 
including “Too Marvelous” and 
“Beyond the Blue Horizon.” 

She opens with “There's a Great 
Day Coming Manana”; “You Be- 
long to Me” is next with only a 
pause, First patter comes as she 
rings up some of the tunes she’s 
known for—‘“Tree in the Meadow,” 
“Might As Well Be Spring,” “Slip- 
pin’ Around,” “My Ideal.’”’ Oldies 
get their inning in “Japanese Sand- 
man,” “Sleepy Time Gal,” “Louise” 
and “Honey.” 

Singer is tastefully decked for 
her thrice-nightly stint. Personality 
is friendly, with some individually 
directed songs to aud. 

—e Storch starts slow as the 
comic here but shapes better than 
average. Most his work is in swing- 
ing from story to story. There are 
some pretty well-worn jokes, but 
they look better when he takes all 
the parts vividly. 

Comic unties his- package with a 
story about dropping $300 at the 
tables, which he swears doesn't 
bother him. But the longer he talks 
about it, the sadder he gets, finally 
breaking up in shivering sobs. Best 
bits are English fight announcer 
and drunken femme at bar. This 
sort of thing hangs mostly on mug- 
ging and clowning. The lines are 
okay but not impressive. 

The Dunhills break this show 
open with some sensash precision 
tapography. Young and personable, 
they trade off for some unusua 
gimmicks in taps. Trio has some 
cute walkoffs such as double takes 
and working audience up to 4 
rhythm clap which turns out to be 
applause. 

Golden Girls, the Terry True 
Dancers, have a bright little starter 
in fluffy sweaters for “Sleigh 
Ride.” Midway, before Miss Whil- 
ing, they appear briefly — and 


briefly—for a Latin whirl. 
Mark. 
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Embassy Clab, Londen {have to be dreamed up for future 


London, Nov. 16. 
Bobby Short, Don Carlos Samba 
Band, Billy Sproud Orch; $4.25 


minimum. 





After a six-month stint in Paris, | 


Bobby Short makes « his London 
debut via this elite Bond St. nitery, 
and although ; 
pusiness-wise, he succeeds in evok- 
ing generous and merited audience 
response. The colored singer, in a 
<eli-accompanied program of bal- 
lads, impresses with an individual- 
“tie style which displays full 
measure of sincerity. 

Short has a powerful set of pipes 

and succeeds in filling the room 
without the artificial aid of a mike. 
Occasionally, however, he tends to 
overwork the loud peda! of the 
cteinway and drowns some of his 
own words. This is a minor fault 
ich is easily remedied. 
Like most sepian performers, 
Short has an ingrained sense of 
rhythm and he imparts a stirring 
vilality to his songs. He opens 
with “Let There Be Love,” which 
he treats boldly in his deliberate, 
stvlized manner, and this sets an 
effective pattern for the remainder 
of his stint. His next, “Solomon 
Had a Thousand Wives,” is in the 
came ballad style and rates hefty 
reaction. The one pop number in 
the routine is “Just One of Those 
Things.” Which he puts over with 
refreshing vigor, but ballads are 
undoubtedly his metier, and it is 
with these that he gets his biggest 
clicks. “Give Me a Pig’s Foot and 
a Bottle of Beer,” “Josephine” and 
“Sunday in Savannah” fit comfort- 
ably into the program. 

No orch background is needed 
for the act, but the two resident 
combos, the Don Carlos Samba 
Band and the Billy Sproud outfit’s 
provide the dance music. Myro. 


Vv 


Sugar Hill. Bostou 
Boston, Nov. 20. 
“Harlem Express” with Jackie 
>’ Mubleyv, 3 Rhythm Kings 


“Mons 


Joe Noble, Mel Collins, Sugar Hill | 


Girls (8), George “Rubberneck” | 
Holmes, Sabby Lewis Orch (8); 


no cover or minimum, 


Sugar Hill's “Harlem Express,” 
produced by emcee George “Rub- 
berneck” Holmes, is a fast-paced 
presentation with accent on terp- 
ing and indigo-tinted comedics of 
Jackie “Moms” Mabley. Latter, 
wearing gingham dress and flat- 
heeled shoes, slouches' onstage 
vocalizing such gagged-up songs as 
“Il May Be Brown as a Berry,” “If 
He's Good Enough to Fight for His 
Country, Don’t Make Him Fight 
for His Love” and “Old Man Mose 
Is Dead” interspersed with double- 
entendre quips. Her entire stint 
including windup, story of a post- 
poned tennis match, is strictly cel- 
Jar stuff but grabs yocks. 

Balance of bill is heavy with 
terping. Three Rhythm Kings grab 
spotlight for nifty acrotap routines 
and Joe Noble scores in an exotic 
Calypso bit aided by a couple of 
line girls. “Rubberneck” Holmes, 


in addition to producing and em- | 


it’s a lean period) 


ates, 

Day, Dawn & Dusk concentrate 
on highly commercialized warblings 
| during their mid-spot, and reach 
audiences easily with all their fare. 
Sepia trio warbles on with “San 
Fernando Valley,” spreading south- 
ward musically to “Basin St.” Dusk 
is featured in “You'll Never Walk 
Alone,” with bary pipes bringing 
big hands from revelers. A hit is 
“Dry Bones.’ 


upward into “Sweet 


Brown.” a _ rocking “St. Louis 
Blues,” and their tour de force. 
“Calliope,” which never fails to 
grab salvoes 

Return is marked for finale. 
when the lads set up a revival 
meeting in midst of Sa-Harem 
Dancers, with audience adding 


rhyfhmie touches by shaking and 
bonging tambourines placed on 


tables Bowout ot show is effec- 
tive. 

Dolinoffs & Raya Sisters begin 
their inning by mechanical doil 


terps, with acro 
sisters. High point is reached 
When against the deceptive black 
diorama, three femmes are whirled 
into upside down positions, 
; wheels and other impossible tricks. 
Two lighted question marks placed 
in front of the cye cast rays into 
eyes of tablers to facilitate the de- 
ception. Everything is explained 


inserts by the 


‘visually at close when Dolinoff 
comes forward with black velvet 
costume for bows. Act receives 
peak mitts. 

Sa-Harem Dancers once more 
glorify the large stage expanse | 


with terrif romps on 
theme. Costuming is superb, with 
each femme filling every require- 
ment for both looks and terps. Aid- 


a Spanish } 





speeding the tempo! 
Georgia | 


pin- | 


| “I’m Gonna Live Till I Die,” 


| Lessy, 


ing the mood, Gene Nash sings 
“Granada.” and adds his know- | 


how of footwork to sock routine. 
Cee Davidson pulls forth ali the 
,needed cues and measures from 
his crew with expert direction. 
Will, 





Hotel Nicollet. Mpls. 
(MINN. TERRACE) 
Minneapolis, Nov. 22. 
Pennu Singletan Cecil 
Orch (9) with Mildred Stanley; 
$2.50 amininum. 


This swanky supper club’s pa- 
trons are finding Penny Singleton 
as engaging in the live as she has 
been as Blondie on the screen and 
radia. In her first Minneapolis 
personal, she displays a_ vibrant 
personality, charm and _ first-rate 
| vocal and. comedic talents. Friend- 
liness and an evident desire to 


please help her win local cafe 
society friends and influence ap- 
plause. 


Miss Singleton creates a welcome 
| intimacy as she smilingly unfolds 
patter about herself, her family 
and her numbers and engages in 
, song, a bit of comedy and some 
stepping. Her routine possesses 


| 
a continuity that adds smoothness | “Television.” all 


Gally 


Hotel Chase, St. Louis 
(CHASE CLUB) 
St. Louis, Nov. 18. 
_ George Gobel, Bud & Cece Rob- 
ison, Ray Shaw, Eddie O'Neal 
Orch (12); $1-$1.50 cover, no 


minimum, 


After a two-vear absence from 
this swank west end room, comic 
George Gobel is back to headline 
a layout that includes three new 
faces. 

With a style akin to that of Herb 
Shriner, Gobel, in closing 
almost continuous yocks with 
his zany tales. In addition to his 
series of clicko stories, he plucks 
his guitar for two hillbilly ditties, 
some of it in yodel style, inter- 
rupting frequently to mugg with 
Eddie O'Neal and the tooters and 
drawing more belly guffaws. 

Proceedings tee off with O'Neal 
emceeing and Bud & Cece Robin- 
son uncorking some clever tap 
stuff. The gal, a blonde looker with 
shapely gams, wearing a_ semi- 
ballerina sequin outfit, and her 
partner not only present some 
eccentric steps but a_ red-hot 
jitterburg routine that garners a 
hefty mitt. 

Ray Shaw from “Guys and Dolls” 
is a well-constructed, personable 
baritone. He scores solidly with 
his interp of “That's What A Song 
Can Do,” a newie, in addition to 
“The 


cops 


Show Must Go One,” “Wild 
Grapes” and “Because You're 
Mine.” Bill is in fast tempo and 


ably backed by the orch. Sahu. 





Billy Gray's. L. A. 
Los Angeles, Nov. 18. 
Billy Gray, Patti Moore & Ben 
Taylor Maids (3), 
Green Trio; $2.50 minimum. 





Every time bossman Billy Gray 
and his cohorts Patti Moore & Ben 


; Lessy come back to this off-Holly- 


| debuted 


wood hideaway, business 
This trip will be no exception, 
even though the principals are 
forced to rely largely on the old, 
familiar their 


booms, 


material te reach 
peak response. 

its Gray who suffers principally 
from the weak new material they 
opening night. A canny 


'comic, he quickly falls back upon 


such vyock-filled : reminiscences as 
his experiences in Miami and then 
proceeds to reprise such parodies 
as ‘Magic,” “Mule Train” and “An 
Appliance for Jake.” It’s a tribute 
to his delivery and timing that he’s 
able to make the old stuff sound 
great and an occasional new line 
here and there helps dress it up. 

Moore & Lessy score, as atways, 
with a half-hour of song and 
clowning that constantly rings the 
bell. Miss Moore, a vibrant sou- 


| bret, serves as an effective coun- 


terpoint for Lessy’s grand buifoon- 


l'ery and they join vocal forces for 


| such 


/io the proceedings, and everything | 


| smacks of an aura that befits this 
tvpe of room. A number of her 
contributions awaken pleasant nos- 
talgia. 

Sailing blithely along the enter- 


| 


items as “Pretty Boy,” 


Slot, | 


Larry; do is 


{ 


New Acts 


| WARREN, LATONA & SPARKS 

| Acrobatics 

i9 Mins, 

| Latin Quarter, N. Y. 

| Warren, Latona & Sparks, novel- 
ity acro trio, are disciplined Euro- 
pean performers who have 





also|of Norway” 


HELENA BLISS 
Songs 
35 Mins. 
Ritz Carlton, Montreal 

Following a suceessful operatie 
career and as lead chirper in “Song 
and other legituners, 


{worked in their native Australia,| Helena Bliss makes her intimery 


They appear to be staples abroad 
and show a considerable savvy for 
comedy acro work. 

The trio are rapid worker's, show 
a considerable catalog in tre tum- 
bling field, some unusual acro for- 
nvations and many comedy touches. 
Like 
this Latin Quarter bill, they carry 
tremendous sight values which 
would serve them well in theatres 
and outdoor = situations Their 
cafe work should be confined to 
the large-seaters with lots of floor 
space and height Threesome 
would &lso hit it off well in video. 


Jose. 


4 FLEETWOODS 

Dance 
|7 Mins, 

Latin Quarter, N. Y. 

The 4 Fleetwoods are nice-look- 
ing boys, two members of which 
have been working Latin Quarter 
productions in previous displays 

rheir current routine represents 
considerable rehearsal and they 
should be eligible for most visual 
media. 

At this point, the routines need 
punching up. There should be 
some tricks to excite interim ap- 
|plause and additional numbers 
that would give them a= wider 
sphere of operations. What they 
good commercial stuff, al- 
though it’s in a_ well-worked 
| groove. ° Jose, 
CAROLI BROS. (2) 

Musical, Novelty 
10 Mins. 
Latin Quarter, N. Y. 

The Caroli Bros. (2) are expert 
musical clowns who work in ihe 
stvle that can be readily under- 
stood anywhere. The duo, who 
nave worked for years in Europe, 
are essentially accomplished musi- 
cians who have a funny bone. One 
is dressed in a Chaplinesque cos- 


comedy, while the second has a 
standard clown outfit. 

They work on a variety of mu- 
sical instruments, including  so- 


concertina and accordion. 
integrate some chatter and non- 
| musical bits of business into a sock 
Jose. 





|} act for theatres and cafes. 
JUNE ASTOR 
| Songs 
| 10 Mins. 
Palace, N. Y. 

June Astor is a schmaltzy singer 
who draws mainly on standards, 


“Wish’t 1 Was” and the Calvpso coupling her songs with top singers 


of which ear 
salvoes. 

Straight vocalizing is by the 
Taylor Maids, a winsome 


| 


(Irving Berlin medley and then 
| does a series of songs identified 
| with some of the theatrical greats. 


tro | Her finale is an overdramatic rendi- 


whose efforts pass muster in a | tion of “Mother's Sabbath Candles,” 


room where song is secondary 


{0 which seems out of place in this 


| 
' 


| 


| tootsie; 
most of the other turns on| 


debut at the Ritz Cafe. Gal is a 
comer from all angles. 

\ striking brunet of better-than- 
average height, Miss Bliss possesses 
all the physical attributes 
sary for the sophisticated chan- 
sports a clicko wardrobe 
and, above all, has the basic train- 
ing 

The writer-composer team of 
Robert Wright and George Forrest 
who were responsible for the 
words-and-music of “Song of Nor- 
way,” “Magdalena” and_ others) 
have assembled a trim songalog for 
Miss Bliss, with Forrest coming to 
Montreal to play her first night. 
Opening with a medley built around 
“Who Cares,”* songstress moves into 
the rather intricate Ivrics of “Im 
Glad There Is You” and then comes 
back fast with “Wish I Were in 
Love Again,”’ which garners plau- 
dits. Getting off the pop beat, she 
does a_ hefty interpretation § of 
“Granada” in her best operatic 
manner, and then a French num- 
ber to please the bilingual patrons, 

Encoring with a= slightly over- 
board version of “Preach to Me,” 
which, with its movements and 
comedy approach, seems a trifle 
unwieldy at this point of her cafe 
career, chanteuse then follows with 
a group from “Song of Norway” 
for her best reception. An oldie by 


neces- 


Noel Coward and “Down With 
| Love’’ wind up session. 
The switch from working in 


tume and provides the bulk of the | 


| Saunders 


pranetto saxes, trombone, trumpet, | 
They | 


theatres to the confines of a boite 
such as this, both from an acoustic 
and patron point of view, are evi- 
dent in some of her numbers; but 
with the necessary relaxing and 
more personalized intros, gal 
should be a sure thing for any of 
the better niteries. ‘ ' Newt. 
COURT & SAUNDERS 

Songs 

12 Mins, 

Bellevue Casino, Montreal 

As principal vocalists in current 
Bellevue Casino layout, Court & 
please in all numbers, 
showing to best advantage during 
the lavish Madame Kamarova pro- 
duction efforts. 

Both have clear, strong voices 
without any of the corny heroics 
that seem part and parcel of usual 
guy-and-gal chirping team. Each 
approaches a song with ease and 
neither tries to fight the house 
when the customer yacking starts 


| to rise. 


|to be desired for this 


|and composers. She opens with an | 


Their choice of songs for their 
solo session, however, leaves much 
particular 
cafe. An item such as “Go to Sleep” 
may be good in an intimery with 
full attention but here it tends to 
drag and team would be wiser to 
stay with the more obvious for a 
better reception. Between song 
stints, male half of duo does neat 
job of emceeing. Newt: 





eeing £ angen: 0 ae : ; |comedy. Some of their arrange- | : 
sch at follows the terp line with tainment road, Miss Singleton re-| ments, however, are a trifle over. | NOU. , JACK RADCLIFFE 
ote =f ee steps giving his|yives songs which she did in| familiar, such as “I Wanna Be Miss Astor is no stranger to 

} ‘es Oo | aft . et. . « 


Comedy 
15 Mins. 
Tivoli, Aberdeen 


Charleston, boogie | Broadway musicals, notably “Fol- 
woogie, mambo and Mexican hat} jow Through.” 
dance. Line prances through a cou- | changes of 


ir : Ce ae en gag | 
7 Loved,” which bears more than a! ob pont we + Le vay — Re 
There are vocal] passing resemblance to the An- | Yiddish-American revue, “Bagels 


pace as she swings 


| 
| 
| 
| 


| Yox.” She gets over exceedingly 


w &Fewe weve eS Vevow 


onRP Qa =. = Ss 


ee 


a 





Pie of routines, overall effect be- 
ing enhanced by stroblighting. 
Mel Collins, local blues singer, 


|from “Versatility” 


into the serious 
“Hello, Young Lovers,” and then 
gives out snatches of melodic offer- 


drews Sis’ platterization. Larry | 
Greene Trio ‘Greene on piano, Al | 
Viola on guitar and Allen Burns | 
on bass) ably backs the show and 


well here, but it seems that in other | 


situations where some subtlety is 
needed, she'd have some trouble. 


Comedian. crisp and incisive in 
style, has characterization for his 
forte. His old-man studies are best, 


\linking comecy with pathos in un- 


ate rime ‘. “gene spot. Back- | ae ——, “~ Eva rear | provides strong interim music that Jose. ‘usual style. Artist makes his old 
‘ounding by Sabby Lewis band) Eddie Leonard, Fanny Brice, Al} jj "le 6S » i “ssions ; ‘ dnt: ahd men vigorous characters wl “e- 
is solid. B 5) y | might cue some jam _ sessions at | DAGENHAM GIRL PIPERS n gorous character 10 | 


Elie. 





Sahara, Las Vegas 


Las Vegas, Nov. 18. 
Buster Keaton 


Jolson, George M. Cohan and Mari- 
lyn Miller. After several begoffs 
following a “Is It True What They 
Say About Dixie?” medley and an 
amusing “Take Your Date to the 





‘the Band Box. Kap. 


| Dancing, Bagpipes 


8 Mins, 
St. Francis Hotel. S. F. | Latin Quarter, N. Y. 


San Francisco. Nov. 2}. 


The Dagenham Girl Pipers, au- 


fuse to be beaten by old age and 
have a gay spark about them de- 
spite senility. He ends by bursting 


|into song, using rich voice to top 


hess Pe : | effect 
{ ) ‘ . . ‘¢ , . . . > " . “O area . > an : ’ 

& Dusk, Dolinoffs conf Sista Drive-in if You Can't Make Love (MURAL ROOM) thentic synteny a ue wok: aillee | Comic rattles off gags at rapid 
(4), Gene Nash. Sa.Marem Dene at Home.” she tells her. audience Guy Cherney, Dick Foy Oreh | Dative oe and pipers Ww hose | pace. being always on the attack. 
ers (12), Cee Davidson Orch (12), hello” for a “goodbye. _. | (11); $1.50-$2 cover. , “fren ae and routines are trad@i=| He has advantage af melodious 
no cover or minimum ws ‘ Cecil Golly orch, with vocalist | p Mah ee ~ . — Re ag 3 ba to ate | Scottish speakinge voice which 

=a ‘ , Mildred Stanley, are clicko, as | ae. id be a SOwcasing for this 10-girl troupe. | qoecn't suffer from being dialecti- 

' eal Rees, |, ris swank room would be @ They would be more suitable for 

_If the remembranee of Buster, “SU F challenge to any featured singer, 


Keaton as a top flicker comic 


brings in the loads of turistas, it | 


, 5-T €¢ d ; i HOS if F 
ye be the skillful- pantomiming | Omaha. Nov. 21. ag ae easy stride and scores a seanden” (a), Toast of the apa “4 In hi t ro 
of a 12-minute sketch that will re-| Milt Herth Trio: no cover, $1.50 tor solid opener. | om a te : _— >| N Y k B hill 
ceive cheers from the cognoscenti. minimum (this bill only). Having whipped up a_breezy| | Bl. . rage mn haem 704 rr ew 10r to CVDWS. 
Not that those wnhép fo expert bits ee eee ‘compote “of . tunes; some” panchy | tes & native version “or Ure” Da- 


ot business do not respond fully 
to the Keaton comedies. They 


' being 
attraction spot, but Guy Cherney 


Angelo’s. Omaha 





This is a break-in spot for vet 
Milt Herth and his new crew, Jack 


almost exclusively a band 


special items, and standards and | 
oldies, he moves through his stock | 


special spots in theatres or novelty 
bookings elsewhere. They doubled 


ton and there are the sword dances 
and the other native terps that are 
pleasant, but unfortunately not too 


cally limited. + Gord. 


Hollywood, Nov. 25. 
All “Ice Capades” activities will 


: aa sae P ftv okay be shifted from New York to the 
Sense the unusual quality of this Banan (piano) and Herb Ross in trade to garner a hefty okay | F's , gate ap: <b . . . ; a 

ait form, perhaps w ithout knowing (drums) “and the deft Hammond from customers. Cherney sings forceful in this situation. Coast Jan. 15, when Norman Fres- 
Why, but being both touched and organist has another winner ready; With warmth and mixes enough| The LQ makes the best possible | cott. general manager of that show 


amused by the sketch, keep yocks to take into New York's Park- patter to keep the crowd happy.| use of this group, having spotted | as well as “Ice Cycles.” will make 
rolling from start to finish. Sheraton latter part of this| He's particularly — strong when | them in the finale in midst of a'his headquarters in the recently 
Keaton k ith hj if i month rolling off his nostalgic ‘“Broad- | Scotch number. Jose. completed Beverly Hills building. 
ale WOrks with his wile in a - “ ; . iin ‘ amp” i which | he, nad , x ae eel : 
‘imple tale sans words of a couple Herth celebrated his 15th anni, Wa) Hall of Fame in New York office will continue to 


{ : 1) and ine he warbies “Whoopee” (Cantor), function with John Hickey at the 
returning > fr » party a bit at show caught (11) and included he. . 2 Cant : | . vy at 
on the 6 one Gems art Oa his original Decca waxing, “Dipsy “Birth of the Blues ee a head. Hickey will book attractions 
©! Keaton to put his wife into bed Doodle,” in half-hour program. Ida” (Leonard), “Mary” (Cohan), Mins. 


and \o successfully complete the 
same chore for himself occupies 
the entire period. Setting has 
been made onstage to accommo- 
date the gyrations of the comedian, 
SUll sad-pussed, baggy-eyed and 
“ith clothes to match. Mounting 


no ridiculous concentration with | 


‘ask on hand, Keaton tosses in 
tlle pieces of biz delightful to be- 
hold. The bit is good for one time 
around the cafe circuit, but a 


longer and more varied turn will | up. 


‘and is ahead all the way. 


Trio features plenty of variety 
and changes pace from “Seuth 
Rampart Street Parade to “War- 
saw Concerto” with aplomb. Herth | 
wraps up show with his terrif no-| 
hands footwork on “St. Louis 

»s,”” 
— has a comer in Banan. 
The 88er holds forth in “Tea for 
Two” and “Little Rock Getaway 
pound | 
syste -ouble earlier was cleare 
system troubie Rima 


; warmer, 


with tributes to each, for a high | 
peak plus “Mammy” and “April} 
Showers” ‘Jolson). It’s top. stuif | 
and pays off to mucho mitting. 
Cherney’s chore includes a neat 
“Great Day,” followed by | 
“Be Yourself.” “Lady of Spain” | 
“Squeeze Me” and “You 
To Me.” He had to give a flock of 
encores, including ‘Wish You 
You Were Here.” “Pretty Baby,” 
“Cecelia,” “Goodbye Sue” and “A 
Fool There Was.” Ted, 


Palace, N. Y. 

Booby Day & Babs are a pleasant 
pair of tapsters. They work ener- 
getically, are fresh and exuberant. 
and look youthful. The routines 
are okay, being well larded with 
taps and softshoe. Costuming is 


Belong | also good. 


Pair are well suited for cafes 


and family theatres. Greater depth | 


to their work would make them 
eligible for some smart rooms. 
Jose. 


for member arenas of Arena Mgrs. 
Assn. . 


Pittsburgh, Nov. 25. 
George W. Eby, treasurer of 
Harris Enterprises, has resigned 
that firm after 13 years to open his 
own accounting offices. 
He'll service the “Ice Capades” 
and “Ice Cycles” accounts, both of 


| which are headed by John H. Har- 


ris. 
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VARIETY BILLS 


WEEK ENDING NOVEMBER 26 


Numerals in cannestien | with bills below ogy opening day of show 


ether full or split w 


Letter in parentheses indicates circuit: (FM) 
(L) Loew: (M) Moss; (P) Para 


mount; (R) RKO 
(WR) Walter Reade 


Fanchon Marco; (1) independent; 
3 (S) Stoll: (T) Tivoli) (W) Warner: 





w YORK CITY; 








wel Johnny Conrad 
asi¢ Hall ow 20 Dancers 
ricia Drylie Rosette Shaw 
Norman CHICAGO 
; Gatos Chicago (P) 28 
‘kettes Nat King Cole 3 
rps de Ballet Teddy Hale 
Symph Ore T Herbert & D 
Palace (R) 28 Saxon 
G & A Oliver Nancy Evans . 
Raymond Chase Congress (P) 21 only «)., borne 
Florida 3 Asylum of Horrors Siue Annet 
Bob Hammonds ROCKFORD Alice Ghosttes 
Birds Palace (P) 26 OMI) Goriotie Rae 
Jesse James & Asylum of Horrors| ,nnette Warren 
Cornell Doctor Conrad Ellis Larkin 3 
Steve Evans Ladd Sis (3) Bart Howard 
Dalton & Bailey Billy Romano : 
Paramount (P) 26 | Egan & Parker 3 Bon Soir 
Toni Arden Hawthorne's Bears | Jimmie Daniels 
Jack E Leonard WASHINGTON Madmoiselles: 
S Condos & J Capito! (L) 27 Tony & Eddie 
Art Mooney Ore Woodford Pets Norene Tate 
Roxy (1) 25 Gale Robbins | oa hepa 
Jimmy Nelson Jean Davis mac Sarnes | 
Mello Larks Earl Wrightson Cafe Socieiy Dnatwn 
Virginia O’Brien 
AUSTRALIA athversnszreei 
Celebrity Club } 
7. Alan Gale 
BRISBANE | Mary Priestman neddin Gewart | 
His Maiesty’s (T) 24 Harry Moreny Havdocks 
Armand Perren Lloyd Martin es 
3 Fayes Toni Lamond Copacabene 
Pat Gregory Dancing Rovs 3 ae 
Gerd Bijornstad Singing Girls 4 | Paul Sydell 
Chirbi — Adorables oY eee 
Marika Saary SYDNEY Rag in Png 
Phillip Tappin Tivoli (T) 24 Milt Page 
Wim De Jong : sy P 
Jacques Cartaux 3 Daresco Chateau Madrid 
Jimmy Elder Lowe & Ladd Los Panchos — 
Joe Whitehouse Frank Cook 7 Chez Zizi 
Cissy Trenholm Bert Duke 3 L&E Roberts 
Terry Scanlon Guy Nelson | Blackie Jordan 
Babs Mackinnon Halama & Konarski | Joan Kayne 
Betty Sullock Renita Kramer _ Embers , 
Joy Stewart Bouna | Barbara Carrol 
Guus Brox & Norman Vaughan | ,, French Casino 
Myrna Sonya Corbeau Frank Sinatra 
MELBOURNE Alice Ray Ginette Wander 
Tivoli (T) 24 Betty Prentice Jane Laste | 
Tommy Trinder Nudes Laura . Tunisi 
Mara Maurice Show Girls Dominique 
6 De Paulls Boy Dancers & Rudy ogg neem 
Rev Overbury & Singers Vincent ravers 
Suzette Ballet Hotel Ambassador 
BRITAIN ra, oe A — 
ore stor 
Three Suns 
ASTON ‘ GLASGOW meet ton te 
Hippodrome (1) 24 Empire (M) 24 MICHACs BCE UTS 
Street Singers Williams & Shand Hotel Edison 
Davies & Lee Deep River Boys jenry Jerome Ore 
Ford & Sheen F Dowie & C Kane | Hotel New Yorker 
De Lelo Ballet Nitwits Teddy Powell Orc 
BIRMINGHAM Agnette & Silvio Sid Krofft 
Hippodrome (M) 24| Ron Carver eS 
Max Wall 0b ake 
Beryl Reid ole as te Collin & Leemans 
Vv ‘ - Adrian Rollin) tno 
Hedley Ward 3 Sandy Lane 
I Moreton & D Merry Martins Hotel Pierre 
Kaye Valentine Napler Margaret Phelan 
5 Speedmacs Benedere Bros Stanley Melba Ore 
P & P Page Al Brandon Chico Relli Ore 
Jean Paul 8 Girls Hotel Plaza 
Sherman Fisher Patricia Joyce Mindy Carson 
Girls Sonny Lane Dick La Salle Ore 
BRADFORD HACKNEY Continentals 
Alhambra (M) 24 Empire (S) 24 G ye Roosevelt 
Donald Peers Hal Monty uy Lombardo Ore 
McDonald & Stephane Grappelly Hotel St. Regis 
Graham Yorke se Souza Fernanda Montel 
S & P Kaye Wilson Keppel & Milt Shaw Orc 
E] Granadas & Petty Horace Diaz Ore 
Peter Maria Perilli Hotel Statier 
Saveen Hackford & Doyle | Woody Herman Ore 
2 Virginians Krista & Kristel Village Barn 
Jackie Richard Sis Zeb Carver 
Donald B Stuart LEEDS Ted Huston Ore 
BRIGHTON Empire (mM) 24 Miles Bell 
Hippodrome (M) 24/Lee Young & 
Clayton & Ward Annette 


Nat Jackley Co 
Rosinas 

Hutch 

G & A Doonan 


4 Aces 
Musieal Elliotis 
BRISTOL 
Empire (1) 24 
Tony Dalton 
Billy Fennell 
Jock Glen 
Leonard Astor 
Eric Coverdale 
Malcolm Bailey 
C Peace 
Pat Benson 
Military Ladies 
Les Mongadors 
BRIXTON 
Empress (1) 24 
John Caivert Rev 
DIFF 
New (S) 24 
Winifield Atwell 
Jack Jackson 
Fayne & Evans 
Jimmy Wheeler 
Monarch Bros 
T & G Durant 
Peter Raynor 
R & M Lamar 
CHELSEA 
Palace (1!) 24 
Stargazers 
Karen Greer 
Harry 
Benny 
Gold & Cordell 
Eno & Lane 
Toni & Ruby 
Martell Sis 


Tovarich Tp 
Eva & Lillian 
Irving Kaye 
Granger Bros 
Vicky Fitzpatrick 
Foster & Clarke 
Metropolitan (1) 
Semprini 
Harry Locke 
P Nicholls & B 
Merrin 
Morecambe & 
Patrick O’Hagan 
Babu Co 
Nicol & Kemble 
Terry Doonan & 
Joan 
Palace (i) 24 
George Cameron 
Don Saunders 
Joyce Randall 
Leslie Noyes 
Ted Gilbert 
Mary Harkness 
Vera Cody 
Billy Ryan 
Showboat Lovlies 
FINSBURY PARK 
Empire (M) 24 
Norman Evans 
Betty Jumei 
Canfield Smith 
Maple Leaf 4 
, & J Crastonian 
Bil & Bil 


24 





Wise 


Renale & Rudy 


Gladys Morgan 

Les Ricards 

Billy Russell 

Lester Sharpe & 
Iris 

5 Skyliners 

Sisto Co 

Clifford Stanton 

Charles Warren & 


Jean 
Max Geldray 


LEICESTER 
Palace (S) 24 

Max Miller 

Mundy & Earle 

Moxham Bros & N 
Carol 

Martin Crosbie & 
helma 

3 Karloffs 

Roy Stevens 

Linda & Lana 


MANCHESTER 
Hippodrome (S) 
Harry, Roy Bada 
Alfred Marks 
Ortons , 

D & L Feroni 
L Paek & T Trent 
Jimmy Scott 
Merle & Marie 
NORWICH 
Hippodrome (1) 
Jack Lewis 
Dawkes & Rose 

PORTSMOUTH 

Royal (M) 24 
Eddie Lee 
Len Young 
8 Jills 
Vogelbeins Bears 
Jose Moreno Co 
Harry Benet <- 
SHEPHERDS BUSH 

Empire (S) 24 
Harry Secombe 
Morton Fraser 
Iris Sadler 
S Robin & D Scott 
Finlay Bros 
Mereaux & Lilians 
Allen & Lee 
Duarte Sis & 

Anton 

SUNDERLAND 


24 


24 


Co 








Empire (M) 24 
Carroll Levis Co 
Violet Pretty 
Teenagers 
Bogino 3 


Hippodrome (1) 

Billy Whittaker 

Mimi Law 
WOOD GREEN 
Empire (S) 24 

Tanner Sis 

Jack Watson 

Tommy Godfrey & 
De 


e 
R & C Wiaat 
Original Peter 
Chris Sands 
Mary Meredith 
Cooper Twins 
Leslie Roberts 
Girls 


24 
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Cabaret Bills 
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NEW YORK CITY 


| Penny 





Allison Hotel 
Beachcombers (4) 
Julio & Mae 

Casablanca Hotel 
Hal Winter 
Candy Stevens 
Julio Torres Ore 

Ciover Ciub 
Nov-Elites (3) 
Peggy Greer 
Barbara Drake 
S Marlowe Line 
Tony Lopez Ore 

Cork Club 
Jo Thompson 
Richard Cannon 
Delmonico 
Allan French 
Crayton & Lopez 
Carlos & Melisa Orc 

Frolic Club 
Kathie McCoy 
Don Charles Ore 

Harem Club’ 
Jimmy Day, 
Rusty Marsh 
Flash Lane 
Camile Stevens 
Ann Mitchell 

Marsh 


Gir 
Lombardy 
Don Baker Ore 
Henry Taylor 
Julio & Mae 
Martinique Hotel 
Manolo & Ethel 
Danny Yates Ore 
Rose & Paul 
Vincents 
Monte Carlo 
Count Smith . 
Day & Alva 
Music Box 
Belle Barth 
Music Box Trio 
Malayan Lounge 
Elaine Brent 
Calypsoans 
Nautilus Hotel 
Gracie Barrie 
Bobby Breen 
Sid Stanley Ore 
Rendezvous 
Fats Noel Ore 
Clitton Haves 
San Marino Hotel 
Phil Brito 
Arne Barnett (3) 
Gaiety Club 
Mary Mack 
Fay Mitchell 
Blue Drake 


Vincent 
| Audrey 


| Caroli 


Copper 
Patricia & Norton 
Waldorf-Astoria 
Victor Borge 
Alex Alstone Ore 
Mischa Borr Ore 
Hotel Warwick 
Harold Sand@ler Orc 
Hotel Sherry 
Netheriand 
Helene Francois 
Hugo Pedell Ore 
ote: Taft 
Lope? Ore 
tatin Quarter 
Murphy Sisters 
Sperling 
Paul White 
Piroska 
Bros 
Marcel Lebon 
Dagenham Pipers 
Warren, Latona & 
Sparks 
Patricia Rhodes 
Pat Adair 
Art Waner Orc 
La Vie en Rose 
Phil Moore’s Flock 
Van Smith 3 
E! Chico 
Rosita Bros 
DeLeon & Graciella 
Cc & G Galvan 
Alvardo de la Cruz 
Carlos Camacho 


Leon & Eddie‘s 
Eddie Davis 
Bobby Ramsen 
Argo & Fay 
Paul Judson 
Midge Minor 
Helen Curtis 
Art Waner Ore 
Oliver Ders 
No. 1 Fifth Ave 
Nancy Andrews 
Bud McCreery 
Bob Downey 
Harold Fonville 
Hazel Webster 


Cid Roumantan 
Sadie Banks 
Sonny Sands 
Carolyn Carpenter 
Larry Marvin 
Joe LaPorte Ore 
D’Aquila Ore 
Park Sheraton 
Irving Fields 
Town & Country 
Ernestine Mercer 
Cece Blake 
Johnny Morris Ore 
La Plaza 6 
Two Guitars 
Sigi Ahern 
Eli Spivak 
Misha Usdanoff 
Kostya Poliansky 
Versailies 
Edith Piaf 
Emile Peiti Ore 
Panchito Ore 
Village Vanguard 
Robert Clary 
Sylvia Syms 
Charlotte Rae 
Clarence William 
Wivel 
Sal Noble 
Bob Lee 


MIAMI-MIAMI BEACH 


Gaiety Girls 
Bob Morris Ore 
Johnina Hotel 
Berri Blair 
Jack Murphy 
Tony Matas 
Randum 
Leon & Eddie’s 
Babe Baker Revue 


Kitty O’Kelly 
Jackie King 
Sans Souci Hotei 
Shine & Stone 
Eddie Snyder 
Sacasas Ore 
Ann Herman Decrs 
Saxony Hotei 
Bobby Escoto 
Val Olman Ore 
Tano & Dee 
Saxonettes 
Shore Ciub 
Rosalie & Steve 
Caney Orc 
Shoremede 
Preacher Rollo § 
Harbor Club 
Joe nev 
Helene Rivoire 
Paddock Club 
Wally Nash 
H. S. Gump 
Miss Memphis 
Peggy Saunders 
Ernie Bell Ore 
Flo Parker 
Patty Lee 
Mac Fadden 
_ .., Newville 
Vocalions 3 
Buddy Lewis Trio 
Sorrento 
Jack Kerr 
Charles & 
Mare Kahn 
Alan Kole Ore 


i Mambo 
Bobby Escoto Ore 
Nino Yacovino 
Lina Diaz 
Estela 
Litico & Mario 
Mambalettes 
Luis & Leonor 

S$ O'clock Club 
Martha Raye 
Milt Ross 
Tea Wills 4 
Len Dawson Orc 

Versailies Hotel 





Marie Stowe 














Cher Paree 
Sophie Tucker 
Ted Shapiro 
Harry Mimmo 
Sonny King 
Johnny Martin 
Chez Aderables (@® 
Brian Farnon Ore 
Conrad Hilton Hot’! 
Adele inge 





Nino Rinaldi 3 


CHICAGO 


Eric Waite 
Diana Grafton 
Charles & Lucille 
Cavanaugh 
Dennis & Darlene 
Lillian Byers 
Yvonne Broder 
Philip Fraser 
Terry Tayler 
Donald Tobin 


George Zak 

Boulevar-dears (6) 

Frankie Masters O 
Edgewater Beach 

Tyrolean Singers 
a4) 

| Piero Bros (2) 


'Griff Williams Ore 


!D Hild Ders (10) 
Paimer House 
| Joe E. Howard 

| Leo de Lyon 
'Lulu Bates 


| Benny Fields 
i; Blossom Seeley 


Eddie Bergman Orc 


Bar of Music 
Arthur Blake 
Fay De Witt 
Bill Hoffman 
Benno Rubinyi 


B Gray’s Bandbox 

Billy Gray 

Patti Moore 

Ben Lessy 

Larry Greene Trio 
Biltmore Hotel 

Modernaires (5) 


FLAMINGO 
“Stars In Your 
Eves” 
Bobby Van 
Alan King 
Barbara Ruick 
Skylarks 
Flamingo Starlets 
Torris Brand Orc 
Bobby Page Orc 
Desert inn 
Frankie Laine 
Paul Gray 
Tommy Wonder & 
Margaret Banks 
Carl Fischer 
Don Reynolds 
Arden Dancers 
Carlton Haves 
Last Frontier 
Phil Spitalny 
Hour oi Charm 
Evelyn 
El Rancho Vegas 
“Windmill Revue” 
Joanne Gilbert 
Doodles & Skeeter 
Carmen D’Antonio 
Allan & Ashton 
El Rancho Girls 
Ted Fio Rito Ore 
Thunderbird 


Eddie Bradford Orc 


Ore 


Alexander 


McCaffrey 
Bob de Voye & 
Betty Lorraine 
Earl Barton 
Tom Horgan & 


Abbott Decrs (6) 
Trio Bassi 
N Brandwynne Orc 





LOS ANGELES 


Hotei 


| Frakson 
| The Glenns 
| Hal Derwin Ore 
j Cafe Gala 

| nees Ames 
Jean Arnold 

Don Sheffey 
Ciro’s 

|} Amru Sani 

|The Ashtons (7) 
| Dick Stabile Orc 
| Bobby Ramos Ore 
Mocambo 
| Joel Grey 
| Darvas & Julia 
| Eddie Oliver Orc 
Martinique Orc 


LAS VEGAS, NEVADA 


irene Ryan 

Kathryn Duffy 
Dansations 

Christina Carson 

Al Jahns Orc 

Jack Martin Five 

Normandie Boys 

Gamelan Orc 

| Sahara 

Buster Keaton 

Day, Dawn 

Dolinoffs & Raya 
Sisters 

Gene Nash 

Sa-Harem Dancers 

Cee Davidson Orc 

Ei Cortez 

4 Knights 

Hector & Pals 

Fulton Burley 

Dave Rodgers Orc 
Silver Slipper 

Hank Henry 

Woo Woo Stevens 

Beau Jesters 

Hollywood Cover 
Girls 

Russ Clark 

Jimmy Cavanaugh 

Bill Willard 

Jo Ann Malone 





Bambi Linn & Rod 


Patricia Manning 


& Dust 


Samara 


Tennessee Ernie George Redman Orc 


HAVANA 


Sans Souci Miguel Angel Ortiz 
Celia Cruz Ana Gloria & 
Marta Dominguez Rolando 


Fernandez Valencia | Tropicana Chorus 
Tondelayo Montmartre 
Roland Gerbeau { Pedro Vargas 
Nancy & Rudy F Bergaza & J 
Sans Souci Corps Bruno Tarraza 
de Ballet Fina de Villa & 
Tropicana Angel 
Amparo Garrido Serenata Espanola 
Chiquita & Johnson ! Ray Carson 








Kramer Loses 


Continued from page 3 











but noted that Kramer “drastically 
shook up his film-making program 
to make possible his fullest per- 
sonal undivided effort on ‘The 
Caine Mutiny’.”” Kramer, it said, 
will devote the bulk of his own 
efforts to “Mutiny” in 1953. 
“Cyclists Raid,”’ for which Marlon 
Brando has been pacted, will go 
before the cameras before ‘Mu- 
tiny,” but a third and possibly a 
fourth picture has not yet been 
determined. 


It was emphatically denied both 
in N. Y. and on the Coast that there 
was agreement to end the Kramer 
deal with the conclusion of “‘Mu- 
tiny,” which will be about June, 
1953. Another reason for issuing 
a statement concerning Kramer's 
future plans was to dispel rumors 
that the producer was going to 
RKO or that he was contemplating 
any other deals. 


According to the terms of 
Kramer's pact, a termination of his 
agreement with Col could only be 
on the basis of mutual consent at 
the end of the initial three-year 
period. A two-year option follows 
the first -three-year term. Pact 
covered_a program of 30 pix over 
a five-year stanza. Future relations 
between Kramer and Col will be 
taken up in March, 1954, when the 
first three-year period ends. 


New production plans brought 
about the shelving of “Circle of 
Fire,” which Kramer disclosed was 
due to the illness of director Irving 
Reis. Pic was to have started next 
month with Barbara Stanwyck in 
the role originaily slated for Mary 
Pickford. 


Navy Nixes Latest 





Washington, Nov. 25. 
The Navy last week nixed the 


latest proposed treatment. of 
“Caine Mutiny” submitted by 
Staniey Kramer. Door was left 


open, however, with the Navy sug- 
gesting a number of desired story 
changes and spokesmen for Kram- 
er indicating that a new treatment 
will be offered. 


Kramer has been trying to clear 
with the Navy for over a year. If 
he eventually fails to secure Pen- 
tagon approval, he would have to 
make the picture without Navy co- 
operation, which would add con- 
siderably to the cost, 














Version of ‘Caine’ 





Unit Reviews 


Jack Carson Show 
(CASINO, TORONTO; 
Toronto, Nov. 21. 
Jack Carson, Connie Towers, 
Mayo Bros. (2), Pansy the Horse 
(3), Archie Stone House Orch; 
“One Big Affair” (UA). 





Trying out a new unit here, 
jovial Jack Carson. again proves 
he’s even a better comedian on 
stage than on screen. Free of film 
code restrictions, the bluff boy is 
plenty bawdy but never in bad 
taste, a differentiation that points 
up his expert showmanship and 
never gives offenses. This is par- 
ticularly evident in the reaction of 
femme customers of all ages. 


While the bobbysoxers screech 
with delight at the polite innu- 
endo, the matrons seem to take 
the chuckling attitude that Car- 
son, while he deserves to be 
scolded, is just a healthy hunk of 
masculinity. The fact that he has 
the naive but luscious Connie 
Towers as target for his wolf ap- 
proaches is a vis-a-vis masterpiece. 
This is Miss Towers’ first vaude 
appearance. 

With breezy patter material and 
parody lyrics by Carson and Roy 
Chamberlin, latter onstage piano 
accompanist, the 68-minutes pack- 
age is manifestly Carson’s stint, 
with customers unable to. get 
enough of him when show was 
caught. He’s doing five strenuous 
shows a day and the weekend 
lineups were lengthy for big biz. 

(Troupe planed in here from 
Coast for only a day’s rehearsal 
and whipping together, but no 
hitches at opener. Frank Stempel. 
Carson’s manager, also along and 
okay after a hospital bout.) 

Carson opens in full-stage blue 
and golden drapes as_ self-an- 
nounced m.c. and then into buoy- 
ant Hollywood chatter in which 
he deplores his lack of love-mak- 
ing success. This segues into his 
singing of “Why I Lose Out With 
the Ladies” and then into neat 
spoof imitations of the Gable, 
Cooper and Colman techniques. 
plus a devasting takeoff on how 
an Englishman pitches woo, this 
via British pix procedure. 

Bearing much of the brunt in 


| this mayhem is Miss Towers. but 
| she is given plenty opportunity to | 
show she can sing, with the stage | 
| to herself. Lucious blonde. 


with 
two stunning costume changes, is 
on for bouncy “Love,” a nice torch 


treatment of “The Boy Next Door” | 


and a smash “Old Devil Moon,” 
latter for ovation begoff. That 
operatic training is evident on 
range and holding of high notes 
but, despite her first vaude ap- 
pearance, she proves that she can 
sell the pops, plus her looks and 
chic wardrobing. 

Mayo Bros., always faves here. 
have no difficulty getting over big 
with their swift concerto tapping 
on platform, clever challenges, 
soft-shoe routines and dramatic 
split finale. Pansy the Horse (3) 
also registers high, with switch 
being the emerging of the front 
half as a nicely-stacked blonde in 
black briefies. Whole unit is a 
nice deal, with Carson 
throughout. McStay. 





Phil Moore & His Floek | 


| weekly on a minimal production 


(LA VIE EN ROSE, N. Y.) 
Monte Proser presentation with 


Bunny Briggs, Joya Sherrill, Dol- 
ores Harper, Margee McGlory, 
Bob Batley, Vivian Cervantes, 


Jackie Danois. Lyrics, music and | 


staoing, Moore; additional lyrics, 
Sydney Shaw, Matt Duby; choreog- 
raphy, Shaw; costumes, Maxine 
Barrat; $5 minimum. 





Ever since Monte Proser en- 
tered the N. Y. cafe scene back 
in the Beachcomber .days, he’s al- 
ways been one to experiment with 
new talent and different entertain- 
ment forms. He’s introduced many 
top names in the business and has 
been responsible fur -comrtission- 
ing a variety of intimate revues. 

Lately, Proser has come to rec- 
ognize that here’s a lot of latent 
talent in “Phil Moore, a gifted Ne- 
gro composer and pianist who has 
shown his creative ability via his 
long association as arranger for 
Lena Horne and who helped put 
Dorothy Dandridge into the big- 
time. Proser has commissioned 
Moore to do a wholesale develop- 
ment job on_ several talented 
youngsters through the medium of 
an intimate cafe revue. 

With Phil Moore & His Flock 
there is presented an intimate and 
frequently charming nitery ses- 
sion that, once smoothed out, 
should make its mark in the cafe 
circuits. Moore has written a lot 
of good music interpreted by 
some youthful and exuberant 
players. Most of the personnel 
have done duty as singles. Dottie 
Saulters, Joya Sherrill, Margee 


McGlory and Bunny Briggs are 








| : Broadway Assn. 


tops | 








names that are recognized along 
the various after-dark looks. 


The Flock is a comparatively 
large group for the confines of [a 
Vie en Rose. The eight boys and 
girls plus Moore and a pair of 
musicians are somewhat crowded 
in this room. The music is de. 
signed for a larger space where 
the kids can throw off the inhibi. 
tions of this small area and really 
give out. Once they get the fui! 
feel of this room, the inherent 
charm would be more discernible. 


Moore has done a generally ex. 


cellent job in batting out the 
tunes and lyrics with assists from 
Sydney Shaw and Matt Duby. 
There’s a lift to the music and 
cleverness in the lyrics. Miss 


Saulters gets her big chance in 
“The Big Bad Wolf's Afraid of 
Me.” Joya Sherrill does well with 
“It’s a Rainy Day” and Margee 
McGlory hits it off with “Smart 
Time, Part Time Maid.” Each of 
these girls exhibit a strong streak 
of comedy. 

Dolores Harper shows skill! at 
song and dance and Bob Bailey is 
the lone male that makes with the 
voice. He does well with a ballad. 
The major dance skill is by Bunny 
Briggs, a boy who has played the 
major theatres. He’s a fast work- 
er and had he the opportunity to 
let out into space, he'd be tre- 
mendous here. 

Each of the performers in this 
revue isn’t limited to any particu- 
lar specialty. There are no stars 
and no chorus. They're all there 
when any particular chore needs 
to be done. The girls can do any- 
thing from incidental dance steps 
to choral background. Exceptions 
are Vivian Cervantes, who merely 
looks pretty, and Jackie Danois, 
who has litile to do. Moore works 
affably as emcee and at the head 
of the music trio. 

The show is such that it can be 
worked in either intimate or 
large rooms. There would have to 
he some restaging for other spots, 
but the elements of fine enter- 
tainment are there. 

Maxine Barrat (ex-Loper &) 
did the costumes, which add to the 
general smartness of the display. 


Jose. 


moe 


introduction of Jai-Leta who does a 
Mae West impersonation (vocally). 


The line girls, six displays and 
an equal number of ponies, are 
wearing costumes that saw their 
palmiest days at the nearby Latin 
Quarter. They are not as effective 
here as they were in the cafe. In 
the first place, the nitery gave 
these rags some terrific lighting, 
and more important, some sensa- 
tional frames upon which they 
were draped. Again, the club is 
more intimate, so that the combina- 
tion of costume and girl were more 
appealing. 

And as for line production, it 
seeins that Carlyle’s artistic excur- 
sions are diminishing. Doing a 
change of show and production 





—— 








Continued from page 2 


nut can be discouraging to the in- 


j : . clusion of new i ; inework 
Phil Moore Trio, Dottie Saulters, | has any new ideas. The | 


| Girl 


achieved the “A Pretty 
Is Like a Melody” status, 
which was standard for the old 
burley course. 


The acts have been around and 
are nearly in the standard category. 
However, the surroundings are 
such that they cannot look their 
best here. Vet Eddie Rector, a Ne- 
gro hoofer, does comparatively 
well, as do Geraldine & Joe ‘the 
original Geraldine has been with 
Ted Lewis for more than a decade’, 
and singer Jimmy Barry. 


Under these conditions, it seems 
that producer Rose has a prubier. 
The shows there have apparently 
reached the state where Rose must 
deliver something that Minskyites 
have been missing since the late 
Mayor Fiorello H. LaGuardia put 
the burlesqueries out of business, 
or abandon this policy. How long 
can the suffering burlesque patron 
hit this house and not get that 
which is the implied promise 0” 
the sexed-up exterior of the house: 

The problem, of course, is wheth- 
er the city authorities, the Broad- 
way Assn., church groups and 
the License Commissioner's office 
would permit the burley bac- 
chanales to take place again. 

The situation there has reached 
that point and unless Rose delivers 
something more than the present 
show, the burlesque patron will 
have to start going back to the 
Hudson, Union City, N. J.—if he 
hasn't done so already. José. 
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Paramount, N. Y. 

Art Mooney Orch (17), with 
Cathy Ryan, Al Foster; Condos & 
Brandow, Jack E. Leonard, Toni 
Arden; “The Iron Mistress” (WB), 
reviewed in VaRIETY Oct. 22, ’52. 


—_— . 

Stage bill currently at the Para- 
mount comprises a medley of 
standard turns who deliver a solid 
s9-minute entertainment package. 
‘There are no gambles in this lay- 

t since all of the acts have 
le this before with 

ick results. 
ar Arden, Columbia Records 
ertist who has been turning out 
consistently good platters al- 

gh fa 
— smash, is a sock performer 
on stage. Thrush has pipes with 
ynusual range and displays plenty 
of savvy in selling her repertoire 
of current pops and standards. 

Miss Arden 1s equally adept on 
rhythm tunes and sentimental bal- 
lads, scoring strongly with a half- 
numbers, including “After 


house 


yzen ° , ” 
a Gone,” “I Cried For You, 
a lovely rendition of “Because 


ry) 're Mine” and a reprise of her 
Diatter bestseller, “Come Back To 

-rento.” 
“—. the comedy slot, Jack E. 
Leonard is another surefire entry. 
Pachydermic comic, as usual, ex- 
ploits his heft for laughs and has 
a gag-laden line of chatter which 
wins the big yocks. One drawback 
is his tendency to break up over 
his own snappers. It's slightly 
overdone. He winds up strongly 
with his familiar jitterbug hoof- 
ing stint, although he’s not giving 
out as strenuously ‘as he has in 

ast. 

iendee & Brandow also click 
with their versatile terping, sing- 
ing and instrumental bits. Both 
lads are polished tapsters, working 
in unison and solo challenge rou- 
tines. Their vocal-trumpet_ takeoff 
on Louis Armstrong 1s first-rate 
and their pianistic display in ac- 
comping each other's hoofing hits 
home with the customers for a 
pegoff hand. : ; 

Art Mooney’s orch is _ 
udiciously selected turn since the 
ae is currently riding with an 
M-G-M Records hit, “Lady River. 
Band vocalist Cathy Lewis han- 
dies the lyric in appealing style 
while male singer Al Foster does 
nicely on “Glow Worm for a 
well rounded band routine. Herm. 





Capitol. Wash. 
Washington, Nov. 23. 
Lanny Ross, Beachcombers (4), 
Gil Lamb, Meyland & Jeanet; 
“Night Without Sleep” (20th). 





Rainy spell and. pre-holiday lull 
are aekiaa this a dull week for 
the Loew showcase. And yet, bill 
is so far above recent lineups here 
that payees should be beating a 
path to the F St. house. With each 
of the four acts chalking up near- 
showstopping response, general 
effect is sock. 

Headliner Lanny Ross, slotted 
fourth, starts slowly. But singers 
easy style and sound set of pipes 
win him plenty mitt action by 
time he walks off. Sticks to the 
romantic tunes with which he_ is 
associated, and makes pieasant lis- 
tening as he warbles “Falling in 
Love,” combo of “Wish You Were 
Here” and “Along the Avenue, 
and “Sorrento” in Italian. ; 

Ross hits the high in reaction 
when he returns with a novel pre- 
sentation of “Getting to. Know 
You,” acting out his words via a 
portable mike and strolling off- 


stage to the front rows. This is a) 


hep stunt and adds color to an 
otherwise straight and conventional 
style. 

Top click are the Beachcombers, 
who have a far more polished and 
faster act than the one which 
brought them out in their early 
“Talent Scouts” days.. Troupe of 
three ex-GIs and slant-eyed femme 
partner is shaping as one of best 
singing combos. Arrangements for 
four numbers they do are novel 
and well tailored to their special 
abilities. 

Act gets off to solid start mere- 
ly by dint of looking good, with 
the boys in business suits, in sharp 
contrast to their partner’s form- 
fitting, sexy gown. They bounce 
around stage in almost precision 
fashion, exhibiting top-drawer 
teamwork. Work has plenty of 
color, style and zip, and rates the 
showstopping reception at garners. 
Pace is well varied by side busi- 
ness and variety of tunes. Tee off 
with “Hallelujah,” then salute 
their patron, Arthur Godfrey, with 

Too Fat Polka.” Delight with a 
Properly sentimental, subdued ver- 
Sion of “Young Lovers”, with Nata- 
le carrying the ball in this one 
and the boys h rmonizing in back- 
fround. Wrap it up with a new 
treatment of one of their earliest 
sucks, “Hawaiian War Chant.” 
beck. beg off after numerous call- 


Comi i ; i | sli Ss. i 
ie state — 2 Sapby Dowds Empire wae orch. | 


Vaude stint here, gets laughs from 
© start with his loose-limbed, 


long-legged entrance. Hig clown- 
ing gets yaks throughout, though 
his takeoff on a theatre stubholder 
lmpresses as overlong. Comic a 
master of the raised eyebrow and 
the double-entendre, and there’s 
much of each in all his gags. His 
double-jointed terping and prat- 
falls are genuinely rib-tickling, 
though its his harmonica swallow- 
| ing routine that gets the galleries. 
| Walks off to a hefty mitt and is 
coaxed back for more. 


Meyland’s juggling feats atop a 





iling as yet to come up| 


another | 


giant-sized unicycle, sans handle- 
| ser. 

} some 
usual 
land's 


Femme assistant helps with 
comic touches and in the 
prop chores, but it’s 
technique that rates the 
tricks of the juggling trade. using 
hands, mouth, and one foot simul- 
taneously, and on a wheel to boot. 
Lowe. 





Empire, Glasgow 
Glasgow, Nov. 18. 





vision Highlights,” with Betty | 
| Drive Al Kits ia) 
| Driver (Alan itson at piano), 
Tommy Cooper, Harry Worth. 
Ganjou Bros. & Juanita (4). 
| George Martin, Petersen Bros. | 

(2); Kenny Baker, with Carol! 


Newton (Stan Tracy at 
| Mereauxr & Liliane, Floyd & B’nay, 
Bobby Dowds Orch. 





Vaude stanza featuring perform- 
ers from British video reaches 
fairly good standard, thougl. more 
| could be made in presentation of 


}the TV kimmick. Show is merely | 


|a gather-up of acts who 
made orthicon appearances. 
| Standout in comedy is Tommy 
Cooper, a tall, madcap of a magi- 
cian from the TV show, “It’s 


have 


tricks, blundering deliberately 
through most of ’em, doing others 
deftly, and covering up his errors 
purposely for strong comedy ef- 
fect. Has a madly infectious laugh, 
playing the mad magico to top ef- 
fect. Closing the bill, he’s a solid 
clicko, and sends the stubholders 
out in happy frame of mind. 

Betty Driver, British thrush and 
| comedienne, offers a vivacious act 
of pop numbers and comedy. Gal 
has much personality, though she 
| could improve act considerably by 
not moving her head in so nervous 
| and erratic a fashion. 
i by bringing on a diminutive white 
| French poodle and warbling along 
| with it, to delight of audience. 
| Then she takes curtain call with 
| two other pooches, still holding the 
| tiny one in her arms. Canine 
twist makes a most useful, appeal- 
ing gimmick. Alan Kitson handles 
the ivories for Miss Driver, who 
still speaks in her broad, 
Lancashire accent. 

Vent act of much promise is 
provided by Harry Worth, who's 
worth watching. He opens by 
gingerly walking on and aping 
ngrvousness before the mike, pos- 
ing as a performer minus cues. 
His ventriloquism is novel and of 
good standard, with unusual 
comedy twist. 

Grace and beauty in adagio 
dancing come from the Ganjou 
Bros. (3) & Juanita, three husky, 
strong-armed males who 





} 





dainty gal about the stage with! 
great daring and much rhythmic | 


attractiveness. All four wear white 
period wigs and are gracefully 
costumed in blue. 

George Martin, young and 
steady-eyed performer, and a re- 
cent hit on British TV, has super- 
confidence in demeanor, but 
doesn't offer much by way of real 
entertainment. He is garbed casu- 
ally in thin sports slacks and silk 
shirt, smokes a pipe, and brings 
on an ordinary wooden chair as 
prop, against which he _ leans 
throughout act until closing at the 
piano. For most of 12-minute act, 
comedian indulges in _ simple 
everyday conversation with stub- 
holders, talking quietly and confi- 
dentally in a “Have You Noticed? 
manner. At times his jokes take 
on a blue tinge. He overdoes on 
the informality somewhat and of- 
fers little except straightforward 
patter. — 

Petersen Bros. are two swarthy 
lads from South Africa who en- 
tertain musically and in modern 
song routine, while another _musi- 
cal act is trumpeter Kenny Baker. 
scoring in “Carnival of Venice. 
Latter has youthful Carol Newton 


ivories. a 

Mereaux & Liliane are a male 
and femme duo who balance well 
and use a springboard for the 
male’s somersaults in 
above heads of three 
stubholders coaxed, at 
caught, with difficulty 


to eight 


audience participation, 
wasn't easily forthcoming. 

Floyd & B’nay 
femme terp openers, 
routines, dancing together 
Show is backed 





with | 


ord. | 


| bars, makes a dazzling curtain rais- | 


Mey- | 


| rousing reaction. He does all the | 


Bernard Delfont presents “Tele- | 


piano): | 


Magic.” He does a large variety of | 


She closes | 


native | 


toss | 


= : s strong | ing duo. 
This part of act comand which | and his footwork is in that cate- 
| gory also. But when he whirls his 

are male and| partner around, there’s a surplus | 
with varied| of applause that permits him to} 


Chieago, Chi 
Chicago, Nov. 21. 


Nat (King) Cole & Trio, Her- 
bert & Saxon, Nancy Evans, Teddy 


of Zenda.” (M-G). 


This should be a pleasant two 
weeks for the boxoffice with Nat 
(King) Cole more than upholding 
his end of the draw on the stage. 
Rest of the bill is also good and 
not too familiar, making for a re- 
freshing stanza all around. 

Cole, who is riding high with 
several records, is capitalizing on 
the platters by just using 





| 


Hale, Louis Basil Orch; “Prisoner | tangements read like stocks. 


' 


accordion. Musical and vocal ar- 
The 

| audience is polite. 
Completing the lineup are June | 
Astor (‘New Acts) and Gautier’s 


, Tally-Ho, 


! 


| 


those | 


tunes, which is what the aud wants. | 


And, with the exception of “Route 
66,” it’s all the recent bests. Drop- 
ping “Because of You,” which reg- 
isters weakest, and replacing with 
one of the oldies of several years 
back, might be a better choice, or 
| perhaps the inclusion of a straight 


instrumental number by his trio, | 


| 


| who do a tremendous backing job. | 


Cole gets off to a good start 


a follows with “Because of 
ou. 
side with “Walkin’ My Baby Back 
Home” and shows his versatility 
to score with “Somewhere Along 
the Way.” “That's My Girl” gets 
the customers’ feet tapping again 


He gets back to the jump | 


with a bouncy “I’m Never Satis- | 


and then earns a hefty hand for | 


| ‘Faith Can Move Mountains.” 
| Group rides “Route 66” for potent 
| finale, 

| Headliner might 


work a more 


le ective exit between songs than | 


going offstage, leaving his trio 
| there waiting, as this looks a bit 
| contrived and awkward. 

| Herbert & Saxon, a quick re- 
placement for Noonan & Marshall. 
| are more than an adequate sub- 
stitute. Comics have been polish- 
ing up some of their routines, and 
although slightly blue here and 
there, get some 
their material. Bandleading stint; 
while not new, is excellent and 
here Don Saxon displays an ex- 
cellent voice. 

Tim Herbert has a fine sense of 
pantomime, 
veloped further in the act. Closer 
of the song and dance men of yes- 
teryear is punchy in its takeoff. 
with Herbert giving it an extra 
charge via eccentric hoofing. 

Nancy Evans does well with the 
pop tunes but pretty miss hits her 
Strongest applause gait when she 
switches to coloratura and light 
operas. Lass does some fancy trill- 
ing on the high notes for fine mitt 

Teddy Hale starts the bill with 
‘some brisk tap work. most of it 





real yocks with | 


a conventional musical aggrega- 
tion whose work is more suited to 
cocktaileries than to theatres. 
Group comprises bass, guitar and 


which 
Arsene Gautier’s Steeplechase ex- 


cept that the act is handled by.aj| 
It’s a well-construct- | 


boy and girl. 
ed turn in which the ponies, dogs 
and monks perform the usual va- 
riety of tricks. 
The Jo Lombardi band show- 
backs with its usual competence. 
Jose. 


Apollo, N. Y. 


Bette McLaurin, Illinois Jacquet 


Orch (14), George Kirby, Jesse, 
James & Cornell, Apus & Estre- 
lita, Lola & Lita; “Tampico” 
(20th). 


Importance of the Apollo’s 


is a_ carbon of | ignored as Johnston took over op- 


| 
' 
i 
| 
| 
| 
| 
! 


weekly amateur night shindig as a| 


springboard to the bigtime is 
pointed up again this sesh with 
the co-headline slotting of yvoung 
thrush Bette McLaurin. Miss Mc- 


| Laurin, an amateur night winner, | 
| played the 


house several months 
ago as a supporting turn and has 
come back in her second try to 


| 


| 


the top slot via clicko waxings on | 


the indie Derby label. 


She’s a} 


looker with plenty of stage Savvy | 


and song salesmanship. Her turn 
is a solid pleaser, drawing hefty 
mitt and strong wolfcalls. 

Miss McLaurin’s piping stv'e is 


warm, emotional and effective. She | giqn’t 


tees off briskly with a rhythmic 
interpretation of “Lover Come 
Back to Me’” and then moves into 
sentimental vein with top ballad 


| 
| 











McCarthy 
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|} and McCarthy has been strained 


for the past couple of months, 
with the latter being increasingly 


eration of the division. Tipoff of 
impending changes came when 
McCarthy didn’t attend the last 
MPEA board meeting, a fact which 
created considerable comment 
among foreign execs, and John- 
ston took with him on his S. A, 
trip Robert J. Corkery, of the 
MPEA international section, rather 
than McCarthy. 

Division revamp, originating 
with Johnston and not the com- 
pi ny heads, may herald Johnston's 
official return to the foreign field. 
When the MPAA prexy returned 
from government service in Janu- 
ary of this year, he announced 
that he would spend more time 
in N. Y. and Hollywood, and also 
that he would concentrate on the 
foreign market. Prexies didn't go 
for that idea and, at a board meet 
and in private _ conversations, 
Johnston was asked to concern 
himself primarily with pressing 
domestic matters. 

State Dept. Mission 

During the summer, Johnston 
negotiated a new British deal in 
Washington, and then accepted a 
State Dept. mission to South 
America. When the’ mission 
jell, Johnston flew to Paris 
for a new French deal and then 
departed for S. A. Where he is 
primarily interested in straighten- 


material, “I May Hate Myself in| ins out the Brazil and Argentine 
| the Morning” and “Why Don't You 
Believe Me.” Encores with current | there has been no report yet on 


disclick, “My 
Only You,” for begoff. 

Illinois Jacquet’s crew of three 
rhythm, six brass and five reeds, 


situations. Company execs § say 


Heart Belongs to| his discussions there. 


While in Europe, Johnston ‘old 
MPEA staffers there that there 
would be changes but indicated 


| including the maestro, wins house | no large-scale reshuffle in person- 
(approval in_a power-packed sesh | nel. It's understood that the new 


which could be de-| 


;}with such instrumentals 
“Whalin’,” “Port of Rico” 
“Flyin’ Home.” Jacquet’s sax! 


| without backing of the band. Terp- | 


and some unusual steps. He does 


| away strong with his 
| running split. 


head-over 


Zabe. 
Palaee, N. Y. 


Trio, Bob Gentry, Alfred & Len- 
ore, Charles “Slim” Timblin (3). 
June Astor, Chaz Chase, Gautier’s 
Tally-Ho; “Horizons West” (UI), 
reviewed in Variety Sept. 24, '52. 








The greater part of the Palace’s 
current talent collection has been 
;around the variety and cafe cir- 
cuits. It’s a well-balanced bill. 
even though the stronger section 
is at the lower half, where Chaz 
Chase dominates. Audience recep- 
tion is somewhat restrained at lay- 
out’s start, but they get around to 
the performers’ viewpoints by the 





some fine slid toe taps and gets) 


er has an acute sense of rhythm | 


craftsmanship is evident through- | 


out. 

Tap trio, Jesse, James & Cor- 
nell, send the bill off to a good 
start with their nifty cleatwork. 
Turn is well organized’ into solo 
chances and unison tapping. It all 
moves at a snappy gait. Apus & 


Estrelita score mildly in comic bit | Eastern 


| 
} 
| 
} 
| 
| 
} 


4S | regional arrangement, already put 
and} into effect by McCarthy to facili- 


tate adiiinistrvative functions, 
would see George Canty in charge 
of western Europe; Corkery su- 
pervising South America, with 
Joaquin Rickard, MPEA fieldman 
in S. A., remaining on the job, and 


Irving Maas, presently on a tour 
of the Far East, handling Far 
territories from N. Y. 


built around special song material | Col. Richard McDonald is believed 


and guy-gal bickering. A pruning|slated to 


become the MPAA’s 


job, especially in the song depart-| Tokyo rep. 


ment, would help. 

Lola & Lita, slotted in the trey, 
are a standout novelty turn. Male’s 
balancing stunts’ {on 
shoes) are sock and his windup, in 
which he keeps six plates spinning 
simultaneously, is a surefire mitt 


| grabber. Femme fills her chore as 


Bobby Day & Babs, Johnny Dee | 


an attractive aide adequately. 
George Kirby wraps up the show 
with his clicko carbons. Brings in 
his mimings via the Arthur God- 
frey “Talent Scouts” route and 
scores big with each etching. His 
Godfrey is a topflight reproduc- 
tion as are his Joe Louis and Wal- 


elongated the 





Resignation of McCarthy, who 
has negotiated a major number of 
the industry’s foreign deals since 
war, has been a subject for 
lively speculation among the dis- 
tribs’ foreign execs. If it materiai- 
izes, it will undoubtedly be taken 
up by the MPEA board following 
Johnston’s return. McCarthy was 
responsible for the 1951 British 
deal, the current Italian agree- 
ment and a number of profitable 
Scandinavian and other compensa- 
tion deals. He ajso secured unre- 
stricted importation in Germany, 


ter Brennan. Wins biggest response | engineered free remittances from 


| 


end of the display and the feeling | 


for his vocai of Nat (King) Cole, 
Al Hibbler and Ella Fitzgerald. His 
frenzied version of Johnnie Ray 
moaning “Cry” sends him off 
strong. Gros. 


Stanley, Pitt 
Pittsburgh, Nov. 20. 
Ames Bros. 


! 


} 
' 


| 


| 


Holland, set a new deal with Spain 
legalizing U. S. imports, and in 
1951 negotiated the French pact, 
which called for unrestricted re- 
mittances. : 

While there have been no direct 
conversations between  Jolinston 
and McCarthy concerning the lat- 


(4), Joey Bishop, 'ter’s future place in a revamped 


| prevails that the aud is well satis-| George Arnold’s ice revue with| setup, McCarthy is understood to 
; June Arnold, Phil Richards, Dru & 


| fied. 


| Chase makes his impact immedi-; Dijohn, 
'ately with his eating of everything | bettes °(4 
His burlesque strip and; Max Adkins Orch; “You For Me” 


| in sight. 
| Russian dance insure his getting 


| 


sion. 
Other major comedy act is 
Charles “Slim” Timblin, the vet 


blackface turn, assisted by a boy 
and girl in similar makeup. This 
act has played the Palace several 
times and apparently there’s some- 
thing in its oldtiminess that pleases 
the patronage. There are times 
when Timblin’s remarks are off- 





| Dase insofar as Negroes aré con- 


|cerned. Fortunately, there aren’t 
| enough to make a cause celebre, 
| but the fact remains that he 
| doesn’t need the small amount that 
he includes. 

Other comedy turn is Art Gen- 
try, a polite funster whose mate- 


| like it should get laughs on its own 
| without the help of any comic. It 
didn’t work out that way at session 
caught. There were a few spots 





ent hee heavy breathing and that’s all. 


In the dance category are Bobby 


show | Day & Babs ‘New Acts) and Alfred 
onstage. & Lenore. 


Latter is a hardwork- 
The boy looks like a pug 


take a trio of legitimate bows. 


it comes to the lifts and spins. 


The Johnny Dee Trio looks like } quiet comedy coming on so early.! 


off to the boff hand of the orca | 





i 
| 


for chirper and Stan Tracy at the | rial is well written and projected | 


Jimmy Confer, Ice 
(4), Ted 


(M-G)s 





WB deluxer’s first experience 
with an ice show isn’t too hot. 
George Arnold has been putting 
on some first-rate little rink re- 
vues at Ankara, a nitery 10 miles 
from. downtown, for the last year, 
but fhe one he’s tossed together 
for the Stanley doesn’t compare 
with any of them. It gives the 


impression of having been_ hastily | 


assembled and while Arnold him- 
self, striking June Arnold and 
Phil Richards are top bladesters, 
unit shows none of them off to 


| advantage. 
Icer lacks bounce, and with prac- | 


tically no production, it’s a pretty 
stagnant 20 minutes or so. Ice 
Cubettes, line of four girls, don’t 
supply much more than a 
atniosphere and colorless adagio 
team of Dru & Dijohn slows it 
down to a walk. Jimmy Confer, 
vocalist with Baron Elliott’s dance 


| band in Pittsburgh, sings a cou- 


by the Their routines are standard until | individual 


ple of accompaniments nicely and 
handles the announcements, but 
the icer just doesn’t hang to- 
together despite some okay fancy 
work on the part of most of the 
principals. 

Otherwise, show packs plenty of 
punch although 
Bishop's in a tough spot with his 


| 


little | 


performer. of. bis. niter 





Joey | 


, Eckstine, 


fee] that Johnston's taking the ini- 


Cur | tiati - i f. li gs d his 
Flo Vatlett, | iative in foreign dealings an 


making of policy decisions ordi- 
narily left with the foreign divi- 
sion head leave him in an unten- 
abie position. 


ie ner er 


He follows Ted & Flo Vallett, who 
open with their always flashy ba- 
ton twirling, which gives layout a 
fast and promising start, and it 
takes Bishop a few minutes to 
warm up. About midway, however, 
sadpanned clown, 10 times the 





a few years ago, establishes con- 
tact with the crowd and has clear 
sailing. A funny guy and keeps get- 
ting funnier. 

Ames Bros. close and mop up. 
At first show of the day, icer was 
bringing down the curtain and that 
must have been murderrrr. This 
way’s much better. Quartet’s on a 
little too long, however, and could 
effectively tighten up. Customers 
couldn't get enough of them never- 
theless. Just the same, “Look Down 
That Lonesome Road,” “My Favor- 
ite Song,” “Clancy Lowered the 
Boom,” “Because,” “Rag Mop,” 
“Sentimental Me,” “String Along 
With Me,” “Who Built the Ark?” 
and then their string of vocal im- 
pressions of Frankie Laine, Billy 
Nat (King) Cole, Ezio 
rm Johnnie Ray, Mills Bros., 

«cn Monroes and the Ink 
Spots are too much. 


131z only so-so. Cohen. 
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Road Mgrs.’ Pool on ‘Shrike, ‘Wagon 


Paying Off; Bigger Moves Planned, 


General sentiment among road 
managers is that show biz for them 
has dipped about as far as it can 
go, and that some change, whatever 
it is to be, will most likely be for 
the good. 


Those road managers who formed 
a pool to finance touring plays to 
offset dark weeks, feel their ex- 
periment has paid off already. 
Current tours of “Paint Your 
Wagon” and “The Shrike” are be- 
ing watched by the trade as tip- 
off to further such investments. 


“The Shrike,” with Van Heflin, 
is doing business, and, perhaps has 
saved the day for the managers’ 
pool created last year to finance 
tours with the specific objective 
of keeping theatres on the road 
lighted. 

Paying Back 

Not only is “The Shrike” paying 
back its investment but, since man- 
agers from St. Louis to Pittsburgh 
are participating, ‘The Shrike” 
will play these houses on percent- 
age, with the theatres making a 
profit on the date as well. “The 
Shrike” is thus the prime example 
this year of ‘the policy back of 
road managers investing in road 
tours. s 

“Paint Your Wagon,” on the 
other hand, has not been a profit- 
able tour so far, but it has actually 
kept certain weeks alight, and 
more to the point, actually gave 
the road menager who invested 
about « break-even figure so far. 
He may not get his investment in 
this tour back, but the week he 
played the show turned enough 
profit for the house to offset this 
likely loss. 

Road managers are now begin- 
ning to feel that their dabbling on 
the production side of the business 
is far more than the original ges- 
ture they planned it to be. Great 
interest is focusing on the likeli- 
hood of evolving a regulated pre- 
season plan of production for these 
houses. 

Road managers now realize, 
moreover,- that their investments 
in productions for the road tour 
must be conditional: (a), they must 
choose a sound, cost-wise produc- 
erer to handle their investment; 
(b), they must pick a star of the 
first magnitude, preferably a fe- 
male star; and (c), this star must be 
wedded to a first-class production 
in an attraction exactly suited to 
the performers specific acting 
talent. 


Slavenska-Franklin Co. 
Bow to Crowd N.Y. Dance 
Scene; 3 Groups in Wk. 


With booking of the newly-organ- 
ized Slavenska-Franklin Ballet for 
week of Dec. 8 at the Century The- 
atre, N. Y., Manhattan will have a 
toe-hold on the dance that semes- 
ter. In addition to the S-F troupe, 
the N. Y. City Ballet will still be 
working at City Center, while the 
Jose Limon Co., modern dance 
troupe, will be performing same 
week at Juillard Concert Hall. Com- 
petition may affect all troupes. 

Slavenska-Franklin company, 
formed last summer, and consisting 
then of about 10 dancers, made a 
strawhat circuit tour and did okay 
biz. Then augmented to 25 dancers, 
troupe played this fall in big city 
stands mainly, to fair returns. Mia 
Slavenska and Frederick Franklin 
are the star dancers, with Alexan- 
dra Danilova as guest artist. 

Troupe, in its N. Y. debut, will 
offer some familiar dance works, 
such as the “Nutcracker Suite,” and 
four premieres. These are Valerie 
Bettis’ adaptation of “Streetcar 
Named Desire,” set to music com- 
posed by Alex North for the film 
version of the w.k. play; Met Opera 
choreographer Zachary  Solov’s 
“Mile. Fifi,” created especially for 
Mme. Danilova, with music by The- 
odore Lajarte; Miss Slavenska’s ar- 

rangement of the Cesar Franck 
“Symphonic Variations,” and her 
“Portrait of a Ballerina,” to music 
of Dohnanyi. Otto Frolich will con- 
duct an orch augmented for the 

N. Y. run. 

Charles Green, of Consolidated 

Concerts Corp., is booking the en- 

Zagement. Instead of the usual 





four-wall basis on which a N. Y.| 


house is taken for a short dance en- 
gagement, the Shuberts (Century 
owners) are participating in the 
run on a percentage, also sharing 
in the ads. 


| Municipal Aud., Oklahoma 





Orpheum to Be Seattle 
Legiter When Met Folds 


Seattle, Nov. 25. 
With the expected demise in 
1954 of the old Metropolitan Thé- 
atre, located in the middle of the 
Olympic Hotel Bldg., availability of 


for legit attractions has been an- 
nounced by the John Hamrick The- 
atres management. 

Will J. Connor, exec veepee of 
the Hamrick organization, on a re- 
cent trip to N. Y., saw United Book- 
ing Office officials on the matter. 

House was built by RKO with 
standard stage and modern dress- 
ing rooms, with showers, elevator 
to stage, and all conveniences. Re- 
cently the house was wired for TV. 
New policy would be to use first- 


attractions. 


Current Road Shows 


(Nov. 24-Dec. 6) 








“Anonymous Lever” (Larry 
Parks, Betty Garrett)h— Royal 
Alexandra, Toronto (24-29); Grand, 
London, Ont. (1-2); Erlanger, Buf- 
falo (3-6). 

“Bell, Book and Candle” (Joan 
Bennett, Zachary Scott) — Or- 

heum, Kansas City (24-25); KRNT 

heatre, Des Moines (26); Omaha, 
Omaha (28-29); Davidson, Milwau- 
kee (1-6). 

“Cali Me Madam”—Shubert, De- 
troit (24-29); Royal Alexandra, 
Toronto (1-6). 

“Constant Wife” (Katharine Cor- 
neli, Robert Flemyng, John Emery) 
—Cass, Detroit (24-26). 

“Country Girl” (Robert Young, 
Dane Clark, Nancy Kelly)—Ameri- 
can, St. Louis (24-29); Blackstone, 
Chi (30-6). 

“Don Juan in Hell” (Charles 
Boyer, Vincent Price, Cedric Hard- 
wicke, Agnes Moorehead)—RKO 
Boston, Boston (24-29); Syria 
Mosque, Pitt. (1-4): 

“Fourposter” (Jessica Tandy, 
Hume Cronyn—Blackstone, Chi 
(24-29); Shubert, Detroit (1-6). 

“Gigi” (Audrey Hepburn)—Sel- 
wyn, Chi (24-29); Harris, Chi (1-6). 


Gilbert & Sullivan (American 
Savoyards)—Ryman Aud., Nash- 
ville (24); Health Educ. Bidg., 


E.LS.C., Charleston, Tl. (25); Hart- 
man, Columbus (29-30). 

Gilbert & Sullivan (Chartock)— 
Shubert, Phila. (24-29); Ford's 
Baltimore (1-6). 

“Good Nite Ladies” — Majestic, 
Boston (24-29); Metropolitan, Prov- 
idence (1-6). 

“Grey Eyed People”’—Shubert, 
ee Haven (27-29); Walnut, Phila. 
( 4 

“Guys and Dolls”—Taft Aud., 
Cincinnati (24-29); Murat, Indian- 
apolis (1-6). 

“I Am a Camera” (Julie Harris) 
—Biltmore, L. A, (24-6). 

“I've Got Sixpence” (Viveca 
Lindfors, Edmond O’Brien)—Wal- 
nut, Phila. (24-29). 

“Intruder” Eddie Dowling, Mar- 
oe O’Brien) — Locust, Phila. 
(1-6). 

“Maid in the Ozarks” (Bert 
Wheeler)— Aud., Rochester (21- 
22); Nixon, Pitt. (24-29); Hanna, 
Cleveland. (1-6). 

“Mister Roberts” (Tod Andrews) 
—Lyceum, _ Minneapolis (24-28); 
Aud., Rochester, Minn. (29); Play- 
house, wien’ (1-6). 

“Oklahoma”—Metropolitan, Seat- 
tle (24-29); Capitol, Yakima (1-2); 
Temple, Tacoma (3-4); Aud., Port- 
land (6). 

“Paint Your Wagon” (Burl Ives) 
—Shubert, Wash. (24-6). 

“Paris ’90” (Cornelius Otis Skin- 
ner)—Music Hall, Houston (24); 
Texas, San Antonio -(25); Para- 
mount, Austin (26); Majestic, Ft. 
Worth (27); Melba, Dallas (28-29); 
City 
High 





(1); Arcadia, Wichita (2); 


| School Aud., Topeka (3); Orpheum, 


| Kansas City (46). 

| “Point of No Return” (Henry 
Fonda)—Ford’s Baltimore (24-29); 
National, Wash. (1-6). 

| “See the Jaguar” (Arthur Ken- 
nedy)—Forrest, Phila. (24-29). 

“Shrike” (Van Heflin)—National, 
Wash. (24-29); Nixon, Pitt. (1-6). 

“South Pacific” (Janet Blair, 
| Webb Tilton)—Forum, Wichita (24- 
29); Robinson Memorial Aud., Lit- 

tle Rock (1-6). 

| “Stalag 17”—Erlanger, Chi (24-6). 
| “Top Banana” (Phil Silvers)— 
Great Northern, Chi. (24-6). 

“Tree Grows in Brooklyn” (Joan 
| Blondell, Robert Shackleton) —Shu- 
| bert, Chi. (24-6). 
| “Two’s Company” (Bette 

—Shubert, Boston (24-29), 


! 


Davis) 





the Orpheum Theatre (2,600 seats) | 


run pix when not lit up for road | 


ES 





John Roeburt 
has an amusing piece on 


The Play’s the Thing 


* * * 


an interesting byline piece 
in the forthcoming 


47th Anniversary Number 
of 


VARIETY 


Inside Stuff—Legit 
The New Yorker mag’s amusement ad rate, which will be upped from 
$3.50 to $3.85 as of next Jan. 3, has been -based on a circulation 
cf 300,000, which now goes to 320,000. However, the actual net paid 
circulation is 375,680, according to the latest ABC figures. Figure of 
87,500 published in a roundup of ad rates of various New York publica. 
tions in last week’s Variety is the New Yorker’s city circulation. It's 
pointed out by ad agency men that although the mag’s amusement rate 
is somewhat above the city rate and substantially below the national 
rate, amusement copy appears in the entire national run, so gets the 
| benefit of the 375,680 circulation. Incidentally, the 1941 ad rate for 
| Cue mag was $1.40 per line, not $1.35 as stated in last week's story. 
Only serious complaint of Broadway managers and pressagents about 
| the New Yorker ad situation is against the mag’s policy of keeping ad 
|copy off the page carrying legit reviews. Frequently it runs on the 
|jump_ review page (if the reviews extend beyond a single page), but 
| sometimes it is placed several pages further back, not even near the 
reviews. On the other hand, legit managements concede that the New 














‘Wagon Pitt Nix 
Riles Producers 


Pittsburgh, Nov. 25. 


American Theatre Society-Thea- 
tre Guild subscribers here were 
stirred up last week because “Paint 
Your Wagon,” which had been men- 
tioned originally in the prospectus 
for 1952-53, was actually net on 
subscription, but only a “bonus” 
offering. Some season ticket-hold- 
ers turned up at the Nixon under 
the impression that “Wagon” was 
the second subscription show, fol- 
lowing Katharine Cornell in “The 
Constant Wife,” oniy to learn that 
it had been taken off in the mean- 
time. 


If subscribers were put out, Jack 
Yorke and Wolfe Kaufman, co-pro- 
ducers of the road edition of 
“Wagon,” were even madder, and 
asserted they are considering a suit 
against the ATS-Guild for damages. 
Yorke and Kaufman negotiated in 
the beginning with the subscription 
organization for the musical to be 
shown under its auspices in key 
cities, but the deal fell through 
when ATS decided to offer Joan 
Blondell in “A Tree Grows in 


(Continued on page 60) 


Wing ‘Legion’ Documentary 
Potent Pitch for Mental 
Health Movement in U.S. 


The documentary-styled playlet, 
“My Name Is Legion,” wound its 
seven-week cross-country trek at 
the Neighborhood Playhouse, N. Y., 
Monday night (24). Theatre piece, 
which blends inside info of the 
National Assn. for Mental Health 
and the stage savvy of the Ameri- 
can Theatre Wing, is a potent pitch 
for the mental health movement in 
the U. S. and lays out its propa- 
ganda attack with top entertain- 
ment values. 


On its tour, “Legion” has been 
showcased on a non-commercial 
basis playing community centres 
and high school auditoriums to 
cuffo crowds. A spring tour is be- 
ing contemplated if the NAMH can 
line up enough coin to send. the 
troupe out. However, the play, 
which was penned by Nora Stirling 
and Nina Ridenour, will be made 
available to amateur groups, and 
it’s a good bet that the NAMH plea 
for better understanding of the 
“mental health problems will con- 
tinue, to be heard. 


In an offbeat format sans scenery 
or costumes, “Legion” relates the 
story -of Clifford Whittingham 
Beers, founder of the mental health 
movement, from his breakdown and 
his trip through insanity to recov- 
ery. Play, incidentally, was adapted 
from Beer’s autobiog, “A Mind 
That Found Itself.” Through the 
theatrical device of a narrator and 
an internal voice, Beer’s tale is re- 
lated in a flock of impressive 
scenes. It runs about an hour with- 
out a break, but it flows smoothly 
and is at all times effective and 
poignant. 


The cast of six males, all ATW 
and Equity members, are topgrade, 
lifting the play with their emo- 
tional, forceful playing. Robert 
Fitzsimmons is standout in the 
heavy assignment of the Narrator, 
and Len Wayland is impressive as 
the Inner Voice. In a iess flashy 
role, William Adler projects an ap- 
pealing warmth as Beer’s under- 
standing brother. Paul Lilly and 
Thomas Palmer fill their varied as- 
signments excellently and Charles 
Gaines makes the most of his mi- 
nor bit as an asylum inmate. Vera 
| Allen's direction maintains a fluid 

pace and creates an effective illu- 
\ sion, Gros. 








Yorker’s front-of-the-book directory of entertainment, including legit, 
is a valuable exploitation medium, except when the original review has 
been a pan and the weekly directory comment thereafter continues to 
be disparaging. “It’s pretty tough to keep getting that rap every week 
for the duration of the run,” one producer remarks. Of course, the 
directory listing is not dependent on or related to ads. 





Backers of “Climate of Eden,” the Joseph M. Hyman-Bernard Hart 
pgocuction of Moss Hart’s dramatization of the Edgar Mittleholzer 
novel, “Shadows Move Among Them,” include Mrs. Howard Rein- 
heimer, wife of the theatrical attorney, $1,500; the author’s former col- 
laborator, George S. Kaufman, $1,000; bandleader Spike Jones, $750; 
film producer Samuel Goldwyn, $7,500; legit-film director Otto Prem- 
inger, $1,500; Saul Lancourt, of Leblang’s ticket agency and manager 
of the 48th Street Theatre, N. Y., $1,500; John Cromwell, male lead in 
the play, $1,500; film theatre executive Arthur Rapf, $1,500; film di- 
rector Mare Daniels, $375; theatrical accountants Milton Rindler and 
Norman J. Stone, $750 each; actress Elaine Ellis, wife of Newark 
Ledger critic-columnist Hal Eaton, $750; producer Max Gordon, $1,500: 
Mrs. Quentin Reynolds, wife of the mag writer, $750; theatrical at- 
torney Irving Cohen, $500; producer David Davidson, $500; TV pro- 
ducer Max Liebman, $1,500; TV-legit actress Arlene Francis, $750; 
Frederick Fox, who designed the show, $750; bandleader Meyer Davis, 
$1,500; Bernard Hart, $2,250; theatre treasurer Irving Keyser, $375; 
strawhat producer Theron Bamberger, $750; Linda, Mary Ellin and 
Ellin I. Berlin, daughters of composer Irving Berlin, $1,000 each; pub- 
lisher George Backer, $1,500; Luise Sillcox, executive secretary, rep- 
resenting the Authors League Fund, $1,500; Bill Doll, the show’s press- 
agent, $750; Edward F. Kook, head of Century Lighting Co., $1,500; ticket 
broker attorney Jesse Moss, $750; co-producer Hyman, $7,500; Moss 
Hart, $9,375; souvenir program agent Al Greenstone, $1,500; pro- 
ducer Elaine Perry. $375; actor J. Baragrey, $375; composer Frederick 
Loewe, $750; theatre executive Louis A. Lotio, $1,500; actress Natalie 
Schafer, $750, and talent agent Irving Lazar, $750. Hyman and both 
Moss and Bernard Hart are general partners of the venture, which is 
capitaiized at $90,000, including 20% overcali. 





Cleveland Plain Dealer reportedly turned down last week some ad 
copy submitted for “Maid in the Ozarks,” the John Kenley touring 
show starring Bert Wheeler. Line in the copy read, “Sexier than the 
Kinsey Report—and funny, too!” The producer is understood to be 
mulling the idea of plugging the show as ‘Positively NOT a Theatre 
Guild Attraction” and “‘You’ll Never See This on Television.” Although 
it has been panned by the critics in most towns it has played, the com- 
edy has been getting by at the b.o., apparently on its hokum and sug- 
gestiveness. 





Theatre Guild production of “Jane,”’ which folded Nov. 15 in Toronto, 
lost about $10,000 during its five-week tour. The S. N. Behrman drama- 
tization of Somerset Maugham’s story, with Edna Best as star, repre- 
sented a loss of around $30,000 on its original Broadway run last sea- 
son, despite generally enthusiastic notices and a promising boxoffice 
start. Difficulty on the road was aggravated by the fact that Katharine 
Cornell’s revival of “Constant Wife,” also authored by Maugham, im- 
mediately preceded or followed “Jane” in several towns and presum- 
ably undercut its draw with the British novelist-playwright’s follow- 
ing. According to the Guild, it did not foresee such a situation when 
it booked the “Jane” tour last spring, and it did not learn that “Wife” 
was routed immediately before or after its show until too late to make 
necessary switches. 





Legit p.a. Michael O’Shea has been inked by Lester Cowan, “Main 
Street to Broadway” film producer, to appear in the Opening Night se- 
quence of the play-within-the-film to be shot in New York next week. 
O’Shea will appear as a member of ATPAM, which he is. He is the 
only ATPAMer holding a SAG card, using Sean O'Shea as his screen 
monicker to avoid confusion with the Hollywood actor Michael O’Shes 
Bid to appear in “Main Street to Broadway” came about when Cowan 
and producer-publicist Jean Dalrymple ankled into Bruno’s Pen & Pen- 


cil for a dinner confab. Actor-publicist handles press relations for 
Bruno’s P&P. 





With the Tyrone Guthrie production of “Carmen” skedded to serve 
as the Metropolitan Opera’s bow in theatre TV on Dec. 11, longhair 
trade has been amused by the N. Y. Times’ two-way critical slant on 
the presentation. In a Sunday “Overture to the Opera” piece, before 
the Met season opened, Times’ music ed Howard Taubman, in com- 
menting that “the new look at the Metropolitan has meant the re- 
vitalization of the old operas with modern stage techniques,” also stated 
that the Guthrie staging of “Carmen” last season “was hailed by some 
detached observers as the most exciting musical theatre presented dur- 
ing the year.” 

The Times’ No. 1 critic, Olin Downes, however, severely rapped the 
production on its first appearance this season last Wednesday (19), fol- 
lowing it up with a more detailed blast in a Sabbath column Sunday 
(23). Guthrie’s dramaturgy is debatable, said Downes in. his_review. 

and often misrepresents the plain, unmistakable directions of one of 
the best of all librettos.” Downes rapped the “added exaggerations 
and vulgarizations” in the staging, and incidentally panned the singing, 


too. Review ended: “But ‘Carmen’ is indestructible.” 
—e Sunday followup was more of the panning, in extenso. 
re are 


grave dangers as well as bright hopes in engaging adepts 
of the spoken drama to step suddenly into the mysterious and fabu- 
lous precincts of opera land, and find new ways to fuse action, text and 
Scenic interpretations of immortal music-dramas.” After commenting 
further on staging changes, Downes went on: “The tendency every- 
where is to do something else just for heaven's sake in order to do 
something else, and whenver possible to fuss up the stage with super- 
fluous people and action.” He ended with: “This presentation as 4 
whole, in the great Met Opera House, is small-scale, mannered, essen- 
tially uncomprehending. But nothing can really dwarf Bizet’s music.” 
5 


Legit on a charge account has been inaugurated by Henry Duffy, cur- 
rently operating the Carthay Circle Theatre in Los Angeles. Credit 


cards already have been mailed to 5,000 Los Angeles executives of 
reliable firms whose ratings were first checked by the producers staff. 
Each card is numbered and a letter enclosed with the cards explained 
that the business firms can call the boxoffice and reserve seats for any 


performance merely by giving the number on the card. Accounts will 
, be billed monthly. 
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‘Guys, Back to Old 
Only 5 Shows 


The 7 o’clock Monday night¢ 
curtain, generally in force on 
Broadway for the last couple of 
months, is being dropped by all 
put five shows. Meetinc on the 
matter yesterday (Tues.) failed to 
reach a unanimous agreement, but 
the managements of “Guys and 
Dolls” and “Pal Joey” announced 
plans to revert to the old 8:40 
opening after one more week. 

Even if other managements go 
back to the traditional 8:40 start- 
ing time Monday nights, however, 
Richard Rodgers has _ indicated 
that he and Oscar Hammerstein 2d 
intend to continue the present 
early performance start that night 
for their productions of “South 
Pacific,” at the Majestic, and 
“King and I,” at the St. James. 
“Wish You Were Here,” “Mrs. Mc- 
Thing” and “Fourposter” still are 
on the early sked, but may also de- 
cide to switch. 

Move to drop the once-weekly 
early curtain arose after the recent 
boxoffice slump on _ Broadway, 
when receipts for the Monday per- 
formances sagged relatively as 
much as or more than other nights. 
Some managements had already re- 
verted to the regular 8:40 start, 
notably Guithrie McClintic and 
Stanley Gilkey with “Bernardine” 
and Jule Styne and George Abbott 
with “In Any Language” (which 
subsequently closed). 

Leonard Sillman didn’t join the 
general move to try the Monday 
experiment, retaining the 8:40 
opening every night for his “New 
Faces.” Ditto Paula Stone and 
Mike Sloane for the final weeks 
of the “Top Banana” run, “Even- 


(Continued on page 61) 


Touring ‘Poster’ te Try 
7 O'Clock Curtain Idea 
In Limited Way on Road 


The touring “Fourposter,” costar- 
ring Jessica Tandy and Hume Cro- 
nyn, will have a 7 o'clock curtain 
at least one night a week starting 
in January. If the experiment is 
successful, the show may schedule 
the early cartain for additional 
nights. This is believed to be, the 
first show to try an early curtain 
while playing short engagements, 
although several have done so for 
Chicago runs. 

Fact that the Cronyns comprise 
the entire cast for the comedy sim- 
plifies the trial. On the other hand, 
with the production playing most- 
ly one-week and two-week stands, 
there may be difficulty educating 
the public in various towns to the 





unorthddox setup. If the step 
proves to be impractical, it will be 
dropped. 


For the final weeks of their Chi- 
cago run, the Cronyns tried playing 
Sunday nights and eliminating the 
Wednesday matinee, to see if eight 
performances over the seven-day 
stretch would be any less tiring, as 
well as to test the boxoffice re- 
sponse and the public reaction. 
However, the idea of playing an 
early curtain one night a week in 
all towns is in line with the plan 
of the Early Curtain Committee of 
the League of N. Y. Theatres to 
switch to early performances every 
night for all shows outside New 
York and Chicago. 

The New York production of 
“Fourposter,” in which Betty Field 
and Burgess Meredith succeeded 
the Cronyns as costars, has been 
playing a 7 o’clock curtain Monday 
nights in conformity with the gen- 
eral rule adopted early in the fall. 

The “Guys and Dolls” touring 
company will also experimeént with 
early curtains in various towns. So 
far, it’s planned to have a 1:30 
curtain for the midweek matinee 
for the Pittsburgh engagement, 
Starting Jan. 12. Also, for the St. 
Louis stand, in March, the show 
will play Sunday night, with an 
early curtain, and will also ring up 
early for the midweek matinee. 


‘Lucky Day’ for London 
British stage rights to “My 
Lucky Day,” current American- 
Yiddish musical which stars Ed- 
mund Zayenda, Irving Jacobson 
and Selma Kaye at the Second 
Ave: Theatre, N. Y., has been 
bought by Gordon Brooks, who will 
present the bilingual production at 
the Alexander Theatre, London, 
next June. 

_ It will be done entirely in Eng- 
lish, 





Monday Sked: 
Keep Early Curtain 


Veteran Showman-Playwright 


Ralph Thomas Kettering 





has his own views on what 
is the formula for a hit in 
The Magic Ingredient 
* * * 
an interesting byline feature in the 
forthcoming 
47th Anniversary Number 
of 


VARIETY 











Here’ In The Black 
By Mid-December 


“Wish You Were Here” now 
stands to get into the black about 
the middle of December. As of 
last Saturday -night (22), the Ar- 
thur Kober-Joshua Logan-Harold 
Rome musical had only about $40,- 
000 to earn back, and it’s been net- 
ting approximately $16,000 a week 
in recent months. 

The Leland Hayward-Logan pro- 
duction, capitalized at $300,000, has 
thus far repaid $150,000 to the 
backers. As of Oct. 4 it still had 
$145,939 to recoup, but had $65,- 
476 operating profit for the four 
weeks ended Nov. 1. At that time 
its assets included $18,000 in. union 
bonds and deposits, $20,000 sinking 
fund and $31,537 cash available for 
distribution, ° 


The show, which was panned by 
all the first-string New York critics 
(except John Chapman, of the 
News), is currently in its 23d week 
at the Imperial, N. Y., and for the 
last several months has been the 
top grosser on Broadway, having 
consistently bettered its $52,080 
capacity. It is now the hottest 
ticket in town. 





Broadway Coverage For 
Westchester News Chain 


The Westchester Group Newspa- 
pers, Macy chain comprising nine 
dailies throughout Westchester 
County, N. Y., have begun covering 
the Broadway theatre via a thrice- 
weekly feature column by legit-TV 
director Charles K. Freeman. The 
papers involve a total circulation 
of 131,820 in the county. 

Freeman is confining the col- 
umns entirely to feature material 
on Broadway legit personalities and 
activities, and has no plans for re- 
viewing. The pieces are set by one 
paper, with alphabetical ads ac- 
companying. 





Theatre Photog History 
On Exhibit at U. of N.C. 


Greensboro, N. C., Nov. 25. 


“Theatre — From Ritual to 
Broadway,” an exhibition of 
photographs recording the devel- 
opment of the American stage, 
opened in the Morehead Bidg. at 
the U. of North Carolina last 
week, and will continue through 
Dec. 15. 

Prepared by the editors of Life 
magazine, the exhibit traces the 
histury vf theatre-from its” begin- 
ning in ancient ritual to its pres- 
ent familiar shape in the western 
world. The exhibition also under- 
takes to suggest some of the rea- 
sons—religious and social—for the 
theatre’s perennial and universal 
appeal. 

Twenty-five panels (including 
one devoted to a meticulous docu- 
mentation of all the illustrations) 
make up the display. There is an 
introductory pane! * suggesting 
something of the variety of places 
of theatrical performances. 


Salzburg in N. Y. 


Salzburg Marionette Theatre, 
now on a cross-country tour, will 
come into N. Y. temporarily for 
four performances, two each day, 
on Dec. 14 and 21. Jack Adams & 
Co. is managing the company. 

Group was in N. Y. last Xmas, 














All-Negro Musical Set 
For Off-Broadway Bow 


An all-Negro musical, “Dream 
About Tomorrow,” will open at the 
Henry Street Playhouse, N. Y., 
Dec. 12, for five. performances. 

Cast of 30 will include Joseph 
Lewis, who appeared in “Carmen 


Jones”; Lillian Hayman, of the Na- | 


tional Opera Guild; Richard Ward, 
who played in “Detective Story,” 
and Wezlynn Tildon, of “Kiss Me, 
Kate.” 


Produced and staged by Arty 


| Altman, show has book by Mort 


Waisman and Altman, music by 
Esther Stolier, lyrics by Bernie 
Spiro, arrangements by Angelo 
Musolino and sets by Hal Cohen. 





NY. City Ballet Adding 


3 Weeks to Gotham Run; 


Sock $41,850 B.0. Factor 


for a_ fall-winter | 


With plans 
drama season at City Center, N.Y., 
gone a-glimmering, management 
has decided to extend the current 
six-week run of the N.Y. City Bal- 
let there, adding another three 
weeks beyond the Dec. 15 close. 
Excellent biz the dance troupe has 
been doing has also been a factor 
in the decision. 

Management is aware that De- 
cember is an off-biz theatre month, 
but believes the terp troupe has 
established a steady clientele to 
weather a slump. Last week, in its 
third stanza at the Center, ballet 
group grossed a sock $41,850, a 
healthy increase from the $38,500 
of the week before, and from the 
$36,000 take of the first session. 

A couple of premieres will be 
introduced during the added-three- 
week period. One is Ruth Page’s 
“Revenge,” done before in Paris. 
Nora Kaye, now dancing in the 
legiter, “Two's Company,” will 
star in the ballet, doubling from 
Broadway work will-be given only 
on Sundays. Jerome Robbins’ “In- 
terplay,” heretofore in Ballet The- 
atre’s repertoire, will be added to 
the N. Y. City Ballet list, for the 
first time. 


FRISCO CRIX OUTRAGED; 
NO ‘FARFEL’ PRESS LIST 


San Francisco, Nov. 25. 

Frisco critics found themselves 
in the soup when the “Farfel Fol- 
lies” failed to hold out the usual 
complement of regular opening- 
night (19) seats for the reviewers, 
due to entire house being sold out 
for a B’nai B'rith showing. 

After being held waiting in the 
lobby for over a half an hour, 
while producer Hal Zeiger belat- 
edly endeavored to corral substi- 
tue seats, three of the critics, in- 
cluding Wood Soanes of the Oak- 
land Tribune and John Vickers of 
The Argonaut, walked out. Fred 
Johnson, vet Call-Bulletin critic, 
was perched in an upstairs seat. 
The Frisco Chronicle passed up 
reviewing the show in its following 
morning’s edition. Other crix 
threatened to exit until their regu- 
lar tickets were retrieved from 
Payees. 

“Farfel Follies” has the dubious 
honor of being the first show here- 
abouts to toss critics arouhd, ‘some 
of whom have had the same seats 
for over 30 years. Zeiger previous- 
ly produced “Borscht Capades.” 


Stratford-on-Avon Cast Set 
London, Nov. 18. 

Peggy Ashcroft, Michael Red- 
grave, Marius Goring and Yvonne 
Mitchell will head the cast for next 
year’s season at Stratford-on-Avon 
which opens March 17. It will run 
for 33 weeks. The lineup of plays 
will include “Merchant of Venice,” 
“Richard Hf,”--“Antony- and- Cleo- 
patra,” “Taming of Shrew” and 
“King Lear.” 

New season’s productions will be 
directed by Glen Byam Shaw. 








'3-Year-Old ‘Pacific’ 


Still Setting B.0. 


Records; 1506 Net for Oct. 25 Week 





} 


Playwright 


Phil Dunning | 


urges 
Bring Broadway 
Back Alive 


* * * 


an interesting editorial feature 
in the 
upcoming 
47th Anniversary Number 
of 


VARIETY 











‘Sea Earning Back 
Cost in 7 Weeks 


“Deep Blue Sea,” Terence Ratti- 
gan drama starring Margaret Sulla- 
van, is due to earn back its pro- 
duction cost by the third week in 
December, after about seven weeks 
on Broadway, Producers Alfred de 
Liagre, Jr., and John C. Wilson 
last week repaid half the $60,000 
investment and figure on returning 
the balance before Christmas. 


The play, currently in its fourth 
week at the Morosco, N. Y., is sold 
out for the next eight weeks and 
is getting about $3,000 a day 
advance sale over the window. It 
involved a production cost of near- 
ly $39,000, earned about $10,000 
during its tryout tour, netted ap- 
proximately $5,000 for its initial 
week on Broadway and about $6,- 
500 a week since then. 


The production breaks even at 
around $14,000 gross. When the- 
atre party bookings have all been 
played and commissions are no 
longer deducted, “Sea” will be able 
to gross about $26,800, including 
standee trade. Meanwhile, the 
original H. M. Tennent production 
of the play is continuing at the 
Duchess Theatre in London with 
Peggy Ashcroft as star. 


Dearth of Road Product 
Blacks Out Splfd. House 


Springfield, Mass., Nov. 25. 


The Playgoers, who have had a 
hard time rustling up enough 
shows to keep their newly-ac- 
quired Court Square lighted ever 
since getting the former grind and 
vaude house in April, announced 
this week that December dates 
have been canceled. 


Company had the Ted Sawn 
Dance Festival set for Dec. 3, and 
Ballet Theatre Dec. 11. Notice by 
prexy Harvey Preston wipes those 
out, giving city no theatre at all 
for next month. Final attraction 
until new policy can be worked 
out will be Charles L. Wagner's 
“Carmen,” .coming in Saturday 

Shows have been. spotty, but 
getting good biz throughout fall, 
with musicals, such as “Gentlemen 
Prefer Blondes,” doing turnaway 
b.o. American Savoyards biz was a 
heavy blow, with two-night and 
matinee stand drawing almost 
nothing. It was on heels of this 
that Playgoers announced inten- 
tion of reorganizing, which prob- 
ably means change in active direc- 
tion of org. 
| - New Parsons at Hartferd, which 
has Theatre Guild tiein for break- 
ing in shows bound for Boston 
and Broadway, has hurt in getting 
attractions. 











Legitimate Enterprise 


Chicago, Nov. 25. 


With the one-night closing of “Fourposter” last Monday (17) in 
Chi, due to Jessica Tandy being bedded with a touch of virus, 
Blackstone Theatre boxoffice had a problem with a $3,800 sold- 


out house. Simultaneously, Ben 


Rosenberg, company manager of 


“Stalag 17,” at the Erlanger, hired two buses and started barking 
as the patrons came into the Blackstone lobby, before house man- 
ager Leo McDonald was aware of the situation. 

Rosenberg transferred two bus loads away, gaining $400. addi- 


tional for his play, stationed in 


the lone Chi non-Shubert house. 


Some of the other theatregoers went to “Tree Grows in Brooklyn” 
or “Gigi,” with Rosenberg also courteously dropping off those who 


wished to see the latter two shows. 


Tuesday. (18). 


Miss Tandy resumed her part 


r One of the biggest single-week 


records in recent years was rung 
up by the two American “South 
Pacific” companies for the stanza 
ended Oct. 25. The musical had a 
combined gross of $148,906 and a 
net of $56,184 for the session. This 
for a show more than three and a 
half years old. 

Take included the touring com- 
pany’s $100,063 gross at the Civic 
Auditorium, Seattle, or a $43,159 
profit, plus the original produc- 
tion’s $48,843 gross and $13,025 
profit at the Majestic, N. Y. Inci- 
dentally, the two troupes netted a 
total of $168,373 for the four weeks’ 
operation ended Nov. 1. 

Top single-week gross in recent 
years was the $189,754 racked up 
by the two “South Pacific” com- 
panies for the week ended Oct. 21, 
1950, including $138,965 at the 
State Fair Auditorium, Dallas, and 
$50,789 in New York. Also, the 
profit on that occasion was higher, 
too, since the touring edition net- 
ted $64,059 for the stanza, while 
a total of $74,871. 
the original picked up $10,812, for 

Next-highest week’s profit in re- 
cent years was pulled down by “Ok- 
lahoma” (also a Rodgers-Hammer- 
stein musical) for the stanza ended 
Nov. 23, 1946, when the musical’s 
touring company set the eight-per- 
formance gross record for that 


(Continued on page 61) 


See Resident Repertory 
Only Means to Fill Legit 
Needs Outside New York 


Washington. 





Editor, VARIETY: 

Arena Stage, D. C., has been in- 
correctly referred to in VARIETY 
as a theatre “half-pro and half-ama- 
teur.” Arena Stage, however, is a 
completely professional operation. 
It has been so since its inception 
in August, 1950, and became a full 
Equity company one year later. 

Our audience isn’t particularly 
“marked youth”; it represents a 
cross-section of Washington, with 
as many diplomats, Government 
employees, doctors, housewives as 
students and young people. 

The very cornerstone of Arena 
Stage as an institution is its pro- 
fessional nature. My deepest be- 
lief is that first-rate theatre can 
be presented best and most con- 
tiuously only by a corps of full- 
time, paid, professional people 
working together constantly in the 
condition of creative rapport pro- 
vided only by the resident, reper- 
tory *heatre. 

Historically, it has always been 
the independent professional the- 
atre that has incubated the new 
life of theatre. This is distiuct 
from the casting office system of 
production used on Broadway and 
the road, a system that produces 
productions of singular merit, but 
whose merit is always singular. It 
is a wastefyl method that assem- 
bles a cast for one production 
and one production only and then 
scatters its talent to the common 
pool again, thereby losing ail the 
creative and organizational gains 
made by the joint cooperative proc- 


ess, 

This is distinct, also, from the 
amateur, semi-pro or little theatre, 
where the members are all em- 
ployed elsewhere and energies are 
diverted into many things other 
than the full-time effort of produc- 
ing a first-rate theatrical product. 

do not believe that the uni- 
versity theatre, little theatre, semi- 
pro theatre, or amateur theatre can 
fill the need for topnotch produc- 
tions for audiences on a regular 
basis in the leading cities outside 
of New York. I believe that only 
the professional, resident repertory 
theatre can fill this need. That is 
why Arena Stage was set up. 
Zelda D. Fichandler, 
(Managing Director.) 


e ? 
Musical ‘Volpone’ Set 
Hollywood, Nov. 25. 

Alfred Perry, Columbia Pictures 
music department editor, penned 
book and lyrics, and George 
Antheil did the score for a musical 
version of “Volpone,” Ben Jonson 
classic, which will be world 
preemed in January at the U. of 
Southern California with a profes- 
sional cast. 

Perry will stage the show. Carl 
Ebert will conduct. 
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Plays on Broadway 


Pat Fowler register as the respec- | 


The Seven Year lich 


Courtney Burr & Elliott Nugent pro- 
duction of comedy in three acts by 
George Axelrod. Features Tom. Ewell, 
Vanessa Brown. Staged by John Gerstad; 
scenery and lighting, Fredereck Fox; | 
incidental music, Dana Suesse; produc: | 
tion supervision, Nugent. At Plymouth, 
NM. '¥., Nov. 20, *52; $4.80 top ($6 opened 





Richard Sherman ../.... . Tom 

Helen Sherman ....+++> Neva Patterson 
Ricky ......scecescecscsrs Johnny Klein | 
Miss Morris ..........0++% Marilyn Clark 
Elaine ..........-..---.. Joan Donovan 
Marie What-ever-her-name-was 


Irene Moore 
Vanessa Brown 
Dr. Brubaker Robert Emhardt 
Tom Mackenzie wah George Keane | 
Voice of Richard’s Conscience George Ives 
Voice of Girl's Conscience...Pat Fowlet 


The Girl 





That laugh hit Broadway has 
been awaiting so long has arrived 
at last, and the reaction is as pre- 
dicted:-The show is obviously due | 
for months of sellout business, with | 
likelihood of a touring company | 
and a big picture sale® plus the | 
ultimate windfalls of foreign, stock | 
and amateur rights, etc. In other | 


words, “The Seven Year Itch” is a/ ¢ 


smash. 

As frequently happens, this com- | 
edy click brings several promising 
new talents to a theatre that can| 
amply use them. Outstanding in| 
this connection is, perhaps, author | 
George Axelrod, since playwrights | 
capable of turning out effective; 
scripts, particularly comedies, have | 
become the principal bottleneck of | 
the shrinking legit field. 

But if Tom Ewell was already | 
recognized as a competent come-| 
dian with a unique style, “Itch” 
gives him a full-length, powerhouse 
role, and he responds with a per- 
formance that should make him a 
star. The show also offers a cute, | 
talented young actress in Vanessa 
Brown, a likely comedy director in| 
John Gerstad and another impres- 
sive setting by the already-estab- 
lished Frederick Fox. 

“Itch” is one of those oid-fash- 
ioned plays that don’t attempt to 
further any cause or prove any- 
thing, but are designed simply to 
entertain, amuse and please an 
audience. It is merely a frivolows 
antic about a happily married but 
restless man who gets into adul- 
terous mischief while his wife is 
away for the summer and who 
thereupon endures sharp misery- 
ecstasy guilt feelings thence the 
title, apparently). 

This is probably an 


immoral 


play, from a strictly serious view- | 


point. At least the church will al- | 
most certainly ‘condemn it and 
there will undoubtedly be some 
tut-tut reaction from the righteous. 
But only a determined sobersides 
would take “Itch” seriously. Any- 
Way, most playgoers won't be 
bothered about any such thing but, 
in the everyday-classic phrase, wil! 
simply relax and enjoy it. 
Although the basic plot outline 
of the, comedy is simple enough, 
some of its funniest scenes are the 
novel flashbacks. in which the 
somewhat Walter Mitty-ish hus- 
band’s helter-skelter imagination 


audience sees these reverie bits as 
flamboyant melodrama and/or 
farce. 

Although these inserts seem con- 
trived, tend to impede the central 
story, and are -occasionally mal- 
adroit, they give the show a dis- 
tinct quality and, provide a bundle 
of laughs, including several roof- 
shaking boffs.. At best, they also 
occasionally explain or advance the 
main action. . 

As the slightly sl phappy but 
ingratiating hero, Ewell gives prac- 
tically a one-man show, béing on- 
stage throughout the th ‘acts, in 
some instances,alone, and provid- 
ing most of the play’s impetus and 
drive. It is a varied and resourceful 
performance,- . plausible,’ winning 
and very funny: - 

Miss Brown, making her Browd- 
way bow, is enchafting as the nifty 
little minx from the apartment 
upstairs, a naive but essentially 
knowing chatterbox who happens 
on the scene at the vital moment 
and, after almost braining the hero 
by dropping a flowerpot, being 
invited downstairs ‘fora drink. it 
is the juiciest ingenue-lead role in 
years and the actress exploits it 
with a captivating comedy perform- 
ance that should establish her in 
both films and legit. 

Of the supporting leads, Neva 
Patterson gives a superlative por- 
trayal as the wife who goes away 
for vacation and reappears in vari- 
ous hilarious scenes ‘of the hus- 
band’s day-dreaming. She combines 
conviction and a deft comedy 
touch with stunning appearance 
and a quality that explains her 
husband's genuine devotion. 

_ Robert Emhardt turns in an act- 
ing bullseye as a _ shock-proof 
psychiatrist-author with an appre- 
clative understanding of dalliance; 
George Keane is amusing as an 
amorous author, and there are ac- 
ceptable bits by Marilyn Clark, 
Joan Donovan and Irene Moore as 
assorted flames in the hero's Mitty- 


|,Cleanthis. © a 





ish secret life. George Ives and 


tive voices of the hero’s and 


heroine's kibitzing alter-egos. 


porting role in the cast of the 
current ‘revival of ‘Male Animal,” 


Aas staged “Itch” with an infec- 


tidus’.¢omedy touch; Fox has de- 


' 
| 


Gerstad, on leave froma sup-| 


| Playhouse, 





Equity Shows 


Glass Menagerie 

(LENOX HILL, N. Y.) 
Tennessee Williams’ “The Glass 
Menagerie,” at the Lenox Hill 
N.Y., scores as the 








best Equity Library Theatre offer- 


signed a handsome apartment-and- | 


terrace setting, and Dana Suesse 


old 


player. Hobe. 


Renaud-Barrauli Co. 


| has arranged an appropriate list of | 
peps for the hero’s record- | 


S. Hurok (in association with French | 


Ministry of Foreign 
of Madeleine Renaud, Jean-Louis Bar- 
rault Co. in dual bill. At Ziegfeld Theatre, 
N. Y., Nov. 20, °52; $4.80 top. 
AMPHITRYON 

Comedy in prolog and two acts (con- 
tinuous) by Mboliere. Staged by Jean- 
Louis Barrault. Sets and costumes, Chris- 


| subtle 


tian Berard; music by Francis Poulenc; | 


musical director, Pierre Boulez. 
Mercure ere. 
Le Char De La Nuit ...... Pierre Sonnier 

Serge Perrault 


Jean-Louis Barrault | 


Ee Nett ..ccesedeecae Elina Labourdette 
65 .00086000ee5 Jean-Pierre Granval 
SUMO  ccccacscoctesesccss Jean Desailly 
AlCMO@NE ..cccceasee Madeleine Renaud 
Cleanthis ....ceseceees +s Anne Carrere 
Amphitrvon ...cesss Jacques Dacqmine 
Nauerates <..caccccecesss:,: Regis Gutin 
| ae ear Jean-Claude Michel 
Argatiphontidas ....... Jean Juillard 
Polidas Jean-Francois Calve | 


LES FOURBERIES DE SCAPIN 
(Scapin’s Pranks) 


Affairs) presentation | 


ing this 


| professional polish in all depart- 


ments. 


Possibly Williams’ nostalgic pic-| 


ture of family life in St. Louis dur- 
ing the '30’s can be even_ better 
appreciated in such a production, 
where there are no stars, for Her- 
bert Machiz has directed his four 
players as an ensemble which cre- 


ates and maintains the mood of | the Hollywood film industry, Ted | 


'the play. Using many imaginative, 


touches, he has faithfully 
preserved the overall spirit of the 
work. 

To the role of Amanda, the wor- 
risome mother who yearns for the 
past, Charity Grace brings humor 
and pathos, and proves that she 
can ably sustain a large role just 
as she has delightfully enlivened 
a small part in the ELT past. 

Ann Meacham, Derwent Award 
winner for her role in “The Long 
Watch” last season, again 


| that she is a young actress worth 


Comedy in.one act by Moliere. Staged | 


by Louis Jouvet. Sets and castumes. 
Christian Berard; music by Henri Sauguet. 


} 


| 


QDCEHVR 2 nccccoscecesces Gabriel Cattand 
Svivestre ..cccccedeccrsess Jean Juillard | 
Nerine ...cccccscece Marie-Helene Daste 
BOON sc cesadecece Jean-Louis Barrault | 
Hyacinthe ..ccsccccscees: Anne Carrere 
ArBante ..cccccccccsesss Charles Mahieu 
GOPOMRE .ccccccccesercses Pierre Bertin 
Leandre ....ccccsccecs Jean-Francois Calve 
Cassie ..0c ccccccacecceseces Regis Outin 
Zerbinette .....cccceces . Simone Valere 
Divertissements ......... Serge Perrault 


Pierre Sonnier 


Third repertory offering of the 
Madeleine Renaud, Jean-Louis 
Barrault Co. finds this gifted, ver- 


satile French acting troupe cavort- | 


ing through two short Moliere 
plays, one (“Amphitryon”) a ro- 
mantic. comedy with farce over- 
tones, the other (“Les Fourberies 
de Scapin”) sheer burlesque. Act- 
ing strokes are drawn se broadly 
in the latter, and plot is so famil- 
iar (through various other previous 
legit versions) in the former, as to 
make this dual bill the easiest of 
the presentations thus far for the 
non-French-speaking viewer to ap- 
preciate. It also probably shows 
up the Renaud-Barrault troupe at 
its best. 

In “Amphitryon,” the highly-ac- 
complished .Parisians breeze light- 
ly through the jest about Jupiter 
coming dewn from Olympus to 
disguise himself as Amphitryon 
and enjoy the latter’s beautiful 
wife, Alemene, while Amphitryon 
is away at war. Staging by Bar- 
rault is deft, so that the several 
long speeches don’t pall; there is 
poetic, almost balletic movement 
by the principals; and charming 
settings and costumes enhance the 


— 

arrault plays the mischievous 
Mercury, who aids Jupiter in his 
amours, with a light, saucy air. 
(It’s a relatively small role, Bar- 
rault saving himself for the “Sca- 
pin” which comes after). Mme. 
Renaud is chief ornament here as 
Alemene, regal, soft and beautiful. 
Movement of.her head and hands, 
alone, are a lesson for other thesps, 
and the ease of voice delivery is 
standout. Jean Desailly plays 
Jupiter with the right inflection of 
poetic zest, deviltry and finally ce- 
lestial authority. 

Jacques Dacqmine, although suf- 
fering from hoarseness, makes a 
handsome,. sympathetic figure as 
the, abused, bewildered husband. 
Jean-Pierre Granval is amusing as 


the seryant,, Sosie, and Anne Car-: 


rere. is attractive as his sweetheart, 
Bourdette’s 
brief. appearance. as “La . Nuit” 
(“The Night”) is highly effective 
as well as decorative. 

“Scapin,” staged by the late 
Louis Jouvet, is delightful fooling. 
Story is homewhat involved, deal- 
ing with two sets of young lovers 
being kept apart by greedy par- 
ents, and the way the wily servant, 
Scapin, bewitches the addled par- 
ents into accepting the unions. As 

(Continued on page 60) 


Choreog Workshop Sets 
3-Concert N.Y. Season 


Choreographers Workshop, di- 
rected by Trudy Goth, plans three 
concerts this season, all at the 
Y.M.&W.HLA., N. Y. First program 
will be today (Wed.), offered with 
works by Bill Hooks, Robert Jof- 
fery, Frank Westbrook and Shir- 
ley Broughton on the bill. 

Principal dancers will be Gerry 
Arpino, Bill Bradley, Virginia Con- 
well, Barbara Luna, Beatrice Seck- 
ler, Rudy Tone and Joy Williams. 
Huber Doris is musical director. 
Other two concerts will be given 
Jan. 18 and March 22. 





TRE NG ee es 


|seems out of control. 





'and appeal. 





watching. She is appealing as the 
fragile Laura, with a suggestion of 
fire beneath the surface of shyness 
and tension. As the restless broth- 
er, Tom, who is also narrator, Wil- 
liam Smithers brings out the sen- 


| sitivity, but the power sometimes 


Ray Rizzo 
conveys humor and warmth in the 
role of the perceptive, extrovert 
Gentleman Caller. 


Play gets a definite assist from 
the simple, artistic setting by Rob- 
ert Soule and from the lighting by 
Mildred Jackson. Vere. 


Hotel Universe 
(LENOX HILL, N. Y.) 

Once considered profound, Philip 
Barry’s “Hotel Universe,” the re- 
cent Equity Library Theatre offer- 
ing at the Lenox Hill Playhouse, 
N. Y., today seems a surprisingly 
naive period piece. However, as a 
thespian showcase, this anatomy of 
failure among the Riviera rich is 
loaded with histrionic possibilities, 
which the cast explores with vary- 
ing degrees of success. 

Production’s chief fault is that 
neither director Wendell K. Phil- 
lips nor the actors sufficiently 
soft-pedal the big emotional scenes, 
with results that are downright 
embarrassing to the audience and 
should be to the cast. 

Utilizing an extremely effective 
set by T. Louis DeLime, director 
Phillips brings what interest he 
can to the unravelling of tnis yarn 
which veers from dull to over- 
wrought. It is to his credit that the 
play’s cosmic pretentiousness does 
not provoke laughter. Also, Phil- 
lips. sustains the play’s mood of 
world-weariness, which was then 
so fashionable, and he uses signifi- 
cant grouping, timing and move- 
ment to good advantage. 

The action takes place, inevi- 
tably, at a villa, and among those 
who turn up there, chockfull of 
neuroses, to patly purged by the 
God-like owner of this edifice 
(once the Hotel Universe) are: a 
playboy mooning over a dead love, 
portrayed with vitality and percep- 
tion by Harry Hess; a publisher 
seeking his old faith or a new re- 
ligion, played somewhat stiffly and 
unconvincingly by Joseph Sulli- 
van; and:a cynical young actress 
with a father complex, enacted by 


Audra Lindley, who is probably ‘a | 


better actress than this part per- 
mits;;Margaret Sheehan is suffi- 
ciently understanding as the pub- 
lisher’s. wife, while Greta Markson 
gets out of control as a light- 
hearted actress in love with a Jew- 
ish “financial wizard,” a role in 
which Barton Stone seems miscast. 
Don Marye effectively portrays 
the difficult part of the owner of 
the estate. 

_ Coming off best in what surely 
is. the longest “continuous- action” 
play in the annals of the American 
theatre, Margaret Guenveur brings 
not only credibility to a cardboard 
role, but infuses it with sensitivity 
Vene. 





Scheduled B’way Openings 





“I've Got Sixpence,” Barrymore, 
Dec. 2. 

“See the Jaguar,” Cort, Dec. 3. 

“Two's Company,” Alvin, Dec. 4. 
__“Whistler’s Grandmother,” Pres- 
ident, Dec. 8. 
i7 er area People,” Beck, Dec. 


“Children’s 
18 


Cc. , 

Arthur Miller play, Beck, Jan. 7. 

“Be Your Age,” 48th Street, 
Jan. 14. ! 

“Love of Four Colonels,” Shu- 
bert, Jan. 15 


Hour,” Coronet, 


ce “Hazel Flagg,” Hellinger, Feb. 5. 


en ee eee ee | 


season. Production has) 


shows | x. 
| were back home” before that $1,-! 


The Moneymakers 
Toronto, Nov. 14. 


Kate Reid. Directed by Aaron Frankel 





Nutt and William Linklater. At Museum 
Theatre. Toronto, Nov. 14, ’52; $3 top. 
Pau) Finch Lorne Green 


BEBO cnicccccicecgaccces GURe Dounce 
Michael Bedford ........+- John Drainic 
Nicholas Lovell ........- Roy Partridge 
Ralph Sherman ......-. David Gardner ,; 
| Manicurist ........... Mary Lou Collins 
| Barber ......cccccsecees Rex Sevenoaks 
| Bootblack ......sseeeee- Cal Whitehead 
| Julie Bedford ...seeseeesss Kate Reid 
| Marge Lovell] ...-.scccesss Joanne Stout 


| Secretary Billi Tyas 


In his three-act denunciation of 


Allan warms over some stale dra- 
| matic biscuits that have earlier 
ilost their savor through repeated 
presentation. Here again is the 
idealistic novelist who, on the suc- 
cess of a book, signs a_ studio 
scripter contract and later chafes 
at his scenario assignments though 
still accepting that lovely Holly- 
wood lettuce; and the stock brand 
lof highly-principled wife who 
| doesn’t want her husband to “‘sell 
his soul” and “how happy they 





1500 a week started rolling in and 
| they took a house too big to live in. 

Here also, is the caricatured type 
of producer always outwitting his 
rivals by blackmail (he uses a con- 
cealed tape-recorder for private 
conferences or to frame opponents 
cheating on their wives in boudoir 
assignations); or he has his rivals’ 
secretaries on his payroll giving 
him daily reports. Incompetent 
relatives in top studio jobs also 
get a raking; ditto a blacklisted 
Commie writer whose scripts the 
producer buys for peanuts under 
submitted pseudonyms. 

Playwright Allan had two years 
in Hollywood with two major stu- 
dios and is presumably writing 
from colored observation or some 
experiences he encountered. The 
director, Aaron Frankel, is up 
from New York after previous 
ANTA commitments. Option for 
London production has been re- 
putedly picked up by Sam Wana- 
maker, who is receiving progres- 
sive air-mailed rewrites on the 
third act. For Broadway, “The 
Moneymakers” will require plenty 
of doctoring, but it’s likely the 
warmed-over theme will militate. 
For pix, it’s manfestly out. 

Allan is obviously bitter at the 
Hollywood working system and he 
writes at white-heat indignation, 
plus plenty of personal and politi- 
cal propagandic bias that fails. to 
justify his diatribe as comedy. 
Lorne Greene gives ,his_ usual 
standout performance as the con- 
niving producer who betrays his 
friends in his ruthless ride to 
power and money; John Drainie is 
splendid as the sensitive writer 
whose integrity will not be sacri- 
ficed for mere Hollywood boodle, 
and Kate Reid carries the too 
noble distaff brunt as the wife who 
induces her husband to take a 
powder on the film capital rather 
than become corrupt, in her opin- 
ion. Roy Partridge lends some 
sympathetic appeal as a writer 
blacklisted for his political beliefs. 
and Billi Tyas turning in a neat 
and dry-humored performance as 
the studio femme spy and seller of 
information. IcStay. 





Dance for Joy 
Pittsburgh, Nov. 15. 


Pittsburgh Playhouse presentation of 
musical comedy in two acts (11 scenes) 
with book, music and lyrics by G. Wood. 
Book staged by Frank Burleigh; dances 
and musical numbers by Frank Wagner; 
musical direction, Ken Welch; vocal di- 
rection, G. Wood; sets, William J. Ryan; 
costumes. Elizabeth Birbari. 

Cast: Pearl Hipps, Nancy Fingal, Ed- 
mund Ross, Susan Willis, Jerry Terhey- 
den, Allan Pinskers Eve Lewis. Murray 
Gold, John Geary, Mitzi Steiner, Val Stan- 
ton, Betty Dunaway, Don Brockett, 
Eugene Hreha, Josephine Vicari, Hilda 
Zaiden, Ruth Wertz, Janice Norris, Caro- 
lou Fidder, Richard Wills, Donna Jean 
Young, Robert Lintner, Sidney Heller. 





Pittsburgh Playhouse's luck with 
original musicals continues bad. 
“Dance for Joy” is by G. Wood, a 
nitery performer (with Alice 
Ghostley, of ‘“‘New"Faces of 1952”). 
He writes the act's material, and 
it’s bright, original and smart. But 
there are no signs of that in 
Wood's show. 

“Dance for Joy” is dull and 
humorless, and strictly amateurish. 
Wood has written a couple of fair- 
ly fetching tunes in “Longing to 
Be Elsewhere” and “I'm With 
You” and another, “Waltz Her Off 
Her Feet,” is rather catchy, but 
these are the only cheerful items 
in the whole thing. The rest is a 
mishmash. 

Plot deals with a little old lady, 
retired on a short pension after 
selling corsets in a department 
store, who decides to see life by 
enrolling in a dancing school op- 
erated by a dim-witted ex-bur- 
lesque and “Follies” queen, being 





Jupiter Theatre presentation of comedy 
drama in three acts (five scenes) by Ted 
Allan. Stars Lorne Greene, John Drainie, 


Sets by Hawley Yarwood:; lighting, Tom 


a 


Plays Out of Town 


taken by a sharpie interested jn 
her money and talking her into an 
act. Pupils at dame’s academy 
look upon it as a sort of combined 
campus, Lonely Hearts Club and 
| Town Meeting, and they're heart. 
| broken when owner threatens to 
* it and go on the road. But 
“omes to her senses, takes the 
‘ul old lady in as a partner 
everybody’s happy. 
; On the side, there are a couple 
have ; 
baby but can’t because they have 


to work, and a romance between a 


| of teachers who want to 


shy insurance salesman and a 
pretty store clerk. None of it 
| makes very much sense. 

Wood's dialog is duller than 


| dishwater and two and a half hours 
of “Dance for Joy” seems twice 
that long. His vocal arrangements 
and Frank Wagner's okay choreog- 
raphy are the best things in the 
show; otherwise, it’s a complete 
bust. 

Cast includes a lot of Playhouse 
veterans but not one of them gets 
the slightest chance. Community 
theatre tried out another original 
called ‘“‘Wonderful Good” last 
spring and it was an out-and-out 
dud. That one has an autumn 
;} companions piece now in “Dance 
|for Joy.” Cohen. 





Second Threshold 


Memphis, Nov. 15. 
Memphis Arena Theatre production of 
comedy-drama in two acts (four scenes) 
by Philip Barry. Features Sidney Black- 


mer. At Arena Theatre, King Cotton 
Hotel, Memphis, Nov. 11, ’52 ($2.40 top) 
>. ££ errs . Rex Partington 
De i.«. dh 0ceee Cos » Caddell Burroughs 
Miranda Bolton .,...... Katharine Ross 
Josiah Bolton ......... Sidney Blackmer 
Thankful Mother ........ Cleo Holladay 
Ce eet oe Jim Shirah 





With Sidney Blackmer turning 
in a masterful performance at the 
preem offering (11) of the Mem- 
phis Arena. Theatre, ‘Second 
Threshold,” the local group got off 
to an auspicious start. This is the 
second year of weekly productions 
to be staged here and featuring a 
name perfermer in the lead. 


The 1952 edition of Arena play- 
ers demonstrated to the near-capa- 
city opening nighters that the next 
Ly weeks should provide a hefty 

0. 

Blackmer portrays Josiah Bolton, 
long-divorced public figure, in 
easy-winning, distinguished fash- 
ion. His spell-binding dramatic 
presentation in the second act won 
a salvo of applause opening night. 


wp mgs | cast more than holds 
their own. atharine Ross as Mi- 
rando Bolton, his daughter in the 
femme lead, has loads of person- 
ality. Cleo Holladay, as Mirando’s 
class-mate, is a vivacious efferves- 
cent blonde who does a creditable 
performance. Rex Partington also 
scores as the family lawyer. Jim 
Shirah as Jock Bolton and Caddell 
Burroughs as Malloy, the family 
butler, make up the balance of the 
cast, and turn in fine jobs. Matt. 


Legit Followup 


Seuth Paecifie 
(DRURY LANE, LONDON) 
London, Nov. 11. 

Despite the widespread critical 
slamming it pessieall, “South Pa- 
cific’ has now past its first ca- 
pacity year at Drury Lane. Dur- 
ing this time there have, inevi- 
tably, been switches in the cast, 
but the first major change came 
when Mary Martin ankled the 
Nellie Forbush role and was re- 
placed by Julie Wilson. 

Locally, Miss Wilson is a high- 
ranking favorite, with a big pub- 
lic resulting from her two previous 
stage appearances and various cafe 
dates. 

Hitherto, she’s been associated 
with more sophisticated _ parts. 
The immaculate grooming, flowing 
locks and classical style of gowns 
have been sacrificed, but Miss Wil- 
son shows she can be as soft: a 
as naive as the part demands. The 
performance is essentially a_ per- 
sonal one; sensibly she doesn’t try 
to emulate Miss Martin, but puts 
her own individualistic stamp on 
the characterization. Maybe she 
lacks some of her predecessors 
buoyancy, but she compensates by 
exuding warmth and sincerity. 


Even before her opening, ad- 
vance bookings were sufficient to 
guarantee capacity business fo! 
months ahead. Her reception in- 
dicated that the Rodgers & Hamni- 
merstein musical is good for an- 
other year at least. 

The production remains fresh 
and the cast is in good form. Wil- 
bur Evans continues in fine voice 
as Emile de Becque and Fred: 
Wayne still gets the yocks for a 
comedy portrayal of Luther Billis. 
Muriel Smith’s Bloody Mary re- 
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Chi Legit-B.0. in Healthy Spurt; 


Chicago, Nov. 25. 

Chicago legit had one of the best 
poxoffice takes in months last week. 
“Fourposter” probably would have 
nit another bonanza at the Black- 
stone but Jessica Tandy’s virus at- 
tack that shuttered the play Mon- 
day night (17) took off $3,800. 

“Gigi” is also putting up the 
SRO sign these nights. “Stalag 17” 
is doing very well at the Erlanger, 
getting a nice boost from the 
Allied States Theatres, film exhibi- 
tors, and from part of the Monday 
night ‘“Fourposter” crowd, who 
turned up at “Stalag.” 

Estimates For Last Week 

Fourposter,” Blackstone (9th 
wk) ($4.20; 1,534) (Jessica Tandy, 
Hume Cronyn). Sellout $26,100 for 
seven performances. 

“Gigi,” Harris (3d wk) ($4.40; 1.- 
000) ‘Audrey Hepburn). Sock $21- 
200 with matinee trade very heavy; 
will probably drop midweek mat- 
inees in favor of Sunday night per- 
formance after Jan. 1. 

New York City Opera, Opera 
House (2d wk) ($4.90; 3,600). Neat 
$62,000 for the second stint. 

“Stalag 17,” Erlanger (13th wk) 
‘$4.40; 1,334). Going along nicely 
with $16,700. 

“Tree Grows in Brooklyn,” Shu- 
bert (2d wk) ($5; 2.100) (Joan 
Blondell, Robert Shackleton). 
Picked up nicely with $28,700. 


‘GIRL’ HEALTHY $21,600 
FOR MILWAUKEE STAY 


Milwaukee, Nov. 25. 

“Country Girl,” with Robert 
Young, Dane Clark and Nancy 
Kelly costarred, grossed a healthy 
$21,600 at the 1,500-seat Davidson 
here last week, The Paula Stone- 
Mike Sloane production moved to 
the American, St. Louis, for this 
week. Next bocking for the house 
is Shepard Traube’s touring edi- 
tion of “Bell, Book and Candle,” 
opening next Monday (1) for a 
week’s run. 

Week-before-iast, “Guys and 
Dolls” had a smash $72,800 gross 
at the 2,765-seat Wisconsin here. 
Potential gross at the $5.40 scale 
was about $78,000. Attendance was 
off slightly early in the week and 
at the midweek matinee, but went 
to capacity for the final perform- 
ances. 


‘Wagon’ Rolls to $23,500 
In Pitt Engagement 


: Pittsburgh, Nov. 25. 

“Paint Your Wagon” picked up 
a unanimous set of sugary notices 
here at the Nixon last week, but 
couldn't get rolling until the 
stretch and had to be content with 
$23,500. Although it’s the best 
money the show has done since 
going on tour, it still isn’t enough 
to give the musical an even break. 
_ Although Ellen McCown opened 
in the top femme part, she left 
the company in midweek and was 
replaced by Nola. Fairbanks, who 
nad originally succeeded Olga San 
Juan in the Broadway production. 

Nixon has Bert Wheeler in 
“Maid in Ozarks” for the holiday 
Stanza, then gets “The Shrike,” 
“Anonymous Lover” and “Point of 
No Return” in succession. 


‘Nina’ $8,500, Frisco; 
‘Farfel Follies’ 20G 


San Francisco, Nov. 25. 

‘The Second Man,” with Fran- 
chot Tone, Irene Manning and 
Betsy von Furstenberg, opens to- 
night (25) at the Alcazar for a two- 
week run. 

“I Am a Camera,” with Julie 
Harris, part of the Theatre Guild 
subscription series, will open -at 
the Curran Dec. 8 _. 

Estimate for Last Week 

“Nina,” Alcazar (7th wk) (C- 
$3); Sat. $3.60; 1,157) (Edward 
Everett Horton, Marta Linden). A 
fair $8,500 (previous week, $8,300). 

“Farewell Follies,” Curran (7 
performances) (R-$4.20; 1,758) 
‘Myron Cohen, Mickey Katz, Lenny 
Kent). Husky $20,000, with first 
two performances sold out to 
B'nai B'rith. 


‘Lover’ 15G, Montreal 


Montreal, Nov. 25. 
.. The Larry Parks-Betty Garrett 

Anonymous Lover” drew a fair 
$15,000 last week at Her Majesty's 
Theatre. The 1,704-seater was 
scaled to $3.38. 

Canadian Concerts & Artists is 
currently presenting Ballet Thea- 
tre in this house. On Dec. 1, “The 
Happy Time,” Roger Dann, 
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‘Roberts’ Garners $18,500 
In Four-Stand Series 


Madison, Wis., Nov. 25. 

“Mister Roberts” nabbed a gross 
of $18,500 last week in a four-stand 
series of eight performances. The 
dates included the Oshkosh 
Theatre, Oshkosh, Monday (17); 
Orpheum, Green Bay, Tuesday- 
Wednesday (18-19); the ‘Capitol, 
Manitowoc, Wis., Thursday (20), 
and the Parkway here Friday- 
Saturday (21-22), 

Leland Hayward production, with 
Tod Andrews as star, is playing 
the Lyceum, Minneapolis, from 
last night ‘Mon.) through next 
Friday (28); has a one-nighter 
Saturday (29) at the Auditorium. 
Rochester, Minn., and spends all 


nipeg. 


‘DOLLS’ $38,900 FOR 10 
IN RETURN MPLS. VISIT 


Minneapolis, Nov. 25. 

Playing a return engagement, 
“Guys and Dolls” pulled a good 
| $38,900 for seven nights and three 
| matinees ending Sunday night (23) 
; at $4.80 top in the 1,859-seat Ly- 
| ceum. Musical grossed a huge 
$78,400, representing capacity, for 
10 nights and two matinees in same 
showhouse a year ago this month 
che then went into St. Paul and 








chalked up an additional $25,000 
for three nights.and a matinee. 
This time St. Paul was passed up, 
and newspapers there refused to 
accept its paid advertising or give 
any news mention to its Minne- 
apolis presence. 


‘Juan’ $37,700 for Seven 
During Week of Splits 


New Haven, Nov. 25. 

Ducats were at a premium for 
the three-day stand of “Don Juan | 
in Hell” at the Shubert last week 
(20-22). Scaled at $4.80 top, four 
performances hit a hefty $17,400. 

Current is preem of “Grey-Eyed 
People,” doing a last half (27-29). 
First December booking is “Good 
Nite Ladies,” due for full week of 
15-20. 

In three performances the first 
half of the week, the “Juan” read- 
ing drew an additional $20,300, 
giving it a total gross of $37,700 
for the seven ormance stanza. 
The takes included $3,800 for a 
one-nighter Mo (17) at Keith's, 
White Plains, N. Y¥.; $12,500 in an- 
other single showing Tuesday 
night (18) at Rensselaer Polytech 
Institute, Troy, N. Y¥., and $4,000 
more Wednesday aight (19) at the 
Municipal Auditorium, Springfield, 
Mass. 

The presentation is playing the 
= Boston, in the Hub, all this 
week. 


“Affairs of State’ $13,750 
For Eighth Week in L.A. 


Los Angeles, Nov. 25. 


Opening of “I Am a Camera” 
at the Biltmore last night ‘Mon.) 
gave the town two legit offerings 
for the current period. Julie Har- 
ris starrer is in for a fortnight un- 
der Theatre Guild auspices. 

Last week’s sole offering was 
“Affairs of State,” which hit an 
okay $13,750 for its eighth week 
at the Carthay Circle Theatre. In- 
auguration of Monday early cur- 
i helped swell the take by about 
$100. 


‘Okla.’ $27,900, Calgary 


Calgary, Alberta, Nov. 25. 











| Charles O’Brien 


Poster’ $26,100 (7), ‘Gigi’ $21,200 


next week at the Playhouse, Win- 





Kennedy 


has more anecdota about plays 
and players of another era, 
continuing his bright 
Ramblings in the 
Theatre 
- * * 


an editorial feature in the 
forthcoming 


47th Anniversary Number 
of 
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‘Sixpence $14,800, 
Ginger’ 196, Philly 


Philadelphia, Nov. 25. 
| Continuous heavy downpour last 
| week sloughed theatres. Town had 
| Six showplaces operating, counting 
| U. of Pennsylvania's Mask & Wig 
club production at the Erlanger. 
| Rain especially hurt S. M. Char- 
| tock’s Gilbert & Sullivan troupe 
| at the Shubert. which only had one 
| good night. Mixed critical recep- 
|tion greeted “See the Jaguar,” at 
|the Forrest, and “I’ve Got Six- 
pence,” at the Walnut, with the 
latter having a slight edge at the 
boxoffice, thanks to American The- 
_ Society-Theatre Guild sponsor- 
ship. 

Estimates for Last Week 

“Summer and Smoke,” Academy 
Foyer (1st wk) (350; $3.25). Circle- 
in-Square’s New York success tees 
off group’s planned season here, 
$1,500. 

“Here’s Howe,” Erlanger (1,880; 
$4.55). 65th annual all-male musi- 
cal of Penn’s Mask & Wig Club; 
$6,500. 

“See the Jaguar,” Forrest (ist 
wk) (1,760; $3.90) ‘Arthur Kenne- 
dy). Got one pan, two good notices; 
fair $11,500 for seven performafices 
and a preview. 

“Time Out for Ginger,” (Locust) 
(2d wk) (1,580; $3.90) ‘(Melvyn 
Douglas). Comedy warmly re- 
ceived; survived wet weather best. 
Fine $19,000. 

“I’ve Got Sixpence,” Walnut (1st 
wk) (1,340; $3.90) ‘Viveca Lindfors, 
Edmond O’Brien). Subscriptions 
helped John van Druten play, 
although notices were two to one 
against. Fair $14,800. 

Gilbert & Sullivan, Shubert (ist 
wk). Despite fine buildup and con- 
sistent plugs in notices (fqur open- 
ings in one week), Savoyards only 
got biz on Saturday night. Dismal 
14,000. 


‘PACIFIC’ SOCK $48,800 
FOR KAYCEE RETURN 


Kansas City, Nov. 25. 

Run of “South Pacific’ in the 
Fox Midwest Orpheum went true 
to expectations, winding up ‘its en- 
gagement Saturday (22) with $83,- 
500 in the till for the 10 days. 
Week ending Saturday with eight 
performances totalled $48,800, 
nearly equalling the take for a 
week when the show first played 
here two-and-a-half years ago. 
House was scaled to a $4.88 top. 

“Bell, Book and Candie’t moved‘ 








day run of four performances: :TPhe 
Joan Bennett-Zachary Scott :‘eom- 
edy will play at a $4.27! top,iand 
advance sale was brisk: i tastes 


? m4 
‘Madam’ 416, Detroit 
Detroit, Nov. 25. 
“Call Me Madam” grossed a big 
$41,000 at the 2,050-seat Shubert 
in the second stanza of a three- 
week run. 
The Cass, dark for a fortnight, 
réelighted this week with Katharine 
Cornell in “The Constant Wife.” 








“Oklahoma” gave this Canadian 
town a breath of legit life last) 
week, and the local citizenry re-| 
sponded with a $37,900 gross for | 
the Rodgers-Hammerstein musical | 
at the 1,442-seat Grand. 
Theatre — pees m4 
laying Seattle this week and splits | 
— week between Yakima, | 
Takoma and Portland. 


‘Wife’ $24,400, Toronto 
P a. “¥ a 
With five days’ r. and com 
tition of the Royal Horse Show 
denting, Katharine Cornell in 
“The Constant Wife,” last week 
grossed a healthy $24,400 here. 
Though lighter than hoped, en-| 
agement saw Friday and Satur- | 
ay night (21-22) sellouts, with | 











Will be presented by the KoolVent 
Theatre Co, 


Royal Alexandra, 1,525-seater, 
scaled at $4 top with tax. 





More Pages From 
My Book 
By 
Charlotte Greenwood 


Is another interesting byline piece 
ln the forthcoming 


47th Anniversary Number 
of 


VARIETY 











| Puni’;- engagement 


in last night ‘(Mon.) for a three- |‘ 





The up-and-down 
legit attendance continued last 
week with another drop in Broad- 
way grosses. Receipts were gener- 
ally off from the start and failed 
to improve much except for the 
customary weekend = spurt, and 
leven that was below par Only 
the top smashes failed to be ai- 
fected 

The pace was still slow Monday 
night (24) and yesterday ‘Tues.), 
but will likely increase 


'of the week. But the pre-Christ- 
'mas slump is due to start next 
| week and grow progressively worse 
ithe ensuing fortnight. 

| Two shows closed last 


Broadway Takes Another Pratfall: 
But ‘Itch’ New Smash at $13,200 
French SRO $37,700, Greeks $28,800 


pattern © of! 





pana. 


5) 


(R-$6; 1,035; $30,600). Over $27,- 
900 ‘previous week, $30,000). 

“Pal Joey,” Broadhurst (47th wk) 
(MC-$6.60; 1.160; $39,602) (Vivienne 


'Segal, Harold Lang). About.$37,700 


tonight | 
(Wed.), and maintain it the balance | 
| Opened Thursday 


week: | Herald Tribune; Lee 


(previous week, $39,000). 

“Point of No Return,” Alvin 
(45th wk) (D-$4.80-$6; 1,331; $37,- 
924) (Henry Fonda). Nearly $22,800 
‘previous week, $24.500): closed 
Saturday (22) after 356 perform- 
ances, at a profit of about $50,000. 

“Seven Year Itch,” Fulton (‘lst 
wk) (C-$4.80; 1,063; $23.228). 
night (20) to 
seven favorable notices (Atkinson, 
Times; Chapman, News; Hawkins, 
World-Telegram & Sun; Kerr, 
Mortimer, 


|“Point of No Return,” which is} Mirror; Watts, Post— who didn't 


which goes to the warehouse. The 
Greek National Theatre had been 


lan extra stanza through Dec. 6. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
MC ‘(Musical Comedy), MD ‘Musi- 
cal Drama), O ‘Operetta). 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: 1.e., 
exclusive of tax. 

“Bernardine,” Playhouse (6th wk) 
(S-$4.80; 999; $21,500). Nearly $17,- 
600 ‘previous week, $17.700). 

“Climate of Eden,” Beck (3d wk) 
(D-$6-$4.80; 1,214; $31,000). Almost 
$19,400 (previous week, $8,900); 
closed Saturday night (22) after 20 
performances, at a loss of about 
$100,000. ; 

“Deep Biue Sea,” Morosco (3d 
wk) (D-$6-$4.80; 912; $26,000) (Mar- 
garet Sullavan). Nearly $26,200. 
with party commissions deducted 
(previous week, $26,600). 

“Dial ‘M’ for Murder,” Plymouth 
(4th wk) (D-$4.80; 1,063; $30,495) 
(Maurice Evans). Over capacity at 
more than $30,000, with party com- 
missions limiting the take (previ- 
ous week, $29,900). 

“Evening With Beatrice Lillie,” 
Booth (8th wk) (R-$6; 900; $24,500) 
(Beatrice Lillie, Reginald Gardi- 
ner). About $24,000 (previous. week, 
$24,500). 

“Fourposter,” Barrymore (57th 
wk) (C-$4.80; 1,060; $24,996) (Betty 
Field, Burgess Meredith). Nearly 
$15,200 (previous week, $17,700); 
moves next Monday (1) to the 
Golden, where the seating capacity 
will be 769 and gross capacity 
$19,195). 

French Repertory, Ziegfeld (2d 
wk) (C-$4.80; 1,628; $38.750) (Made- 
leine Renaud, Jean-Louis Bar- 
rault). Last week, split between 
tLe Proces” and a double-bill of 
“Amphitryon” and “Les Fourberies 
de Scapin,” drew capacity $37,700, 
with the double press list cutting 
the take: (previous week, double- 
bill of “Les Fausses Confidences” 
and “Baptiste” got capacity $24,- 
000 for first four performances); 
this week is a split between “Oc- 
cupe-Toi d’Amelie” and a dual-bill 
of “La Repetition” and “L’Amour 
is being ex- 
tended at least antil Dec. 20. 

Greek National Theatre, Hellinger 
(Yst’ wk) (D-$4.80;° 1,507; $40,173) 
“Alexis Minotis, ‘Katina Paxihow). 
Mites Wedueuy nga 

le st e ‘hi 
to* favorable reviews; dite over 
$28,800 for first six performances 
and a preview (this week, “Oedi- 
pus Tyrannus”); engagement is ex- 
tended a week through Dec. 7. 

“Guys and Dolls,” 46th St. 
(105th wk) (MC-$6.60; 1,319; $43,- 
904). Got the limit again; $44,000. 

“King and I,” St. James (87th 


Brynner). Over $51,000 ‘previous 
week, $51,700). 

“Male Animal,” Music Box (30th 
wk) (C-$4.80; 1,012; $25,903) ‘Elliott 
Nugent. Martha, Scott, Robert 
Preston). About $16,000 (previous 
week, $18,000). 

“Millionairess,” Shubert (6th wk) 
(C-$6-$4.80; 1,361; $39,000) (Katha- 
rine Hepburn). As before, standees 
all performances, over $39,700 
(previous week, $39,800). 

“Moon Is Blue,” Miller (90th wk) 
(C-$4.80; 920;- $21,586) ‘Donald 
Cook, Barry Nelson, Janet Riley). 
About $11.800 (previous week, 
$13,200). 

“Mrs. McThing,” 48th St. (33d 
wk) (C-$4.80; 925; $22,927) ‘Helen 
Hayes). Nearly $19,600 previous 
week, $21,300). 

“My Darlin’ Aida,” Winter Gar- 
den (4th wk) (O-$7.20-$6.60; 1,519: 


week, $44,000). 





slated to end its limited engage- | 


wk) (MD-$7.20; 1,571; $51,717) (Yul, 


| 
} 


; 


touring, and “Climate of Eden,” | like it, but rated it a hit) and one 


negative reaction ‘McClain, Jour- 
nal-American); drew capacity $13,- 
200 for first four performances and 


iment this week, but is continuing | a preview. 


“South Pacific,” Majestic (188th 


| wk) (MC-$6; 1,659; $50,186) (Martha 


Wright, George Britton). Over 
$38.200 (previous week, $46,000). 

“Time of the Cuckoo,” Empire 
(6th wk) (D-$6-$4.80; 1,082; $25.- 
056) (‘Shirley Booth). Went clean 
again, with commissions trimming 
the take to $24,300 (‘previous week, 
$24 .200). 

“Wish you Were Here,” Imperial 
(22d wk) (MC-$7.20; 1,400; $52,080). 
Over $52,100 (‘previous week, 
$52,200). 

Opening This Week 

“Time Out for Ginger,” Lyceum 
(C-$4.80; 995; $22,845) ‘(Melvyn 
Douglas). Shepard Traube & Gor- 
don Pollock, in association with 
Don Hershey, production of play 
by Ronald Alexander; opens tonight 
(Wed.). 


Bette Boft Boston 
Draw With $42,300 


Boston, Nov. 25. 


“Two's Company,” not too pleas- 
antly received by local crix, con- 
tinues to pack ’em in at the Shu- 
bert during its final week here. 
Musical leaves Saturday (29), with 
Paul Hartman bowing out of the 
co-starring comedy role he took 
over last week from Hiram Sher- 
man. “Don Juan in Hell” bowed 
into the RKO Boston last night 
(Mon.) for a six-day stand, with ad- 
vance sale’ reportedly strong. 
“Good Night Ladies” winds a six- 
week stand Saturday. 

Estimates for Last Week 

“Good Night Ladies,” Majestic 
(5th wk) ($3.60; 1,100). Down to 
$10,000 for next-to-final week. 

“Temptation of Maggy Hag- 
gerty,” Brattie (2d wk) ($3.60; 454). 
Final week nabbed near $4,800 fol- 
lowing okay $5,000 for first. 

“Two’s Company,” Shubert (ist 
wk) (1,700; $6-$4.80) (Bette Davis, 
Paul Hartman). Clean at over $42,- 
300. Final week current, with same 
figure expected. 








CAMERA’ NEAT $18,300 


_IN-6 ON ONE-NIGHTERS 


Salt Lake City, Nov. 25. 

“IT Am a Camera,” John van 
Druten. comedy-drama _ starring 
Julie Harris, put together a neat 
$18,300 gross last week in six per- 
formances divided between five 
one-night stands. It started with 
$3,300 Monday night (17) at the 
Orpheum, Davenport; added $4,- 
400 Tuesday night (18) at the 
Iowa, Cedar. ids; picked up.an- 
other $3,000 Wednesday night at 
the Paramount, Omaha; got $3,100 
more Thursday night (20) at the 
KRNT Theatre, Des Moines, and 
after spending Friday traveling, 
finaled with $4,500 for a matinee 
and evening show Saturday (22) 
at the Capitol here. 

The Gertrude Macy- Walter 
Starcke production opened last 
night (Mon.) at the Biltmore, Los 
Angeles, for a run. 


‘Paris’ 14G, New Orleans 


New Orleans, Nov. 25. 
Cornelia Otis Skinner grossed 
$14,000 last week at the Civic here 
in her one-woman show, “Paris 
90.”’ 








Star is splitting the current 
stanza between Houston, San An- 
| tonio, Austin, Fort Worth and 


$51,881). Almost $42,000 ‘previous | Dallas, and continues the schedule 
- |next week through. Oklahoma City, 


“New Faces,” Royale (28th wk) | Wichita, Topeka and Kansas City. 
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Renaud-Barrault Co. 
acted here by these brilliant far- 
ceurs, however, story is refresh- 
ingly simple. 

arles Mashieu and Pierre Ber- 
tin are a treat as the two bemused 
fathers, but Barrault stands out, 
as usual, for his virtuoso acting, 
prancing and clowning as the art- 
ful Scapin. The man’s a marvel. 
Anne Carrere and Simone Valere 
are two highly personable young 
misses and Gabriel Cattand and 
Jean-Francois Calve their hand- 
some gallants. Jean Juillard also 
knocks himself out as a valet. 
Bron. 





OCCUPE-TO! d’ AMELIE 
(Keep Your Eye on Amelie) 


Farce in three acts (four scenes) by 
Georges Feydeau. Directed by Jean-Louis 
Barrault; decor, Felix Labisse; costumes 
Jean-Denis Malcles. At Ziegfeld, N. Y.. 
Nov. 24, °52. 


Pn hac) habe ceeds Madeleine Renaud 
Sey eer Anne Carrere 
ee TT eer Simone Mati 


MEE. os a0 0.064000 .. Jacques Galland 
Co ARE eee. Jean-Francois Calve 
MN ctr aE Ws 00545 00 bec Jean-Claude Miche! 
MNS + 660 Z's 00008 Jean-Pierre Granval 
BOUMOS os iccceseseces , Beauchamp 
Ra Pe Gabriel Cattand 
Irene ~sseeeeeceeeese Eline Labourdette 
Marcel Courbois ......... Jean Desailly 
Van Putzeboum ........ Charles Mahieu 
Koschnadieff ............. Jean Juillard 
ey Re re Jacques Dacqmine 
Sree . Simone Valere 
Mouilletu ........0. Jean-Louis Barrault 
BME 546.6426 ds49h60 944: Regis Outin 
So | PRS See retitt Anne Geffe 
EE a ree . Pierre Sonnie: 





For the first half of its third 
week the Renaud-Barrault troupe 
has gotten ardund to what veteran 
Broadwayites may think of as typi- 
cal French legit fare. That is, 
hokum bedroom farce of the sort 
that used to convulse American 
audiences a generation or more 
ago. Maybe it’s the language that 
makes the difference, but what 
would probably seem pretty dusty 
for a U. S. show is consistently in- 
teresting and frequently quite 
funny in the expertly slapstick 
hands of the Parisian company. 

Following the timeless pattern 
of French farce, “Occupe-toi 
d’Amelie” is a complex succession 
of variations on sex intrigue sit- 
uations, with characters hopping 
in and out of the hay, hiding uncer 
the covers, running in and out of 
the room in assorted degrees of 
undress, with liberal use of mis- 
taken identity, etc. 

In this case, Madeleine Renaud 
is the outstanding click in the title 
part, with Jean-Louis Barrault as 
stager gad bit player. In one of 
the most laughable scenes, so vis- 
ually goofy that even a no-savvy- 
Francais spectator can’t miss the 
fun, the femme star makes a small 
gem of a farcial bedroom rough- 
house. Another hilarious spot in- 
volves a pantomime bit by Jean 
Juillard. trying to solve a mathe- 
matical problem. 

As usual, the French physical 
production is so light that it 
amounts to little more than a few 
of the sort of screens a hospital 
puts around a seriousiy sick 
patient’s bed, but the effect is ex- 
cellent. Pertaps a U. S. produc- 
tion, particularly a Broadway one, 
couldn’t get away with such skimpy 
seenic effects, but it serves ad- 
mirably in this Paris-produced 
show. However, whether because 
of unfamiliarly with the technical 
setup or due to inadequacies of the 
equipment itself, the initial per- 
formance Monday night (24) was 
marred by spotty lighting, scene 
changes, etc. Hobe. 





Elesttra 

Guthrie McClintic (by arrangement with 
American National Theatre Academy) 
resentation of the National Theatre of 
reece production of tragedy in one act 
by Sophocles. Stars tina Paxinou. 
Staged by Dimitri Rondiris; music, Dé 
mitri Mitropoulos; scenery, C. Clonis; 
costumes, Antonios Phocas. At Mark Hel- 
linger, N. Y., Nov. 19, °52; 4.30 top ($6 
opening). 


Ec cctccsxeviteas J. Apostolides 
SOGOS «isc cccudecs Thanos Cotsopoulos 
DE -¢.:4 .nadeutie ehasen Katina Paxinou 
COMED 6 6000 04006404<8 Rita Myrat 
. Clytaemnestra 0. 0... A.. Raftopoulou 
SNE. 2.465 6000 bobaeeses N. Hadziscos 
Chorus Leader ........00:.- H. Zafiriou 
Pylades ... . Al Deliyannis 


Chorus of women: A. Bellou, A. Capel- 
lari, C. Capitsinea, V. Cassavou, I. Cofino, 
P. Condou, V. Deliyanni, M. Georgala. 
A. Gregorea. Th. Joannidou, R. Michal- 
> + eee C. Myrat, J. Vassalou, E. Vozikia-4 
ou. 


This particular gift the Greek 
National Theatre bears to New 
York's Mark Hellinger Theatre, 


Plays on Broadway 


Continued from page 58 








Sophocles’ “Electra,” is impressive, 
vigorous, eye-filling and non-com- 
mercial. Producer Guthie Mc- 
Clintic, who is presenting the 
troupe by arrangement with ANTA, 
deserves special kudos for mak- 
ing this experience in the thea- 
tre possible for those who take 
dramatic art seriously. They, to- 
gether with New York’s Greek 
population, should comfortably fill 
the theatre for the skedded eight 
performances. 

The language barrier (it’s in 
modern Greek) seems not such a 
handicap as non-French at Jean- 
Louis Barrault’s current produc- 
tions, for the Electra story is well- 
xnown, treating as it does the orig- 
inal “father - complex heroine,” 
who is wrought up over her moth- 
er’s murder of said father, and 
whose revenge is frustrated by her 
own weakness. 

Katina Paxinou is superb as Elec- 
tra, displaying all the intensity 
which marked her pic appearances 
as Pilar in “For Whom the Bell 
Tolls” and Christine, the mother, 
in “Mourning Becomes Electra.” 
But Electra also offers here an 
opportunity for enormous emotion- 
al and vocal range, as she tongue- 
lashes her mother, weeps quietly 
to the chorus, is anguished when 
she hears her brother is dead, 
elated when he returns to kill 
their mother, and savage at the 
end, as she listens with satisfac- 
tion to the death cries of her 
mother. 


Supporting company is uniform- 
ly tops—Thanos Cotsopoulos as a 
frank and likeable Orestes, a con- 
trast to his complex-ridden sister; 
A. Raftopoulou as their harsh but 
fearful mother; Rita Myrat as 
their sister, who prefers pretty 
clothes to revenge; J. Apostolides 
as an apprehensive tutor; N. Had- 
ziscos as the mother’s swaggering 
lover, and H. Zafiriou, whose act- 
ing is a fine study im subtiety as 
the chorus leader. 

Unlike the self-conscious chorus 
in “Medea,” or the uncontrolled 
one in “Tower Beyond Tragedy,” 
this group of 14 women and a 
chorus leader is a heavy produc- 
tion asset, their patterned move- 
ments providing a graceful frame 
for the tragic action: 

Director Dimitri Rondiris has 
staged the production in classic 
style, with action and dialog para- 
mount to “buiness” and technique. 

Atmosphere of stark grandeur 
results from tasteful blend of C. 
Clonis’ setting (facade of the pal- 
ace upstage, its steps leading 
downstage, with level playing 
areas midway and on a built-up 
apron); Antonios Phocas’ costumes 
in blues, golds and mauves, and 
artistic lighting swpervised by 
Klaus Holm. 

The melodiously inflected 
speeches of J. Gryparis’ modern 
Greek translation (skillfully punc- 
tuated with silences) and Dimitri 
Mitropoulos’ exciting background 
music add voltage to —_—— 

ene. 


Oedipus Tyrannus 


Guthrie McClintic (by arrangement 
with the American National Theatre & 
Academy) presentation of tragedy in one 
act by Sophocles. Stars Alexis Minotis; 
teatures tina Paxinou. Directed by 
Minotis. Scenery by C. Clonis; costumes. 
Antonios Phocas; music, Miss Paxinou; 
choreography, Agapi Evangelidou; trans 
lated into modern Greek by Photos 
Politis. at Mark Hellinger Theatre, N. Y., 
Noy. 24, ’52; $4.80 top ($6 opening). 


SEL, 5 olds ab-94 pu ude 4 a> Aletis Minotis 
Priest ...... $25 682 6 savecs Basil Kanakis 
CREOM i aieeigc tied Koocecsecees N. Hadziseos 
BOBEOMAB: 0400.9 fhe 06 n0 0.090% J. Apostolides 
RETR ay Katina Paxinou 
BROPROIBD . cide ddce desiede ch P. Zervos 
PT Nicos Paraskevas 
Messenger ........... ..... St. Vocovitch 
Chorus Leader ..... Thanos Cotsopoulos 


Chorus of Theban Elders: Al Deliyannis. 
D. Dimopoulos, N. Papaconstantinou, D. 
Veaxis, Th. Andriacopoulos, Andre- 
opoulos, N. Betinis, St. Bogiotopoulos, E. 
Catsileros, Sp. Lascarides, J. Mavroyenis, 
G. Moutsios, C. Naos, St. Papadachis. 





--The.- Greek..-National —-Theatre 
scores again, with a werful pro- 
duction of “Oedipus” at the Mark 
Hellinger Theatre, presented by 
Guthrie McClintic in arrangement 
with ANTA. More so than with 
last week’s “Electra,” this offering 
has b.o. appeal, combining passion 
with a plot that is probably the 
most. powerful in stage history. 
Even though the dialog is Greek to 

i cesiententiieietemetnineninihiandamaiatinteiiemtntnel 























CAB CALLOWAY 
“PORGY AND BESS” 


Now (7th Week),-Stoll Theatre, London 


NEWS CHRONICLE: “Our old friend Cob Calloway .. . 
resplendent .. . the applause became frenzied.” 


Mgt.: BILL MITTLER, 1619 Broadway, New York 


Sportin' Life 


—Elizabeth Frank. 











most of the audience, the language 
difficulty shouldn't be too great, 
since the plot of “Oedipus,” like 
the complex, is pretty familiar. 


Driving force of the production 
is Alexis Minotis as “Oedipus,” the 
stubborn tyrant who insists on 
finding out the truth about him- 
self, even if it destroys him. The 
play begins on a relatively peace- 
ful note, with Oedipus on stage 
with his two little girls, but once 
he starts on the course of self- 
discovery, he builds steadily in 
tension to the anguished scene in 
which the tyrant who was formerly 
so blind to reality stumbles onto 


face and robe covered with blood, 
A fine actor, Minotis plays‘the part 
to the hilt, but it never gets out of 
control. 

In the relatively small role of 


Oedipus, Katina Paxinou 
demonstrates her great acting -tal- 
ent, especially in the scene where 
she discovers the relationship be- 
tween herself and the king. 


Also to Minotis goes credit for 
the skillfui staging, in the classic, 
larger-than-life style that the play 
demands. With Thanos Cotsopoulos 
as the leader, the chorus of 14 
acts with and reacts to the events, 
and serves as a link with the audi- 
ence, addressing them directly, 
singing, chanting, moving in for- 
mal patterns, and always wanting 
to help the beset king, but never 
quite able to reach him in his 


Jocasta, the wife and mother of; Lazarus, has been : 
again | Richard Aldrich & Richard Myers 
|for production in the fall of 1953. 


Bill Fields, Playwrights Co. 
pressagent, left Sunday (23) to 
spend three days with the Ring- 
ling-Barnum & Bailey circus at its 
Sarasota headquarters, then goes 
to Cuba ahead of the show’s an- 
nual winter engagement starting in 
mid-December at the Havana 
Sports Palace . . . Theatrical at- 
torney Howard Gliedman has op- 
tioned three plays for Broadway 
production. They are “Dark of the 
Moon,” a musical version of the 





the stage, his eyes torn out, andhis | 1944-45 drama by Howard Richard- 


son and William Berney; “Summer 
Motley,” comedy by Robert Mc- 
Enroe, and “Sweet Poison,” by 
Leonard Lee .. . “High Pitch,” a 
musical comedy book by Milton 
acquired by 


Composer and lyricist are to be 
selected. 

Barry Hyams, pressagent for 
“Mrs. McThing,” “Time of the 
Cuckoo” and the incoming “I've 
Got Sixpence,” announces plans to 
become a producer with the pres- 
entation this winter of “The 
Wrastling and the Fall,” by Doro- 
thy Monet... The Hume Cronyns 
(Jessica Tandy) will be in New 
York while their touring edition of 
“Fourposter” lays off the pre- 
Christmas week . .. Francis De- 
Witt, who had several plays on 





suffering. Wearing the draped cos- 
tumes of Antonio Phocas, they | 
resemble the god-like figures| 
carved in Greek friezes. 

Other members of the»cast are | 
uniformly good, especially N. 
Hadziscos as the ambitious Creon, 
J. Apostolides as the aged prophet 
Teiresias, P. Zervos as the sturdy 
shepherd, and St. Vocovitch as the 
messenger. 

Designer C. Clonis has made a 
few changes in the unit set which 
serves both this play and “Elec- 
tra,” with the artistic representa- 
tion of a palace entrance and steps 
leading downstage. Vene. 


Shrike’ Garners $24,200 
‘In Ist Washington Week 


Washington, Nov. 235. 

“The Shrike” did $24,200 for its 
first week at the National Theatre 
here, with business held down by 
three days of rain, which also af- 
fected other midtown amusement 
biz. The Van Heflin starrer is ex- 
pected to better the take during 
the current second and last week 
of its run. 


Henry Fonda opens next Monday 
(1) at the National in “Point of 
No Return.” The Shubert Theatre. 
dark last week, reopened yester- 
day (Mon.) with “Paint Your 
Wagon.” 


‘Bagels’ 18G, St. Louis; 
‘Second Man’ $16,000 


St. Louis, Nov. 25. 

“Bagels and Yox” grabbed a 
good $18,000 for its one-week 
stand at the American here last 
week. It was near SRO biz 
throughout the run, with a $3.66 
top. 

A fine $16,000 was grossed for 
“The Second Man” in its stanza 
ending Sunday (23) at the Em- 
press, with Franchot Tone. 














Broadway some years ago, has au- 


ee 


Legit Bits 


as secretary, George Abbott treas. 
urer and Howard Reinheimer 4;. 
torney. 


over the Sky Masterson part in 
the touring “Guys and Dolls,” ey. 
fective Dec. 29, succeeding Allan 
Jones . . . Margaret Webster Will 
stage the Warren P. Munsell. 
Kenneth Banghart production of 
“Comin’ Thro’ the Rye,” a musical 
play by the late Warren P, Mun. 
sell, Jr, . . . The owners of the 
{Colonial Theatre, Boston, deny 
that reported sale of the property 
is to the Shuberts. The house 
only legit stand in the Hub not 
owned or operated by the Shuberts. 
is currently under lease to Marcus 
| Heiman, president of the United 
| Booking Office, in which the Shu- 
| berts are associated. 
| Jack MHylton’s production of 
|“Paint Your Wagon” opens a pre- 
|London tour next Tuesday (2) at 
ithe New Theatre, Oxford... 
| “Sweet Peril,” comedy for Regi- 
nald Denham and Mary Orr, in 
which Broadway players Margot 
| Stevenson and Ron Randell are 
|making their first British appear- 
|ances, opens next Wednesday (3) 
tat the James’s London .. . Rich- 
ard Whorf will costar’ with 
| Menasha Skulnick in “The Fifth 
| Season,” formerly titled “Business 
|Is Business”... “Be My Guest.” 
|musical comedy with score by 





thored a new whodunit, “Beyond | Duke Ellington and book and lyrics 


the Law,” which will be produced 


|in a few weeks by the Marion 


Players of Ocala, Fla., where he 
now lives. 

Jack Potter is company manager 
of “Seven Year Itch,” with Marian 
Byram and Phyllis Perlman press- 
agents. Charles Durand stage 
manager, Pat Fewler assistant. 
Marty Glickman announcer for the 
recorded excerpt from a baseball 
broadcast, Gleb Yellin conductor 
of the offstage and intermission 
music and Margery Quitzau assist- 
ant to scenic designer Frederick 
Fox ... According to the artist, 
Paui Meitsner, he has received a 
letter from Queen Elizabeth ask- 
ing for his portrait of Gertrude 
Lawrence for the National Gal- 
lery in London. The picture hung 
in the Alvin Theatre, N. Y., at the 
time the late star was appearing 
there in “Lady in the Dark” and 
was later used in an exhibition 
sponsored by .her for the benefit 
of the American Theatre Wing's 
Stage Door Canteen. 

Lester Cowan signed Phillip 
Bloom to work with Jean Dalrym- 
ple on publicity for the film about 
legiters, “Main Street to Broad- 
way,” during shooting sequences 
in N.Y. next month. 

The opening night curtain for 
“Seven Year Itch,” advertised for 
“8 o’clock sharp” and scheduled 
for 8:10, actually went up at. 8:25 
... “Flight Into Egypt,” slated for 
production in London with Anne 
Todd as femme lead, is regarded 
there as an anti-American play... 
Joe Grossman, recently out with 
“Gentlemen Prefer Blondes,” has 
taken over as company manager of 
“Two's Company,” succeeding 
Clifford Hayman, who is now billed 
as associate to producers James 
Russo and Michael Ellis .. . Pro- 
ducer-director Guthrie McClintic 
is in Detroit for Thanksgiving with 
his actress-wife Katharine Cornell, 
who’s playing there this week in 
“Constant Wife” .. Whatever 
happened to Michael Myerberg’s 
scheduled production of “Third 
Person,” Andrew Rosenthal’s Lon- 
don hit? 





| Wagon’ 


aumee Continued from page 56 





Brooklyn” as its one song-and- 
dancer instead. 

What incensed “Wagon” produc- 
ers additionally was the fact that 
“Tree,” after playing Washington 
and Chicago, is being yanked and 
will terminate its travels in the lat- 
ter city. Yorke and Kaufman have 
already played several spots which 
now won't get “Tree,” and tigure 
that “Wagon,” with subscriptional 
help, would have shown a profit in- 
stead of a loss in those situations. 

The whole matter is a cause for 
concern, too, by theatres, including 
the Nixon here, which had 
promised subscribers seven shows, 
plus a musical, and now find them- 
selves holding the bag for a tuner 
as well as a straight play, on ac- 
count of the Guild's “Jane” having 
collapsed after being out just a 
month. It had been a subscription 
commitment, too. However, “Guys 
and Dolls,” opening here Jan. 12, 
will be on subscription the first 
stanza of its four-week run. 

“Wagon” missed an even break 
in Pittsburgh last week by a cou- 
ple of grand, and if it had been 
presented as a subscription offer- 
ing, would have left town in the 





Nola Fairbanks, who succeeded 
| Olga San Juan as femme lead dur- 
ing the Broadway run of “Paint 
Your Wagon,” has resumed the 
part in the John Yorke-Wolfe 
Kaufman touring edition, starring 
Burl Ives . . . Jessie Royce Landis 
has returned to New York after 
three years on the London stage 
oss Text of Mary Chase’s “Bernar- 
dine” and her former “Harvey” 
will be published next spring by 
Oxferd- U.. Press, whieh recently 
issued her “Mrs. McThing” . » 
Nick Holde will be general mana- 
ger and Saul Richman pressagent 
for the Paul Crabtree-Frank J. 
Hale production of “Lily.” 


Calder Willingham, for which he 
hopes to enlist British 
Eileen Herlie for the leading role 

Lydia St. Clair, featured 


has joined the teaching staff of 
the Dramatic Workshop ... Kermit 
Bloomgarden, producer of the 
forthcoming revival of “Children’s 
Hour, , Was company manager of 
the original production and gen- 
eral manager for the producer 
Herman Shumlin . . Richard 
Myers has been elected chairman 
of the Committee of Theatrical 
Producers, succeeding Leland Hay- 





black instead, 
“ve fe «+ iii hh tn ne he) 


Robert Whitehead, co-producer | 
of “Time of the Cuckoo,” has an 
untitled new script by novelist | 


actress | 


actress in “Time of the Cuckoo,” | 


ward, with Irene Mayer Selznick 


iby mag and tele writer Doris 
| Julian, is announced for produc- 
ition next spring by scene designer 
|Perry Watkins and Miss Julian 
...U.S. rights to “A Priest in the 
|Family,” Kieran Tunney - John 
Singe drama which had an 11-week 
London run a year ago, have been 
acquired by Eddie Dowling, who 
reportedly plans a Broadway pro- 
duction following his incoming 
“The Intruder.” 


‘BANANA’ FAIR $37,800 
IN CINCINNATI STANZA 


Cincinnati, Nov. 25. 

Phil Silvers in “Top Banana” 
peeled a fair $37,800 last week in 
the 2,500-seat Taft Theatre. Top 
was $4.92, upped to $5.54 Friday 
and Saturday nights. 

“Guys and Dolls” is in the Taft 
this week for six performances at 
$4.92, and $5.54 Saturday night 
only. Next road show booking is 
Katharine Cornell in “The Con- 
stant Wife,” for the Cox Theatre 
week of Dec. 8 at $4.31 top. 


‘Bell, Book’ Over $20,400 
For Three-City Stand 


Memphis, Nov. 25. 

“Bell, Book and Candle,” with 
Joan Bennett and Zachary Scott 
costarred, rang up a gross of over 
$20,400 last week in an unorthodox 
string of eight performances over 
three stands. The John van Druten 
comedy started with $5,600 for 
Monday evening and Tuesday mat- 
inee (17-18) at the Paramount, 
Baton Rouge; added $5,100 for two 
evenings and a matinee Wednes- 
day-Thursday (19-20) at the Robin- 
son Auditorium, Little Rock, and 
wound up with $9,700 for two 
evenings and a matinee Friday- 
Saturday (21-22) at the Auditorium 











| here. 
| Shepard Traube production 1s 
| dividing the current week between 
/Kansas City, Des Moines and 
| Omaha, and plays all next week at 
the Davidson, Milwaukee. 

| 
| As a tribute to his late father-in- 
|3aw, Adolf Busch, Rudolf Serkin 
will include on his Carnegie Hall. 
N.Y., recital program Dec. 5, 4 
piano sonata written for him by 
the late violinist-composer. 











| WILL SHARE 


Theatrical producer has modern 
furnished offices—reception room. 
four private offices, audition room. 
Will share with responsible tenant. 


Write to BOX V, 405, 
VARIETY, 154 W. 46th St. 
New York 36. 





EN er RENN HN mem 








PRODUCTION ASS!STANT 


experienced, wants position in acTive 
legit production office. Assistant di- 
rector, casting, play-reader, secretary. 
Male, 30, top references. Box V-10247 
Variety, 154 W. 46th St., New York 3. 
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Literati 





D.C.’s Obscene Book Probe 

Special House of Representa- 
tives Committee to investigate ob- 
scene books has decided there is 
no way to halt under-the-counter 
sales of pornography. It has de- 
cided to hit at the smutty books, 
comics and magazines which can 
be purchased openly, in the belief 
that something can be done about 

ese. 
annie, which opens public 
hearings in Washington next Mon- 
day (1) has been at work since last 
June and has compiled a vast 
amount of material sent in by out- 
yaged readers who got the stuff 
at newsstands and _ drugstores. 
Mostly the complaints deal with 
the super-cheese cake covers on 
the paper-bound books, although 
there has been some complaint 
about the.content of a portion of 
the books. A lot of comic books 
are found too “gory” for the chil- 
dren who buy them, and some 
magazines will be attacked for car- 


rving ads purporting to offer sexy 
pictureés. ‘ ; 
The Congressional committee 


has an idea it can get the pub- 
lishers to set up a voluntary code 
of ethics such as those in broad- 
casting and motion pictures. 


Canada Conviction 

Mae West, Erskine Caldwell and 
Tereska Torres 
with certain issues of Gala, Wink, 
Titter, Eyeful, Peepshow, Paris 
Models and Beauty Parade in a 
“distributing obscene literature” 
conviction in Ottawa Nov. 22. Dis- 
tributor, National News Co., was 
fined $1,100. Judge A. G. Mce- 
Dougall found four test-case pock- 
et-size books “tending to deprave 
and corrupt” and the mags “smut.” 

Books were “Diamond Lil.” 
“Tragic Ground,” “Journeyman” 
and ‘Women’s Barracks,” last- 
named being cited partly for 
description. of lesbianism. First 
such trial in Canada is considered 
highly significant. Judgment will 
be appealed. 





P-H’s New Issue 

Prentice-Hall is planning a stock 
issue to finance building on the 
17-acre tract it recently acquired 
in Englewood Cliffs, N. J., and to 
expand production and operation 
of its subsidiary, Allyn & Bacon, 
which at present is concentrating 
on publishing secondary school 
books. Special meeting of stock- 
holders will be held in Dover, Del., 
Dec. 10 to vote on the plant to 
authorize 60,000 shares of 5% 
cumulative preferred stock, each 
with par value of $50. Directors 
feel the best way to finance the 
expansion-building program is 
through retaining substantial 
amounts of the earnings, transfer- 
ring coin from earned surplus to 
capital. 

Directors propose that a pre- 
ferred stock dividend be declared 
to the holders of common shares 
at the rate of 6/100ths of a pre- 
ferred share for each share of 
common, A cash dividend of 15c 
per common share, as the fourth 
quarter of '52 divvy, will be paid 
Dec. 1 to stockholders of record 
Nov. 18. ‘ 

Hans W. Holzer has left post of 
editor-in-chief of Exclusive Press 
and Entertainment Press Service 
and has two plays readied for pro- 
duction in London. 





Buffale Critic Quits 

Bud Sinclair, who had been do- 
ing legit reviews for the Buffalo 
Courier-Express, has resigned 
from the paper, He goes to Flor- 
ida to resume writing his third 
book and a series of magazine ar- 
ticles. 

Legit reviewing for the paper is 
now being distributed to regular 
Staffers, with Margaret DiMorini 
getting the bulk of assignments, 





Komroff's ‘Jesas’- Anthology 
_Manuel Komroff, novelist and 
im writer, has completed “Jesus 

Through the Centuries,” an an- 
thology. on Jesus by noted savants, 
with Komroff a intros to all 
sections, as well as biogs, etc., for 
the 600-page tome. Morrow will 
bring book out next Easter. 

Komroff, who did a “Travels of 

Marco Polo” 25 years ago, is also 
now having a 
kids, with added info, issued by 
essner, 





Halper's ‘Chicago’; Good ‘Humor’ 

“This Is Chicago,” an anthology 
edited by Albert Halper, breathes 
the brawn and the might that is 
the Windy City. From Edna Fer- 
ber to Louis Satchmo Armstrong, 
from Carl Sandburg (several 
to Edgar Lee Masters, 
ames T. Farrell to the antholo- 
£ist-editor’s own writings, from 
Gwendolyn Brooks to Ben Hecht, 
aymond Daniell-and Anne O'Hare 


were bracketed | 


“Marco Polo” for | 





McCormick to Herbert Asbury, 
Jane Addams to Clarence Dar- 
row—these and others hold the 
No. 2 city of the land up to vigor- 
ous reflection. It’s good reading. 
Holt publishes at $5. 

Another bright anthology is 
“The Weekend Book of Humor,” 
(Ives Washburn; $3), selected by 
P. G. Wodehouse and Scott Mere- 
dith, which tells it all in the title. 
It can be picked up at will. 
replete with some very bright stor- 
ies by many of the top contempo- 
rary humorists, and is further for- 


tified by poems, cartoons and gag | 


material. Abel. 





Dick Joseph’s Triple-Header 

Esquire travel editor Richard 
Joseph is an unusual triple-header 
author on the Doubleday lists both 
in January and February, first 
with his “World Wide Money Con- 
verter and Tipping Guide,” up- 
dated to embrace 30 different cur- 
rencies, and in February his two 
books on England (Coronation 
editions) will be updated and is- 
sued. 
Joseph’s World Wide Travel 
Guide” and “Your Trip to Britain.” 
Latter has an intro by Sir Alexan- 
der Maxwell, chairman of the Brit- 
ish Travel Assn. 





Two New Book Eds 
Ned Bradford is Little, Brown’s 
new New York editor, to succeed 
the late John M. McK. Woodburn. 
It’s a return for Bradford who was 
executive editor of LB 


court, Brace in 1949, first in the 
educational department and then 
as assistant to that company’s 
veepee and g.m. 

A new associate editor at Henry 
Holt & Co., appointed by veepee 
Wilfiam E. Buckley and editor-in- 
chief Ted Amussen, is Stewart 
Richardson who shifted over from 
Houghton, Mifflin. 





Black Heads Publicists 





It’s | 





These are titled “Richard, 





in 1948, ; 
then became associated with Har-| duction. 





by Blanche Shoemaker Wagstaff 
has sold over 650,000 copies with- 
out making the charts. Religioso 
tome was published by Whitman, 
of Racine. 


Lyman Bryson, CBS broadcaster 
and professor of education at 
Teachers College, Columbia U., 
lectures on “Education for Inter- 
national Understanding’ - at’ the 
New School for Social’ Research, 
N. Y., Dec. 3. 

Bill Ornstein will have three 
new short stories published next 
month, “The Crime of Harlem 
Acres,” in New Story; “Is This 
the Sergeant?” in Prairie Schoon- 
er and “The Understanding Dr. 
Pink,” in American Jewish Times 
Outlook. 











‘Pacific’ | 
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A eonecnmntal 


time—$119,811 at the Municipal 
Auditorium, Oklahoma City. The 
net for the stand was $60,668, also 
a legit record for them. For the 
same week, the Theatre Guild’s 
original production grossed $27,- 
968 for $13.273 profit at the St. 
James, N. Y. That brought the 
week’s total gross for the two com- 








panies to $147,779 and the total net | 


to $63,941. 
Operating Profit 

With its $168,373 profit for the 
five weeks ended Nov. 1, the total 
operating profit for the two “South 
Pacific” companies had reached $3.,- 
472,554, after deducting $67,813 
paid te Roger Rico in settlement of 
his contract after he was dropped 
as male lead of the Broadway pro- 
Income from South Pa- 
cific Enterprises, mostly royalties 
from licenses to use the title, etc., 
added $247,510, and $37,201 had 
been paid to Coast producer Edwin 
Lester as his 1% share of the 
profits. 

As of Nov. 1, a total of $3,395.,- 
021 profit had been distributed, 
leaving $287,843 assets, including 
$1,108 advance on the royalties 


from the hit London production, | 





SCULLY’S SCRAPBOOK 


By Frank Scully 
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’ Television City. 

When CBS opened. one eye on its multi-million dollar version of the 
entertainment world of tomorrow, where what had once been the 
beautiful isle of Gilmore, bétween L. A. and Beverly Hills, I watched a 
handsome, white-haired man. dining in solitary splendor at a table 
beautifully laid out for 10.. He was smiling on the scene of hundreds 
of diners around him. They were drinking champagne which bubbled 
all over the huge studio like a train wreck of Alka Seltzer. Young, 
gay-gowned gals were dancing with thin-thatched writers, directors, 
| producers and veepeés to the strains of Lud Gluskin’s 26-piece or- 
| chestra. 

Wherever the man of mystery turned it looked like Caesar back from 
ithe Gallic wars and really throwing himself a ball. Mayor Bowron 
| was still wearing makeup and, so for that matter, were Lucille Ball, 

Gracie Allen, Eve Arden, Cass Dailey, Marie Wilson, Cathy Lewis, 
Elena Verdugo and Margaret Whiting. 

But Governor Earl Warren, Jack Benny, J. Carrol Naish, Bob Crosby, 
; Desi Arnaz, Art Linkletter, Alan Young and Alan Reed had removed 
|theirs. J. L. Van Volkenburg, Charles Luckman, William L. Pereira 
j}and William S. Paley seemingly never had put any on. Neither did 
| the splendidly isolated gentleman. They had this as well as other 
| things in common. 

Jack Benny began table-hopping for a cigar. He asked me. 
| thought Sheilah Graham was Anne Baxter, so he asked her. He was 
+not wearing his glasses. Otherwise, he would never have thought the 
| glamorous mugette at our table was Anne Baxter. “Where’s Jack 
| Hellman?” he began yelling. ‘Hellman will have a cigar.” 

I signalled him to lean down so I could whisper in his ear. . “Ask 
| that distinguished looking gentleman at the next table,” I suggested. 
| He wanted to know who the d.l.g. was. “He's the forgotten man of 
| radio,” I said. “He's the founder and was the first prez of CBS. When 
| you were only 39 he was*already in his first million.” He wanted to 
know how the guy got in. “His daughter got him in,” I explained. 
“She grew up in the biz. She’s an engineer here.” 

What’s That Burning? Benny’s Maxwell? 

Just then he spotted Jack Hellman and hurried to the side of the 
VARIETY mugg who seemingly wasn’t too bedazzled by all this tele- 
vized hospitality and had the forethought to bring his own el ropo se- 
gundos. Television City at least supplied the air-conditioning. I think 
it came through chlorophyll tubes that looked like huge inverted 
schnorkels. 

Like Charles Luckman, who had been an architect before being 
whirled to the top of the Palmolive-Peet’s bubbling vats, only to re- 
turn to his first love, J. Andrew White had been a Columbus of the 
mind before the caprices of wireless and radio fetched him into this 
fascinating field. He left Marconi to shill for the two great peddlers 
of radio sets—Westinghouse and General Electric. RCA was their 
general agent. On Monday,- Wednesday and Friday White extolled 
Westinghouse. On Tuesday, Thursday and Saturday he told his lis- 
|teners to buy General Electric. 

This all had to be done from New Jersey, as radio seemingly was 





He 





Ivan Black was elected prez of |$10,000 in an advertising fund, | barred from New York in those days and not even heard of in Holly- 


the Publicists Guild of N. Y. for 
1953, at annual meet last Thursday 
(20). Dick Mardus was chosen 
first veepee; Spencer Hare was re- 
elected second v.p.; Dick Linke 
was chosen secretary, and Lillian 
Picard treasurer. 

Ben Kaufman, editor of 
group’s newspaper, Fifth 
was made a member of the execu- 
tive board. 





Sylvia Golden’s Tome — 
Macmillan Co. last week inked 


a pact with Sylvia Golden under | 
which it will publish her novel 


tagged “Neighbors Needn’t Know.” 
It’s scheduled to hit the stands 
some time next spring. 

Book has already been drama- 
tized by Joseph Kramm as a script 
titled “The Gypsies Wore High 
Hats.” Aldrich & Myers have slated 
it for Broadway production this 
season, 





Books on Queen and Batista 

Two peigning personalities wiil 
be subjects of new Holt books. 
Geoffrey Bocca, who has written 
for McCall's magazine on the Roy- 
al Family and is a friend of the 
Duke of Edinburgh, consort of the 
new Queen Elizabeth II, is doing 


a book called “Elizabeth the 
Queen.” Bocca is U.S. rep for the 
Kemsley papers. 

Edmund Chester, former CBS 


news expert on Cuba and Latin 
America. is writing “A Sergeant 
Named Batista.” Chester current- 
ly is exec of a radio-TV chain in 
Cuba owned by Ben Marden. 


CHATTER 

Aldo Ray profile by Ed Miller 
in Seventeen mag. 

“Tax-Wise,” cartoon book on the 
tax form, by Stanley & Janice Ber- 
enstain, issued by Henry Schuman 
vesterd (Tues.). 
ve rotile of. Herb. Shriner,. “The 
Shrewd Bumpkin of Television, 
appearing in the Nov. 29th issue of 
Saturday Evening Post. 

Columbia Pictures made a tie- 
up with Charles Scribner’s & Sons 
for a bally campaign to coincide 
with the release of “From Here to 
Eternity.” 

Bertram Bloch, 





business novel, “Mrs. Hulett,” due 
off the Doubleday presses early 
next year. 


Sam Levenson has been signed | 
to do a humorous column for the 
the lines of | 
It'll start in) 


Bell Syndicate, along 

his video monologs. 

about a month 
The New 


for Doubleday. P 
Add to the discussion of 


is a best-seller?”—"“Beloved Son” | 








story editor of | 
20th-Fox in New York. has a show | 


th. | 
Yorker's - + 
inh has expanded “The Honest) 
oe a portrait of James | 
A. MacDonald (alias Col. Stingo, 
of the N. Y. Enquirer) into a book | 


“When 


$50,000 sinking fund and $226,735 
available for distribution. 


The “S.P.” original production 


|is currently in its’ 189th week on , songs waiting for the sunrise. 


Broadway, and the touring edition, 


|now in its 137th week, is playing | far from where the radio stations were. 
the | all this week at the Forum, Wichi-| the airlanes. 
Estate, | ta, and spends all next week at the 
| Robinson 


Memorial 
Little Rock, both normally one- 
night stands. 


7 O'Clock 
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ing with Beatrice Lillie’ has also 
followed the traditional Monday 
sked. 

One of the main complications 
in the situation has been that 
some of the new shows, particular- 
ly those selling theatre parties for 
Monday nights, have found it in- 
convenient if not impossible to 
adopt the early ring-up Monday, 
at least until party bookings have 
been completed. This has pre- 
vented a general lineup that night 
and tends to confuse the public. 

Rodgers reported yesterday that 
despite the confusing aspects of 
the situation there have- son 

















complaints from patrons at “Soufh 
Pacific” or “King and I,” but that 
zomment has been‘ uniformly 

thusiastic. He also noted that. léf- 


ters to the drama section “Of the [ 


N. Y. Times and other papers’ had 
also been overwhelmingly: favor- 
able to the early Monday curtain. 

However, the composer pro- 
ducer declared that while he is 
personally in favor of retaining 
the early start Mondays, he 
wouldn’t try to persuade other 
managements to stick to the ar- 


rangement... He wouldn't want. to. 


assume such a responsibility for 
other shows, he explained. 





Theodore Pratt 


reviews the horizons of 


Paper-Backed 
Bestsellers as Big 
B.O. Potentials 


* * * 


an Interesting editorial feature 
in the 
forthcoming 
47th Anniversary Number 
of 


VARIETY 











| since the Blizzard of ’88. 


Auditorium, | quarters were in the Paramount Bldg. 


|wood. This was in the winter of 1921-22. It was the worst winter 
White had the Happiness Boys standing by 
if any programs became snafued. Once the Happiness Boys sang 57 
Nobody got paid much ‘until aftersthe 
That, too, was held in New Jersey, not 
White handled the fight for 
The broadcast put radio on the map. 

But it was not until 1927 that White founded CBS. 


| Dempsey-Carpentier fight. 


Its first head- 
In those days this was more of 
) an architectural eye-opener than Television City, or even the United 
| Nations building, is today. It caused Harry K. Thaw, on seeing it for 
the first time in daylight, to remark, ‘“My God, I shot the wrong archi- 
| tect!” 


| From the Par building CBS.moved to its present Madison Ave. head- 


| quarters. By then White had a fifth interest in the system, and when 
he sold out to Bill Paley, White’s take was in excess of a million. In 
1930 those were boxcar figures. He and his family toured Europe for 
a year and then when they returned to New York White thought he 
| was a one-man WPA. Even fleas could put the bite on him and come 
out with a buck. — 

He Treats Psychiatrists? 


So they pulled out for Ojai, a cultural kop back of Santa Barbara, 
and stayed there till 1942, when they became our Whitley Heights 
neighbors and he returned to his first love—applied psychology. So 
that’s what he is doing today. He even treats psychiatrists. I asked 
him about that. He laughted. ‘Well, I had a friend of yours, a pub- © 
lisher, in for a treatment the other day. He brought his doctor along, 
Afterward the doctor asked if he might have a treatment, too.” 

One of the fallacies of modern life is that if you can’t think your 
way out, build your way out. Thus architects have become the super- 
shields of a phoney progress. It ought to be easier to write a smart 
comedy script in Television City than in a walkup flat, but it isn’t. 
To most of the stars and scribes who were present, the hastily whipped- 
up structures were beautiful.replacements of what had previously oc- 
|cupied that corner of Gilmore Island. Considering that the Pereira- 
Luckman palace of pleasure had replaced an antiquated football field 





,| Surzounded by wooden stands, not even a consulting psychologist could 


argue that the change hadn’t’been for the better. 

But ‘on that old field I’ 'dopbt if a. performance will be seen there 
for some time to come quitevequal to one Katie Hepburn staged sev- 
eral years go. A former vicépresident of the U.S. had been denied the 
right to speak in the Hollywoed Bowl]: by: a couple of realtors of op- 
posing political views. Earl Gilmore, on reading of the disgrace, of- 
fered his stadium to the ousted veepee. “ ; 

More than 27,000 paid to see this fight for the right to be wrong right 
lout loud. It was a coldish evening. People were wrapped in tweeds. 
| But what I remember more than anything else was that Miss Hepburn, 
| dressed in a low-cut gown, set the place on fire with her own particu- 
lar battle ery of freedom. - She reminded one of a younger and idve1iér 
| Barbara Frietchie, but there was no gallant Pentagonian around to say, 
|““Who touches a hair on yon brave head, dies like a dog. March on,” 
ihe said. 
| How About a Return Engagement, Katie? 


So far as my counter-espionage operatives have rcported, neither 
Miss Hepburn nor Earl Gilmore suffered economic sanctions for ex- 
' pressing their dissenting opinions, though in her case it’s hard to pin- 
| point the premise, since she pulled out of the country for a trip aboard 
the “Afnican Queen,” Skipper Bogart reporting; and then proceeded to 
take London by storm and hasn’t got west of New York yet. But Earl 
| Gilmore held his ground, leased some of it to CBS and is still living 
|on a far corner of his romantic acreage. 
| Hardly a yeat ago Messrs. Pereira and Luckman laid out blueprints 
and wash drawings of what they had in mind for the southeast corner 
_of Gilmore Island. Figures were tossed around like cotton in a southern 
hurricane, but I remember they were going to get a million out of it as 
the architects. The first unit would be ready by Oct. 15, 1952. (It was, 
too.) They talked a lot about flexibility. They planned to build the walls 
se they could be moved around like props for subsequent expansion. 
} 





The first unit would cost $12,000,000. It would handle lighting enough 

to light 275 ball games at one time. The elevators would lift elephants. 

There would be parking space for 710 cars, and though it would have 

only one entrance there would be 474 exits for people on their way out. 
Andy White and I had no difficulty in finding these. 
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. bought. a house in Greenwich into 


Songwriter Morty Berk is in 
Pennsylvania Hospital suffering 
__.__--. from _a_ heart. ku 
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Broadway 

Celebrity Service. prez Earl 
Blackwell back from visit to his 
Coast offices. 

Walter Pidgeon back to Coast. 
Actor leaves with USO troupe for 
Korea Dec. 19. 

Eddie Foy; Jr., under the knife 
for the second time in a week at 
Harkness Pavilion. 

Dean Jennings, S. F. Chronicie 
columnist, in town for 10-day 0.0. 
of Broadway shows and niteries. 

Kenneth McKenna, Metro studio 
story head, in from the Coast to- 
day (Wed.) for 0.0. of local literary 
market. : 

Jeanmaire, French ballerina star 
of “Hans Christian Andersen,” in 
over the weekend for charity preem 
on film at the Criterion. 

Leonard H. Goldenson, prez of 
United Paramount Theatres, re- 
elected to his fourth consecutive 


term as head of United Cerebral S 


Palsy. : ; 

Negro Actors Guild holds its 
15th annual benefit Dec. 7 at the 
Majestic Theatre. For the third 
straight year it will be a memorial 
to Bill Robinson. : 

Max Youngstein, United Artists 
ad-pub veepee, appointed public 
relations chairman of the 25th 
Anniversary Committee of the Na- 
tional Conference of Christians & 
Jews. 

Pegeen (& Ed) Fitzgerald has a 
double “loot” day on her birthday, 
Nov. 24 and again on the Thanks- 
giving nearest that because she 
was born on Turkey Day, hence 
the double-feature celebration. 

Richard Rodgers and Oscar 
Hammerstein 2d to be testimonial- 
ed at Hotel Pierre Dec. 3 on behalf 
of the Joint Defense Appeal of the 
American Jewish -Committee and 
the Anti-Defamation League of 
B'nai B'rith. 

Bob Weitman, United Paramount 
Theatres veepee, who is executive 
producer and talent committee 
chairman of the “Celebrity Parade 
for Cerebral Palsy” Telethon, Dec. 
6-7, has set a long list of talent 
for the benefit. The 18!2-hour tele- 
cast goes out on ABC-TV (Channel 
7) starting at 8 p.m. Saturday (6). 

Doris (Mrs. J. C.) Stein’s second 
son (by a previous marriage) back 
from Korea, where he was a jet 
pilot, after completing his 10th 
mission. Another son was just 
mustered out as a Lt. Col. in the 
Marines. Both have the Chrysler- 
Plymouth agency in Kansas City 
which was fvuunded by their 
father. 

Jane and Tommy Dorsey have 


which they will move before Xmas. 
Nola Luxford, direetor of the 
Hotel Pierre’s public relations and 
special events, is British-born and 
roud of her OBE—Order of the 
ritish Empire, which is a not 
common rank in England, espe- 
cially for femmes. 


Philadelphia 
By Jerry Gaghan 
Latin Casino has signed singer 
Al Martino for a week starting 
Dec. 11. 


~ eae 

Gertrude Berg visiting Straw- 
bridge & Clothier store today 
(Wed.) in the role of dress de- 


signer. 

Philadelphia Orchestra earned 
$25,500 for its Pension Foundation 
during 1951-52 season, through 
series of benefit concerts. 

Blue Note Cafe launched series 
of “talent awards” (21) with first 
honors going to Billie Holiday, in 
town for one-nighter at Met. 

Eura Bailey, sister of Peart and 
Bill Bailey, is filling in at Lou’s 
Moravian for Bonnie Davis, | in 
Newark, where her infant died 
shortly after birth. 

Tony Aquaviva, bandleader and 
former manager of Bob Haymes, 
in town making rounds of deejays 
to plug his recording of Haymes’ 
new tune, “Beyond the Next Hill.” 

George Murphy was emcee, 
Quentin Reynolds guest speaker 
and~ Margaret -O’Brien- and - Eddie- 
Dowling took part in a program 
for Heart and Greater Vessel Re- 
search Foundation dinner in the 
Bellevue-Stratford (22), ‘ 


Barcelona 


By Joaquina C. Vidal-Gomis 

Carceller’s Circus de Price doing 
good biz. 

French singer Suzy Solidor at 
the Rio nitery. 

German Circus Belli opens at 
the Monumental Bullring. 

Lili Murati with legit play, “Be- 
loved Shadow,” at the Comedia. 

Emporium nitery has Cristina 
Lockhart, Eva Nick and the John- 


sons. ‘ 

k The Calderon has the legit play, 

‘La Cortesana,” by Claudio de la 

Torre. 
Argentine legit actress Pepita 

Serrador with “Sweet Enemy” at 

Barcelona Theatre. 


by Portuguese Count d’Aguilar, 
one of Europe’s top magicos. 

Rigat nitery has Laura Mitchell, 
singing American songs; Harbers 
& Dale and Fernanda Montel. 
“Nobody Saw It,” mystery play 
by Rafael Lopez de Haro, at the 
Poliorama. It stars Maria Luisa 
Ponte. 

Italian Camera orch from Milan 
conducted by violin soloist Michel- 
angelo Abbado at Palacio de la 
Musica. , ; 

Legit writer Juan Ignacio Luca 
de Tena presented his new play, 
“Don Jose, Pepe vyv Pepito” at 
Romea Theatre in Murcia. 
American pix on the Barcelona 
screens are “A Place in the Sun” 
(Par), “Flying Leathernecks” 
(RKO) and “Great Caruso” (M-G). 


Paris 
George Lloyd into Spivy’s East 
ide. 
Rita Hayworth and Henri Vidal 
returning from Cinema Week in 
Madrid. 
Two new niteries opening here 
are Chez Agnes Capri and the Oree 
Du Bois. 
Robert Stafford to direct forth- 
coming John Nasht’s “Orient Ex- 
press,” as a telepic here. 
Graham Greene here from Lon- 
don to supervise Paris production 
of new play, “Living Room.” 
The Theatre Nationale Popu- 
laire, headed by Jean Vilar, under 
fire from government officials. 
Serge Lifar back from dance 
tour which included Tokyo and 
Casablanca and into Paris Opera 
Ballet again. 
Marcel Pagnol decided to release 
his three-hour pic, “Manon Des 
Sources,” as is, with an intermis- 
sion between halves. 
“Limelight” (UA) did a _ sock 
$117,000 in its first week at four 
big houses. Over 125,000 patrons 
already have seen the pic. 
Lilo out of “Singer of Mexico,” 
Chatelet show, Jan. 1, when she 
flies to N. Y. to start rehearsals 
for new Cole Porter musical, “Can 
Can.” 
Jean Lods exiting government 
subsidized film school L’IDHEC 
here after serving as its director 
for 10 years; goes into documentary 
production. 
Ed Gruskin bicycling between 
Germany and Paris setting up 
groundwork for his Interconti- 
nental Television Film Co. which 
headquarters here. 
Fred Sanborn joins Lido show 
for Marrakech jaunt and then re- 
turns to U. S. in December. San- 
born came over for two-week en- 
gagement and stayed two years. 
Opera-Comique ballet dancers, 
who were put out of work during 
latest theatre cut here, have 
formed their own company, the 
Ballets Populaires De Paris, and 
preem at Versailles Dec. 3. 


Vienna 
By Emil W. Maass 

International Congress of cul- 
tural shorts held here. - 

Wien Film studios in Sievering 
finished modernization program. 

Will Redley’s “All-American Ice 
Revue” opened here at Raimund 
Theatre. 

Deep-sea film producer Hans 
Hass off to N. Y. on lecture tour of 
U. S. and Canada. 

Daniel Barenhoii, nine-year-old 
pianist from Buenos Aires, gave 
concert in Mozart Saal. 

Works of American composer 
Arthur Shepherd preemed by pian- 
ist Felicitas Karrer in Cosmos 
Theatre. 

Bregenz festival committee an- 
nounced that Franz von Suppe’s 
operetta, “Boccaccio,” had been 
chosen for 1953 season. 


fi 
Australia 
By Eric Gorrick 

Here McIntyre, Universal chief, 
on biz visit New Zealand. 

Bob Gibson band onstage at 
Greater Union Theatres’ Capitol, 
Sydney. 

American golfers pulling terrific 
crowds here. Gate for one day hit 
to $12,000. 

Wirth’s Circus will tour New 
Zealand late this year after Mel- 
bourne run. 

Walt Disney may make quick 
Aussie trip next year scouting 
story material. 

Edwin Styles returns to Mel- 
bourne to do “White Sheep of the 
Family” for Garnet Carroll at 
Princess. 

United Artists setting major ex- 
ploitation plans for Charles Chap- 
lin’s “Limelight.” Pic will go over 
the Hoyts’ circuit. 

Now believed that “South Pa- 
cific’ will run at His Majesty’s, 
Melbourne, until the middle of 
1953 for Williamson. Seats now 





are selling months ahead. 
RKO has set “Robin Hood” 
(Disney) in Sydney, Melbourne, 


Hobart and Newcastle for Xmas 





The Rio nitery show is headed 


season via Hoyts. Joe Joel and Cliff 
Holt in charge of special publicity, 





London 


A new Cecil Landeau produc- 
tion opened at Ciro’s nitery this 
week. . 

Sir Henry L. French, Phil Hy- 
ams and Ben Henry planing to 
Rome Friday (28). : 

Sir Alexander Korda _ signed 
James Mason to star in the next 
Carol Reed production, as yet un- 
titled, 

Bernard Lee inked by 20th-Fox 
for a major role in its current 
British production, “Sailor of the 
King.” 

Maurice Chevalier and Nancy 
Donovan are to appear in a charity 


show at the Savoy tomorrow 
(Thurs.}. : 
David Clayton, formerly with 
Reuters in N.Y., has authored 


“Wake Up and Die,” a book about 
hangovers. 

Having completed her vaude 
tour with a week in Dublin, Betty 
Hutton planed back to N.Y. last 
night (Tues.). 

Boris Karloff sails on the Amer- 
ica today (Wed.) after prolonged 
stay in Europe; hopes to return 
early in 1953. 

Aneurin Bevan, the stormy pet- 
rel of the Labor Party, attracted 
a capacity audience at the Variety 
Club Luncheon. 

Dock Mathieson, assistant musi® 
director at Ealing for nearly six 
years, upped to post of music di- 
rector on “‘Meet Mr. Lucifer.” 

Wally Peterson recorded a duet 
with Diana Cooper of ‘‘Where Oh 
When” for Gene Kelly’s British 
film, “Invitation to the Dance.” 

Sir Philip Warter flew to Ire- 
land over the weekend with Ann 
Todd, David Lean and Joseph 
Tomelty for a midnight matinee of 
“The Sound Barrier” ‘at the’ Bel- 
fast. 

Opera singer Martin Lawrence 
scored two firsts last week. He 
made his film debut with a singing 
role in “Melba” and his initial ap- 
pearance at Sadlers Wells in “‘The 
Barber of Seville.” 

Wilbur Evans, who has played 
the Emile de Becque role in the 
London version of “South Pacific” 
since its opening, has been ele- 
vated to co-starring status and 
shares marquee honors with Julie 


Wilson. 
Miami Beach 


By Lary Solloway 

Nat “Count Smith” into Monte 
Carlo Hotel’s Club Casino. 

Gilda (Mrs. Benny) Davis asso- 
ciated with the Art Gordon agency. 

Sarah Churchill spent a few days 
at Roney Plaza, then headed for 
Manhattan. 

Bobby Breen combining honey- 
moon with date at Nautilus Hotel 
Driftwood Room. 

Walter Winchell in town Monday 
(24) for a few days of sun and the 
putting-green at Roney Plaza. 

Nov-Elites held over for 42d 
week by Clover Club with song- 
stress Peggy Greer dittoed for 
her 11th. 

Lou Coliins, former Chi cafe op, 
taking over Mother Kelly's. Will 
open with Pat Morrissey early !n 
December. 

Jana Jones set for Sans Souci 
‘date,-to- follow~ holdovers -Stone- & 
Shine. Lenny Kent pacted for 
Xmas. week. 

Ft. Montague Hotel in Nassau 
reopened its Jungle Club. Spot 
features native and imported (from 
Miami) talent. 

Willard Alexander making the 
rounds with former GAC exec 
Harry Kilby, who now runs his 
own setup here. 

Bill Jordan set David Elliott, 
Betty Lou Barto, Guy Rennie, Har- 
vey Bell for reopening of his Bar 
of Parts Rec. 4. 

artha Raye shuttering her Five 
O'Clock Club Saturday (29) when 
she heads for N. Y. and TV date. 
Reopens Dec. 11. 

Walter Jacobs preems his Lord 
Carleton Hotel for annual winter 
run on the 29th. Mike Selker’s 
orch signed for the Jolson Corner. 

Harry Richman planed back to 
New York for TV date with Jackie 


Gleason and booking in Montreal. 


Dickering for setup with Beach- 
comber, 





Chicago 

Walter Pidgeon in to start 
branch of Screen Actors Guild. 

_ Ronald Regan and Greer Garson 
in for Allied States’ annual con- 
vention. 

Vern Stevens, Music Corp. of 
America concert booker here, ill 
at St. Luke’s Hospital. 

Mrs. Harry Brand, wife of the 


20th-Fox studio publicity head, in|1 


town visiting relatives. 

Norman Powell here to visit his 
og = Blondell, currently 
in “Tree Grows in Br a 
Shubert. — 4 

Eddie Garr on the sick list at 
Passavant Hospital and members 
of Allied donated $2,000 for his 
care at their meeting. | 

Harry Davis Bagging up the city 





rooms with his “Top Banana” bur- 
lesque hats. “Banana” opened at 
Great Northern Monday (24). 

Herve Dugardin, impresario and 
manager of the atre des 
Champs Elyees, Paris, was in look- 
ing over “The Consul” at the 
Opera House performed by the 
N. Y. City Center Opera Co. 

Nancy Evans had to hop seven 
planes to get into Chi to make 
date at the Chicago Theatre, her 
crafts being grounded all along 
the East Coast. At that, singer 
lost her music and went on’ cold, 
missing the first show. 


Portland, Ore. 


By Ray Feves 

Les Brown orch played Jantzen 
Beach Ballroom (21-22). 

“Iee Cycles of 1953” set for 
Portland Arena starting Dec. 25. 

Cooper Sisters in at Castle Cafe 
after two smash weeks at Clover. 

Ben Yost Royal Guards in at 
Amato’s Supper Club for two 
weeks. 

Ted Mack & “Original Amateur 
Hour” winners will play the Audi- 
torium tomorrow nite (Thurs.). 

Tommy Smith, ex-Freddy Martin 
sideman, now rep for Bing Crosby's 
Minute Maid Juices in Oregon. 

Roberto & “South American 
Puppet Revue” headlining at 
Clover Club for a second inning. 

William Duggan set to present 
“Oklahoma” for three days in 
December and “Guys and Dolls” in 
spring at the Auditorium. “G & D” 
will be fourth in his series group. 


Athens 


By Irene Vellissariou 

K. Parides off to baton orch at 
Musical Academy of Rome. 

Yugoslavian Ballet’s two per- 
formances here scored a success. 

Zibro & Para, the Vera Kruz 
Trio and Tina Starte at the Blue 
Fox. 

Ingrid Bergman and _ Roberto 
Rossellini due here this month for 
preem of “Europe 51.” 

Franco-Italian pic, “Messalina,” 
playing day-date at three first-runs 
outgrossed two Greek films. 

Vasso Manolidou headed _ for 
Egypt to play in Mohamet Aly 
Theatre of Alexandria in “Peg O'’ 
My Heart.” 

Greek- American producer’ S. 
Dallas is shooting a film based on 
the Greek resistance here. It is 
called “Battalion of Barefoots.” 


Memphis 
By Matty Brescia 

Buddy Morrow orch to Peabody 
Hotel’s Skyway for two weeks. 

Warren Billingsley flacking 
Claridge Hotel’s Balinese Room. 

Former Memphis radio staffer 
Bob Caffey back here for 4 visit 
from Hollywood. 

Former Memphis radio exer Bill 
Brazil to KSTP-TV, St. Paul, as 
commercial manager. 

Nobel Prize winner William 
Faulkner back at Oxford, Mass., 
for a series of TV films under 
Howard Magwood direction. 

WREC prexy Hoyt Wooten gave 
space in his leased building to 
Memphis. Press-Scimitar for annual 
charity “Goodfellows” promotion. 


South Africa 

; By Arnold Hanson 
_ “City Lights,” old Charles Chap- 
lin pic, is proving a big draw. 

Cinema prices have been In- 
creased because of higher taxes. 

George Black’s production, “Out 
of this World,” did good biz in 
South Africa. 

African Film Productions is 
shooting a documentary film about 
the 1820 settlers. 

_ “Desert Fox” (20th) did good biz 
in this area in spite of threatened 
boycott by various organizations. 

Harry Watt, director of “Where 
No Vultures Fly” (U), is back here 
to produce a film on ivory poach- 


ing. 

Ethel Revnell, Bamberger & 
Pam are- among -the stars~-of -the 
London Palladium Co. unit touring 
South Africa. 

The new Van Riebeek, seating 
1,508, was opened by the mayor of 
Capetown, Fritz Sonnenberg, for 
African Consolidated Theatres. 

Two Capetownians, Fred Gluck 
and Ralph Sloane, formed a new 
film company to make full-length 





pix. The first film is now being 
shot. 
South African - born ballet 


dancers Nadia Nerina and Alexis 
Rossine toured the country by ar- 
rangement with Sadler's Wells Bal- 
et Co. 

Plans have been okayed fof a 
new film house for Kimberley Cin- 
emas, Ltd., at Claremont, a suburb 
of Capetown, and another in the 
center of Capetown. 

Stuart Cloete, the author, claims 
he sold the film rights for “Turn- 
ing Wheels” to J. Arthur Rank Or- 
ganization years ago. Film is now 
being shot by Metro, 


— 


Hollywood 


Dana Andrews laid up with virys 

Billy May’s wife won a divorce 

Lieut. Samuel Goldwyn, Jr. out 
of the Army. ; 

Vera-Ellen to Honolulu for 
Thanksgiving. 

May Mann recovering from 
— mg: oko ? 
anny omas emceed the ( 
of Hope benefit. nietted 

Burt Lancaster planed in froin 
the Fiji Islands. 

Chris-Pin Martin sailed on 4 
worldwide tour. 

Steve Cochran to Mexico for a 
month of touring. 

Eugene O’Brien in the hospital 
with a heart ailment. 

Eighteen Actors Co. will open 
its legit season Feb. 1. 

Gora Katsura ia from Japan to 
gander Hollywood studios. 

Harry Foster in from London to 
ogie talent for the Palladium. 

L. Wolfe Gilbert back in town 
after ASCAP huddles in N. Y. 

Jean Hersholt.to Indianapolis to 
speak at a hospital benefit dinner. 

Howard Dietz and Joseph Vogel 
in town for exec huddiles at Metro. 

Dan Duryea took 12 stiches in 
his hand after a fight scene on TY, 

Edgar Bergen’s annual “Opera- 
tion Santa Claus’ tour starts 
Dec. 12 

Frankie Farr celebrated a dou- 
ble anni—30 years married and 30 
years in show biz. 

Walter Pidgeon taking shots 
prior to his overseas tour to en- 
tertain servicemen. 

William Dieterle leaves for Cey- 
lon next month to scout locations 
for “Elephant Walk.” 

Charies Rosher returned to his 


home in Jamaica after lensing 
“Young Bess” for Metro. 
Karpkrushna Mahtab in from 


India to visit the studios as guest 
of the producers’ association 

Actor Robert Arthur changed his 
front name to Bob to avoid confu- 
sion with producer Robert Arthur. 

Spencer Tracy will emcee the 
Metro dinner honoring Msgr. Nich- 
olas H. Wegner, director of Boys 
Town. 

Lionel Barrymore appeared in 
the first of a series of shorts to 
plug sales of Federal defense 
bonds. 

Suzanne Warner in from Lon- 
don to arrange for Johnnie Ray's 
appearance at the Palladium early 
next year. 

. oa 
Riviera 
By Ed Quinn 

Hyman Zahl, of Fosters Agency, 
London, convalescing at the Ma- 
jestic Hotel, Cannes. 

The Music Hall at the Nice Mu- 
nicipal Casino opened its winter 
season with a vaude show. 

The Alessandro Scarlatti orch 
from San Carlo, Naples, will do a 
one-nighter at the Nice Opera. 

The Marie Bell Co. played “An- 
thony and Cleopatra” and “Satin 
Shoe” at the Nice Opera House. 

The Theatre Hebertot Co. gave 
“Britannicus” and “Rome n'est 
plus dans Rome” at the Opera, 


ce. 

Bill Coleman and his Swing 
Stars played to a full house on a 
Lone-night. stand. at Nice Opera 
House. 

The Cine Club Jean Vigo which 
plans this winter to present films, 
opens the season with Eisenstein’s 
“Que Viva Mexico.” 

James P. O'Donnell, European 
editor of Saturday Evening Post 
and his wife, novelist Tony How- 
ard, left their Cannes villa for a 
swing around Euprope. 

Rene Clement is now in St. Paul 
de Vence doing script of a novel 
by Louis Hemont, “Monsieur Ri- 
poise and the Nemesis.” Most of 
pic will be made in London. 

An anni show in honor of Prince 
Rainier of Monaco will be given 
at the Casino. It will feature 
Wladimir Skouratoff and Marjorie 
Tallchief and extracts from pop 


operas. 
Qmaha - 


By Glenn Trump 

Hank Winder orch opened at Mu- 
sic Box. ; 

Dell Clayton tooters in at Lin- 
coln’s Pla-Mor. 

Organist Bill Williams at the 
Ritz, Grand Island nitery. 

The Serenaders, Chicago TV 
quartet, playing concerts through 
state, 

Dave Haun, orchester of the ‘30s 
in Nebraska, revived outfit for one- 
nighters. 

The Applebees in to_ballyhoo 
Cornelia Otis Skinner’s “Paris ‘90, 
set for Paramount Dec. 

Tony Bradley and Skippy Ander- 
son orchs played weekend at Peony 
Terrace, with local fave Eddie 
Haddad in Thanksgiving Day. 

Former “Ice Capades” skater 
Barbara Carleman, now working 
at Union Pacific, was named ‘¢ 








railroad’s sports club committee. 
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1. E. CHADWICK . 
Chadwick, 68, film industry 
joneer and prexy of the Inde- 


I. E. 


Motion Picture Producers 
og °8 years, died Nov. 19 in 
Hollywood after a heart attack. _ 

Chadwick had been in show biz 
for 42 years, starting with aN. Y. 
film exchange in 1910, and func- 
tioning for a time as U. S. repre- 
centative of Pathe Freres of 
France. Three years later he or- 
ganized the Merit Film Corp. and 
pought Ivan Film Productions. In 
1923 he sold his exchange interests 
to Harry Thomas -and moved to 


Hollywood. : ‘ 

Chadwick’s first film on _ the 
Coast was “The Bells,” a Lionel 
Barrymore starrer, produced in 


partnership with Jess J. Goldburg. 
Later he bought a studio where 
the Columbia lot is now situated. 
He retired from active production 
jn 1940 to devote himself to his 
numerous business and charitable 
interests. q ; 

In addition to his IMPPA presi- 
dency, Chadwick was a member of 
the Motion Picture Industry Coun- 
cil, the Permanent Charities Com- 
mittee, the Motion Picture Relief 
Fund, and chairman of the recently 


OBITUARIES 


was general manager of the late 
Buck Taylor’s Rodeo & Circus, 
which played for several seasons 
on the Million Dollar Pier, Atlantic 
City. For the last 10 years he had 
pect ssseciated with Harry Dem- 
ow in the operation of i 

Theatre; Media. Pa. aaa 

His wife survives. 





MAL HALLETT 
Mal (Malcolm Gray) Hallett, 59. 
veteran danceband leader, died 
Nov. 20 in Needham, Mass. Hal- 
lett, who had one of the first of the 


bandleader in New England for 
many years, 
tional names. 
Charles 
erated 


_ In partnership with 
Shribman, he had op- 
several ballrooms in that 


centage basis. He is said to have 
been the first in his field to intro- 
duce production orch ideas with 
spotlights, solos, ete. Among his 
sidemen at various. periods were 
Gene Krupa, Jack Teagarden and 
Frankie Carle. 

Hallett’s health failed in the 
early 1930s after a plane accident 
and he moved to Arizona to re- 
cuperate. 





He returned to orch 


IN FOND REMEMBRANCE 


WILLIAM FREDERICK PETERS 


(December Ist, 1938) 


He could read music—He could write music 


He could orchestrate, and 


His Deveted Wife, Mrs. 


was a wonderful Conductor 


William Frederick Peters 





formed Labor Management Health 
and Welfare Fund. 

Survivors. are his wife and a son, 
Maj. Lee K. Chadwick of the U. S. 
Air Force. 


JOHN PARKER 

John Parker, 77, editor of 
“Who's Who in the Theatre,” lead- 
ing British stage reference book 
circulated internationally, died 
Nov. 18 in London. In the early 
1900s, he had been London corre- 
spondent of the New York Dra- 
matic Mirror and from 1903 to 
1920, of the New York Dramatic 
News. 

Parker was editor of the Green 
Room Book in 1908 and 1909 and 
contributed to the British Dic- 
tionary of National Biography. He 
was a founder member, secretary 
(1924) and prexy (1937-38) of the 
Critics Circle, London, and was 
honorary editor of the Critics Cir- 
cular for about 30 years, 

Editing of “Who’s Who in the 
Theatze” will be continued by his 
son, John D. D. Parker, who has 
acted as assistant editor in recent 
editions, 


HERBERT DUFFY ’ 
Herbert Duffy, veteran legit 


LORENZ HART 


November 22, 1943 


THEODORE, DOROTHY 
and 
LORENZ HART I! 


actor, died Nov. 23 after an opera- 
tion for throat cancer at the Mayo 
Clinic, Rochester, Minn. Until two 
weeks ago, Duffy had been tour- 
ing with “Mr. Roberts” in the role 
of the Captain. Dan Keyes is sub- 
bing in the role until a permanent 
replacement is set. 

Duffy, who began his legit career 
in Canada, made his Broadway 
debut in 1928 opposite Mae West 
in “Diamond Lit He played 440 
roles in his 37 years in the the- 
atre. Among the other plays in 
which he appeared were “Another 
Language,” “Boy Meets Girl,” 
‘Room Service,” “The Land Is 
Bright,” “Big Hearted Herbert” 
and “Blessed Event.” He also ap- 
peared in tele. 

His wife survives. 


HOMER A. LORD 

Homer A. Lord, 69, veteran the- 
atre manager, died Nov. 18 in 
Chester, Pa. Lord had been asso- 
Clated with houses in Philadelphia 
Since 1905 when he started at 
Keith’s Chestnut St. Theatre. He 
subsequently joined the J. Fred 
Zimmerman circuit as manager of 
the Orpheum Theatre, German- 
town, and the Edgemont (now 
Stanley), Chester. 

When these houses were taken 
over by Warner Bros., he was 
Made district manager, Later he 





work during World War II playing 

the New England territory. For 

ithe last few summer seasons he 

had operated a concession stand at 

Salem Willows in suburban Boston. 
His wife survives. 





RENAUD HOFFMAN 

Renaud Hoffman. early-day film 
producer-director, died Nov. 19 at 
his home near Palm Springs, Cal. 
A native of Germany, Hoffman 
reached prominence after his first 
Hollywood film, “Not One To 
Spare,” made in association with 
Gilbert J. Heyfron, a Los Angeles 
attorney. 

Hoffman and Heyfron  subse- 
quently produced 30 other pix, one 
of which featured Clara Bow while 
she was still comparatively un- 


known. Hoffman’s best-known pic 
nes “The Unknown Soldier” 
(1926). 


Surviving are his wife and two 
sons. 





GEORGE ASHBY 

George Ashby, 69, legit mana- 
ger and lately treasurer at the 
Yonkers Trotting Race Track, 
N. Y., died of a heart attack Nov. 
14 at the track. Ashby had man- 
aged such shows as “Hit the 
Deck,” “Chocolate Soldier” and 
George M. Cohan’s “Mary.” For 
many years he managed the Gar- 
rick and Forrest Theatres, Phila- 
delphia. 
—-- Wife-survives. 


ANNIE FRIEDBERG 

Annie Friedberg, 84, manager of 
Artist Attractions, concert bureau, 
died Nov. 19 in New York. 

She had formed her manage- 
ment biz more than 40 years ago 
and handled such attractions as 
Myra Hess, Budapest String Quar- 
tet, Vladimir Horowitz, Jan Smet- 
erlin, Mary Davenport, Elisabeth 
Schumann, and her brother, pianist 
Carl Friedberg, who survives. 


LOUISE L. BEAL 

Mrs. Louise Lester Beal, 85, si- 
lent western pie star, died Nov. 18 
in Hollywood. She starred in the 
Calamity Ann series, one of the 
first hoss operas, beginning in 
1912. She was the widow of Frank 
Beal, pioneer director. 

Mrs. Beal entered pix as a mem- 
ber of the Flying A Co. in Santa 
Barbara after a successful career 
in legit. 

She was the mother of Scotty 
Beal of Screen-Directors Guild. 


MARK E, SCHRECK | 

Mark E. Schreck, 52, profession- 
al manager of Southern Music, 
died Nov. 23 in New York. He 
began his music biz career 11 years 
ago with Southern. 

Two brothers and a sister sur- 
vive. 











MARY O’CONNOR : 

Mary O'Connor, of the Six 
O’Connor Sisters, vaude singing 
team, died Nov. 18 in Toronto. The 
act played the U. S. vaude circuits 
after beginning its career in the) 
Shea Theatre, Toronto. at 

Surviving are her mother, six 
sisters and a brother. 





travelling dance orchs, was the top | 


outdrawing the na-| 


territory, or leased them on a per- | 


in New York. Among his Broad- 
way appearances were “Bringing 
Up Father” and “Stop, Look and 
Listen.” 

A sister survives. 


MAURICE ROTENBERG 

Maurice Rotenberg, 55, propri- 
etor of Maurice’s, Philadelphia 
restaurant adjacent to, the Forrest 
Theatre, died Nov, 16 at his Philly 
home. 

Although not a musician, Roten- 
| berg’s yen for music led him to 
| become an outstanding collector of 

recordings, which were played 








| over the loudspeaker: system in his 
restaurant. The collection, num- 
bering more than 30,000 and in- 
|cluding many rarities, brought 


| both musicians and visiting musi- 
cal artists to his place. 
_His wife and four children sur- 
vive. 
CLIFF N. SCHAUFERT 
| Cliff N. Schaufert, 64, head of 
Crosley’s WLW music script de- 
partment, died Nov. 17 of a heart 
ailment in Cincinnati. He joined 
the station in 1927 after 11 years 
| with the Cincinnati Symphony Or- 
| chestra. 
| Survived by a sister. 





GEORGE SIEMONN 

George Siemonn, 78, composer- 
pianist and former director of the 
Baltimore Symphony Orchestra, 
died Nov. 21 in New York. 

He also was accompanist for his 
| wife, singer Mabel Garrison, on 
|} concert tours. 


JAMES M. BOWMAN 
| James M. Bowman, former 
vaude and minstrel performer, 
| died recently in Lakeland, Fla. He 
| appeared with the Bowman Bros., 
known as “The Blue Grass Boys.” 
Wife survives. 





ROY WILLIAMS 
Roy Williams, former song-and- 
dancer in vaude, died in New 
York, Nov. 7. 
He had been James Barton’s 
valet for 30 years. 


Mrs. Elsie Gibbs Howard, 65. 
who had been in vaudeville for 
many years and before that was 
soloist with the St. Louis Phil- 
harmonic Orchestra, died in Des 
Moines Nov. 18 after surgery. Sur- 
vived by two sons, mother and five 
grandchildren. 








Wife of William A. Hewitt, at- 
traction booker for Maple~ Leaf 
Gardens, Toronto, and mother. of 
Canadian sports announcer Foster 
Hewitt, died Nov. 18 in a car col- 
lision near Scranton, Pa. 





Oliver Garland Ayer, 53, pioneer 
TV technician, died Nov. 23 in 
White Plains, N. Y. He had been 
associated with the Jenkins Tele- 
vision Laboratory, Passaic, N. J., 
and was district manager of the 
Fada Radio Corp. 





J. Glenn Carruthers, 57, Grove 
City, Pa., owner of the Guthrie 
and Lee Theatres, died there Nov. 
16 of a heart attack Nov. 16. He 
was a former member of the City 
Council and active in civic affairs. 





Manolita Tejedor 
singer known professionally as La 
b 7 pao died recently in Ma- 

rid. She became a Madrid the- 
atre exhibitor after quitting her 
singing career. 


Arthur P. Mitchell, 81, retired 
musician and past president of the 
Lynn, Mass., local of the American 
Federation of Musicians, died re- 
cently in Concord, N. H. Pe en 





Giovanni Tronchi, Italian@dfch' 
conductor, died Nov. 23°in‘ Milan 
He helped found the Academy o 
Contemporary Music there and’ 
had been its prez since 1920. 


Father, 75, of Thomas W. Cowell, 
owner of the Cowell Amus. Co., 
Erie, Pa., died Nov. 12 in Wild- 
wood, Fla. 











Jack-. Dodmaz,. 44, engineer at 
WBBM, Chicago, died Nov. 20 in 
that city. Wife and three children 
survive. 


Wife of Harry Redmond and 
mother of Harry Redmond, Jr., 
sperial effects men, died Nov. 19 
in Santa Monica, Cal. 








Steven Castro, 88, former rodeo 
rider and film cowboy, died Nov. 
19 in Hollywood, 


James Francis Bacon, 63, NBC- 
TV electrician, died of a heart 
attack Nov. 24 in New York. 








Wife, 41, of the manager of War- 
ners’ Lincoln in Troy, N.Y., died 


lin that city Nov. 21. 





Father of Irving Stein, 20th-Fox 
salesman in Pittsburgh, died at his 





GEORGE M. SMITH 
George Muir Smith, 69, former 





vaude and legit actor, died Nov. 24 


home there Nov. 10. 


Mother, 62, of Dave O’Brien, 





Clemente, 


screen actor, died Nov. 17 in Santa 
Barbara, Cal. 


Father, 74, of John Boles, sing- 
er-actor, died in Greenville, Tex., 
Nov. 16. 


Julius Fodor, 66, retired thea- 
tre chain operator, died Nov. 16 
in Los Angeles. 








Colin Laurence, 40, legit ‘ actor, 
died Nov. 8 in Birmingham, Eng- 
land, after a road accident. 





Henry Leech, 80. cinéma = pro- 
prietor, died in Stoke-on-Trent, 
England, Nov. 6. 





Wife, 37, of disk jockey Bob 
| McLaughlin, died Nov. 16 in Holly- 
| wood. 





MARRIAGES 


Pearl Bailey to Louis Bellson, 
Jr., London, Nov. 19. Bride is 
singer; groom is drummer in Duke 
Ellington orch. 

Shirley Sporn to Harold Eisman, 
Chicago, Nov. 23. Bride was re- 
ceptionist in Chicago office of 
Music Corp. of America; groom is 
agent in company’s Beverly Hills 
office. 

Lois Iams to Jimmy Emert, Pitts- 
burgh, Nov. 14. Bride is a chorine 
at Casino Theatre there; groom is 
in the house band. 

Elaine Mahnken to Mickey 
Rooney, Las Vegas, Nov. 18. She’s 
a model; “he’s film star. 

Stephanie Bidmead to Henry 
Bardon, Perth, Scotland, Nov. 3. 
Bride is actress with Perth Theatre 
Co.; groom is scenic artist. 

Irene Sharp to George Cormack, 
Dunblane, Scotland, Nov. 15. She’s 
Scot thrush; he’s stage tenor. 


Marjane Nulle to Earl Ballamy, 
Los Angeles, Nov. 22. She’s an 
airline stewardness; he’s an assist- 
ant director at Columbia. 


BIRTHS 


Mr. and Mrs. Michael Pate, son, 
Santa Monica, Cai., Nov. i5. Fa- 
ther is a screen actor. 

Mr. and Mrs. Randy Kent, daugh- 
ter, Chicago, Nov. 14. Father is a 
staff announcer at WBKB there. 

Mr. and Mrs. Fred Shevin, son, 
Glendale, Cal., Nov. 14. Father is 
a TV and radio publicist. 

Mr. and Mrs. Paul Weston, son, 
Santa Monica, Cal., Nov. 19. 
Mother is Jo Stafford, ,vocalist; 
father is Coast chief of Columbia 
Records. 

Mr. and Mrs. Sid Luft, daughter, 
Santa Monica, Cal., Nov. 21. 
Mother is singer Judy Garland; 
father is her personal manager. 

Mr. and Mrs. Geary Steffen, 
daughter, Santa Monica, Cal., Nov. 
21. Mother is film actress-singer 
Jane Powell; father is ice skater and 
son of Willie Ritchie, former light- 
weight boxing champ who’s secre- 
tary of California Athletic Com- 
mission. 

Mr. and Mrs. Ross Hall, son, 
Hollywood, Nov. 16. Father is for- 
mer bandleader at Monte Carlo, 
Pitttsburgh. 
~Mr, and-Mrs.-Pete Chadenis, sen, 
Pittsburgh, Nov. 10. Father is on 
WCAE staff. 

Mr. and Mrs. Fred _ Serrao, 
daughter, New Kensington, Pa., 
Nov. 18. Father operates a theatre 
there. 

Mr. and Mrs. Mo Syzmanski, son, 

Pittsburgh, Nov. 19. Father’ was 
operator of Famous Door nitery in 
Pitt. . ‘ 
;, Mn .and. Mrs. Harry. Foster; son, 
Pittsburgh, Nov. 17. | Father is a 
salesman at WCAE. | «+ OT i 
, Mr. and Mrs. Francis J. Ken- 
nedy, son, Rock Isl , lll., Nov. 
15. Father is news editor of 
WHBF and WHBF-TV there. 

Mr. and Mrs. Hal Zogg, daugh- 
ter, Salt Lake City, Oct. 30. Father 





is salesman and deejay for KUTA 
there. 

Mr. and Mrs. Louis Alter, daugh- 
ter, New York, Nov. 17. Father is 
‘a eomposer.- : -- 









Continued from page i 





would have to “toe the mark of 
decency.” 

A number of cafes in each of 
the Twin Cities have been using 
stripteasers and exotic dancers. 
During his campaign before elec- 
tion and taking office earlier this 
year, Mayor Daubney promised to 
clean up the bistros and to war 
against their liquor sales to minors. 
At his insistence, the council re- 
cently revoked the license of the 
St. Paul Flame, one of the town’s 
leading niteries, which had been 
convicted of selling liquor to mi- 
nors. but whose appeal to the 
state supreme court is still pend- 
ing. 








DeMille B’way Hits 


Continued from page 1 


sical hits for which Miss de Mille 
has done the choreography—such 
as “Oklahoma,” “Bloomer Girl,” 
“Carousel” and “Brigadoon”—will 
make up half the program. These 
will be restaged. Rest of program 





will comprise freshly  choreo- 
graphed works, some based on 
items Miss de Mille did early in 
her career as a concert dance solo- 
list. ‘These will be set to music 
\from Scarlatti, Bach, Boccherini, 
ias well as to sea chanties and 
| American folk music. 

Troupe itself will be different 


|from the usual terp company, be- 
ling mainly dancers who have 
|} worked in the legitimate theatre 
|instead of longhairs. The reper- 
| tory will be specifically designed 
|for them. Miss de Mille will be 
producer; Motley will do costumes; 
Don Walker the orchestrations, and 
Trudi Rittman will be music super- 
visor. Conductor, and dancers, 
haven’t been chosen yet. 

Tour, which will start next Oc- 
itober, is result of a couple of 
|years’ conversations between Hu- 
|rok and Miss de Mille, and will 
have some unusual sidelights. Hu- 
|rok is credited with starting the 
| modern-day ballet renascence by 
| importing the first Ballet Russe in 
| 1933. Ballet has since had its ef- 
'fect on Broadway musicals, chang- 
ling the whole style of legit danc- 
| ing as ballet was absorbed into the 
theatrical scene. Trend-setter was 
Miss de Mille, with her “Okla- 
homa” choreography in 1943. Now 
Broadway will be returning the 
compliment, furnishing basis for 
a ballet tour. 

Troupe will tour the U. S. all 
season, with probability of a N. Y. 
engagement at end of its run. 


| | Milton Eisenhower | 


=e continued from page 2 


mer Information Chief for Eco- ~ 
nomic Cooperation Administration 
and former editorial writer for 
Life mag. Mullen, who assisted 
Gen. Eisenhower in the presiden- 
tial campaign, is credited with 
having conceived the idea of the 
~~ trip. 

ommittee said it will be ex- 
panded to include leading citizens 
from all parts of the nation, par- 
ticularly from the 242 communi- 
ties for which educational TV chan- 
nels have been reserved by the 
FCC. It expects to work ciosely 
with joint committee on education 
TV which is giving legal and tech- 
nical assistance to colleges and 
schools in applying for channels. 

Ralph Steele, executive director 
of JCET, is a member of the Citi- 
zens Committee. 

Committee said it will focus on 
interesting business and other 
groups in utilizing TV for educa- 
tion while JCET continues in its 
present capacity. Through TV, tie 
Citizens Committee declared fresh 
horizons are opened into the home 
in empldying audio-visual tech- 
niques for “self-improvement and 
cultural advancement.” 


IFE’s Video Unit 


Cue Continued from page 7 =a 


be dubbed in. The Di Laurentiis 
group already has set up a separate 
TV production unit, according to 
Serpe. 

For the moment, Italo producers 
won’t be charged for this IFE serv- 
ice. After a trial period of about a 
year, if IFE shows results, the pro- 
ducers will be asked to contribute 
a share of their profits towards 
IFE’s operating costs. Percentage 


























‘lof short subjects sales goes to IFE 


as part of the effort to make the 
setup self-sustaining. IFE reported- 
ly is under pressure at home to 
show results and start earning some 
dollars. It’s currently financed 
through 12142% of the frozen Amer- 
ican earnings in Italy. 

IFE, incidentally, is still on the 
lookout for a “name” exec to head 
its organization in the U. S. Dr. 
Renato Gualino, IFE operating 
head, says the present personnel 
structure will remain undisturbed, 
with Bernard Jacon set ds v.p. in 
charge of sales and distribution at 
IFE Releasing Corp, which starts 
operations Dec. 1. Gualino is di- 
rector general and chief exec, with 
IFE casting around for a president 
with strong industry contacts. 

IFE activities were expanded this 
| week with the setting up of tele- 
vision and short subiects-newsreel 
| divisions. 
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featured 
weekly 
on 


MAX LIEBMAN’S 


“YOUR SHOW of SHOWS” 


NBC-TV 9 P.M., EST, Saturdays 
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